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The Oscar Winnahs(?) 


Here are the likely winners in the top eight 
25th annual Academy Awards as indicated by 


sixth annual straw poll: 
Best Picture 
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Best Supporting Actress 
Best Supporting Actor 
Best Director 

Best Screenplay 


Best Song 
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Hollywood, March 17. 


categories of the 
DAILY. VARIETY'S 


“High Noon” 
Shirley. Booth 
.. Gary Cooper 


Nip NS 69.46 bh) bb ves ¥en Gloria. Grahame 


Richard Burton* 
John Ford* 

Carl Foreman 
(“High Noon’) 
“High Noon” 


* Indicates a close race in which an upset may develop. 








High Noon’ Looks to Sweep Oscars; 


Shirley Booth, Cooper, Ford Tops 





Hollywood, March 17. 

Stanley Kramer’s production - of 
“High Noon” for United Artists re- 
lease may become the year’s most 
honored film, winning four and 
possibly five of the. top eight 
Academy Awards, DAILY VARIETY’s 
sixth annual straw poll tabulation 
indicated today: A careful study of 


the figures underline the possibil- | 


ity that the Silver Anniversary run- 
ning of the’ Oscar Derby may see 
a few dark-horse winners. Ballot- 
ing is so close in some of the. eight 
categories that a last minute switch 
could provide dramatic upsets. 
However, the poll indicates that 
“High Noon” is a cinch to win the 
trophy as Best Picture of the year 
and gain added glory thhough the 
victories of Gary. Cooper as Best 
Actor, the title tune as Best Song, 
and the script by Carl Foreman as 
the Best Screenplay. Film has a 
possible fifth winner in the Best 
Director category where Fred Zin- 
nemann is neck-to-neck in a stretch 
drive with John Ford, director of 
Republic’s entry, “The Quiet Man.” 
Ford. has the edge in the final 
Straw poll tally but his margin is 
Slender enough to. be upset. 
Other winners indicated by the 
poll are Shirley Booth, a shoo-in 
yictor in the Best Actress handicap 


(Continued on page 18) 


‘Backbone of 













U.S. Mores) 
___SherWwood’s Initial TVer 


for NBRC-TV, “The Backbone of 
Ameriqa,” will explore just who 


comedy which concludes 
t/‘there’s no such thing as ‘the 
typfeal American,’ ‘the average 
American,’ but ‘just American’.” 
SiYerwood continues, “There have 
bgen discussions that the white- 
lar workers’ are the ‘backbone 
f America,’ some say ‘the ‘ee 
miners are the backbone,’ 


generic appeal to of us in 
America without any’flagwaving or 
needless patriotic/“preachment’ ” 
- It may not go/on until fall, but 


(Continued on page 13) 
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Jimmy Boyd Click Cues 
Prowl of Kindergartens 


Sparked by 14-year-old Jimmy 
Boyd’s click for Columbia Records, 
the other majors are currenily 
combing the kindergartens for 
new talent. RCA Victor now has 
come up with a 12-year-old~ in 
Jerry Glenn, of Shreveport, La., 
and a 14-year-old in Texas Sun- 
shine Ruby Bateman, of Dallas. 
Both are country singers. 

Mercury. has reached a 
lower in the age bracket with .a 
seven-year-old, Pamela  Reichele. 
Youngster is'a Chicago TV actress 
an® her initial sides are being 
readied for the Easter market. 


See Pix Prod. Lag 
Losing Technical 


Manpower to Tele 


Hollywood, March 17 

Film industry, because of an ex- 
traordinary production lull due to 
set in during the spring and sum- 
mer, faces a serious loss of valu- 
able manpower to upcoming TV 
stations and networks. Several 
network execs have expressed 
elation at the tremendous pool of 
experienced technicians the film 
studios are making available to TV. 

It’s admitted by TV execs that 
the type of manpower being freed 
by the studios will be a windfall 
to TV, which otherwise faces 
an endrmous cost in time and 
money to train technical personnel 
from scgatch. This is particularly 
true in the. matter of camera. 
sound, music, editing and special 
effec& personnel who are readily 
adaptable from pix to live TV and 
need no particular adantation for 











the growine telepix field. 
While TV’s reervitment of man- 
power in film fix'd hes heen steady 


(Continued on page 63) 
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1959 BICBEST 
SINCE PEAK ‘4? 


By GENE. ARNEEL 


| Just prior to the impact which 
| 3-D had on Hollywood’s immediate 
economics, and which that new di- 
mension had on the shaping of 
things, to come from the film cap- 
ital, the pic industry, startlingly 
enough, had its greatest coin- 
amassing year in 1952 since the 
jlush economy of 1947 

It’s the net profit that counts, of 
| course, but the gross money 
| chalked up by the principal film 
|and theatre outfits in 1952 gives 
dramatic emphasis to the continued 
scope and importance of the busi- 
ness regardless of whether it’s 2-D, 
3-D or whatever. Worldwide rev- 
enues for the film outfits and the 
large domestic circuits amounted to 
$923,900,000 last year, on basis of 
figures provided by authoritative 
|sources, including the companies 
themselves, the. Securities & Ex- 
change Commission and semi-offi- 
cial analysts. That gross tally 
amounts to a jump of $10,500,000 
over 1951 and was ahead of 
preceding years through 1948 
(see two-column box on page 18 
giving the year-to-year  break- 
down). It was back in 1947 that 
heftier gross income was raked in, 
the outfits having drawn $983,700,- 
| 000 in that session. 

The whopping totals for 1952 ram 
home the fact that the film trade 
continues to pocket a heavy share 
of the show biz dollar. And like its 
competitors for the public’s enter- 
tainment coin layout, Hellywood is 
faced with the problem: of holding 
up the level of gross returns while, 
at the same time, lopping off ex- 
penses. 

Striking example of gross vis-a- 
vis net earnings was provided by 
Columbia Pictures in its fiscal '52. 
This production-distribution cor- 
poration rang up a record volume 
‘of gross business, amounting: to 
$59,100,000. But the net profit was 
only .$803,000, compared with a 
net of $1,498,000 in °51. 
| Major firms have~been on an 
| economy binge for the past five 
years, and there-shave been some 
notable payoffs from the cost-cut- 
ting programs. Universal had a net 
profit of over $2,000,000 in ’52 and, 

(Continued on page 18) 


PEARSON CLAIMS WEBS 
1-SIDED; ABC SEZ NO 


Drew Pearsen, ABC radio and 
DuMont TV gabber who is being 
dropped by Carter Products at the 
end of its cycles on the two webs 
this month, took time on his ABC 
broadcast Sunday (15) to hit out at 
lack of diversity in opinion on the 
airlines. Tommy Velotta, ABC news 
veepee, let the blast at the AM and 
TV networks go on, but took time 
on the Pearson show, with Pear- 
| son’s knowledge, to insert a brief 
defense of the webs. 

Pearson started by saying that 
he and Robert S. Allen had been 

(Continued on page 54) 

















NBC's Talent Has No Color’ Projects 


| 


Negro Contribs to New High in 52 





‘‘Jolsonesque’ Brooks 


Rides Carbon to Click’ 


Unique instance of a vocalist 
| clicking via a takeoff of another 
artist is the entry of newcomer 
Norman Brooks into the hit 
brackets. Brooks, who’s riding in 
a winner on his initial etching. 
“Hello Sunshine,” pegged his 
styling in the late Al 
| groove and marks the first time a 
singer has been able to score on 
wax via a Jolson takeoff. 

Meantime, his clicko platter has 
passed the 150,000 mark and is 
still going strong. Slice was re- 
| leased by the indie Zodiac label. 


|He’s set for the Copa, N. Y., in| 


October. 





RCA Encores As 
Angel With 2006 
In R&H “Juliet 


| Radio Corp. of America is encor- 
ing as a legit angel by bankrolling 
the upcoming Richard Rodgers & 
Oscar Hammerstein 2d musical, 
“Me and Juliet,” to the tune of 
$200,000. R&H put up the first 
$100,000 of the total 300G produc- 
tion budget. In exchange RCA gets 
40%, of the show, sans film and 
foreign rights but, on the plus side, 
|also gets a flat supplementary 8% 
royalty off the top of the gross. 
This will come out of the authors’ 
share. R&H are agreeable because 
it permits for a capital gains setup 
in the future; they are not particu- 
larly keen for any additional in- 
come on a weekly basis. They'll 
get theirs from the future by- 
product rights. 
| RCA’s chief interest revolves 
around the RCA Victor album; ex- 
clusive NBC-TV rights and other 
privileges. , ' 
This deal is only somewhat akin 
to the $225,000 RCA put into “Call 
Me Madam” for a 35% stake in the 
Leland Hayward-produced musical. 
|So far, RCA has recouped its 
/'money plus more than a 100% 
| profit, which may swell to $400,- 
| 000 after the Irving Berlin musical 
has run its course. With “Madam,” 
RCA: shares: in alk rights, including 
pix. The 225G was the entire bank- 
rolling of “Madam” and it’ elimi- 
nated “casting the backers.” Of 
course, in the case of R&H’s 
“Juliet,” there is usually a waiting 
line, and trade-wise the authors- 
producers may have to ameliorate 
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Joison’s | 


NBC booked a total of 218 Negro 
acts and individual performers in 
the past two years, with the 1952 
figures representing a 200% in- 
crease over ’51, veepee Edward D. 
| Madden said in a “progress report 
to the Negro community” in N. Y. 
Monday (16). The spirit of the 
Conference, attended by repre- 
sentatives of Negro organizations 
and press, was summed up in the 
comment of Herbert Bayard 
Swope, NBC consultant, that “tal- 
ent has no color, no religion, no 
nationality.” 

Speaking on the web's policy of 
“integration without identifica- 
tion,” that is, using Negro talent 
without identifying them or set- 
ting up a “quota,” Madden said 
that counting repeat performances 
there was a total of 450 perform- 
ances by Negro artists, not includ- 
ing the Billy Williams Quartet, 
Dorothy Dandridge or Lillian Ran- 
dolph, each of whom has or had 
| regular niches. Including musicians 
jand members of performing 
groups, there was an estimated 
1,540 performances in radio and 
913 in TV by Negroes, NBC v.p. 
¢ Said. 
| Madden said that scenes con- 
\taining racial minority stereotyp- 
ling are cut out from old film fea- 
‘tures “by the hundreds every 
month.” He showed slides of typi- 
cal footage deleted, such as a pic- 
ture of “Farina” of the old “Our 
Gang” comedies, a carnival scene 
showing a Negro used as a human 
target and a Negro supposedly ter- 
rified by seeing a ghost. 

“We have just one yardstick— 
the selection of performers on the 
basis of ability without regard to 
racial derivation,” Madden de- 


(Continued on page 34) 


Nitery Debuts: Greg Ratoff 
& Susan Zanuck, Rancho 
Vegas; Payne, Flamingo 


Susan Zanuck, daughter of 20th- 
Fox production chief Darryl Za- 
nuck, and seveen actor-director 
Gregory Ratoff will make their 
nitery debuts costarring in a tab 
revue at El Rancho Vegas, Las 
Vegas, April 22. Another filmster, 
John Payne, also will get into the 
Las Vegas act when he opens a 
two-week engagement at the Fla- 
mingo Hotel May 14. 

The Zanuck-Ratoff revue, as yet 
untitled, is being penned by Charles 
Sherman’ (book) and Bernie Wayne 
(score). Sherman was last repped 
on Broadway.with sketches in the , 
Bette Davis revue, “Two's Com- 
pany,” while Wayne composed the 
score for the recently shuttered 
“More About Love,” Versailles, 
N.Y., tab revue. Plans are under- 

















some of their old standby in- 
vestors, but the capital gains idea 
influenced them to go to one cen- 
tral source for the bankrolling. 
RCA has assured itself of the 
entire cast for the album. With 
(Continued on page 13) 





way to tour the package on the 
nitery circuit and. then expand it 
into a legit revue for a Broadway 
showcasing. 

Payne’s turn -will involve pro- 
duction and special material. He'll 





work with the Dutch Adler Trio. 
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London Prepping for ‘Greatest Show 


With Coronation 


London, March 17. 

With less than three months to 
go until Coronation day, prepara- 
tions for what will truly be the 
greatest show on earth are being in- 
tensified. On the ceremonial route, 
teams of government workmen are 
putting .the finishing touches to 
public stands, while the local press 
is crammed with classified ads 
from fortunate companies. whose 
stores and offices line the route 
offering window space ‘at a price. 
Since the first official confirmation 
of the route, however, that price 
has been dropping steadily. 


Three months back, the ticket} 


brokers, who cornered most of the 
available space, were offering seats 
at around $250 a time, including 
champagne lunch and access to a 
TV receiver for other aspects of 
the Coronation. But even the 
“wealthy” Yanks, to whom this 
original’ bid was designed to ap- 
peal, failed to respond in the an- 
ticipated way, and prices have been 
tumbling at a sensational rate. To- 
day. best facilities can be bought 
for a modest $50 or $60, including 
all the trappings. Even at this 
price the buyers are not forthcom- 
ing..The trade reckons, however, 
that as the big day approaches, 
there will be a last-minute scram- 
ble for space, and are confident 
that every available seat will have 
been sold in: advance. 

A large proportion of the gov- 
ernment-constructed stands are be- 
ing reserved for VIPs, and these 
can be bought at comparatively 
nominal prices ranging from about 
$10 to $20. The higher echelon 
will, of course, be accommodated 
in Westminster Abbey as far as 
possible, with special reservations 
immediately outside to cater for a 
distinguished overflow. Abbey ac- 
commodation, being restricted, has 
meant that members of the House 
of Lords who hoped they would 
automatically qualify for a seat, 
have been compelled to ballot. 
London is filled with disappointed 
peers and peeresses whose ermine 


(Continued on page 63) 





Pres. Eisenhower Plans 
More TV in The Future 


Schenectady, March 17. 

James C. Hagerty, press secre- 
tary to President Dwight D. Eisen- 
hower, in an informal: interview 
(14) over WRGB-TV, Schenec- 
tady, with Rep. Leo W. O’Brien 
(long a colleague of Hagerty at the 
Capitol in Albany), said that “‘tele- 
vision will be used more in the 
future for announcements by the 
President and myself.” 

Terming TV “one of the most im- 
portant media for getting the 
thoughts and actions of the Presi- 
dent into the homes of our people,” 
Hagerty stated its use would be ac- 
celerated by the White House. 
Asked by Rep. O’Brien whether it 
was not considered “faster,” Hag- 
erty replied that he would not like 
te cofhment on “the press”; he was 
content to describe TV as more in- 
formative. 

No decision has been made, Hag- 
erty added, on the “format” of the 
President’s conferences: whether 
they would be “informal press con- 
ferences, televised” or “meetings 
between the President and two or 


three members of his Cabinet,” also | 


televised. 


Subseription Order Form 


Only 3 Mos. Away 


A 
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PINZA SET FOR 2D B’WAY 
ROLE, IN ‘MARSEILLES’ 


Ezio Pinza has been signed for 
the lead role in next season’s mu- 
sical, “Marseilles,” which Joshua 
Logan and David Merrick will pre- 
sent around Jan. 1. This is a mu- 
sicalization of three Marcel Pagnol 
plays, “Marius,” “Fanny” and 


Behrman are doing the book, and 
Harold Rome writing music and 
lyrics. 

This will mark Pinza’s, second 
musical, (first was “South Paci- 
fic’), as well as his return to 
| Broadway after sorties into films, 
TV and now nitery. Onetime Met 
Opera basso is now doing his first 
|nitery stint at the Sands, Las 
| Vegas, where he opened last Fri- 
day ¢13); for a three-week, one- 
shot stint. Following the Las 
Vegas date, he returns to TV work 
in N. Y. 


Winchell-Sponsored N.Y. 
Cops ’n’ Firemen Benefit 


Grosses Socko $60,000 


The Walter Winchell-sponsored 
benefit, “Salute to the Brave,” for 
the widows of N. Y. police and 
firemen killed in line of duty, at 
Madison “Square Garden, N. Y., 
Monday (16) produced a whopping 
$60,000. Virtually every ‘performer 
on Broadway either made an ap- 
pearance on stage or sought to ar- 
pear. Crowd was estimated at 
12,000 and house was scaled from 
| $1 to $50. Certain “patrons’ boxes” 
| were priced at $1,000. The N. Y. 
| Mirror syndicated columnist was 
| the head emcee and he was spelled 
by a contingent- that included Bert 
| Lytell, Milton Berle, Jackie Glea- 
son, Pat O’Brien and others. 
| Among those that appeared were 
| Danny Kaye, Imogene Coca & Sid 
| Caesar, Arthur Godfrey with the 
McGuire Sisters, Dagmar, Tyrone 
Power & Linda Christian, Johnnie 
Ray, Christine Jorgensen, Rosalind 
Russell, Shyrettos, Eddie Fisher, 
|Joni James, Skitch Henderson, 
;Morey Amsterdam, Nat (King) Cole, 
; Mary Burton, Jackie Gleason, Jane 
| Pickens, Bambi Lirfh & Rod Alex- 
lander, Sunny Gale, Les Paul & 
Mary Ford, Four Aces, Maurice 
Evans, the cast from “Hazel 
Flagg,” “Having Wonderful Time,” 

(Continued on page 15) 


Leigh Too Ill, See Her 
Replaced in ‘Walk’ 


Hollywood, March 17. 
Paramount has announced that 
Vivien Leigh is suffering from an 
acute nervous breakdown and may 
be replaced in the sheoting of “Ele- 
phant Welk.” Announcement was 
made after arrival from Europe 
over the weekend of her husband, 
Laurence Olivier, who confabbed 
with medicos and studio execs. 
Studio spokesman said, “we feel 
there’s slim hope that improve- 
ments in her condition, already no- 
ticeable, will be rapid enough so 
that she can return to work.” 
Studio, shooting location in In- 
dia and two weeks here, is about 
halfway through the film. It can 
salvage most of the location stuff. 
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London Crix Boost 


U. S. Acts’ Stock 


An American act who makes a 
hit at the Palladium, London, im- 
mediately becomes a national fig- 
ure, according to Danny Kaye, who 
was the guest of honor at the 
weekly meeting of the Drama Desk, 
organization of th :atrical report- 
ers, at Rosoff’s Restaurant, N. Y., 
Monday (16). 

Comedian, heading the RKO 
Palace two-a-day, declared that 
London newspapers have editions 
in other cities, and hence news 
of a smash. spreads rapidly 
throughout the British Isles, and 
the performer immediately 
achieves name status. Kaye stated 
that the British variety field re- 
mains as potent as it is because 
of the fact that théir radio and 
television isn’t as highly developed 
as in the U, S. 

Kaye also noted that English- 
speaking audiences are the same 
the world over. Our comics may 
do better in England than the 


(Continued on page 13) 


BUCHMAN FINED $150, 
SENTENCE SUSPENDED 


Washington, March 17. 

Sidney Buchman, convicted of 
contempt of Congress last Thurs- 
day (12) for refusal to answer a 
subpoena of the House Un-Ameri- 
can Activities Committee, received 
a light sentence from the court 
yesterday (Mon.). He was fined 
$150 and prison sentence of one 
year was suspended. 

Under the law, the maximum 
sentence is $1,000 fine and one 
year’s imprisonment. 

Buchman had not finally decided 
yesterday whether to appeal but 
Edward Bennett Williams, his 4t- 
torney, indicated he would recom- 
mend against an appeal. Sentence 
is very much lighter than most 
heretofore given to persons con- 
victed of contempt of Congress. 

Judge T. Blake Kennedy, of the 
U. S. Distris# Court, explained, 
“the court feels that in this case 
the Government intended to secure 
a vindication of principle rather 
than seek a heavy penalty.” 

Prior to sentence, Buchman told 
the judge that he “had no con- 
tempt in my heart” at the time he 
refused to honor the subpoena. He 
said he had acted in good faith 
when he stated his hciief that the 
committee had no right to recall 
him.after his testimony in L. A. 


Senate Quizzers Map 
Further Red Hearings 


Washington, March" 17. 
The Senate Internal Security 
Committee, which last year secret- 
ly quizzed show biz witnesses in 
New York, plan to hold further 
hearings on Communism in radio, 
television and the live stage. Ses- 
sions, which may be behind closed 
doers, will be held in Washington 
in the next 60 to 90 days, accord- 

ing to a committee spokesman. 
Senate probers want to go into 
Television Authority, American 
Federation of Television & Radio 
Artists and, to some extent, Actors 
Equity. Committee has never con- 











ducted an opening hearing regard- 
ing Communist infiltration into 


(Continued on page 15) é 





The Man Who Wasn't There 


Washington, March 17. 


Sen. Robert Taft, the “Man of the Week” on the CBS-TV show 
Sunday (15), became “the man who wasn’t there” when the 


show began, 


But the reporters who were to interview him filled 


in nicely, after Rod Cochran, CBS moderator, invited ad lib 
discussion on current political questions. Carlton Kent of the 
Chicago Sun-Times, Ruth Montgomery of the N. Y. Daily News, 
and Alfred Friendly of the Washington Post obliged. 


The Senator finally arrived, 17 minutes late. 
simply that he just forgot about the engagement. 


He explained 
He would not 


have gotten there at all had not his assistant, Jacl» Martin, tuned 


in on the program and noted 


hjs absence. 


Martin managed to 


reach the senator, who made a dash for the studio. At that, Taft 


made Page 1 headlines. 








Z-Bombs (Schnoz, Zsa, Ezio) Compete 
With the McCoy in Vegas Day-Dater 





Atom Blast in 3-D 


Hollywood, March 17. 

Two-reel 3-D documentary of 
the Atom bomb blast near Las 
Vegas today (Tues.) was lensed by. 
3-D productions, headed by Ber- 
man Swarttz, Lee Savin and Allan 
Miner, using the new Dunning 
3-D process. 

Short, in- both color and black- 
white is expected to be ready for 
theatrical release in three weeks. 
Project marks debut of the Dun- 
ning system. 


Yucca Flat’s Big Flash 
Simmers Down to Blur; 


Radio Does It Better? 


As a visual demonstration of the 
actual detonation of an atomic 
weapon, Phase Two of “Operation 
Doorstep” at Yucca Flat, Nev., 
was a disappointing fizzle. Though 
an improvement over last year’s 
total off-the-air blackout, the net- 
works’ pooled video handling of 
the atom blast at 8:20 a.m. yester- 
day (Tues.) nonetheless served to 
highlight the superior verbal im- 
pact of radio. 

As seen on NBC-TV in N. Y., 
the big blow, which was bally- 
hooed to pack the energy wallop 
of 15,000 tons of TNT, turned out 
to be a series of wobbly flashes on 
the screen, then a conventional 
picture-postcard view of the by- 
now-famous mushroom of billow- 
ing smoke. One only felt the sig- 
nificance and drama of this awe- 
some spectacle when one heard, 
offcamera remote, the verbal im- 
agery painted by ABC-TV an- 
nouncer Chet Huntley, beginning: 
“This is the most tremendous 
thing that ever happened to 
0. s'6<" 

The half-hour - public service 
documentary, provided by the Ad- 
vertising Council, began with a 
view of three pin-points of light 
on a black screen. Narrators Wal- 
ter Cronkite and Morgan Beatty 
took turns at explaining, from 
News Nob; that these were e 
targets seven miles away. Far left 
light was said to be the position 
of the nuclear device on a 300-foot 
tower. Other two lights were the 
two clapboard houses, full of fur- 
niture and mannequins, which 
were to test the blast’s effect. 


Effective Suspense 


Cronkite particularly . built up 
effective suspense by reciting 
background data on the 32 other 
atom bombs which have been 
shattered in tests and war. A short 
film filled in views of some 1,000 
Gls who in pre-dawn had trucked 
in to trenches two miles from the 
bomb blast point. Back to the live 
remote, one heard what Cronkite 
called “The Voice of Doom” ready- 
ing everybody for the climax: “15 
seconds, 10 seconds, five, four, 
three, two, one zero.” 

At that point, though, the screen 
went dark, as the cameras had to 
be covered with a black shield. 
After the first blinding flash, the 
shields were thrown off, but the 
very high frequency waves seemed 
to “soup up” the image. There 
were several moments of confused 
audio comments, black and white 
flashes, and then a very bright 
image of the pillar of smoke. 

The real excitement of the docu- 
mentary, though, was generated by 
Huntley, who described what he 
had seen and felt while squatting 
in the trenches with the GIs two 
miles from the blast. He described 
the blinding flash, his nervousness, 
the shock impact, and then the 

(Continued on page 31) 
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By BILL WILLARD 


Las Vegas, March 17. 

The big show this morning 
(Tues.) about 75 miles to the 
north put into momentary eclipse 
all the super productions within 
the Strip resort hotels — produc- 
tions falling short of the cataclys- 
mic A-bomb hoopla, but dazzlers 
in their own fight. 

This second annual show for 
tyes and ears of the nation flashed 
across the microwaves and leased 
wires into every remote section 
giving an on-the-spot coverage of 
the detonation with comprehen. 
sive followup of the bomb’s devas- 
tation in ground zero. The specta- 
cle was staged with care, its mes- 
sage clear, and reaction big. The 
show was a shocker. 

In town for many days prior to 
the blast were reps of every known 
communications media making 
their setups for yesterday's cov- 
erage. During the interim period 
and on legit expense accounts, the 
several score assignees grabbed 
the opportunity of taking in the 
costly — to hotels — collection 
of shows. It was almost as if boni- 
f..ces had cannily made their book- 
ings in order to vie with the pro- 
duction at Frenchman’s Flat, so 
outstanding were the many top 
name lures. 

From A (for Adams) to Z, Z. 

Zsa Zsa .Gabor beckoned from 
the Flamingo to the curious, anx- 
lous for a gander at the highly- 
touted charms of the Hungarian 
beaut. Aided, or rather carried, 
by comedian Joey Adams in a 
“Folies Parisienne” theme, Miss 
Gabor appeared in costly gowns 
and delivered her few lines with 
engaging accent. She returns to 
Hollywood and- thence Paris fol- 
lowing tomorrow night’s perform- 
ance, making way for “Annie Get 
Your Gun” tabshow. 

_ The new Sands presented an 
important preem with basso Ezio 
Pinza making bid for attention. 


(Continued on page 15) 


Remos Dies at Toronto 
Rehearsal; Lion Trainer 
Loses Arm, Acros Injured 


Toronto, March 17. 

Death and violence jinxed the 
Friday (13) opening of the stage 
and water “Sportmen’s Show” re- 
vue at the 8,000-seat Coliseum 
here. Paul Remos dropped dead 
during the dress rehearsal, Capt. 
Ken Hill lost his left arm when 
attacked by one of his five lions, 
and the Four Phillips were injured 
when their car swerved off a 
Toronto highway and somersaulted 
twice into a ditch. 

Remos (ne Paul Reimer), here 
with his two midget Toy Boys for 
a perch act and dance number 
staggered off during rehearsal of 
latter with Roy Lockesley, pit band 
leader, jumping on stage to catch 
the 69-year-old trouper’s fall, 
Remos was dead on arrival at St. 
Joseph‘s Hospital. 

En route to Toronto, Capt. Ken 
Hill, whose favorite of his five 
lions he walked on a leash, was 
clawed when he stopped his truck 
at a service station and reached in 
to take his pet for a walk. He 
was attacked and mangled. He 
was rushed to a hospital where 
his left arm had to be amputated. 

Four Phillips, German acro- 
batic act just over from Europe, 
are also hospitalized in serious 
condition. - 

Planing in from New York over 
the weekend to replace casualties, 
and in time for yesterday (Mon.) 
opening, were Bill Fontana and his 
logrolling dogs and the Five Chris- 
tianis, acrobatics. 
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STUDIOS WARY 





1A Won't Label Majors’ Foreign Prod. 
Unfair, If Legit, Sez Prexy Walsh 


- 
\ onl 





Despite strong objection to cer- 
tain types of American film pro- 
duction abroad which conceivably 
cut down. the job hours of Holly- 
wood studio workers, the Interna- 
tional Alliance of Theatrical Stage 
Employees has no intention of 
labeling major studio product made 
in foreign countries as an “unfair 
labor practice,” IA prexy Richard 


to a series of questions submitted 
to him by VARIETY on problems 
confronting the labor outfit in light 
of the cutdown in Coast produc- 
tion. 

Waish, who just returned to New 
York from a general executive 
board meeting in Las Vegas, said 
the show biz union has “no objec- 
tion whatsoever to legitimate for- 
eign production by American film 
companies.” He noted that when 
the background called for authentic 
foreign locales, usually costly ones, 
IA feels that filming abroad is 
justified. “We also concede,” Walsh 
noted, “that a certain degree of 
American production is necessary 
in some foreign countries where 
the government limits the amount 
of boxoffice proceeds that canbe 
taken out.” 

However, the union chief stressed 
that IA opposed American pro- 
ducers going abroad “‘just to make 
cheap -.productions—through tax 
savings and cheaper labor costs.” 
He said this was especially true of 
some advertising agencies making 
films for television. “We are try- 
ing to discourage such runaway 


(Continued on page 13) 





Republic Owes Yates 
2006 for Past 2 Years 
On Deferred Salary 


As president and board member 
of Republic, Herbert J. Yates is 
owed $200,000 for his services for 
the past two years, it’s indicated in 
Rep papers prepared preliminary 
to the outfit’s annual meeting of 
stockholders. Session is set for 
April 7 in New York. 

Yates was to have collected 
$175,280 in 1952 but in a tie-in 
with Rep’s earnings for the year, 
$100,000 of this has been deferred. 
Same situation prevailed in 1951. 

Richard W. Altschuler, Rep for- 
eign chief and board member, re- 
ceived a hike of $4.750 in his pay- 
off from the company in ‘52. col- 
lecting an aggregate of $30,615, as 
compared with $25,865 the preced- 
ing year. James R. Grainger, as 
exec v.p. and sales chief, received 
$91,245 in 52 and $88,995 the pre- 
vious year. Grainger is now presi- 
dent of RKO. 

At the upcoming stockholders’ 
meeting five directors are candi- 
dates for reelection, including 
Arthur J. Miller, Harry C. Mills, 
John J. O'Connell; Leon A. Swir- 
bul and Walter L. Titus, Jr. 


SUSPECT ‘HOARDING’ 
OF 3-D VIEWING SPECS 


With the majority of major film 
studios close to ready with new 
3-D releases, suspicion is being 
voiced in the trade that some of 
the outfits are “hoarding” viewing 
glasses. Accusation was heard in 
some quarters this week that a 
couple of companies, via. advance 
orders, have grabbed the lion's 
share of specs from Polaroid Corp. 
and other outfits for the next 
Couple of months. 

Polaroid, incidentally, has in- 
creased its capacity to 12,000,000 
Pairs of glasSes per month ‘but the 
demand has been so great, it's 
said, that already, Warner Bros. has 
been forced to cancel 60 bookings 
of “House of Wax” because of in- 
Sufficient quantity. At the start of 
Ue endling of “Bwana Devil” 
pa Artists had similar diffi- 
‘ Wax” is skedded for release 
pont month, the preem being set 
rfl 10 at the N. Y. Para- 





Kelly’s Next in London 


London, March 17. 
Following the completion of “In- 
vitation to the Dance” for Metro, 
Gene Kelly will remain here for 
the leading role in “Crest of the 
Wave,” which John and Roy Boult- 


ing will produce and direct - for 
Walsh declared in a written reply 'M-G 


When Kelly finishes “Wave,” he 
heads back to the U. S. after an 
18-month tax-free stay in Europe. 


Unless TOA Okays 
Joint Rental Fite 
Allied Nixes Talks 


Unless Theatre Owners of Amer- 
ica is willing to agree to joint 
action on the question of film 
rentals, Allied States Assn. sees no 
purpose in the two orgs getting 
together for a discussion of exhib 
problems. Allied’s view is that the 
rental problem is the most serious 
one facing exhibs and that any 
cooperative action that does not 
include this subject would be 
wasteful. 

TOA has made many recent 
attempts to set up a meeting with 
Allied to discuss mutual problems, 
including a renewed effort to 





be ineffective. A meeting between 
Allied prexy Wilbur Snaper and 
TOA prexy Alfred Starr concluded 
with the Allied topper specifically 
informing Starr that the question 
of rentals must be part of any 
confab agenda. 

For the first time last week TOA 


OF TOO MUCH 3D 





TS FUTURE WITH 
SPECS HELD VACUE 


Desf the “Bwana Devil” bo- 
nanza,} studios are still hesitant to 
put their eggs into the 3-D basket. 
|Conviction is spreading that .there 
| isn’t much of a future in any stereo 
| system using glasses and that the 
| best that can be hoped for is a 
| quick buck for both distribs and 
| exhibs. 

| While execs aren’t exactly down- 
beat on 3-D, several of them last 
week made it amply clear that 
| they don’t see the future through 
polaroid . viewers. Feeling is that, 
as long as specs are required, 3-D 
will continue in the gimmick cate- 
gory which doesn’t warrant heavy 
| investment. 

| Reluctance to push 3-D produc- 
| tion is due also partly to a desire 
to wait and see what forthcoming 
depth releases will do at the b.o. 
Industry is impressed with the 
| “Bwana Devil” figures, but puts 
| them down strictly to novelty ap- 
|peal. “Without that it wouldn't 
|have grossed a dime,” Milton R. 
| Rackmil, Universal prexy, told U 
fargo in N. Y. last week. 
| It's figured that 3-D applied to 
| quality product will do even better 
|than “Devil”—for a while. After 
(Continued on page 13) 


Wal St. Appraisal 
Sees Profits Up 


Film. industry profits should im- 














| 


Advisory outfit points out that 
even before 3-D created its stir, 
theatre attendance had fallen to 
about as far as it likely would, the 





| siderably over the past two years. 
Value Line also reasons that the 
} cost structure of the film biz has 


rate of decline having slowed con- | 


Distrib-Exhib Relationships Slip 
To Their Lowest Depth in Years 





Benjamin’s Coast Talks 


Robert S. Benjamin, United 
Artists’ board chairman, and Max 
E. Youngstein, v.p., left New York 
Monday (16) for Coast huddles with 
indie producers. 

Berfjamin, who’s also head of the 
J. Arthur Rank organization in the 
U. S., additionally will confab with 
John Davis, managing director of 
the Rank org, who’s now visiting 
L.A. 


Coin Stymie May 
See ASCAP Ankle 
Studio Pact Talks 


Film . studio refusal to come 
across with at least the same coin 
as last year in the renegotiations of 
performing right deals with the 
American Society of Composers, 
Authors & Publishers may result 
in complete ASCAP withdrawal 
from this field, it was indicated in 
N. Y. last week. Contracts with 
most of the companies run one 
year and talks for new ones have 
just been started. © 
| Situation results from the deci- 
|}sion by N. Y.. Federal Judge Vin- 
cent Leibell, who ruled in 1951 
|that ASCAP’s collection of per- 











establish an arbitration system.| Prove, states Arnold Bernhard & | forming rights fees from theatres 
It’s generally agreed that any plan| C°., Wall St. investment apprais- | was illegal and that there should 
without Allied participation would | ers, in its Value Line publication. | be “at the source” licensing, with 


| the studios bearing the cost of both 
the performing rights and the syn- 
chronization rights to music used 
in pix. 

| At present, the producers make 
| their individual deals with music 
publishers on synchronization fees. 
| ASCAP, which at one time collect- 


increase in the number of hiked | age’”’ and loose spending has be- 
percentage pictures being peddled | come restricted. There's still some 
by the majors. Although its lead- | economizing yet to be done, and if 
ers blasted high rental terms, TOA | the industry is successful in this, 
was careful to indicate that it had | says the Bernhard paper, the earn- 
(Continued on page 17) ings upbeat can be expected. 


: In an analysis of 3-D, it’s noted 
Stars at Acad Fete On 





took a public stand against the | been undergoing a “healthy shrink- | 


that the new dimension, regardless 
TV Despite Film Pacts 


(Continued on page 15) 
Hollywood, March 17. 


Regardless of studio contracts, 
all film personalities attending the 
Academy awards will be televised. 

Cameras will? pick them up as 
they arrive and catch them in their 
seats as well. Legend on the re- 
verse side of each ticket declares 
that “by using this ticket, user 
eonsents to his name and likeness 
(and any performance by him) 
being broadcast by radio, television, 
directly or by means of recording, 
and releases NBC, the Academy, 
RCA and its advertising agents 
from liability for injury, loss of 
damage to person or property.” 


corded by use of this ticket is 
revocable for conduct inconsistent 
with program requirements.” 





Johnston to Europe 
On New Trade Pacts 


Eric A. Johnston, president of the 
Motion Picture Assn. of America, 
leaves N.Y. Sunday (22) for work 
on new film trade agreements with 
Italy, Spain and possibly .Franee. 


join Johnston in the new trade 
talks. 


Ike, Johnston Confer 
* . Washington, March 17. 
Eric Johnston, prez of Motion 
Picture Assn. of America, visited 
the White House on Friday (13) to 
discuss Point 4 biz with President 
Eisenhower. 














Board, which works on the Point 4 


Ticket also says “privilege ac- | 


ed as much as $1,300,000 in per- 
| formance fees from the theatres, 
now gets only about $650,000 from 
the producers. 

ASCAP membership assigns col- 
lection rights to the Society on a 
| year-to-year basis and is called on 
a approve all contracts before they 





are signed. It’s the impression that, 
(Continued on page 13) 
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National Box 


With not much new fare being 
launched and usual seasonal tend- 
encies to battle, the nation’s film 
biz at first-runs continues quite 
uneven this session, the same as 
last week. The Atlantic seaboard 
had to contend with several rainy 
days, Sunday and Saturday down- 
pours being especially damaging. 

“Peter Pan” (RKO-Disney) is 
No. 1 again, for fifth successive 
week, with “Hans C':ristian Ander- 
sen” ())KO-Goldwy) not far be- 
hind in second position. It’s the 
third week in a row for “Ander- 
sen” to be in second spot. 

“Moulin Rouge” (UA) is winding 
up third, same as a week ago. “Lit- 
tle Sheba” (Par) is roaring ahead 
from down on the list to capture 
forth position. ‘Naked Spur” 
(M-G) is advancing from runner- 
up category to fifth spot while 
“She’s Back on Broadway” (WB) is 
showing up in sixth. 


George Weltner, head of Para-| “City Beneath Sea” (U), just 
naan foreign department, will| getting started, is doing well 


enough to land seventh position 
while “Jeopardy” (M-G) will wind 
up eighth. “Treasure of Golden 
Condor” (Col) is ninth and “I Con- 
fess” (WB), in 10th slot. “Battle 
Circus” (M-G) and “Niagara” 
(20th) round out the top 12 list. 
“Girls in Night” (U), “Stars Are 
Singing” (Par), and. “Never Wave 
at’ Wac” (RKO) are runner-up pix. 
“The Star” (20th) ran into some 


Johnston is chairman of the In-| tough-sledding around the country 
ternational Development Advisory |this stanza, with only two okay 


weeks in a batch of five dates. 





program, ‘4 |“Above and Beyond” (M-G) is 


office Survey 


Biz Continues Spotty; ‘Pan’ Champ for 5th Week in 
Row; ‘Hans’ 2d, ‘Rouge’ 3d, ‘Sheba’ 4th 


great in Montreal and solid in 
N.Y., where on extended-run. 

“Call Me Madam” (20th), which 
opens at N.Y. Roxy next week, is 
terrific in second L.A. week after 
record opening round, “Lili” 
(M-G) hit a new record on opening 
frame ‘in N.Y., playing at an arty 
house. -“Destination Gobi’ (20th) 
is fair in Frisco and mildish in 
Buffalo. 

“Desert Legion” (U), also new, 
is sock in Minneapolis and big in 
Buffalo. “I Love Melvin’ (M-G) 
also shapes as a potential winner, 
being fancy in Denver, okay in 
K.C. and stout in St. -Louis. 

“Member of Wedding” (Col) is 
doing nicely .in some small-seat 
arty theatres this round. “Story of 
Three Loves” (M-G) looks fair m 
second week at N.Y. Music Hall, 

“Anna” (IFE), fair in Boston, 
still is big in N.Y. “Mississippi 
Gambler” (U), tall in Boston, 
looms great in Portland, Ore. “Bad 
and Beautiful” (N-G) is doing okay 
in most locations this frame. 

“Hiawatha” (AA) is okay in Port- 
land. “Don’t Care Girl’ (20th) 
looks trim in Buffalo. “Bwana 
Devil” (UA) is big in Seattle, be- 
ing mainly out in subsequent-runs 
and nabes of big principal keys 
this week. 


hefty in Montreal. “Importance of 
Being Earnest” (U) looks neat to 
good in three dates currently. 
un-0? 
(Complete Boxoffice Reports 
on Pages 8-9) 





“Man Behind Gun” (WB) shapes; 


—¢ With Theatre Owners of Amer- 


ica joiping Allied States Assn. in 
condemning distrib prices for pic- 
tures, distrib-exhib relationships 
have deteriorated to the lowest ebb 
in years. Even overshadowing the 
degree of optimism for a biz pick- 
up by: the introduction of 3-D are 
the constant clashes between the 
buying and selling forces over 
rentals, runs and clearances. Ex- 
hibs, especially subsequent-run ops 
are predicting a spate of new law- 
suits this year, particularly ones 
involving pre-releases and runs. 
Already groups of exhibs are con- 
sulting with attorneys and scruti- 
nizing the consent decrees with an 
eye toward instituting legal ac- 
tions. 

Complaints from individual ex- 
hibs are mounting every day, with 
both Allied and TOA receiving 
beefs from their members. Exhibs 
are loud in their protests, charg- 
ing uncertainty and poor merchan- 
dising. Most recent complaint in 
some areas revolves around a 
shortage of product and the com- 
plete inability to plan bookings 
satisfactorily. The most recent 
beefs are not based on print short- 
ages, but on the delay in getting 
the top b.o. grosses because of the 
pre-release system. Ops of smaller 


(Continued on page 13) 


ASCAP in Drive To 
License Every House 
Using Interlude Music 


American Society of Composers, 
Authors & Publishers expects to 
license every theatre in the country 
using ASCAP 1..usic during inter- 
missions, or before and after per- 
formances, Jules M. _ Collins, 
ASCAP general sales manager, said 
in N. Y. Friday (13). He expects 
this to be done by June or July. 
He explained that progress in li- 
censing houses had been compara- 
tively slow, particularly since the 
first contracts were signed last Oc- 
tober, the Society thus missing out 
on the drive-ins. 

First license for such incidental 


"(Continued on page 15) 
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No Solution In Sight for TV Film 


Buyers As Oldies Grow Whiskers 





That old economic law of supply 
and demand has caught up with 
the theatrical pix for TV field, 
and it’s wreaking havoc among 
station film buyers. Market has 
slowed down to a dribble, and 
prices for the few available first- 
run pix have reached proportions 
which make it almost prohibitive 
for an independent station to buy 
them. 

With the exception of some re- 
cent Lippert Productions pix plus 
a package of eight films fore- 
closed on by the Chemical Bank 
& Trust Co. of N. Y., local stations 
don’t have much fim to buy that 
hasn’t been seen before. Those 
few that are available are priced 
anywhere from $1,500 to $5,000 for 
multiple-runs depending on vin- 
tage, cast and other factors. The 
independents, which rely on fea- 
ture pix for a large part of their 
programming, are finding the nut 
a tough ene to meet. 

Deal usually is set for five show- 
ings of the film, although this can 
vary with individual contracts. 
Getting sponsorship for the first 
couple of showings isn’t too tough, 
but it only accounts for part of 
the nut. Rest, in the case of a 
higher-priced pic, must be ab- 
sorbed by the station. 

Another factor in the shortage 
is that of the firstrun situation. 
Obviously, sponsors want pix that 
haven’t ‘been seen in the area be- 
fore, but .at the same time balk 
at the high cost of these pix. On 
the other hand, due to the shortage 
stations must replay older films, 
and this doesn’t meet with ap- 
proval either. The station is in the 
middle of an economic squeeze. 

Film ‘buyers don't see any solu- 
tion in sight, except the wistful 
hope that the advent of 3-D will 
cue a release by the major studios 
of their flats. They admit, though, 
that at present, that’s largely wish- 
ful thinking. 

Only new preduct seen forth- 
coming for the time being are in- 
termittent releases from film out- 
fits like Republic, which has 
adopted the attitude that it will 
sell pix to video, and Lippert, 
plus those banks which do fore- 
close on indie, bank-financed pro- 
ductions. Possible source of this 
latter type is the Bank of Amer- 
ica, which is said to be-mulling re- 
lease of foreclosed pix to the tee- 
vee stations. 


New Interest in Dubbed 
Imports Via ‘Anna’ Pull; 
~ Col Preps “Messalina’ 


Hefty b.o. returns for the dubbed 
Italo pic, “Anna,” in Buffalo, Chi, 
N.Y. and San Francisco runs, are 


reviving discussion of the lip-synch 
process as a possible solution for 
the problems of foreign pix in the 
U. S. Belief that dubbing can be 
turned into positive asset is under- 
scored by the fact that Columbia 
Pictures has just completed adding 
English dialog to an Italian-Spanish 
film, “The Affairs of Messalina.” 

This is the first dubbing try for 
Col, and execs say the results are 
impressive. The film, which was 
dubbed in N. Y., is due for May 
release, with others of Col’s for- 
eign co-productions getting ditto 
treatment if “Messalina” lives up 
to expectations. 

“Anna” is the initial pic to be 
dubbed in this country by Italian 
Films Export, which distributes and 
promotes Italo product. Job was 
done in part at the new IFE dub- 

(Continued on page 18) 


GRAINGER’S $1,750 
WEEKLY FROM RKO 


Employment deal given James R. 
Grainger as president of RKO pro- 
vides for a weekly salary of $1,750 
plus unspecified sums to cover 

reasonable” entertainment and 
business expenses. Pact runs three 
years from last Feb. 1 and also 
provides for a vacation of two 
weeks annually. 

Payoff to Grainger is about equal 
to the amount he had received as 
Republic’s exec v.p., which post he 
left to join RKO. New contract 
specifies he’s to be “executive in 








general charge of, and with general: 


supervision over, domestic and for- 
eign distribution.” 


3d Men’s Themes 


Adolph Zukor, at the indus- 
try testimonial dinner to him 
in New York March 4, put new 
accent on 3-D by stressing that 
the numeral has been a lucky 
digit in his career—‘I started 
in 1903; today is 1953, so you 
see what I think of that third- 
dimension.” Zukor is one of 
Paramount’s staunchest ad- 
vocates for immediate conver- 
sion to the new technique as a 
means to insure wider boxof- 
fice dimensions. 

George Jessel, as toastmas- 
ter of the Screen Writers Guild 
dinner in Hollywood last week, 
took-another tack on 3-D, how- 
ever: “Words are forever cham- 
pions — the Third Command- 
ment, the third act of ‘Hamlet,’ 
the third line of the Gettysburg 
Address willbe in the minds 
and hearts of man long after 
the third dimension has been 
forgotten.” 














Present Carrier System 
Biggest Bottleneck To 
Theatre TV—Halpern 


Requesting the Federal Commu- 
nications Commission to continue 
its hearings on the subject of the- 


atre TV, Theatre Network Tele- 
vision prexy Nathan L. Halpern 
said his outfit proposed to submit 
evidence ‘‘that the existing com- 
mon carrier system has been the 
biggest bottieneck to the develop- 
ment of theatre television as an 
additional service to the public.” 

In a brief filed Monday (16) with 
the Commission, Halpern noted 
that the petition entered by the 
National Exhibitors Theatre Tele- 
vision Committee and the Motion 
Picture Assn. of America does not 
represent the position of TNT. 
Both outfits, seeking a compromise 
after pushing exclusive channels 
for theatres, asked for an order 
authorizing the use of existing 
fixed common carrier allocations by 
common carriers furnishing an ex- 
clusive closed-circuit transmission 
service. The American Telephone 
& Telegraph Co. strongly opposed 
this compromise proposal as it did 
the demand for exclusive channels 
under theatre operation. 

Halpern notes that the Commis- 
sion has heard: only the most tech- 
nical. phases of the testimony. The 
petition submitted by the NETTC 
and the MPAA, Halpern says, de- 
serves Commission consideration, 
but that TNT feels the Commission 
should consider not only this but 
alternative procedures to meet the- 


(Continued on page 17) 


Concave Screen Set For 
Par Studio Testing 


Hollywood, March 17. 

Concave plastic screen, 36 feet 
wide and 18 feet high, is being in- 
stalled at the Paramount studio 
screening room for experimenta- 
tion and demonstration purposes. 
Screen, now being constructed in 
England, simulates actual theatre 
conditions, according to Loren L. 
Ryder, Par’s scientific research.and 
development head. Installation 
should be completed in five and a 
half weeks. z 

First pic to be shown on the 
screen in the 300-seat theatre will 
be the Pine-Thomas production in 
3-D, “Sangaree.” Ryder foresees 
an eventual fusing of Par’s 3-D 
process and the effects of Cinerama 
om a screen which may carry “a 
better aspect ratial to the theatres 
than even the 2.67 to 1 screen ra- 
tial of CinemaScope.” 

Par exec said the studio was also 
working on 3-D for drive-ins and 
was deveioping “subjective stereo- 
— methods” for its unreleased 

ats. P 


-Broidy Guns PCC Drive 


Hollywood, March 17. 

Steve Broidy succeeded Dore 
Schary as chairman of the Per- 
manent Charity Committee’s fund- 
raising campaign. 

His first move will be to form a 
special committee to handle solici- 
tation of higher-income earners on 











a year-round basis, 





New Korea Troupe 
Hollywood, March 17. 

Hollywood Coordinating Com- 
mittee is sending a troupe headed 
by Johnny Grant and Piper 
Laurie to Korea to entertain U. S. 
troops. Expedition starts April 1 
and is scheduled for three weeks 
of touring. 

Other tourists will be Freddie 
Srowns, Arthur. Brunner, Ernest 
Brunner, W Curtis, Jane 
Davids, Jean Fowler, Elizabeth Tal- 
bot-Martin and Pat Williams. It 
will be Grant’s third trip and Miss 
Laurie’s second. 


20th Cuts Down 
In 3-D Regearing 


Hollywood, March 17. 
20th-Fox is joining Warners in 
pruning studio personnel due to 
production tapering-off engen- 
dered by regearing to the new 
film dimension. 

In Warners’ case it’s due to a 
wait-and-see attitude’ pending 
public’s acceptance of its first 3-D 
film, “House Of Wax.” In 20th- 
Fox’s instance, studio is economiz- 
ing while regearing entirely to 
CinemaScope production. 

A 20th announcement over the 
weekend said the studio will later 
proportionately increase its per- 
sonnel with anticipated expansion 
of CinemaScope production. Dar- 
ryl Zanuck tipped off the pruning 
of personnel last Thursday in an 
announcement that the studio is 
completely converting to Cinema- 
Scope. In that announcement the 
company’s production chief said 
six “flat” pix skedded to go be- 
fore the cameras in April, June 
and July have been cancelled. Of 
the six only two, “Black Widow” 
and “Fifth Rider,” will be made la- 
ter in CinemaScope. 

Announcement on reorganizing 
of personnel gave no data’ regard- 
ing departments affected. It’s as- 
sumed the economy drive is across- 
the-board. 


First Demonstration 
Of Comm’! Eidophor 
Slated for the Fall 


Running about a year behind 
schedule, first demonstrations of 
20th-Fox’s commercial Eidophor 
color theatre TV system, featuring 
what’s described as an “improved” 
color wheel, are due in the early 
fall. Limited number of sets will 
be available by September. Origi- 
nal plans called for an output of 
50 Eidophor units a month by last 
January. 

Twentieth expects to have two 
pilot models of the Eicophor as- 
sembled_ within the next few 
weeks. Equipment, which has been 
compressed to take up no more 
room than a standard projector, 
is being manufactured by. General 
Electric, with optical parts being 
turned out in Switzerland, where 
the Eidophor invention originated. 

Spokesman at 20th said “no 
more than 100” of the Eidophor 
units would be on hand by Sep- 
tember, but that production on a 
regular if limited basis would get 
under way at about that time. 
Price of the equipment hasn’t 
been set as yet but it should be 
comparable to other systems now 
on the market. Substitution of a 
color tube for the wheel has been 
considered, but for the present has 
been found unnecessary due to im- 


(Continued on page 15) 
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3$-D’s Editorial Fanfare 


Three-dimension has caitsed more editorial comment about the 
film business than any new wrinkle in years, Editorial expressions 
of cynicism are among the reams of copy but for the most part 
the press observations underline the trade’s progress. As pointed 
out by Leonard Goldenson, prez of American Broadcasting-Para- 
mount Theatres, “Films are being talked about again, and that’s 


good.” : 


Scattered editorials, unmethodically chosen from among the 
hundreds’ which have appeared, reflect the cognizance taken of 


the newly-introduced 3-D. 


Lincoln (Neb.) Star comments: “Naturally, there are a lot of 
technical ‘bugs’ to be ironed out, but certainly no more than the 
problems which sound offered producers back in the late ‘20s. 
Hollywood has been looking—almost frantically—for an answer to 
television and this looks like the best possibility.” 

Jersey City Journal: “Far from setting the movies back, the 
competition of the new medium (TV) has spurred the whole in- 
dustry on to greater accomplishment and better product ... Hot. 
lywood seems to have come up with some new and refreshing 


answers to television.” 
Bridgeport Post: “. . 


. if the new development meets all expec- 


tations of the companies, and the audiences, the movies may soon 
regain the vast audiences which have been lost to television and 


productions of lesser merit.” 


Worcester Telegram: “HollyWood and the whole entertainment 
world may indeed really be entering a new and more prosperous 


period.” 


Salem (Ore.) Statesman: “Next, ‘feelies?’ 


If these could be 


developed, the motion picture industry certainly would make itself 
felt as.a threat to TV. What video set could possible arouse the 
audience response to a Marilyn Monroe ‘feelie?’”’ 


Hamilton (O.) Journal: 


“Leaders of the motion picture in- 


dustry give every indication of taking these (3-D) problems in 


stride. 


They appear determined to give movie fans the latest 


innovation in accordance with a long tradition of energetic en- 


terprise.” 








3D, AT &T Resistance Seen Harming 
Industry's Closed-Circuit TV Goals 





—¢ Preoccupation with 3-D, as well 


Defense Asks Judgment 
In $5,000,000 ‘Rouge’ Suit 


Los Angeles, March 17. 

Defendants in the legal tangle 
over rights to the title “Moulin 
Rouge” will ask a summary judg- 
ment before Federal Judge Leon 
R. Yankwich on March 23. Plain- 
tiff in the $5,000,000 suit is Mont- 
martre-Moulin Rouge Co., Inc., of 
Paris. 

On the~defense side are Fox- 
West Coast Theatres, United Art- 
ists, John Huston, Jose Ferrer, 
author Pierre LaMure, Moulin 
Productions, Inc., Random House 
and the New American Library of 
World Literature. Their attorney, 
Charles A. Loring, contends the 
plaintiff “has no rights in the 
words ‘Moulin Rouge’.” 


Goldwyn Tells Exhibs 
To Take a Powder If 
No Like His Terms 


Statements made last week by 
Samuel Goldwyn on high rental 
terms and upped admission scales 
at a N. Y. press meeting had other 
industryites doing a double-take. 
Goldwyn served notice on exhibs 
that they could buy his pic, “Hans 
Christian Andersen,” at his terms, 
and if they. don’t like it they can 
shop elsewhere. . 

Goldwyn has been forceful and 
outspoken over the years but his 
remarks this time were unusually 
strong concerning theatremen who 
have been complaining about the 
high cost of pix. 

Re the exhib beefs, the producer 
asked: ‘Do they object to increases 
in butter, increases in rent?” He 
went on: “I think they’ve got a 
nerve. How are they going to en- 
courage great pictures if they’re 
going to talk like this? My picture 
is going to play at advanced admis- 
sion prices, and anybody who 
doesn’t like it doesn’t have to play 
it. How else can I get my money 
back? -Am I to go and make pic- 
tures and lose money?” 

And concerning exhib complaints 
to the Department of Justice and 

(Continued on page 15) 
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as the stubborn resistance of the 
American Telephone & Telegraph 
Co. to the allowance of exclusive 
theatre TV channels, has resulted 
in a serious dent in the industry's 
pushing of the closed-circuit me- 
dium, Theatre TV advocates feel 
that the battleground is where the 
product is, and unless more closed- 
circuit events are presented to 
show the Federal Communications 
Commission exactly what the me- 
dium can accomplish, the advance 
of exclusive’ telecasting will be 
seriously delayed. 

Industry circles were taken 
aback by the AT&T's strong _op- 
position to its compromise pro- 
posal—calling for specialized serv- 
ice from the carrier instead of ex- 
clusive channels. In a brief filed 
with the FCC, the AT&T declared. 
there is no justification for giving 
theatres preferential treatment. 

However, the carrier’s de- 
termined opposition to the desires 
of theatre interests is not re- 
garded as a complete setback. S. H. 
(Si) Fablan, head of the National 
Theatre, Television Exhibitors 
Committee, describes the current 
situation “as part of the running 
battle.” He said the committee al- 
ways anticipated that the AT&T 
would have some views on the mat- 
ter. Theatre exec declared that 
NNTEC planned no further action 
until the FCC hands down a rul- 
ing. The FCC, Fabian noted, has 
three alternatives. It can reopen 
the hearings, it can hold a hearing 

(Continued on page 15) 
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inde Labs Invest Heavily in Prod. 


As One Means to Stay in Business 





Determination to get the busi-+4- 


nd stay afloat is leading indie 
iabs both in N. Y. and on the Coast 
to invest heavily in independent 
production. Labs’ stake in indie 
films is currently estimated in ex- 
cess of $3,000,000. : 

Urge to finance indie ventures | 
js particularly strong among the 
eastern plants, which have been 
suffering from a serious decline in 
biz with the industry's switch to 
color and TV’s tendency to move 
to the Coast. Producer tieups as- 
sure the processors of work but at 
the same time necessitate a heavy 
cash: outlay for the prospects of 
comparatively minor profits. 


Installation of color processing 
and printing equipment at a num- 
ber of eastern labs has put the 
latter in a slightly improved posi- 
tion from which to compete with 
the Coast for printing biz. Latest 
to install Eastman color facilities 
in N. Y. are the De Luxe ‘labs, an 
affiliate of 20th-Fox, which never- 
theless takes on outside commer- 
cial biz and also invests in produc- 
tion, as do the Pathe Labs, Con- 
solidated Labs, etc. 


Method of shelling out coin 
varies. Most common practice calls 
for the lab to agree to deferred 
payments by the indie producer 
until the latter begins to recoup 
his coin. In this instance, the lab’s 
contribution is. considered first 
money. Cash advance usually rates 
as second or third money and in 
today’s uncertain market is con- 
sidered risky but necessary busi- 
ness. 

In addition to getting the work, 
the labs unually make a deal 


their willingness to engage in 
financing. This means that they 
are permitted to raise their per- 
foot charge by a few points and 
pocket the gain. 


Ramstell Patents 


3-D Lens Basics 


Patent on a new 3-D camera, de- 
scribed as covering most of the 
basic methods of stereo photogra- 
phy and representing a dramatic 
advance over lensing currently in 
use, was issued on March 10 by the 
U.S. Patent Office to Floyd Ram- 
stell of the Stereo Corp. of Amer- 
ica, Worcester, Mass. The patent 
number is 2630737. 

Four claims are included in the 
patent, which is described as the 
first on 3-D photography to be is- 
sued since the start of the current 
3-D boom. Patent application was 
filed on June 25, 1949. 

Ramstell, who in 1943 and 1947 
Was issued patents on a beam-split- 
ting camera and the projection 
Part involved in such a system, has 
been active in 3-D research for 
Many years. The 1943 and 1947 
patents were issued to him as head 
of the Worcester Film Corp. 

His new 3-D camera, among 
other things, is capable of photo- 
staphing miniatures for stereo pix. 
The new patent covers any camera 
setup involving a moveable mir- 
Tor. There are no indications of 


(Continued on page 18) 


WB, Wayne-Fellows Deal 
Extended for 4 Years 


Hollywood, March 17. 

_Warners closed a deal to con-' 
tinue releasing films made by 
ayne-Fellows Productions for 

veg years. New contract follows 
he original deal involving “Big 
McLain” and “Plunder of the 








First release under the new 
agreement is “Island in the Sky,” 
a in the final stages of 
iting. In addition, John Wayne 
nd Committed to star in a number 
oo Warner productions, starting 

' an untitled western, to be 


Let the Public Choose 


Elma, Ia., March 17. 

Instead of confining the 
“Oscar” voting strictly to mem- 
bership of the Academy of Mo- 
tion Picture Arts & Sciences, 
Allied of Iowa, Nebraska and 
Mid-Central suggests that a 
national poll be organized to 
run one month a year, say in 
January, and let the people 
select the winners of various 
departments. 


Public wouldn’t vote on the 
technical side, AINM secretary 
Charlie Jones points out, but 
would ballot on the best pic- 
ture, actors, supporting players 
and shorts, etc. “Council of 
Motion Picture Organizations 
could do it nationally,” he 
adds, “and that should really 
get some publicity ... It would 
be a truer picture and it would 
give the public a voice.” 


Indie Lots Map 
New Stages For | 
Expanded Prod. 


Hollywod, March 17. 


New stage construction is being 

mapped by indie rental lots, most 
of which are operating at near- 
capacity as a result of booming vid- 
pix production. 
Various studio spokesmen freely 
admit any sizeable increase in pro- 
duction, which is indicated in re- 
current reports of N. Y. producers 
moving here, would create an acute 
space shortage. General Service 
Studios is already mapping plans 
for a $50,000 expansion program 
to provide three additional stages. 
All three stages at California 
studios are busy, only Motion Pic- 
ture Centre having space available, 
lot operating at about 40% capaci- 
ty. 

Most studios feel they can han- 
dle only about one more show 
each. As vidpic production in- 
creases, some producers are ogling 
the Warner Sunset and Chaplin 
studios, both for sale but each with 
price tags of more than haif-miil- 
lion dollars, which has discouraged 
Ss more than inquiries thus 

ar. 


N.Y. Exhibitor’s $1,500,000 
Antitruster Vs. 20th And 


Skouras on Clearances 


Westway Operating Co., which 
conducts the Symphony Theatre in 
uptown New York, yesterday 
(Tues.) filed a $1,500,000 antitrust 
suit in N. Y. Federal Court against 
20th-Fox and Skeuras Theatres 
Corp. It’s charged that the de- 
fendant distributor imposed an un- 
reasonable system of runs and 
clearances against the house. 

Moreover, the complaint. asserts, 
a conspiracy exists between 20th 
and Skouras to deprive the Sym- 
phony of any Fox product. West- 
way claims that it informed 20th 
in writing in 1950 that it was will- 
ing to bid competitively for Fox 
films against Skouras’ Riverside 
Theatre but the distrib “refused to 
make any picture available on a 
reasonable basis.” 

Tracing the history of the Sym- 
phony, the papers state that the 
house originally was part of the 
Springer-Cocalis circuit. Skouras 
Theatres operated the premises 
from 1937-43 when Westway took 
over. During the Skouras regime, 
the plaintiff charges, the Sym- 
phony played Fox product. 

But, Westway alleges, after 
Skouras relinquished the Sym- 
phony it claimed ownership of the 
20th franchise and shifted the dis- 
trib’s product into its nearby 











FILMS’ HOTTEST ROMANCE - TV 





USE TELE AS 


By HY HOLLINGER 
Except for one blind spot by ex- 
hibs—the sale of feature films to 
TV—the entire film industry is em- 
bracing video with the fervor of a 
fadeout clinch. Gone are the fears, 
the worries and the antagonisms. 
The initial timidity has developed 
into confident aggressiveness to 
make use of the medium in every 
possible manner for the sale of 
pictures. 

Whether this jaunty attitude is 
due to renewed confidence height- 
ened by the advent of 3-D, a what’s- 
the-use-of-fighting-’em attitude, or 
an if-you-can’t-lick-’em-join-’em ap- 
proach, is not concerning filmites. 
What is clear, however, is a de- 
termined effort to employ every 
facet of TV—advertising, personal 
appearances of stars, use of film 
clips, and even outright sponsor- 
ship of special shows devoted com- 
pletely to picture news. As Metro's 
publicity manager Dan Terrell suc- 
cinctly puts it, “You have to turn 
on your TV set to get picture 
news.” 

The value of TV as a bally outlet 
and as a medium to draw customers 
to the theatre wickets is equally 
recognized by exhibs and distribs. 
Latter’s early shyness in romancing 
video was caused by the jealous and 
bitter stares of the exhibs who 
feared that customers would stay 
away from theatres if they saw 
stars and film clips on TV. This 
feeling has almost completely van- 





¥ 


History Repeating 
Hollywood, March 17. 

When sound first came in 
1927 and the Hollywood gold 
rush was on for legit techni- 
cians—actors who could talk, 
directors accustomed to the 
stage, etc—the picture busi- 
ness philospohy then was that 
“the stage technique will save 
Hollywood.” 

Same thinking now applies 
regarding 3-D horizons. “No 
longer will they be able to 
save the picture in the cutting 
room,” according to one studio 
topper. “Everything will be 
done according to the wider 
proscenium arch technique 
akin .to the stage Wide-screen. 
and wide-vision will necessitate 
writers, directors and pro- 
ducers having broader perspec- 
tives if they are to cope with 
the new demands of. third-di- 
mension.” 











ished, with the theatremen cur- 


(Continued on page 13) 


Scandia Market 


--Remitting Coin 


Scandinavian market is coming 
through. with coin for the American 
companies. Sweden and Finland are 
remitting $400,000, and Denmark 
has upped dollar allocations for 
U. S. pix by 500,000 kroner ($34,- 
482) to 4,500,000 kroner ($324,213). 

Motion Picture Assn. of America 
prexy Eric Johnston Monday (16) 
announced “agreement in _ prin- 
ciple” on new Norway film deal 
providing for a 3314% hike in ren- 
tal limits on U. S. pix. Former 
maximum was 30%, which kept 
major Hollywood imports out of 
the country. New limit is 40%, 
with American distribs permitted 
to bring in five “superspecials” a 
year at special terms. However, 
Norway exhib org has the right to 
raise admissions anywhere up to 
150% on the quintet, and possibly 
also on other films. Major hitch 
had been Metro's “Gone With the 
Wind,” which M-G wouldn’t bring 
into Norway for 30%. Exhibs 
there, on the other hand, insisted 
“Gone” had to be imported under 
any new arrangement. 

Swedish slice, amounting to $200,- 
000, has already been received in 
N. Y. and is currently being divvied 
up by the companies. Coin was 
thawed via a compensation deal 
which cleaned out all of the Amer- 
ican frozen balances in that coun- 
try. Distribs now get out 50% of 
their current earnings in dollars 
since the Swedes increased remit- 
tances from 30% late last year. 

Finnish coin, also amounting to 
$200,000, and being thawed via 
compensation deal, takes care of all 
balances in Finland. Money is due 
in N. Y. shortly. ‘ 


3-D’s Int’l Pattern 


And now 3-D is shaping the 
pattern of international film 
agreements. 

In announcing “agreement 
in principle” on new rental 
ceilings in Norway, Motion Pic- 
ture Assn. of America prexy 
Eric Johnston emphasized that 
the new pact covers conven- 
tional-depth pix only. Stereo 
films are to be handled sepa- 











filmed in 3-D WarnerColor. 


(Continued on page 17) 
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rently the most ardent advocates | 


Fight Looms On 
Overall Parceling 
Of Jap Permits 


Fight looms on the overali al- 
location of the Japanese import 
permits when they are finally is- 
sued by the Tokyo government. At 
least one of the majors has already 
indicated to the Motion Picture 
Assn. of America that it’s not will- 
ing to continue the basis on which 
licenses have gone to the individu- 
al U. S. distribs so far. Since prior 
attempts to come up with a master 
formula for just such eventualities 
have failed, a lively slugfest is in 
the offing. 

There’s no problem for the mo- 
ment on the 24 import permits is- 
sued by the Japanese to the Amer- 
ican distribs last week, to be credit- 
ed to the eventual '53 total. Each 
of the 10 U. S. companies gets two 
each, with the remaining four par- 
celed out to Allied Artists, Repub- 
lic, Universal and United Artists. 

Irving Maas, MPAA rep, is cur- 
rently in Tokyo trying to straighten 
out the permit tangle. Danger is 
that the Japanese government may 
decide to do its own allocating, 
particularly should there be too 
much of a beef from any faction 
within the American industry. In- 


(Continued on page 18) 


Distribs’ Desire to Set 
Arbitration to Be Used 





Distribs desire to set up an arbi- 
tration system will be cited by film 
company execs in their initial 
meeting with reps of the Senate 
Small Business Committee. Com- 
mittee counsel Charles M. Noone 
has a date in New York today 
(Wed.) with th® lawyers’ sub-com- 
mittee of the Motion Picture Assn. 
of America. Group consists of Para- 
mount’s Austin C. Keough, Warner 
Bros.’ Robert Perkins and Univer- 
sal’s Adolph Schimel. 

It’s expected that Noone, loaded 
with complaints. mainly those filed 
by members of Allied States Assn., 
will take a general approach and 
will not attempt to track down 
specific beefs. This will be the 
Senate body’s first effort tp get the 
distrib view on the many com- 
plaints of alleged trade practice 
abuses. 

Meeting, it’s figured, will not 
take place at the offices of the 
MPAA, since the association has 
made a practice to remain clear of 
disputes involving antitrust litiga- 
tion. It’s indicated that the confab 
will take place in Keough’s office. 

Distribs are still hopeful that 





(Continued on page 15) 


MPAA Cool on Italo Distrib Setup 
KEY TOSALES As Majors Duck Monopoly Charge 


> 


Protests against the use of any 
additional subsidy coin to under- 
write the distribution of Italian 
pix in the U. S. have served to 
establish that the Motion Picture 
Assn. of America is no happier 
about the creation of Italian Films 
Releasing Corp. by Italian Films 
Export than is the newly-formed 
Independent Motion Picture Dis- 
tributors. Assn. of America. Latter 
holds that its members are being 
pushed out of the market. 

MPAA has indicated very clearly 
that the entry of IFE into distribu- 
tion had come as a surprise. At the 
same time, the majors aren't 
worried about any changes that 
would tie them up with a restraint- 
of-trade beef against IFE; nor do 


be in a position to convince the 
Italians that any money handed 
over under a new agreement 
should not be earmarked for the 
distribution of Italo pix in the U.S. 

Under the last Italian deal, 
MPAA members agreed to “lend” 
the Italian industry $1,500,000 in 
lira, the amount representing 
12142% of the American companies’ 
frozen earnings in Italy after de- 
duction of the remittable 50% por- 
tion of revenue. In the letter ap- 
proving this arrangement, the Ital- 
ian government told the Italian 
industry that it consented only if 
the money wasn’t for “export sub- 
sidy.”” Whether or not IFE releas- 
ing org comes under that heading 
is an open question. 

When MPAA prexy Eric Joln- 
ston goes to Rome to renegotiate 


(Continued on page 15) 


WB Has Enuf Pix 
Despite Prod. Lag 


Warner Bros.’ production hiatus, 
expected to cover a period of 
about 90 days, will not visibly af- 
fect the company’s sales force or 
other homeoffice staffers. Count- 
ing eight pictures currently shoot- 
ing and set to wind up shortly, WB 
will have 23 pictures available, 
sufficient to meet its release de- 
mands until September or October. 

Included in this group of pix is 
a number from indie producers 
with releasing deals with WB. In- 
dies include Wayne-Fellows Pro- 
ductions, Alex Gottlieb, Sir Alex- 
ander Korda and Cagney Produc- 
tions. In fact, Warners this week 
extended its agreement’ with 
(John) Wayne-(Robert) Fellows for 
another four-year period. Wayne 
is slated to star in some of the pic- 
tures to be made under the new 
deal, with Fellows producing. 
Present plans have Wayne set for 
an as-yet untitled western spec- 
tacle in 3-D. 

Dates for many of the pictures 
already in the can have been lined 





As Senate Argument up for Broadway, with national re- 


lease set to follow shortly there- 
after. The Alfred Hitchcock thrill- 
er, “I Confess,"’ debuts at the N.Y. 


(Continued on page 17) 


Bishop Raps U.S. Pix 
Effect in Far East 


American pix were lumped with 

pornographic literature Sunday 
(15) as being among the factors 
that do this country “little good” 
in the Far East. Charge was made 
by the Most Rev. Leonard Ray- 
mond, first native Roman Catholic 
Bishop of Allahabad, India, at a 
communion breakfast for employ- 
ees of The New York Herald Trib- 
une in N. Y. 
After lighting into the Voice of 
America programs beamed to 
India, Bishop Raymond described 
Hollywood films as “portraying a 
society riddled with the vices of a 
degraded culture. I do not con- 
tend that the pictures are repre- 
hensible. But I do say they repre- 
sent an America wholly artificial, 
frivolous, meaterialistic and repul- 
sive—a picture of living that is un- 
| natural.” 
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6 FILM REVIEWS VARIETY Wednesday, March 18, 1953 
, r the pic-| when Co finds Wa has The Bisse Gardenia tion ef Dayid MaeDonald from a 
- e erverth are a) pogetie ep : pss ot So ae with ringers, then (SONG) i screenplay by Steve Fisher and 
. Charles, Laughton costars, ot | eTcgan and it jounper heads = CE ag AE 
terpretation of) to re et youn cledrama = ug 
oor Ng rh Se yeny gy etd, nee oe ealigitaly broad. | rule the college that had been his po ar aha oa naaiie and | 2 competent performance ‘by Stey. 


ligion that promises more than 
it delivers, but grossing pros- 
pects hearty. 





Hollywood, March 13. 


Columbia releasé of Buddy Adler 
@eckworth Corp.) production. Stars Rita 
Hayworth, (Stewart Granger, Charles 
Laughton; features Judith Anderson, Sir 
Cedric Hardwicke, Basil Sydney,*Maurice 
Schwartz, Arnold Moss, Alan Badel. Di- 
recited by William Dieterle. y; 
Harry Kleiner; stery, Jesse L. Lasky, Jr.; 
camera (Technicolor), Charles Lang; edi- 
tor, Viola Lawrence; musical _ score, 
George Duning: musie for dances, Daniele 
Amfitheatrof; dance for Miss Hayworth 
created by Valerie Bettis. Previewed 
March 6, ‘53. Running time, 102 MINS. | 
Princess Salome ... Rita Hayworth | 
Commander Claudius... Stewart Granger | 
King Herod ........-» Charles Laughton | 
Queen Herodias .. - Judith Andersen 
Cesar Tiberius ... Sir Cedric Hardwicke 
Jolin the Boptist ........++..- Alan Badel 
Pontius Pilate Basil Sydney | 








Evra bas I A A ER EES Maurice Schwartz | 
Marcellus Fabius .........-- Rex Reason | 
Micha ose Arnold Moss | 
Oriental Dance Team... .Sujata and Asoka | 
Courier ..».. Robert Warwick 


. Carmen D’ Antonio | 
: Michael Granger | 
Karl “Killer” Davis 


Salome’s Serv ant ‘ 
Captain Quintus .... 
Slave Master 





The pomp and splendor of the | 
Roman Empire at the time of | 
Christ are paraded across the} 
screen in “Salome” as a_back-| 
ground for the story’s combinaticn | 
of sex and religion starring Rita | 
Hayworth and Stewart Granger. | 
It’s. a lushly decorated offering, | 
loaded with assorted exploitation | 
values that hold out the promise | 
for big playdates, especially the | 


initial engagements. 


| Schwartz, Rex Reason and Carmen 


Judith Anderson's Herodias is an 
overmugged, too-obvious reading, 
as is Arneld Moss’ evil Micha, the 
queen's advisor. Alan Badel, as 
John the Baptist, catches the qual- 
ity of the devout, religious fanatic 
excellently. Cedric Hardwicke is 
seen briefly as Caesar, and among 
the .others handling themselves 
capably are Basil Sydney, Maurice 





D’ Antonio, 

High-quality technical assists | 
back the preduction, ineluding 
Lang’s photography; John Mee-| 
han’s art direction and the set dec- | 
orations by William Kiernan; Jean | 
Louis’ gowns; George Duning’s | 


musie score, directed by Morris | 


Sioloit, and the technical consul- | 
tant chores of Millard Sheets. | 


Brog. 


Treuble Along the Way 





Eatertaining comedy - drama. 


Name of John Wayne -and 
word-of-mouth . should ~ help 
ehances. ~ 





Hollywood, March 16. 

Warner Bros. release of Melville Shavel- 
son production, Stars John Wayne. Donna 
Reed, Charles Coburn; features Tom Tully, 
Sherry Jackson, Marie Windsor, Tom Hel- 
more. D=bbs Greer. Directed by Michael 
Curtiz. Screenplay, Shavelson and Jack 
tore; story, Douglas Morrew, Rober 
Hardy Andrews; camera, Archie Stout; 
editor, Owen Marks; music. Mex Steiner. 
Previewed March 3, ‘53. Running time, 
109 MINS. 
Sieve Williams .....0.00e+.- John Wayne 


How it fares after the well-bally- | A'ss* Sinsieton ......+... Th, 

4 “ 7 {Father Gurtte -...\ccccces Charlies Coburn 

hooed —_ dates is eet be-| Father Malone ........... Tom Tully 

cause the film doesn’t deliver on | Carol... -..saseees Sherry Jackson 

- ne : Anne McCormick ........ Marie Windsor 

the promised sex-religion combo Hareld "McCormick 6 coccce Tom Helmore 

and needs more hokum, spectacle | ¥sther Mahoney ........... Dabbs Greer 

and excitement to click with the pee Pras sdukeg alan Eaeimen 
MCUTALOT  .. cn seceeese a b 

regular run of filmgoers. A | Cordinal O’Skes-. Lester Matthews 

thoughtful Biblical drama, rather | Stan Schwegler .......... Chuck Connors 

than the anticipated sex show, eX- Moose McCall ...cccceces Bill Radovich 

cept for the climactic dance of the 2 ee 
A delightful comedy-drama of a 





seven veils and the serving of John 1 


the Baptist’s head on a platter, its ' Catholic college that saves itself 


chances for sustained trade in ex- 
tended bookings will depend more 


from bankruptcy with a football 
team is being offered under the 


‘ b-th an | title of “Trouble Along the Way.” 
jo Beer Be irl emgrns.. than | Its best asset for bookings is the 


{ « © Taw 
Buddy Adler produced the Beck- | Marcuee name of John Wayne, 


worth Gorp. presentation which Co- 
lumbia is distributing, and .exer- 
cised fine taste in handling the 
subject although a more commer- 
cial approach would have supplied 
a better boxoffice 
duction is marked by pictorial 
splendor and beautiful Technicolor 
camera work by Charles Lang; lav- 
ish settings and costumes, and a 
musie score that goes with the 
background. 


The story by Jesse L. Lasky, Jr., | 


and the screenplay by Harry Klein- 
er changes and embroiders the Bib- 
lical tale of the girl who danced 
for King Herod and caused tne 
beheading of John the Baptist. 
More their own interpretation than 
a factual chronicle of the religious 
story, it is a vehicle especiaily 
slanted for Miss Hayworth, but in- 
jects such a wealth of material that 
the pace is methodical and tends 
to make William Dieterle’s direc- 
tion slow. Much more- vigorous 
handling i§ needed to bring all of 
the footage to life. 


Film opens by establishing King 
Herod's superstitious fear .of John 
the Baptist and his protection of 
the prophet, despite the insistence 
of his queen, Herodias, that the 
holy man be slain for talking 
against the throne. Opening also 
finds Salome, Herod’s stepdaugh- 
ter, banished from Rome because 
Caesar’s nephew wants to marry 
her. During the, trip back to Gali- 
lee, she vents her spite against all 
Romans on Commander Claudius. 
played by Granger, even though 
they are attracted to each other. 
Salome finds Galilee in a state of 
unrest and, egged on by her wicked 
mother, Herodias, tries to enlist 
Claudius’ aid in doing away with 
the prophet. This fails because 
Claudius has long been a secret 
convert to Christianity, but court 
intrigue continues to manufacture 
a web of. plotting as it moves to- 
wards the climax, when Herodias 
persuades Salome to do the dance 
of seven veils for Herod, knowing 
his lascivious nature will not be 
able to resist the girl’s charms. 
During the éarly-day striptease, 
the evil queen promises her hus- 
band the girl if he will behead 
John, and the sequeree wherein 
the prophet’s head is brought be- 
fore Herod just as the dance’s sev- 
enth veil is ready to come off is a 
real shocker. Repelled at this turn 
of events, Salome. goes off with 
Claudius to follow the Messiah. 


Miss Hayworth, who has never | 


been better photographed, provides 
the film with a performance that 
is among her best, injecting ex- 
cellent dramatic values and wear- 
ing the clinging Roman costumes 
to advantage. 
by Valerie Bettis, packs plenty of 
s.a. Granger gives an easy, 
sured masculine portrayal to 
central role, and when he and Miss | 


uarantee. Pro- | 


|which should get it rolling satis- 
| factorily. although the production 
jis an offbeat assignment for the 
|star and will need some exploita- 
ition help initially. Word-of-mouth 
| for following dates is excellent. 

The dialog embroidery put on 
|the Melville Shavelson production, 
| which he seripted with Jack Rose 
|from a story by Douglas Morrow 
jand Robert Hardy Andrews, and 


| the players’ handling of it, are the 
| principal factors in carrying the 
| pieture through 109 minutes of 
| running time. While that’s a lot of 
| footage, the picture is brought off 
so entertainingly that it doesn’t 
seem long. Chuckles and laughs 
are rampant throughout as the 
lines are zinged home by the per- 
formers under the neat directorial 
timing of Michael Curtiz, who also 
mixes in a nice touch of sentiment 
here and there for heart tugs. 

Casting is particularly good, 
each player seemingly handpicked 
to get the most from the charac- 
ters.. Wayne, best known for hard, 
rurged action, is completely at 
home in a role that, while action- 
ful in most phases, leans towards 
a humorous lightness, and he de- 
livers it that way. Charles Coburn 
scores constantly by the manner 
in which he wallops dialog lines 
delightfully incongruous to the 
priest character he plays. Donna 
Reed gives her role as a probation 
officer all that it needs to hold 
its own with the two male stars, 

sides being a looker. Other 
standout in casting is young Sher- 
ry Jackson, as Wayne's little 
daughter who is wiser in the ways 
of a T-formation’than she is in 
feminine wiles or schoolbooks. 

Coburn heads the bankrupt St. 
Anthony’s College in New York, 
which has been ordered closed be- 
cause he’s $170,000 in debt. Search- 
ing for an out, the rector decides 
a football team is needed. His 
scouting uncovers W; , a cyni- 
cal ex-coach who had n kicked 
out of most: of the big college 
leagues, not from lack of ability 
but from being unable to conform. 
Wayne spurns Coburn's offer until 
he sees the job as a sanctuary to 
defeat the threats of his ex-wife, 
Marie Windsor, to take custody of 
their daughter. 

There’s a lot of unobjectionable 
hokum mixed into the story, plus 
some sharp kidding of Big Ten 
ewidiron talent and how it’s found 
and subsidized, all blended with 
any number of sock laugh se- 
auences. One is the assignment of 
Wavne and his daughter to a room 
in the church belfry and the start- 
ling hourly tolling of the bells. An- 
other is a court session on the 
kid’s custody and Miss Reed’s pro- 
bation report, an hilarious affaif 





Her dance, staged | presided over by Richard Garrick 


as the judge. There are plenty of 


as- | others, too, to keep the pace fast 
his and the fil ry z i 


m entertaining. Finale 


has a nice touch of : sentiment 








home for so g. 


Keeping pace with the princi- 


pals in characters that add to the 
fun are Tom Tully, Dabbs Greer, 
Leif Erickson, 
and Lester Matthews, all figuring 
in the 
Windsor and Tom 
latter as her second husband, and 
Chuck Connors and Biil Radovich, 
Wayne’s coaching aides. Connors, 
former first-sacker for the Los An- 
geles Angels in the Pacific Coast | 9 
League, has given up baseball for 
films = 


Douglas Spencer 


aspects; Miss 


religioso 
gi elmore, the 


Archie Stout did the. eapable 


photography. The editing is good 
and the music score goes along 
with the spirit of fun. 


Brog. 


Desert Legion 
(COLOR) 





Typical Alan Ladd swash- 
buckler with Foreign Legion 
background; profitable b.e. 





Hollywood, March 12. 


Universal release of Ted Richmond pro- 
duction. Stars Alan Ladd, Richard Conte, 
Arlene Dahl; features Akim Tamigoff, 
Oscar Beregi, Leon «skin, Anthony Car- 
uso, George J. Lewis, Sujata and Asoka. 
Directed by Joseph Pevney. Screenplay. 
Irving Wallace, Lewis Meltzer; based on 
novel “The Demon Caravan,”” by Georges 
Arthur “Surdez; camera. (Technicolor), 
John Seitz; editor, Frank Gross; music, 


ty Frank Skinner. Previewed March 10, *53. 


Running time, 85 MINS. 


Paul Lartal ...... Ck Pe Alan Ladd 
CriR@ . es ecctccuccocesese Richard Conte 
MOrgaMe .. .ccccscecceceses Arlene Dahl 
eet MMA. - 5s beaten < Akim Tamiroff 
Khalil 5 nceccctcccnnces: Oscar Beregi 
Major Vasil ...seeseeses: .. Leon Askin 
Lt. Messaoud .....++++- Anthony Caruso 
Lt. Le@pet ...cccsccvees George J. Lewis 
Dancers ......5se++e0- Sujata and Asoka 





This is a Foreign Legion adven- 
ture film with Alan Ladd _ provid- 
ing the necessary marquee strength 
to insure a round of profitable 
bookings. It’s a typical Ladd 
swashbuckler, Slanted to get the 
proper response from his fans and 
fill the demands of action feature 
playdates. Other assets are the 
use of Technicolor and Arlene 
Dahl’s eye appeal in revealing cos- 
tumes. 

Ted Richmond’s production 
makes excellent use of color to 
highlight pictorial values in set- 


tings, costuming and _ location 
scenes. These help carry a story 


that slows down to a walk during 
the mid-portions. Joseph Pevney’s 
direction launches the Irving Wal- 
lace-Lewis Meltzer script, based on 
Georges Arthur. Surdez’ “The 
Demon Caravan,” with an action- 
ful native ambush sequence, but 
the script punch slowly slackens 
until the concluding 30 minutes, 
when Ladd is given plenty of der- 
rin’-do to perform. 

Ladd is a Legionnaire, sole sur- 
vivor of the opening footage am- 
bush, who is nursed back to health 
by Miss Dahl, a desert beauty and 
daughter of the ruler of a hidden 
city in the mountains. She and 
her father ask his aid in prevent- 
ing Richard Conte from taking over 
their peaceful land, but he is un- 
able to convince his superiors that 
there are such things as beautiful 
maidens and a Utopian paradise 
in the mountains. ' Lack of official 
support doesn’t daunt the hero, 
however, and he goes AWOL with 
another Legionnaire, Akim Tami- 
roff, and makes his way to the 
hidden city. 


While the stage is being set for 
the climactie 30 minutes, the plot 
dawdles along. When it’s finally 
time. to challenge the heavy, 
though, quite an action storm is 
brewed up. First Ladd takes on 
Conte in a javelin duel, is then 
captured by the heavy’s men, but 
escapes in time to lead a nick-of- 
time rescue of Legion forces that 
are falling into the same kind of 
trap that tricked the hero as the 
story opened. 


Ladd gives the role his stock-in- 
trade, tight-lipped heroics and 
bares his chest on a number of 
occasions through the footage. Miss 
Dahl is a red-haired dream in 
harem seanties, and Conte is a 
colorful heavy. Tamiroff, not seen 
often enough of late, gives the pic- 


ture a welcome lightness as Ladd’s | Pete 


boastful companion. Oscar Beregi, 
as Miss Dahl’s father; Leon Askin 


and George J. Lewis, Legion offi- | Sgt 


cers; Anthony Caruso, aide to 
Beregi, are among those doing okay 
by feature assignments. Sujata 
and Asoka do an Oriental dance 
midway, when the story is at its 
slowest and not helped by this 
style of terping. 


The color lensing by John Seitz 
is very good, displaying the set- 
tings, costumes and art direction 
to advantage. Frank Skinner’s 
music score fits in with the story 
intentions. Brog. 





Gary Cooper, currently in Mex- 
ico for “Blowing Wild,” will head 
for Spain to make “Catalina,” with 
Hugo Fregonese directing. 











A 


similar b.o. prespects. 





Hollywood, March 12. 


Warner Bros. release of Alex Gottlieb 
production. Stars Anne Baxter, Richard 
Conte, Ann Sothern; features Raymond 
Purr, Jeff Denneil, Richard Erdman, 
George Reeves. Ruth Storey, Ray Walker. 
Nat “King” Cole. Directed by Fritz Lang. 
Screenplay, Charlies Hoffman; story, Vera 
Caspary; camera, Nicholas Musuraca: edi- 
tor, Edward Mann; music score, Raoul 
Kraushaar; song, Bob Russell, Lester Lee. 
rrevieuee Feb. 24, °53. Running time, 

M 


Nat “King” Cole 





A stock story and handling keep 


mystery melodrama with just fair 
chances in its general playdates. 
Names are familiar and provide 
some help for the regular run of 
program bookings. 





Norah Larkin .......ceses. Anne Baxter 
| Casey. .MagO . ..-ccccccsse Richard Conte 
Crysial Carpenter ........ Ann Sothern 
Harry Prebble ......+++.« Raymond Burr 
Sally EMS ....ccsccccces Jeff Donnell 
ME ca to shen oan ahdn'é Richard Erdman 
Elaynes ....0+000 dénea coeds George Reeves 
ROSE § .cccncctecccoeoressss Ruth Storey | 
Homer ... . Ray Walker 


ens does what it can to generate 
interest. The British members of 
the cast are mostly stoic, with the 
exception of Dianne Foster. who 
gets, some life into her bad girl 
role. ‘ 

Stevens, an American jet test 
pilot, is in London for ‘the annual 
reunion party of an RAF squadron, 
with which he served during the 
war, and to propose to Jean Kent, 
He gets into a fight with John Har- 
vey at the party and, later, when 
Harvey is found dead, is suspect- 
ed. Stevens, who cannot recall the 
night because he had taken a 
mickey intended for Harvey bv tha 
real killer, dodges the police while 
trying to get some elue to his 
whereabouts during the blackou!f 


| and to the murderer, Expose comes 


| 


Alex Gottlieb produced for War- | 


ners release, giving routine super- 
vision to a stock story that isn’t 
helped any by the script. Charles 
Hoffman fashioned the plot for the 
screen from a yarn by Vera Cas- 
pary, and Fritz Lang’s direction 
can’t make much of the material. 
Neither can the players, who are 
caught up in a melodrama that uses 
a mental blackout and circumstan- 
tial evidence as the principal moti- 
vation pegs. Formula development 
has an occasional bright spot, 
mostly because Ann Sothern 
breathes some life into a stock 
character and quips. 

Anne Baxter portrays the central 
character as a telephone operator 
who believes she committed mur- 
der during an evening when she 
was drinking away the tears of a 
broken romance. Too much rum 
with Raymond Burr, a licentious 
artist, has blacked out her mem- 
ory of the chance evening spent 
with him, and when she reads a 
newspaper account of his violent 
death, she naturally thinks she did 
it while fighting for her honor, 
Richard Conte, all-powerful news- 
paper columnist, masterminds the 
disclosure of her identity strictly 
to get an exclusive, but falls in love 
with her and has to uncover the 
real killer. His role is the cliche- 
ridden screen portrait of newspaper 
workings and omnipotent reporters, 
and.the development helps to fore- 
east the formula finale. 

Miss Baxter and Conte do what 
they can but fight a losing battle 
with the script. Miss Sothern, as 
Miss Baxter’s roommate, reminds 
that she has a way with a line or a 
situation when a. light touch is 
needed and the film’s pace and 
interest pick up whenever she is on. 
Burr is a rather obvious wolf. Jeff 
Donnell, a scatterbrained “hello” 
girl; Richard Erdman, George 
Reeves, Ray Walker and Ruth 
Storey, the latter as the girl who 
kills Burr because he has cast her 
off, are acceptable. Nat “King” 
Cole is spotted to sing the title 
tune, written by Bob Russell and 
Lester Lee. 

Nicholas Musuraca’s camera work 
and the other technical credits are 
okay. The lense work is low-keyed 
to fit the demands of the meHer 
mood. Brog. 


The Big Frame 


Routine melodrama program- 
mer, filmed in Britain, with 
Mark Stevens only familiar 
cast name, 











Hollywood, March 17. 


RKO release Robert S. Baker-Monty 
Berman production, presented by Julian 
Lesser. Stars Mark Stevens, Jean Kent; 


features Garry Marsh, John Bentley, 
Dianne Foster, Bryan Coleman, John Har- 
vey, Duncan Lamont, John Horsley. Di- 
rected by David MacDonald. Screen '° 
Steve Fisher, John Gilling; original ry. 
Robert S. Baker, Carl Nystrom; camera, 
Monty Berman; editor, ld Beck; 
rmousic, William Hill-Bowen. Previewed 


Ee ere Mark Stevens 
EUESD- TOUR .. ccccscorscess: > Jean Kent 
Inspector Foster eee Garry_Marsh 
Clark Sutton ...., + eeeses John Bentley 
Dianne W soeeceesss Dianne F 


Tom Wrigley .....cecsse0. 
rs 


Seeasgee eeeceessss--. John Harvey 

We veseese eesessess Duncan Lamont 

VOWD ....+seeeeseeeeee++- John Horsley 

SORE “POEMEE  wcoccccincecs Jack Lambert 

of MROPOR. SK ecvcvcccccdeces Smith 

ap SOGOU 200 cncas segue Leslie Perrins 
Maid, White Star Hotel..+...Thora 





¢ Big Frame,” formerly 
called “The Lost Hours,” is a hack- 
neyed murder melodrama, filmed 
in England with Mark Stevens as 
the only cast member known in 
the States. As lowercase filmfare 
it will get by in program bookings. 
but can’t expect any better releas- 
ing fate. 

The Julian Lesser presentation, 
which RKO is distributing, was 
produced at London Film Studios, 
Isleworth, by Robert S. Baker and 
Monty Berman. It wends an ob- 
scure course among stock who- 
dunit situations under the direc- 





| 


| 





irdjand McNally, 





after two more men are killed and 


-“The Blue Gardenia” from being| John Bentley is revealed as the 
anything more than a regulation | man 


whodunit because .he was 
pertnered with Harvey in a smug- 
gling racket and the latter was 
double-crossing him. 

Technical credits are standard. 
Brog. 


Split Seeon . 


Strong suspense feature for - 
e action-melodrama bookings. 


Hollywood, March 17. 


RKO release of Edmund Grainger pre 
duction. Stars Stephen McNally, Alexis 
Smith, Jan Sterling. Keith Andes, Arthur 
Hupnicutt; features Paul Kelly, Robert 
Paige, Richard Egan, Frank de Kova. Di- 
rected by Dick Powell. Screenplay, Wil 
liam Rowers, Irving Wellace: story. Ches 
ter Erskine, Irving Wallace: camera, 
Nicholas Musuraca; photographic effects, 
Harold E. Wellman; editor, Robert Ford; 
music, Roy Webb. Previewed March 12, 
‘33. Running time, 85 MIMS. 
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RKO has a strong suspense feae 
ture in “Split Second,” an actione 
melodrama that spins its tension 
tale against a lonely desert ghost 
town site and uses such a contem- 
porary touch as an atomic bomb 
detonation as a thriller device, 
Familiar names and an objectively- 
told plot are in its favor in’ mak- 
ing the rounds of the regular mar- 


et. 

Dick Powell, an actor who suc- 
cessfully switched from musical to 
tough meller acting, tries his hand 
at directing. and his initial effort 
comes off with a punch that keeps 
interest high during the 85 min- 
utes of footage. Edmund Grainger’s 
production supervision is tight, 
permitting little, if any, waste mo- 
tion in putting the plot on film. 
The script by William Bowers and 
Irving Wallace, from a story by 
Chester Erskine and Wallace, is 
terse in dialog, tough in action 
and gives Powell’s direction plenty 
of dramatic meat for a forthright 
unfoldment. 

Stephen McNally and Paul 
Kelly, killers, escape from prison 
with the aid of Frank de Kova and 
take off for a ghost city hideout 
in Nevada’s Yucca Flats, site of 
atomic bomb tests. Circumstances 
develop enroute that have the 
fugitives first commandeering the 
car of Alexis Smith and . Robert 
Paige, then, when it runs out of 
gas, the station wagon driven by 
Keith Andes, a reperter assigned 
to get news of the prison break. 
Along with the first two prisoners, 
Andes and his hitch-hiker compan- 
ion, Jan Sterling, the killers make 
the hideout to spend the night 
while waiting for medical aid to 
come for Kelly, wounded in the 
break. McNally knows of an atom 
detonation due for 6 a.m., but fig- 
— he will be long gone before 

en. 

The assorted characters sweat 
out the night and their true na- 
tures crop out under the strain of 
close association with McNally, 
who kills without hesitation. The 
motley group is joined by Arthur 
Hunnicut,. grizz prospector, and, 
later, by Richard Egan, Miss 
Smith’s doctor husband, who has 


oster| been lured by .McNally to fix 


Kelly’s wound. Paige is wantonly 
shot down by McNally when he 
rashly attacks the Grop- 
ping climax comes when weather 
changes the detonation to 5 a.m., 
Kelly and Miss 
Smith, who hyste ly forces her- 
self on the former, attempt to flee. 
Hunnicutt leads the others to an 
old mine, where they safely sit 
out the blast while fugitives 
and Miss. Smith catch the. full 
force of the blast. The concluding 
sequence, with the terrible de- 
struction of the bomb loosed, is 4 
suspensful conclusion to what has 
gone before. 

McNally does an unusually good 
job of the killer, making it a force- 
ful personality, and Andes is good 
as the reporter. Hunnicutt reads 
some welcome lightness into the 


(Continued on page 17) 
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/OZONERS ON SPREE FOR TOP PIX 


| Theatre, Day-Dater Possible 


For Bway CinemaScoped ‘Robe 


Three-theatre, day-and-date N. Y.+- 


opening for “The Robe,” 20th-Fox’s 
first CinemaScoped film, appears in 
the offing as exhibs are converging 
on Hollywood to 0.0. the system 
which, as 20th sees it, will revolu- 
tionize their biz. Theatre operators 
will witness a one-hour demonstra- 
tion, including first “Robe” rushes, 
on Friday (20) afternoon and Sat- 
urday morning and afternoon. 

It’s 20th’s plan to stage N. Y. 
demonstrations of CinemaScope 
both at the Roxy and the Rivoli 
and at the homeoffice screening 
room which is fitted with a Cinema- 
Scope screen. Purpose is to illus- 
trate the flexibility of the system 
for houses of various types and 
sizes. Showings are due in mid- 
April. = 
Biggest N. Y. “Robe” bid to 
20th so far comes from City In- 
vesting Co. and involves the Astor, 
Victoria and Bijou. 20th has been 
offered a guarantee of more than 
$500,000 against 90% of the gross. 
Radio City Music Hall also is re- 
ported bidding for the pic. Roxy 
and Rivoli theatres are considered 
logical houses to get CinemaScope 
screens but are currently lagging 
behind in the “Robe” race. 

Sales execs at 20th say exhib in- 
terest in “The Robe,” even before 
the Coast demonstration, has been 
intense. Company so far hasn't said 
how much it will charge theatres 
for the CinemaScope “package” 
consisting of the projection lens, 
the special screen and the stereo- 
phofic sound system. Exhib in- 
quiries have been answered by let- 
ters stating that it’s too early to 
tell about installation costs. Latter 
are said to range anywhere from 
$5,000 to $25,000 for a house like 
Radio City Music Hall. 

First CinemaScope_ unveiling 

(Continued on page 17) 


Okla. Ct. Hears % Suit 
By Pageant Assn. Over . 
Religioso Pic Showing 
Lawton, Okla., March 17. 

Just how much coin should the 
Wichita Mt. Eastern Sunrise 
Pageant Assn. receive from exhibi- 
tion of the Cinecolor feature, “The 
Prince of Peace,” over the past 
four years is the basis of a hot 
legal dispute new being tried here 
in Federal Court. Pageant Assn. 
charges that Principle Films of 
Tulsa wants to pay only 5% of 
whatever Principle gets whereas 
the original pact assertedly guar- 
anteed the plaintiff group 5% of 
ail revenues stemming from screen- 
ings of the film as well as book 
Sales. 

With the trial moving into its 
second day today (Tues.), the 
Pageant Assn. claims that its right- 
ful share is in excess of $100,000. 
Suit goes back to 1948, when the 
non-profit, non-sectarian religious 
organization provided the cast, 
script, shooting locale, most of the 
costumes and thousands of extras 
during filming of “Peace” by Prin- 
ciple. Latter, however, subsequent- 
ly ran into “production difficul- 
ties” and inked a deal with Hall- 

(Continued on page 18) 


‘Mogambo’ in Windup 


London, March 17. 

Shooting on Metro’s “Mogambo” 
Winds up tomorrow (Wed.) at the 
company’s British studio following 
2 weeks of shooting in Africa and 
Six in England. Producer Sam Zim- 
balist will remain in London to 
Supervise the editing. Director 
John Ford takes off for a Rome 
Vacation before heading back to 
the United States. 

. Clark Gable, who stars in the 
iim with Ava Gardner and Grace 
Kelly, leaves for a six-week vaca- 
tion motor trip through Italy, 
are and Spain. Following a 
visit to Spain, Miss Gardner will 
ae eve for one of the leading 
rs ®s in “Knights of the Round 
aie. which Pandro Berman will 
Ereduce. Miss Kelly will remain 
a for another film before re- 

Thing to the U. §. 











SDG Annual Award To 
Year’s Best Film Critic 


Hollywood, March 17. 
For the first time in Hollywood 
history the film critic is about to 
be recognized as a valuable ad- 
jJunct to the industry. 


America is putting up an annual 
award for the reviewer who writes 
“the most enlightened and con- 
structive criticism of the year.” It 
will be presented to the winner 


next Feb. 1 as the annual SDGA 
dinner. 


N.Y. Theatres See 
Big Implications In 
TV of Stude Parley 


New York theatres, sponsoring 
the career conference telecast for 
high school students this Saturday 
(21) morning, are taking the utmost 
precaution to present a topnotch 
performance, the feeling being that 
this educational project will have 
far-reaching overtones in pushing 
the off-hours use of theatres. 


The. upcoming event is part of 
the industry's effort to advance the 
medium as an educational and civic 
force. In addition, it has as an ob- 
jective the introduction of theatre 
TV to a large group of youngsters 
who have never witnessed the me- 
dium. Perfection in putting over 
the career conference, which aims 
to convince highschoolers to pur- 
sue college training in engineering 
and science, is deemed of great 
importance, since members of the 
Federal Communications Commis- 
sion as well as civic and education- 
al leaders are expected to attend 
the demonstration. 

Starting tomorrow (Thurs.) tests 
will be made at each of the seven 
theatres slated to carry the event. 
Tests will be run every morning 
from 8 to 11, with RCA and A.T. & 
T. engineers, as well as production 
aides, witnessing the picture recep- 
tion. Other aspects of the demon- 
stration will be supervised by the- 
atre officials, the Board of Educa- 
tion, New York U. and the Techni- 
cal Societies Council of Greater 


New York, joint sponsors of the 
event. 


Bob Doyle of ABC is handling 
the overall production and direc; 
tion. During the past weeks special 
film clips have been selected and 
rehearsals of the live aspects have 
been held at an ABC studio, where 
the telecast will emanate. Leo 
Rosen, of the Fabian circuit, is co- 
ordinating the event for the thea- 





res, 


N.J. EXHIBS PREP FITES 
VS. CENSORSHIP, TAXES 


: New Jersey exhibs are marshall- 
ing their forces to combat state 
legislative action on two fronts— 
censorship and taxes. Jn the fore- 
front of the fight is the Alli¢d The- 
atre Owners of New Jersey, under 
the directior. of its legislative chair- 
man, George Gold. 

New Jerseyites are protesting the 
introduction of a bill empowering 
local communities to establish cen- 
sorship boards. Exhibs regard this 
legislative attempt as extremely 
dangerous in that it will subject 
exhibs to local harassment. Bill 
has come out of committee without 
any recommendation and is expect- 
ed to be voted on shortly by the 
N. J. legislature, currently conven- 
ing in Trenton. > 

Measure involving taxes would 
allow the state to levy a 10% tax 
on admission to theatres exhibiting 
closed-circuit sporting events. Al- 
though such a law would affect few 
theatres at this time, it’s felt it will 
have far-reachin implications 
when more theatres are equipped 
for theatre TV. In addition, exhibs 
regard it as discriminatory since 
bars and taverns with - television 
sets are not assessed. ; 








The Screen Directors Guild of'| 





OVER 9,000 EVE 
AIG B.0. YEAR 


Faced with heavy competition 
and anticipating an early season 
due to warm weather, drive-ins 
during the past couple of weeks 
have gone on a buying spree for 
good product, distribs in N. Y. re- 
port. General expectation is for one 
| of the ozoners’ biggest years, with 
the accent as much on b.o. pix as 
| on. their outdoor facilities for fam- 
ily amusement. 

Larger number of drive-ins than 
| usual has. kept open during the 
winter months. Metro report puts 
the figure at 1,521 in addition to 
some 15,000 conventional houses. 
Another 1,500 ozoners or more are 
now in the process.of reopening. 





hundred new installations. Total by 
the end of 1953 should hit the 
4,000 mark, it’s estimated. * 

With the novelty of car viewing 
definitely worn off, ozoners no long- 
er are content with old product at 
bargain prices. Distrib film rentals 
from drive-ins have been skyrock- 
eting and about 10% to 15% of 
the distribs’ domestic revenue this 
year should come from the drive-in 
field, where theatres are now com- 
peting freely for first-run product 
and are getting the same considera- 
tion as any regular house. 

Drive-in ops agree that the days 
when they could attract an audi- 
ence merely by the.novelty of their 
installation, coupled with a play- 
ground for the youngsters are gone. 
Like everyone else, they have been 
hurt by TV, and they’re now wor- 

(Continued on page 17) 


2-REELERS 10 STICK 
TO 2-D IN 3-D ERA 


Unlike the period that witnessed 
the introduction Of sound and color 
pix, short subjects will not play a 
major sole in three-dimensional 
films. Unless there is a complete 
and prolonged changeover to 3-D 
or to wide-screen, the two-reelers 
will remain in the “flat” category. 
Most studios have a backlog of 
shorts that will carry them for two 
years. In addition, the large num- 
ber of dual bill areas give the two- 
reelers a “drug-on-the market” as- 
pect. 

Another factor negating an im- 
mediate switch is existing contracts 
with exhibs, with  distribs com- 
mitted to deliver a specific number 
of shorts yearly via block booking, 
permissible for two-reelers. - Be- 
cause of this arrangement, the film 
companies have built up a large 
backlog of shorts. 

Unless a series can be combined 
and presented as a feature picture, 
similar to the presentations of 
Cinerama and’ Stereo-Techniques, 
the production of ‘individual 3-D 
shorts is extremely costly and rep- 
resents coin that cannot be easily 
recouped.’ 


U-I Skeds 14 Releases 
Over Four-Month Period 


Hollywood, March 17. 

Universal-International will re- 
lease 14 pictures during May, June, 
July and August. These include 
the studio’s first 3-D film, “It Came 
From Outer Space,” and “The 
Cruel Sea,” a J. Arthur Rank pro- 
duction. Their release dates are 
unspecified at this time. 

Other releases will be: May, 
“The Lone Hand,” “Law and 
Order” and “It Happens - Every 
Thursday”; June, “Column South,” 
“Take Me to Town” and “A Queen 
is Crowned”; July, “Francis Covers 
Big Town,” “All I Desire” and 
“The Great Sioux Uprising”; 
August, “Thunder Bay,” “Forbid- 
den” and “Abbott & Costello Meet 
Dr. Jekyll & Mr. Hyde.” 


Picker Back From Trek 


Arnold Picker, United Artists 
v.p. in charge of foreign distribu- 
tion, returned to N. Y. Saturday 
(14) by air from Rio de Janeiro. 

He had been gone six weeks, 
touring UA branches in England, 
\France, Germany and Brazil. 

















They'll be joined by a couple of | 





AA Offers First-Run 


Pix for Telemeter Test 


Hollywood, March 17. _ | 
Subscription TV system, to be | 
tested soon in Palm Springs, will 
i be supplied with first-run pictures 


| 


| by Allied Artists. Although studio 
|refuses to sell product to televi- 
sion, AA prexy Steve Broidy ex- 
plained: 

| “With such a system. as Tele- 
|meter, wherein the exhibitor di- 
| rectly benefits, we will cooperate.” 
He added that profits would be 
shared by the studio, exhibitors 
and Telemeter. 


Rackmil Sees Pension 


Scheme in U’s Future; 
Urges Caution on 3-D 


Likelihood of a pension plan for 
Universal execs was seen last week 
in the wake of a remark by U 
prexy Milton R. Rackmil at the 
company’s annual _— stockholders 
meeting in N. Y. (11) when he said 
such a plan was in the offing. Sub- 
ject came up in discussion of the 
modification of board chairman 
N. J. Blumberg’s contract and im- 
mediately brought a stockholder’s 
request that, in the event a pen- 
sion scheme is instituted, U’s con- 
tribution should not exceed $25,- 
000 a year. 

Quiet meet, held in N. Y. for 
the first time in U’s history, saw 
886,975 votes repped. Stockholders 
approved Peat, Marwick, Mitchell 
& Co. as U auditors for the fiscal 
year ending Oct. 31, 1953; okayed 
modification of Blumberg’s em- 
ployment agreement with U, dated 
July 1, 1950, and elected the fol- 
lowing to the 10-member board: 
Blumberg, Alfred E. Daff, Preston 
Davie, Albert A. Garthwaite, Leon 
Goldberg, R. W. Lea, John J. 
O’Connor, Rackmil, Budd Rogers 
and Daniel M. Sheaffer. 

Board, meeting later the same 
day, elected the following officers: 
Blumberg, board chairman; Rack- 
mil, prexy; Daff, exec v.p.; Gold- 
berg, v.p. and treasurer; Adolph 
Schimel, v.p. secretary and gen- 
eral counsel; O’Connor, David Lip- 
ton and Edward Muhl, veepees; 
Eugene F. Walsh, comptroller, as- 
sistant treasurer and assistant sec- 

(Continued on page 15) 


CINERAMA IN NEW TALKS 
WITH CHI’S PALACE 


~ Renewed attempts to reach an 
agreement with the Chicago pro- 
jectionists union leading to the un- 
veiling of Cirerama at the Palace 
Theatre there are currently in 
progress: Talks with the union are 
being held by the theatre ops, who 
already have an agreement with 
Cinerama Productions for installa- 
tion of the medium. Dudley Rob- 
erts, Jr., Cinerama Productions 
prexy, indicated last week that he 
was hopeful the labor problems 
would be so!ved shortly. 

Chicago was originally slated as 
the second home for Cinerama, fol- 
lowing the New York opening, but 
a stalemate with the boothmen de- 
veloped which resulted in a can- 
cellation of Cinerama in that city. 
As soon as the deal with union is 
closed, exhibition topper Joseph 
Kaufman heads for the Windy City 
to supervise the installation there. 
He returned this week from the 
Coast, where he was on hand for 
the beginning of remodeling of the 
Warner Hollywood Theatre, where 
Cinerama bows on April 29. 


WB Names Cahill 
Col. Frank M. Cahill, Jr., has 
been named coordinator of techni- 
cal activities for Warner Bros. 
Cahill, who assumes his new post 
immediately, was affiliated with the 
Warner theatre circuit prior to the 
recent divorcement of the com- 
pany’s theatre and production op- 
erations.’ 























FCC OK Weighed for Skiatron Test 
In N.Y.; Feature Pix Not Involved 


+ Possibility of seeking Federal 


vv 


Communications Commission ap- 
proval for a 30-day test of the 
Skiatron Subscriber-Vision pay-as- 


| you-see system in New York this 


June was discussed in N. Y. Fri- 
day (13) by the Skiatron board. 
Run, if okayed, would involve pub- 
lic exhibition of Subscriber-Vision 
rather than an in-the-home turn. 
It wouldn't depend on the availa- 
bility of feature pix. 

Idea behind this is that Zenith’s 
Phonevision test in Chicago in 
1951 already has given a clear in- 
dication of the extent to which the 
public is willing to shell out coin 
to see films at home over TV. 
Skiatron budget for the exhibition 
wouldn’t exceed $100,000 and 
would be heavily plugged via news- 
paper ads and TV. 

Intention currently guiding Skia- 
tron thinking is that it would rent 
a hall and/or entice Gimbel’s or 
Macy’s to go along with the stunt. 
IV receivers would be piaced on 
wiew, carrying a jumbled image, 
either via closed circuit or off-the- 
air. Public would then be handed 
the Skiatron decoder cards which, 
when inserted into a slot, immedi- 
ately clear up the picture. 

Demonstrations would serve the 
triple purpose of rousing publie 
interest in toll TV, illustrate its 
potentials and establish individual 

(Continued on page 18) 


Jax Park, Towne Ask 
High Ct. to Upset Ruling 
On Competitive Bidding 


Washington, March 17. 

Two midwestern indie exhibitors, 
each of whom had prcviously won a 
treble-damage verdict of approxi- 
mately $1,000,000 from the majors, 
asked the VU. S. Supreme Court 
yesterday (Mon.) to upset an ad- 
verse competitive-bidding ruling. 

The two—Jackson Park Theatre, 
Chicago, and Towne Theatre, Mil- 
waukee — filed almost identical 
briefs contending that a decision 
of the 7th Circuit Court of Appeals 
forces then: to bid against “theatres 
owned by defendants who in this 
case were found to be in a con- 
spiracy to destroy petitioner's busi- 
ness.” 

Named defendants were RKO, 
Loew’s, Paramount, 20th, Warners, 
and, in the case of the Milwaukee 
Towne, also Columbia. Thomas C. 
McConnell, who earlier won the 
treble-damage suits for the two in- 
die theatres, is the counsel for both 
in the current appeal. 

In the Jackson Park petition for 
certiorari, it is asserted: “In its 
present opinion, holding that peti- 
tioners must outbid respondents’ 
monopoly in order to obtain pic- 
tures for the Jackson Park Theatre, 
the Court of Appeals, under the 
guise of construction, has changed 
a decree without any showing of 
any unforeseeable change in con- 
ditions existing at the time the 
decree was entered ... has as- 
sumed jurisdiction to rehear an is- 
sue decided against ‘respondents’ 
contention some five years before, 
and under the guise of construction 
has written into a decree a provi- 
sion for competitive bidding with- 
out any of the safeguards provided 
for in the provision for competitive 
bidding in the Government decree” 
(in the Big Five antitrust suit). 


Bray, Fleischer Team 


John R. Bray and Max Fleischer, 
pioneers in the field of animated 
cartoons and technical drawings, 
have formed the Bray-Fleischer 
Division of Bray Studios, New, 
York. The two vets began their 
careers in the art department of 
the Brooklyn Daily- Eagle and sub- 
sequently worked together in the 
development of the animation arts. 
Bray and Fleischer, in the new 
tieup, will concentrate on new 
techniques in 3-D film cartoons 
for the theatrical and industrial 
fields. Bray Studios, of which Bray 











is founder and president, will con- 
tinue its production of educational 
films for schools. 
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Peter 


Los Angeles, March 17. 


Five new bills are breaking in 
here ‘this week but only “Peter 
Pan” is luring ticket sales. It looks 
like socko ,000 in two theatres. 
Light $22,000 is seen for “Back on 
Broadway,” playing in four sites. 
“Magnetic Monster” is rated mild 
$12,000 for two hours. 

“Call Me Madam” still is terrific 
with $15,000 in second frame at 
the small Ritz after a record initial 
session. “Four Poster” looks only 
medium $5,000 in initial frame at 
bandbox Fine Arts. “Battle Circus” 
is rated slow $15,000 in second 
round in two spots while “City 
Beneath Sea” shapes fair $14,000 


on first holdover stanza for three | 


Pan’ Paces L.A, Wow $48,000; 
Biway NSH 226, Madam’ Ternif 196, 
‘Monster’ 126 ‘Sea’ Fair 146 2d 


+2 





ho 


| 





Broadway Grosses 


Estimated Total Gross 





This Week ....... $520,000 
(Based on 20 theatres) 
Lat: Wee aii is ces $459,700 





(Based on 24 theatres) 














Melvin’ Bright | 
$16,000, St. Loo 


| 
| 


sites. 
Estimates for This Week St. Louis, March 17. 
Hillstreet Pantages (RKO) | Typical raw March day last Sun- 
9. 2812: 74-$1.50)° — “Peter | day (15) is holding down biz at 
QDS: fons ’ | most cinemas this session, with 


Pan” (RKO). Socko $48,000. Last | 


week, “All Ashore” (Col) 
“Prince Pirates” (Col), $18,000. 


and | 


| 


Downtown, Wiltern, Chinese, Up- | 


town (WT-FWC) § (1,757; 


On Broadway” (WB). 


2,344; | 


2.048; 1,248; 70-$1.10)—‘She’s Back | — Sa a A + Me” was 
Light $22,- | dor. “Stop, You’re Killing Me” was 


000. Last week, Downtown, Wil-| 


tern, Hollywoed (‘latter now eon- | shanes per il 
verting to Cinerama), “I Confess” | 


(WB) and “Too Many Girls” (RKO- 
reissue) (2d wk), $16,500. 

Los Angeles, Uptown (FWC) 
(2,097; 1,715; 70- $1.10)—“ Magnetic 
Monster” (UA) and “Bandits Cor- 
sica” (UA). Mild $22,000. Last 
week, with Chinese, Loyola, ‘The 
Star” (20th) and “Taxi” (20th) (9 
days), $26,500. 

Fine Arts (FWC) (679; 80-$1.50) 
—“Four Poster” (Col). Medium 
$5,000. Last week, “Little Sheba 
(Par) (11th wk), $3,600. 

Canon (ABC) (533; $1.20) — 
“Edward and: Caroline” (Indie). 
Oke $2,800. Last week, “Face to 
Face” (RKO) (5th wk), $1,100. 

Ritz (FWC) (1,370; 80-$1.50) — 
“Call Me Madam” (20th) (2d wk). 
Wow $15,000. Last week, record 
$15,900, way above original hopes. 

Los Angeles Paramount, Egyp- 
tian (UPT-UATC) (3,200; 1,538; 70- 
$1.25)—“Battle Circus” (M-G) and 
“White Lightning” (AA) (2d_wk). 
Slow $15,000. Last week, $17,700. 

Loew’s State, Four Star, Hawaii 
(UATC-G&S) (2,404; 900; 1,106; 
60-$1.10)—“‘City Beneath Sea” ({U) 
and “Redhead Wyoming” (U) (2d 
wk). 
nice $24,000. 

Orpheum, Hollywood Paramount 
(Metropolitan-F&M) (2,213; 1,430; 
80-$1.25)—“‘Stero Technique (In- 
die) (2d wk) and “Stars Singing 
(Par) (3d wk). Lean $11,500. Last 
week, $20,200. _ . 

- lhe (FWC) (885; 70-$1.10) — 
“Bad, Beautiful” (M-G) (12th wk). 
Oke $2,400 in 4 days. Last week, 


ty : Globe AFwo) 5(2298; 

: 80-$1.50) — “Moulin Rouge 
aOR) ( ‘eth wk-Wilsh, 3d wk-Globe). 
Steady $9,000. Last week, $9,700. 
_ Beverly Hills (WT) (1,612; $1.50- 
$1.80)—‘‘Hans Christian Andersen 
(RKO) (12th wk). Fine $5,800. Last 
week, $6, 


‘Sheba’ Omaha Standout, 
Big 86, ‘Wac’ Fast 546, 
‘Condor’ Mildish $9,500 


Omaha, March 17. 


With two strong new films, 
“Never Waveeat WAC” and “Little 
Sheba,” doing fine, overall biz out- 
look is good this week. “Wac” is 
fast at Brandeis while 
looks big at the Omaha. “Treasure 
of Golden Condor”..at Orpheum 
shapes only modest. Lone hold- 
over, “Bad and Beautiful,” looms 
good at State. 

Estimates for This Week 

Brandeis (RKO) (1,100; 20-76)— 
“Never Wave at Wac” (RKO) and 
“Port Sinister” (RKO). Fast $5,- 
500. Last week, “All Ashore” (Col) 
and “Clouded Yellow” (Col), 


$5,000. 

Omaha (Tristates) (2,100; 20-70) 
—*“Little Sheba” (Par). Heavy ex- 
Tt helping this to big $8,- 

or close. st week, “Redhead 

from bering A (U) and “Army 
Bound” (AA), hep $7,000. 

Orpheum (Tristates) (3,000; 20- 





70)—“‘Treasure Golden Condor” | 000 


(20th) and “Silver Whip” (20th). 
Medium $9,500. Last week, “The 
Stooge” (Par) and “The Maverick” 
(AA) (2d wk), nice $9.000, 
State (Goldberg) (865; 25-76)— 
and Beautiful” (M-G) (2d 
wk). Good $3,500 after big $5,500 
opener, 


| pedo AHey” (AA). 
| Last week, 


' 
} 


| Beneath Sea” 


Off .to $14,000. Last week, | 





trade generally not so goad. “IT 
Love Melvin,” backed by neat bal- 
ly, is standout among new films 
with sturdy take at Loew’s, “I Con- 
fess” looms nice at the Ambassa- 


sturdy in its week ended Monday 
t the Fox. “Member of Wedding” 
at the small Shady 





' Estimates for This Week 


Ambassador (F&M) (3,000; 60-. 
75)\—"“I Confess” ‘WB) and “Tor- | 
Good $14,000. | 
“Bwana Devil” (UA) | 
(3d wk), $13,000. | 

Fox (F&M) (5,000; 60-75)—“City 
(U) and “Redhead 
Wyoming” (U). Opened today 
(Tues.). Last week, “You're Kill- 
ing Me” (WB) and “Back on Broad- 
way” (WB), nice $15,000. 

Loew's (Loew) (3,172; 50-75)—‘“I 
Love Melvin” (M-G) and “Chief 
Pontiac” (Indie). Sturdy $16,000 
or near. Last week “Battle Cir- 
cus’ (M-G) and “Kid Monk Bar- 
oni” (Indie), $15,000. 

Missouri (F&M) (3,500; 60-75)— 
“Treasure Golden Condor” (20th) 
and “Ride Man Down” (Rep) (2d) 
wk). Mild $12,000 after $14,000 
first frame. 

Pageant (St. L. Amus. (1,000; 90) 
—‘Cry Beloved Country’ (UA). 
Good $4,006. Last week, “Lime- 
light’”’ (UA), $3,000. 

Shady Oak ‘St. L. Amus.) (800; 
90)—“‘Member of Wedding” (Col). 
Nice $4,500. Last week, “Cry Be- 
loved Country” (UA) (2d wk), $3,- 
500. 








‘Hans’ Mighty $40,000, 

Mont’; ‘Above’ Hot 21G 
Montreal, March 17. 

The impact of “Hans Christian 
Andersen” on the boxoffice is 
boosting returns all along line this 
week. This RKO release Jooks to 
get terrific. $40,000 at Loew’s, 
playing upped scale. “Above and 
Beyond” looks great at the Capitol. 

Estimates for This Week 


Palace (C.T.) (2.626; 34-60)— 
“Limelight” (UA) (2d wk). Fine 
$19,000 following great $23,000 
opening round. 

Capitel (C.T.) (2,412; 34-60)— 
“Above, Beyond” (M-G). Great 
$21,000. Last. week, “April in 
Paris” (WB) (2d wk). $15,000. 

Princess (C.T.) (2,131; 34-60)— 
“Stop, You’re Killing Me” (WB). 


| Trim $12,000. Last week, “Eight 


Iron Men” (Col), same. 

Loew’s (C.T.) (2,855; 75-$1)— 
“Hans Christian Andersen” (RKO). 
Terrific $40,000 or close. Last week. 
“I Don’t Care Girl” (20th), $19,000. 

Imperial (C.T.) (1.839; 34-60)— 
“Man Behind Gun” (WB) ard 
“Shut Big Mouth” (WB). 
$10,000. Last week. “Tropic Zone” 
(Par) and “Crime Doctor's Diary” 
(Par), $7,000. 


Orpheum (C-T.) (1,048; 34-60)— | 


“Desperate Search’ (M-G) and 
“Konga” (M-G). Okay $7,000. Last 
week, “Babes in Bagdad” (UA) and 
“Gunplay” (UA), $6,000. 


Circus’ Lofty 206 
In Mild Philly 


Philadelphia, March 17. 

Rain washed out the big weekend 
profit here for all except a few 
houses. “Battle Circus” saw plenty 
of action at the Goldman. “Stars 
Are Singing” does not look more 
than so-so at best in the huge 
Mastbaum. Some 3-D shorts and 
“Bandits of Corsica” shapes slow 
at the Aldine. “Goiden Condor” is | 
not so good at the Fox. 

Estimates for This Week 

Aldine (WB) «1,303; 50-99) — 
“Bandits of Corsica” (UA) and 3-D 
shorts. Slow $4,700. Last week, 
“Desperate Search’ (M-G) and 
Rougue’s March” (M-G), $5,000. 

Arcadia (S&S) (625; 85-$1.20)— 
“Bad and Beautiful” (M-G) (6th 
wk). Okay $6,000. -Last week, 
$8,000. 

Boyd (WB) (2.360; 99-$1.36» — 
“Peter Pan” (RKO-Disney) (4th 
wk). Fine $13,000. Last week, 
$16,000. 

Fox (20th) (2,250; 50-99)— 
“Treasure Golden Condor” (20th). 

(Continued on page 17) 
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Mpls. Nice Despite Weather; ‘Legion’ 
Sock $12,000 Connie’ OK 56, ‘Wac’ 86 


Minneapolis, March 17. 

Adverse influence of federal and 
state income tax payment time, 
Lent and a recurrence of snow aad 
cold is proving a handicap at the 
boxoffice currently. However, there 
is some boxoffice progress as a 
result of an unusually strong and 
large newcomer array. “Desert 
Legion” shapes sock at Radio City. 
“Never Wave At Wac” looks good 
at Orpheum. “The Promoter’ is 
smash at small World. “Confiden- 
tially Connie,” somewhat of a 
“sleeper” here, is doing well at 
Century. 

Estimates for This Week 

Century (Par) (1,600; 50-76) — 
“Confidentially Connie’ (M-G). 
Giving a fine boxoffice account of 
itself. This well-liked but unpre- 
tentious- picture might have been 
lost in shuffle of so many hefty 
counter-attractions. The fact that 
the authors are Minnesota U alum- 
hus was given attention in big cam- 
paign. Good $5,000. Last week, “To- 
night We Sing” (20th) (2d wk) okay 
$3,500 at $1 top. 

Gopher (Berger) (1,026; 50-76) — 
“Battle Circus” (M-G). Potent 
$5,500. Last week, “Lawless 
Breed” (U), good $4,700. 

Lyric (Par) (1,000; 50-76)—“Gun- 
fighter” (20th) and “Yellow Sky” 
(20th) (reissues). Okay $4,000. 
Last week, “Niagara” (20th) (2d 
wk), $4,500. 

Radio City (Par) (4,000; 50-76) — 
“Desert Legion” (U). Huge ad- 
vertising and exploitation cam- 
paign bearing fruit. Powerful $12,- 
. Last week, “Stars Are Sing- 
ing” (Par), virile $10,000. 

RKO-Orpheum (RKO) (2,800; 40- 
76)—“Never Wave At Wac” (RKO). 
Good $8,000. Last week, “She's 
Back on Broadway” (WB), $7,500. 

RKO-Pan (RKO) (1,600; 40-76)— 
“Gambier and Lady” (Lip) and 
“Bandits ef Corsica” (UA). Satis- 





“Savage Mutiny” (Col). 
000 es P 4 


factory $4,000. Last week, “Prince 


of Pirates” (Col) and “Savage 
Mutiny” (Col), $4,200. , 
State (Par) (2,200; 50-76)— 


“Treasure Golden Condor” (20th). 
Dull $4,500, very disappointing in 
view of big ad campaign. Last 
week, “Taxi” (20th), $4,000 in 6 
days. 

World (Mann) (400; 55-$1.20) — 
“Promoter” (U). Alec Guinness 
spells boxoffice here. Hefty $5,000. 
Last week, “Bad and Beautiful” 
(M-G) (3d wk), $3,800. - 


‘Beneath Sea’ Modest 
$7,000 Tops Dull Prov. 


Providence, March 17. 
It’s a mighty dull affair here 
this round, with no stand doing 
anything much. Best showing is 





being made by Albee’s “City Be-| 000 


neath Sea” but it is only modest. 
Others are slower, “Taxi” being 
especially light at the State. 
Estimates for This Week 
Albee (RKO) (2,200; 44-65)— 
“City Beneath Sea” (U) and 
“Sword of Venus” (RKO). Mod- 
erate $7,000. Last week, “Peter 
Pan” (RKO) (3d wk), $7,000. 
Ls Majestic (Fay) (2,200; 44-65)— 
“Back On Broadway” (WB) and 
Angel Street” (Indie). Slow $5,- 
= -_— Te eee (20th) 
and “Thar e Blows” (W 
wi, $8,000, B) (2d 
(Loew) (3,200; 44-65)—- 
“Taxi” (20th) and “Prince of 
Pirates” (Rep). Dull $8,500. Last 
week, “Naked Spur” (M-G) and 
awa Angles Murder” (Col), $12,- 


Strand (Silverman) (2,200; 44- 
65)—"Tropie Zone” (Par) and 
Slow $5,- 
“All Ashore” 
West, Young Lady” 


. week, 
(Col) and “Go 


Hefty | 


Hub Uneven Albeit ‘Gambler’ Sharp Es | 
$17,000: ‘Niagara’ Hep 196, ‘Anna’ 146 





Key City Grosses 


Estimated Total Grose 
. This Week ...... $2,265,733 

(Based on 24 cities, 186 the- 

atres, chiefly first runs, tnclud- 

ing N. Y.) 

Total Gross Same Week 
Leee-Tear 22.4.5: $2,480,450 
(Based on 25 cities, and 222 

theatres.) 


‘Confess’ Sturdy 











»s e 
000 third stanza. 
$11,000 in Cincy sess “ies 


Cincinnati, March 17. 

| Sturdy biz trend of last few 
weeks is being maintained 
round at first-runs. “Jeopardy” 
looms solid at Capitol while 


However, in same class 
“Jeopardy”- is the neweentry, “I 
Confess,” at Palace with 
takings. “Stooge” and “Niagara” 
are pleasing holdovers. 

Estimates for This Week 

Albee (RKO) (3,100; 55-85) — 
“Naked Spur” (M-G). 
000. 
$15,500. 

Capitol (RKO) (2,000; 55-85) — 
“Jeopardy” (M-G). 
Last week, “Little Sheba” 
(2d wk), $7,500. 

Grand (RKO) (1,400; 55-85) — 


“Stooge” (Par) (m.o.), Good $8,500, | 85)—“Anna” 
Last week, “Bwana Devil” (UA) | Lightning 








sturdy | 


Okay $12,-| 
Last week, “Stooge’’ (Par), | 


pds | Big $17,000 or near. 
Solid $12.000. | «Peter Pan” 


Boston, March 17. 
Biz is very uneven this stanza 
with a few newcomers doing nice. 
ly. “Mississippi Gambler” at Me. 
morial looms big, with “Niagara” 
at Paramount.and Fenway rated 
trim. “Gunsmoke” shapes brisk at 
RKO Boston. “Anna” at Met is 
only fair. ‘Moulin Rouge” in third 
stanza at Orpheum is slipping. 
Estimates for This Week 
Aster (B&Q) (1,500; 85-$1.25)— 
| “Hans Christian Andersen” (RKO) 
(12th wk). Good weekend biz to 
hold at $6,500 following good $7. 
000 in ilth frame. 
Beacon Hill (Beacon Hill) (680: 
| 90-$1.20)—""The Star” (20th) (4th 





wk). Still oke at $8,000 after $9-~ 
(3,000; 40-85)— 
“Gunsmoke” (U) and “Allegheny 


| Uprising” (RKO) (reissue). Brisk 
' $11,000. Last week, “Taxi” (20th) 


this | #Md ‘Maniacs on Wheels” (Indie), 


| $8,500. 


Exeter (Indie) (1,300; 60-80)— 


“Naked Spur” is okay in Albee. | “Forbidden Games” (Indie) (4th 
with | Wk). 


Down to $5,000 following 
okay $6,000 for third week. 

Fenway (NET) (1,373; 40-85)— 
|“Niagara” (20th) and “Jalopy” 
(AA). Trim $5,000 looms. Last 
week, “Don’t Care Girl” (20th) and 
|““Blades of Musketeers” (Indie), 
same. 

Memorial (RKO) (3,000; 40-85)~ 
“Mississippi Gambler” (UI) and 
“No Time For Flowers” (RKO), 
Last week, 
(RKO-Disney) (4th 
wk. Good $16,000 at tilted prices, 

Metropolitan (NET) (4,367: 40- 

(IFE) and “White 
(AA). Fair $14,000. 


(m.6.) for third downtown session, | Last week, “The Stooge” (Par) and 


$6,500 at 75c-$1.25 scale. 


‘Ride the Man Down” (Rep) (3d 


Keith’s (Shor) (1,500; 55-85) —/ Wk), $11,500. 


“Niagara” (20th) (2d wk). Fine 


$6,500 trailing $9,500 preem. 


Orpheum (Loew) (3,000; 74-$1.25) 


|—“Moulin Rouge” (UA) (3d wk). 


Palace (RKO) (2,600; 55-85) —/ Slipped to near $16,500 this frame. 


“I Confess” (WB). Sturdy $11,000. | Last week, nice $24,000. 
Last week, “Peter Pan” (RKO) (3d Paramount (NET) (1.700: 40-85) 


wk), $9,506 at 75c-$1.10 scale, 


‘Gobi’ NSG $15,000 In 
Frisco; ‘Spur’ Tall 166, 
‘Rouge’ Rich 1336, 4th 


San Francisco, March 17. 





{ 
| 


“All 


—‘‘Niagara” (20th) and “Jalopy” 
Trim $14,000.° Last week. 
Care Girl’ (20th) and 


of Musketeers”. (Indie), 


(AA). 
“Don’t 
“Blades 
$15,000. 


Pilgrim (ATC) (1,900: 60-90)—~ 
! Ashore” (Col) and: “Prince 
Pirates” (Col) (2d wk). Off to $7,- 
00 after nice $10,000 first stanza. 

State (Loew) (3,500; 40-85)— 


Market Street film biz is spotty | “Naked~Spur”’ (MG) and “Bandits 


this session and was not helped hy | of Corsica’ (Indie). 
three-hour St. Patrick’s Day parade | L&st 
last Sunday (15). “Hans Christian | (Col) and “Cenfidentially Connie” 


Andersen” is edging up to great 
session in its fourth week at the 
Stagedoor, breaking house record 
on Saturday. “Destination Gobi,” 
on one of its first playdates, is only 
fair at the Fox. “Naked Spur” is 
nice at Warfield while “I Confess” 
shapes good at Paramount. “Little 
Sheba” is doing fine on fifth and 
final round at St. Francis. “Moulin 
Rouge” still is big in fourth stanza 
at United Artists and stays again. 
Estimates for This Week 


Golden Gate (RKO) (2,850; 65- 
95\—“Kansas Pacific’ (AA) and 
“White Lightning’ (AA). Thin 
$7,500. Last week, “Angel Face” 
(RKO) and “Captive Women” 
(RKO), $11,000. 

_ Fox (FWC) (4,651; 65-95)—“Des- 
tination Gobi” -(20th) and “Taxi” 


(20th), Fair $15,000 or near. Last | d 


week, “Back On Broadway” (WB) 
= “White Corridors” (Indie), 

Warfield (Loew's) (2,656; 65-95) 
—“Naked Spur” (M-G). Fine $16,- 
000. Last week, “Jeopardy” (M-G), 
$16,000. 

Paramount (Par) (2,646; 65-95)— 
“I Confess” (WB) and “Golden 
Madonna” (Mono) (AA). Good $14,- 
ina” (Per) nad” “Renee eee 

r) and “Rogue’s rch” 
(M-G), $1200. <a 

St. Francis (Par) (1,400; 65-95)— 
a thee Cae (5th wk). 

inais at nice $8,000. Last week, 
$9,500 ba 


Orpheum (No. Coast) (2,448; 65- 
95)—“Member of ‘Wedding” (Col) 
and “Stereo Techniques” (Indie) 
(2d wk). Colorless $7,000. Last 
week, “Stereo Techniques” and 
“Gunsmoke” (U), $10,500. 

United Artists (No. Coast) (1,207; 
80-$1.50) — “Moulin Rouge” (UA) 
(4th wk). Held at big $13,500. 
Stays. Last week, $14,000. 

Stagedoor (A-R) (370; $1.20- 
$1.80)—“Hans Christian Andersen” 
(RKO) (4th wk). Still great at 
$16,000. Last week, $15,000. 
ai Clay (Rosener) (400; 65-85) — 
$2000 ff — _ run). Oke 

,000. week, “Promoter” (U 
es wk), 91,900. oF 

ogue (S. F. Theatres) (377: 85- 
$1)—"“Brandy For Parson” (Indie) 
Fair. $1,800. Last week, “Face To 











(Indie), $7,000. 





Face” (RKO) (3d wi), $1,900. 


* 


| 





Oke $10,000. 


week, “Last Comanches” 


(M-G), $9,500. 


Sheba” Smash $12,000, 
K.C; Melvin’ Okay 106 


Kansas City, March 17. 

“Come Back Little Sheba”. at 
Paramount is leader this week 
with big session; and holds. “I 
Love Melvin” at Midland is barely 
good. “The Star” reopened Or- 
pheum after stretch of legiters 
with fairish total. “Limelight” at 
the Missouri was beset by apathy 
and the American Legion and 
pulled out after 4 skimpy days. 

Estimates for This Week 

Apolle (Fox Midwest) (1,000; 50- 
75)—"Sinners” (Indie) and “Black 
Castle” (U). Buxem $5,500 in 10 
ays. Now back to subsequent 
runs, 

Midland (Loew's) (3,500; 50-75) 
—"“I Love Melvin” (M-G) and “Sky 
Full of Moon” (M-G). Barely pass- 
able $10,000. Last week, “Battle 
Circus” (M-G) and “Five Angles of 
Murder” (Indie), same. 

: Missouri (RKO) (2,650: 50-75)— 
‘Limelight” (UA) and “Secret 
Sharer” (Indie) first half, with 
Whistle “Stop” (Indie) (reissue) 
and “Pitfall” (Indie) (reissue), sec- 
ond half. Split week forced by 
virtual boycott of; “Limelight,” 
pulled after 4 dull days. Full wéek, 
drab $3,000. Last week, “Never 
Wave at Wac” (RKO) and “Port 
Sinister” (RKO), $5,500. ; 

(1,900; 





Paramount (Tri-States) 
50-75)—“Little Sheba” (Par). Big 
$12,000, and holds. Last: week, 
in das Broadway” (WB), $4,000 

s. 

Tower, Uptewn, Fairway, Gra- 
nada (Fox Midwest) (2,100; 2,043; 
700; 1,217; 50-75) — “Treasure 
Golden Condor” (20th) with “Dar- 
ling Clementine” (20th) (reissue) 
a} Tower, Granada. Average $13, 
000. Last week, “Don’t Care Girl” 
(20th), same. 
¢ Vegue (Golden) (550; 65-85)— 
Sd ea Nae gga (UA) 

q tays on. 
Last week, $2,800. : 

(Fox. Midwést) (1,900; 
65-85)—""The Star” (20th). Re- 
opened to films after stretch of 
legit. Fairish $6,500. 
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Rain, Lent Blamed 


for Offish Biz 


In Chi But ‘Niagara’ Hefty $25,000; 
‘Girls’ Fast 126, ‘Condor’ Lean 96 


Chicago, March 17. + 


2 





ere doesn’t seem to be too 
Bc in the Chicago Loop to 
counteract the effects of Lent and 
rainy weather. There are some ex- 
ceptions, with “Niagara” at the 
Woods promising a hearty $25,000. 
“Androcoles and the Lion” at the 
Monroe may capture neat $12,000. 

Roosevelt, with “Girls in Night” 
and “Dance Hall Girls,” shapes 
vel 
came of exploitation pix, “Iron 
Cross” and “Blood Brothers, but 
js getting slight $6,000. United 
Artists “Treasure of Golden Con- 
dor’ and “Paxi,” looms light 
$9,000 

Of the second-weekers, the only 
strong one is “Forbidden Games 
at World with fine session. Clil- 
cago is below par with “Jazz Sing- 
er’ and Anne Jeffreys & Robert 
Sterling plus Henny, Youngman. 
“IT Don’t Care Girl” at Palace has 
a mild total on tap. 

“Come Back Little Sheba” at 
the Ziegfeld still is terrific in 
third frame. “Hans Christian An- 
dersen” at Oriental is holding fair- 
ly well for fifth week. “Peter Pan” 
at the State-Lake still is bringing 
in the junior set for a fast sixth 
week. 

Estimates for This Week 

Chicago: (B&K) (3,900; 98-$1.25) 
—"Jazz Singer’ (WB) (2d wk) plus 
Anne Jeffreys & Robert Sterling 
and Henny*Youngman in person. 
Light $27,000 in sight: Last week, 
$41,000. 


Grand (RKO) (1,500; 55-98) —_ 


“Iron Cross” (Indie) and “Blood 
Brothers” (Indie) (reissues). Very 
slow $6,000. Last week, ‘“‘Member 
of Wedding” (Col) and “Savage 
Mutiny” (Col), $9,000. 

Monroe (Indie) (1,000; 55-98)— 
“Androcoles and Lion” (RKO). 
Brisk $12,000. Last week, “Anna” 
(Indie) (6th wk), $3,800. 

Oriental (Indie) (3,400; 98-$1.25) 
— “Hans Christian Andersen” 
(RKO) (5th wk). Bright $20,000. 
Last week. $25,000. 

Palace (Eitel) (2,500; 98)—‘“Don’t 
Care Gitl” (WB) (2d wk). Weak 
$8.000. Last week, $13,000. 

Roosevelt (B&K) (1,500; 55-98) 
—‘Girls in Night” (U). and Dance 
Hall Girls” (Indie). Exploitation 
pix after fancy $12,000. Last week. 
“Man Behind Gun” (WB) and 
“Kansas Pacific” (AA) (2d wk), 
$9.000, 

State-Lake (B&K) (2,700; 98- 
$1.25)\—“Peter Pan” (RKO) (6th 


wk). Lush $24,000. Last week, $31,-' 


000. 

Surf (H&E Balaban) (685; 98)— 
“Member of Wedding” (Col) (m.o.). 
Okay $4.000. Last week, “Castles 
in Air’ (Indie) (2d wk), $3.000. 

United Artists (B&K) (1.700; 55- 
98\—“‘Treasure Golden Condor” 
20th+ and “Taxi” (20th). Lean 
$9,000. Last week, “Last Coman- 
ches” (Col) and “Prince of Pirates” 
(Col), $8.500. 

Woods (Essaness) (1,073; 98)— 
“Niagara” (20th). Sturdy $25,000 
for Marilyn Monroe pic. Last 
weck, “Bad and Beautiful” (M-G) 
(5th wk), $12.500. 

World (Indie) (587; 98)—‘For- 
bidden Games” (Indie) (2d wk). 
Sweet $5,300. Last week, $6,000. 

Zieefe'd (Lopert) (437: 98) — 
“Little Sheba’ (Par) (3d wk). 
Jumped up to socko $7,000. Last 
week, great $7,500, way over hopes. 


‘SPUR’ LIVELY $14,000, 
PORT; ‘PAN’ HOT 176 


Portland, Ore., March 17. 
Parade of advanced-price films 
is on. Two have just finished, and 
now comes “Peter Pan” with hiked 
Scale, with more to follow. “Pan” 
Shapes torrid at Orpheum. “Naked 
Spur” is great at Liberty. “Missis- 
sippi Gambler” still is solid in sec- 
Ond round at the Broadway. 
Estimates for This Week 
Broadway ‘'Parker) (1,890; .65- 
90) — “Mississippi Gambler” (U) 
and “Black Castle’ (U) (2d wk). 
Big $8,000. Last week, $12,300. 
Liberty (Hamrick) (1,875; 65-90) 
—“Naked Spur” (M-G).. Great 
$14,000. Last week, “Clown” 


(M-G) and “Chief Pentiac” (Indie), 
$9.000. 





Mayfair (Evergreen) (1,500; 65- $ 


yO—"Hiawatha” (AA) and “Ja- 
op” ‘AA), Okay “$5,000. _ Last 
week, All Ashore” (Col) and “Five 
gles On Murder” (Col), $3,000. 
Oriental (Evergreen) (2,000; 65- 
=. Androcles and Lion” (RKO) 
so eo "dof Venus” (RKO), So- 
$2.55). Last week, “Stars Are 
(Contirued on page 17) 


$12,000. Grand also has a} 


Estimates Are Net 

Film gross estimates as res 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come, 

The parenthetic admission 
prices, however, as indicated, 
= mee the 0. S. amusement 
ax. 











Stewart Robust 
$15,000 in Pitt 


Pittsburgh, March 17. 
Penn is setting pace this week 


hold. However, Jimmy Stewart 
starrer won't because of locked 
booking for “Little Sheba” this 
| Thursday (19) to take advantage 
| of anticipated Oscar for Shirley 
| Booth in that pic. Other new filnis, 
| “She’s Back on Broadway” at Stan- 
| ley and “Glass Wall’-“Jack Mc- 
Call, Desperado” twinner at Har- 
ris, are only so-so. Holdovers are 
getting their second wind, “Peter 
Pan” in fourth at Warners being 
| better than previous stanza. 
Estimates for This Week 
| Fult@n (Shea) (1,700; 65-$1.30)— 
|“Hans Christian Andersen” (RKO) 
(4th wk), This week was to have 
lbeen the last but likely will stay 
on since beating previous session's 
take. Looks like around $9,000 
} this week as against fancy $8,000 
last week. 
| Harris (Harris) (2,200; 50-85)— 
i“Glass Wall” (Col) and “Jack Mc- 
Call, Desperado” (Col). Only stay- 
jing 5 days and will do about par 
| with $4,000 on abbreviated stay. 
| Last week, “The Star” (20th), in 
9 days, $7,500. 

Penn iLoew’s) (3,300; 50-85)— 
i “Naked Spur” (M-G). Hefty $15,- 
{000 or near for Jimmy Stewart 
starrer. Last week, “Jeopardy” 
| (M-G), $14,000. 

Stanley (WB) (3,800;- 50-85)— 
(“Back on Broadway” (WB). Only 
| okay at $10,000. Last week, “Never 
; Wave at Wac” (RKO), $11,500. 
| Squirrel Hill (WB) (900; 50-85)— 
‘Importance Being Earnest” (U) 
| (2d wk). Will stick again since it 
|should do as much as on opening 
stanza. Stout $2,500. 

Warner (WB) (2,000; 50-$1.25)— 
| “Peter Pan” (RKO) (5th wk). Walt 
| Disney click ought to crack $9,000, 

making it a must to stick. Last 
' week, fancy $8,500. 


-Lent Denting Det. But : 


| ‘Confess’ Okay $18,000; 











’ 
i« 
| 





‘Jeopardy’ Rousing 166 


Detroit, March 17. 

Lent is cutting into grosses here 
, this week. “I 
[okay at the Michigan but “Tropic 
' Zone” is very mild at the Palms. 
“Peter Pan” is holding up well in 
fourth week at the Madison. 
“Treasure of Golden Condor’ is 
| slow in second round at the Fox. 
; “Jeopardy” sshapes fair at United 
Artists. 

Estimates for This Week 

| Fox (Fox-Detroit) (5,000: 70-95) 
|— “Treasure Golden Condor” 
| (20th) and “Moscow Strikes’ (In- 
die) (24 wk). Down to $17,900. 
| Last week, nice $10.000 in 4 days. 
| Michigan (United Detroit) (4,000: 
70-95)—"I Confess” (WB) and 
“Tangier Incident” (AA). Average 
$18.000. Last week, “Jazz Singer” 
(WB) and “Ride Man Down” ‘Rep), 
$17,000. 

Palms (UD) (2,961; 70-95) — 
“Tropic Zone” (Par) and “Gambler 
and Lady” (Lip). Mild $10,000. 
Last week, “Flat Top” (AA) and 
\“No Helds Barred” (AA), nice 
| $17,000. 

Madison (UD) (1,900; 90-$1.25) 
—Peter Pan” (RKO-Disney) (4th 
wk). Oke $15,000. Last week, solid 
| $21,000. 
| - United Artists (UA) (1,938) (70- 
| 95)—“Jeopardy” (M-G) and “Kan- 
| sas Pacific” (AA). Lofty $16,000. 
Last week, “Down Among Shelter- 








March” (M-G), $9,000. 

Adams (Balaban) (1,700; 70-95) 
'—“Bad and Beautiful” (M-G) (4th 
he Down to $6,000, Last week 


nice $7,000. a . 


with “Naked Spur,” which could! 


Confess” is nearly 


ing Palms” (20th) and “Rogue's | $8,500 


‘Sheba’ Pacing Denver, 
$13,000; ‘Melvin’ Hep 146 


: enver, March 17. 

“Little Sheba” is’ proving only 
film here this week strong enough 
to hold. It looms good.at Denham. 
Biz generally is fair to slow, with 
mild weather proving counterdraw 
that’s taking. folks outdoors. “I 
Love Melvin” looks sturdy at Par- 
amount but not getting enough 
coin to hold over. “She’s Back on 
Broadway” is fair in two spots. 

Estimates for This Week 

Aladdin (Fox) (1,406; 50-85)~— 
“Taxi” (20th) and “Silver Whip” 
(20th). Fair $6,000. Last week, | 
“Hiawatha” (AA) and “Torpedo |} 
Alley” (AA), $7,500. | 

Broadway (Wolfberg) (1,200; 50-| 
85)—“Battle Circus’ (M-G) | 
wk). Slight $5,500. Last week, | 
$9,500. 

Denham (Cockrill) (1,750; 50-85) 
—*“Little Sheba” (Par). Good $13.- 
000. Holds. Last week, “Stars Are 
Singing” (Par) (2d wk), $6,800. 

Denver (Fox) (2,525; 50-85) — 
“She’s Back on Broadway” (WB) 
and “Jalopy” (AA). Fairish $12,- 
000. Last week, “I Confess” (WB) 
and .“Good Sam” (WB) (reissue), 
$16,000. : 

Esquire (Fox) (742; 50-85)— 
“She’s Back on Broadway” (WB) 
and “Jalopy” (AA). Fair $2,500. 
Last week, “I Confess” (WB) and 
“Good Sam” (WB) (reissue), $4,000. 

Orpheum (RKO) (2,600; 76-$1.20) 
— “Hans Christian Andersen” 
(RKO) (3d wk). Down to $7,500. 
Last week, nice $15,000. 

Paramount (Wolfberg) (2,200: 
50-85)—“‘I Love Melvin” (M-G) 
and “Confidentiaily Connie’ (M-G), 
Fancy $14,000 or near. Last week, 
“Star” (20th) and “Untamed 
Bréed” (Col) (reissue), $10,000. 

Rialto (Fox) (878; 50-85) — 
“Babes in Bagdaa” (UA) and “Kid 
from Broken Gun” (Col). Poor 
$2,000. Last week, on moveover. 

Tabor (Fox) (1,967; 50-85) — 
“Taxi” (20th) and “Silver Whip” 
(20th). Fair $6,500. Last week, 
“Hiawatha” (AA) and “Torpedo 
Alley” (AA), $8,000, 

Webber (Fox) (750; 50-85) — 
“Taxi” (20th) and “Silver Whip” 
(20th). Mild $3,000. Last week, 
“Hiawatha” (AA) and “Torpedo! 
Alley” (AA). $4,000. 


‘Hans’ Sockeroo 
$18,000, L’ville 


Louisville, March 17. 

Rialto is leading a strong town 
with “Hans Christian Andersen,” 
getting sock total and holdover. 
State is getting fine $13,000 with 
“Jeopardy” and “Five Angles on 
Murder.” Mary Anderson is click- 
ing with “She’s Back On Broad- 
way.” The Kentucky is also sturdy 
with “Seminole” and “Girls In 
Night.” Weather has been favor- 
able for film biz. 

Estimates for This Week 

Kentucky (Switow) (1,200; 50-75) 
—‘“Seminole” (U) and “Girls In 
Night” (U). Nice $4,000 or over. 
Last week, “Bwana Devil” (UA) (2d 
wk), at upped scale, $9,000. 

Mary Anderson (People’s) (1,200; 
50-75)—“‘She’s Back On Broadway’ 
(WB). Solid $7,500. Last week, 
“Eight Iron Men” (Col, $8,000. 

Rialto (Fourth Avenue) (3,000; 
49-75-99)—“‘Hans Christian Ander- 
sen” (RKO). Going great s at 
upped scale, with sock $18, sure. 
Last week, “Niagara” (20th) and 
“Tangier Incident” (AA) (2d wk), 
$9,000 in 6 days. 

State (Loew's) (3,000; 50-75)— 
“Jeopardy” (M-G) and “Five An- 
gies On Murder” (Col). Fine $13,- 

. Last week, “Last of Coman- 
-. (Col) and “Pathfinder” (Col), 


D.C. Slower; ‘Bway’ Oke 
$11,000, ‘Jeopardy’-Vaude 
196, ‘Wedding’ Trim 86 


Washington, March 17. 

Tempe of the midtown film 
theatres has slowed up a bit be- 
cause of large number of hold- 
overs. Of the newcomers, “Mem- 
ber of Wedding” sha fine at 
Trans-Lux. “She’s Back on Broad- 
way” is only okay at Warner. 
“Jeopardy” and vaude is rated 
nice at Capitol. = 

Estimates for This Week 

Capitol (Loew's) (3,434; 55-95)— 
“Jeopardy” (M-G) plus vaude. 
Nice $19,000. Last week, “Red- 
head from Wyoming” (U) plus 
vaude, $20,000. 

Columbia (Loew’s) (1,174; 55-80) 
—Thief of Venice” (20th). Good 
500. Last week, “Ivanhoe” 
(M-G) es wk) $5,000 in its return 


te F St. 
t (Lepert) (372; 55-$1)— 
“High Noon” (UA) (iith wk). 

















__ 4Continued on page 17) 


Rain Dents B’way; ‘City’ Slick 276, 
‘Stars Singing’ So-So 216, ‘Lilt Hot 176, 
Thunderbirds’ 156, ‘She's Back’ 516 


Despite five new bills, Broadway 
business at most first-run theatres 
is limping this session. All-day 
downpour last Sunday (15) dented? 
the boxoffice and the Friday rain, 
while not as harmful, cut in to 
some extent. All houses were 
helped a bit yesterday (St. Patrick’s 
Day) after the annual parade was 
concluded. 

One of the best new pictures is 
“City Beneath the Sea,” which 
climbed to a fine $27,000 in its first 
week at the State. “Lili” wound up 
its initial stanza at the Trans-Lux 
52d Street with a record $17,200, 
terrific for this small arty house. 

“Thunderbirds,” despite weather 
conditions, is soaring to a great 
$15,000 in its first session at the 
Holiday, biggest at this house since 
swinging to pictures. “Stars Are 
Singing” is only fair at $21,000 or 
less at the Astor. 

“She’s Back on Broadway” with 
Skitch Henderson band, Morey 
Amsterdam, Monica Lewis, others 
onstage did only fair $51,000 open- 
ing week and remains only three 
days of second stanza at the Para- 
mount. “I Confess’ supplants on 
Saturday (21). 

“Story of Three Loves” with 
stageshow is holding at okay $115,- 
000 or close in second round at 
the Music Hall, and goes a third. 
First week was fairly good $126,- 
000.° “Moulin Rouge’ was great 
$38,000 in fifth stanza at the 
Capitol, staying a sixth. 

“Peter Pan” with iceshow on- 
stage continues steady with around 
$58,000 likely for fifth frame at the 
Roxy, and opens its sixth-final 
week today (Wed.). This is the sev- 
enth picture to run six weeks or 
longer at this house. “Above and 
Beyond” continues solid with $15,- 
000 in seventh stanza at the May- 
fair. - 

“Little Sheba” is proving amaz- 


| ing for its longrun stamina, finish- 


ing the 12th frame last night 
(Tues.) with big $14,000, about the 
same as 11th week, at the Victoria. 
“Anna” too is displaying marked 
strength with $14,500 for fourth 
week at the Globe. 

Estimates for This Week 


Astor (City Inv.) (1,300;.70-$1.50) 
—‘“Stars Are Singing” (Par) (2d 
wk). Initial stanza ended last 
night (Tues.) was only fair $21,000. 
In ahead, “Road To Bali” (Par) 
(6th wk-5 days), oke $10,000 to 
round out highly successful run 
here. 

Broadway (Cinerama) (1,250; 90- 
$2.80)—“‘Cinerama” (Indie) (25th 
wk). The 24th session ended yes- 
terday (Tues.) still was smash with 
about $39,000 after $40,000 for 23d 
week. Stays on indef, with switch 
of operations to the Warner Thea- 
tre planned for June 1. 

Baronet (Reade) (430; 90-$1.50) 
—‘“Importance of Being Earnest” 
(U) (13th wk). The 12th stanza 
ended Sunday (15) held at $3,900 
after $5,000 for 11th week. 

Capitol (Loew's) (4.826; 70-$1.80) 
—‘“Moulin Rouge” (UA) (6th wk). 
Fifth session concluded last night 
(Tues.) held around great $38,000 
after smash $46,000 for fourth 
week. 

Criterion (Moss) (1,700; 50-$2.20) 
— “Hans Christian Andersen” 
(RKO) (17th wk). The 16th stanza 
ended Monday (16) continued 
around recent level with $9,500 
after fine $12,000 in 15th week. 
“Never Wave at Wac” (RKO) due 
in next, but probably not until 
after Easter. 

Fine Arts (Davis) (468; 90-$1.80) 
—“The Promoter” (U) (21st wk). 
The 20th week ended Monday (16) 
was oke $3,600 after $3,800 for 
19th session. Goes three or four 
weeks more. 

Globe (Brandt) (1,500; 50-$1.50) 
—‘“Anna” (IFE) (5th wk). Fourth 
frame ended last night (Tues.} was 
big $14,500 after $16,000 for third 


week. 

Holiday (Per-Rose) (950; 60- 
$1.20)\—“Thunderbirds” (Rep) (2d 
wk). First stanza ended last night 
(Tues.) was big $15,000, or near, 
best at house since it went on cur- 
rent policy. In ahead, “Thunder in 
East” (Par) (5th wk-8 days), was 
$4,600 but winding up fine run 


here. 

Mayfair (Brandt) (1,736; 50-1.80) 
—‘Above and Beyond” (M-G) (7th 
wk). Present round ending to- 
morrow (Thurs.) is continuing very 
solid with $15,000 after $16,700 for 
sixth week. Stays on. 

Palace (RKO) (1,700; $1.80-$6)— 
Danny Kaye and all-vaude bill 
(9th wk). The eighth frame ended 
Saturday (14) held near capacity 
with $53,000. The seventh week 
was $53.500. 

Paramount (Par) (3,664; 80-: 





$1.80)—“‘She’s Back on Broadway” 
(WB) with Skitch Henderson orch, 
Morey Amsterdam, Monica Lewis, 
Rudy Cardenas onstage (2d-final 
7k). Holding only three days 
through Friday. First week ended 
last night (Tues.) was fair $51,000. 
“I Confess” (WB) with Patti Page, 
Jerry- Wald orch, Bobby Sargent, 
Clark Bros. onstage opens next 
Saturday (21). 

Paris (Indie) (568; $1.25-$1.80)— 
“Hans Christian Andersen” (RKO) 
(17th wk). The 16th round ended 
Monday (16) was $5,900 after good 
$6,800 in 15th week. Stays on, 
with “The Freshman” (Indie) (re- 
issue) due in next but date not set. 
Rivoli (NAT) (2,092; '70-$2)— 
“The Star’ (20th) (8th-final wk). 
Seventh frame ended last night 
(Tues.) was off to $6,500 after $8.- 
500 for sixth week. “Salome” (Col) 
opens March 24, with eighth week 
of “Star” being held to six days. 
Radio City Music Hall (Rocke- 
fellers) (5,945; 90-$2.40)—“Story of 
Three Loves” (M-G) and stageshow 
(2a wk). Holding at $115,000 in 
second week ending today (Wed:). 
Stays a third. First week was fair- 
ly good $126,000 and a bit over 
hopes. “By Light of Silvery Moon” 
(WB) and Easter stageshow opens 
March 26. 

Roxy (20th) (5,886; 50-$2.20)— 
“Peter Pan” (RKO-Disney) with 
iceshow onstage (6th-final wk). 
The fifth stanza ended last night 
(Tues.) held around $58,000 after 
fancy $68,000, way over expect- 
ancy, for fourth week. “Call Me 
Madam” (20th) opens next week. 
= State (Loew's) (3,450; 55-$1.80) 
—‘"City Beneath Sea’ (U) (2d wk). 
Opening session ended last night 
(Tues.) climbed to fine $27,000 or 
near. In ahead, “Bwana Devil’ 
(UA) (3d. wk), smash $23,000 to 
wind up sensational run. Could 
have gone longer but wanted to 
get it out inte Loew’s nabe houses. 

Sutton (R&B) * (561; 90-$1.50)— 
“Story of Mandy” (U) (4th wk). 
Third frame ended Sunday (15) 
was $4,400 after good $5,500 for 
second week. “Penny Princess” 
(U) opens March 24. 

Trans-Lux 60th St. (T-L) (453; 
90-$1.50)—‘‘Justice is Done” (In- 
die), (3d wk). Initial holdover round 
ended Sunday (15) held at fancy 
$8,500 after great $11,000 opening 
frame, one of best non-holiday 
weeks ever at this house with cur- 
rent scale. 

Trans-Lux 52nd St. (T-L) (540; 
90-$1.50)—"Lili” (M-G) (2d wk). 
First session ended* Monday (16) 
was terrifie $17,200, for new rec- 
ord at this house. In ahead, “Face 
To Face” (RKO) (8th wk-6 days), 
$2,500 but winding up very strong 
run here. 

Victoria (City Inv.) (1,060: 70- 
$1.80)—"“Little Sheba” (Par) (13th 
wk). The 12th reund ended yes- 
terday (Tues.) continued around 
recent pace with $14,000. The 11th 
week was $14,300, way over hopes. 
Goes about four or five more 
weeks. 





Hoopsters Hurt Indpls; 
‘Circus’ Bangup $12,000, 
‘Beneath Sea’ Fine 116 


Indianapolis, March 17, 

Biz is spotty at first-run situa- 
tions here this stanza, with state 
high school basketball tournament 
and Indiana-Notre Dame NCAA 
regional finals Saturday real fac- 
tors in battle for biz. “Battle Cir- 
cus” at Loew’s is going strong to 
lead town. “City Beneath Sea” at 
Indiana also is nice. “I Confess” at 
the Circle is mild. “Girls in Night” 
shapes good at Lyric. 

Estimates for This Week 
Circle (Cockrill-Dolle) (2,800; 50- 
76)—"I. Confess” (WB) and “Ro- 
mance and Rhythm” (Indie). Mild 
$8,000. Last week, ‘“‘Never Wave at 
Wac” (RKO) and “Sword of Venus” 
(RKO), $11,000. 

Indiana (C-D) (3,200; 50-76)— 
“City Beneath Sea” (U) and “Black 
Castle’ (U). Nice $11,000. Last 
week, “Bwana Devil’ (UA) (2d wk), 
stufdy $16,000 after sock $33,000 
opener at 50-$1.20 scale. 

Loew's (Loew's) (2,427; 50-76)— 
“Battle Circus” (M-G) and “Never 
Take No for Answer” (RKO). Stout 
$12,000. Last week, “Jeopardy” 
(M-G) and “Five Angles on Mur- 
der” (Col), $10,000. 

Lyric (C-D) (1.600; 50-76)— 
“Girls in Night” (U) and “Mave- 
rick” (AA). Good $6,000 or near. 
Last week. “Gunsmoke” (U) and 
“Bamba Jungle Girl” (indie), 
$5,000, 
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for Producers, Exhihjrs 















This week, 2 momentous new era in motion | 
pictures is being launched at our Hollywood studios | E 
with the first demonstrations of CinemaScope, the 
most eagerly anticipated: development in the history 

of entertainment. 


als % ith roe or oP a ae 
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In addition to showings for industry executives, 
studio heads, producers, technicians and representa- J 
tives of the guilds and the press, Mr. Spyros P. | 
Skouras, president of our company, has scheduled 
a series of showings for exhibitors, personally pre- 
pared by Mr. Darryl F. Zanuck and revealing the 
unparalleled new vista of entertainment potentiali- 
ties created by the-advent of CinemaScope . 
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of <A Series of Four Demonstrations Especially for the 
9S ff EXHIBITORS OF THE UNITED STATES AND CANADA 


le will be held | 

y FRIDAY, MARCH 20th, at 2:30 P.M. 
and SATURDAY, MARCH 2ist, 

S, at 10:30 A.M., 2:30 P.M. and 5 P.M. 


a ON STAGE 6 OF OUR STUDIO LOCATED AT 
| WESTERN AVE. AND SUNSET, HCLLYWOOD, CALIF. 


-- | We hope you will be able to attend these demon- 
€ | strations, along with those of your associates who 
- § should share this wonderful experience. 


fen 


Al Lichtman, Director of Distribution, 20th Century-Fos 
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“appears set for usual long-run of 


_the best grosser here. presently. 


-- and “White Corridors” (Rank). . 


INTERNATIONAL | 


VARIETY 
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Paris Legit Season in Final Phase, 
~ With Dorothee, Bat,’ ‘Belle’ Big Hits 





Paris, March 17. # 


As legit season goes into its fi- 
nal phase here there are still many | 
plays, revues and operettas open- 
ing. Hits still‘outnumber the flops. 
Jacques Deval’s new legiter, 
“There Was Once A Station,” looks 
like his second floppo of season. 
His first piece, “Luck of the Wick- 
ed,” did not last long after the crix 
blasted it, and this one is also 
getting a critical buffeting and 
may fold early. Staging and act-| 
ing for this meller was found to be | 
wanting except for Velentine Tes- | 
sier, Brigitte Auber and Melina} 
Mercouri. 

The Mayol, known as the “poor | 
man’s  Folies-Bergere,” opened | 
with a new revue, “Charnie, Plumes | 
Et Nu! ... ” It wallows in its usual | 
tradition of breasts, skits and gags. | 
This is a tedious parade of second- | 
rate chorines and unimaginative 
sketches. Only attention-rating as- 
pects are an, insolent stripper, 
Magda, and the low comedy of 
Paul Ensia. Otherwise, it is for the 
visiting French provincials and 
tourists. 

The Theatre St. Georges has re- | 
placed its hit, “La Dame De Tre- | 
fies,” with “Dorothee.” This is 
adapted from the Somerset Maug- 
ham-S. N. Behrman piece, -“‘Jane,” 
and looks for a long-run. Crix 
found this play, about an aging 
heiress who suddenly goes out to 
live on the boulevard, the sort of 
comedy that lacks the necessary 
verve. Denise Grey was ‘praised for 
her workmanlike thesping. 

The revival of “The Bat,” oldie 
thriller, at the Grand Guignol, got 
the nod from the crix here. ]}} was 
found to be well constructed and 
a shuddery piece of old time stage- 
craft in keeping with the Guignol 
policy. Georges Vitaly gave this 
real suspense treatment. 

It appears to be just what the 
Guignol patrons want, and looks 
to stay for a long time. 

“La Belle De New York,” the 
big scale operetta at the Mogador, 








| 


period operettas at this house. Al- 
though crix were lukewarm, word- 
of-mouth will make this pay off. 
Chez Agnes Capri, a nitery, has 
been transformed into a theatre, 
with a parody show.on its small 
stage. The show called “The Un- 
happiness of Innocence,” is a fine 
showcase for the talents of Agnes 
Capri and Mick Michel. Piccolo 
Theatre of Milan is having a good 
run at the Marigny presenting “Six 
Characters in Search of an Au- 
thor” and “Electra.” Though given 
in Italian, this is achieving a pres- 
tige success. 


Aussie Pre-Easter Biz 
Maintains Solid Tempo 
As US. Films Dominate 


Sydney, March. 10. 


There are no Lent blues current- 
ly Down Under as solid U, S. and 
British film fare continues to draw 
brisk biz. “Greatest Show” (Par) 
swings into the 14th stanza, and 
continues and “Quo Vadis® ‘M-G) 
remains oke in 12th round. “Afri- 
can Queen” (UA) bowed in to solid 
returns as did “Million Dollar 
Mermaid” (M-G). 

Marqueed here are “Francis | 
Covers Big Town” (U), “Lusty 
Men” (RKO), “Kettles in Paris” 
(U), “Don’t Bother to Knock” 
(20th), “Trent’s Last Case” ‘Lon- 
don), “Under Red Sea” (RKO), 
“Because of You” ‘(U), “Manon” 
(Bruglier) and “Night Taxi” (Indie), 
all doing well. 








“Noon” Solid in Melbourne 

Melbourne, March 10. 
“High Noon” (UA) is solid in 
third week here. “Carrie” (Par) 
swings into 10th stanza in the 500- 
seat Australia. “Limelight” (UA), 
although not sensational, looks 
good for a run. Others listed 
include “Mandy” (Rank), “White 
Corridors” ‘Rank), “Because of 
You” (U), “Bad and Beautiful” 
(M-G) and “Bend of River” ‘U). 


“Qne More” Okay in Brisbane 
Brisbane, Mareh 10. 
“Room for One More” ‘WB) is 





Others include, “Bitter Tice”. 
(RKO), “Double. Crossbones” (U) 


| rupted. 


Julian Green’s ‘South’ 
Set for Paris Longrun 


Paris, March 17. 

An important legit opening here 
this week was the first play of 
Franco-American novelist Julian 
Green called “South.” Crix predom- 
inantly treated it with reserved ad- 
miration. Most found Green’s feel- 
ing for mood, his deep characteri- 
zation and Biblical influence ap- | 
parent in this work, but felt that | 
it was a bit slow theatrically. 

Actors were praised for their | 
fine work. The efforts of Director 
Jean Mercure and sets of Wakhe- 
vitch also came in for praise. Con- 
sensus found “Sud,” the French | 
tag for this, to be provocative in | 
its underlying theme of homosex- | 
uality. Play is probably set for a | 
long run with the name of, author | 
Green, rated a help. 

Jean Anouilh and Georges | 
Neveu each‘will be repped on two 
legit stages here this week. An-| 
ouilh’s new play. “Medee,” opens 
at the Atelier with a curtain raiser | 
by Neveu, “Lamor.” Both of them 
have’ collaborated in writing the | 
new Roland Petit Ballets De Paris 
three-act which bows into the Em- 
pire March 18. 


Daff Sees Wide Screen 
As Ultimate Answer To 


3-D; Story Still Vital 


London, March 19. 

The belief that in the current 
3-D race, the wide screen will ul- 
timately be the most popular and 
widely used method of presenta- 
tion, is held by Al Daff. In a let- 
ter from N. Y. to the London Daily 
Telegraph, the Universal execu- 
tive veepee commented on a 
recent series penned by Sir Alex- 
ander Korda entitled, “The Cinema 
Faces Two Revolutions.” 

Observing that no one in the 
film business believed that any 
additional mechanical advantage 
such as 3-D or wide screen could, 
ipso facto, assure the continued 
good health of the industry, Daff 
declared that the advancement of 
motion pictures would continue to 
depend on the subject matter, and 
the acceptability of stories and 
the stars by the public. However, 
he was confident its advancement 
would inspire many capable and 
honest craftsmen to conceive logi- 
cal subject matter and content, to 
accommodate properly these revo- 
lutionary elements. 

Daff adheres to the opinion in 
his note that many types of film 
could be greatly enhance@by these 
new systems, and that the added 
excitement would be,more than a 
novelty. Stories which cailed for 
static treatment could be made 
more acceptable to the public, par- 
ticularly stage plays, opera and 
modern musie spectacles, as well 
as adventure and outdoor yarns. 

Expressing a personal view, the 
U exec feels confident that as 3-D 
and large screen become conven- 
tional, rather than an unusual 
feature of pictures, there would be 
sufficient resourcefulness within 
the industry to see that both are 
properly utilized and not cor- 
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Shepperton Studio Goes 
Vs. Trend—Adds Stages 


London, March 17. 
For the first time_since the film 
crisis hit the productign industry 


India Producers Vote 


Pre-Censoring of Pix 
Bombay, March 10. 
Patterned after the production 
code administration of the Motion 
Picture Assn. of America, pre-cen- 
soring of films has been voted by 
the Indian Motion Picture Produ- 
cers Assn. The association will set 
up its own committee to pre-censor 
all films before they are submitted 
to censorship boards. Then a seal 
would be granted to the producing 
company, which would indicate that 
such a pic had been passed on by 
IMPPA. . ° 
IMPPA also is standardizing pub- 
licity material for all types of films, 
thereby resulting in real economy 
for producers. 


Brit. Indies Show 
Interest in 3-D 
But Others Wait 


London, March 17. 


While the major studios here are 
preserving their complacent atti- 
tude towards 3-D and awaiting de- 
velopments in Hollywood before 
starting stereoscopic production, 
there are signs that independents | 





may be the first te try the new! 


medium. 


Apart from the announcement | 


by Sir Alexander Korda in Bombay 
last week that he intends to film 
“Taj Mahal” with the Stereo Tech- 
niques system, there has been no 
apparent activity by the J. Arthur 


| Rank and Associated British groups 


other than to send their experts to 
Hollywood to gander the various 
processes there. Whatever their re- 
action, there inevitably must be:a 
major time lapse before any of 
the bigger studios could swing into 
third-dimensional filming. 


Some indie film makers, how- 
ever, appear to be bitten by the 
third-dementia bug, and are rush- 
ing plans to be the first in the field 
with a full-length British 3-D pro- 
duction. Julian Lesser, currently in 
London on a co-production deal, is 
now lining up a project and hopes 
to have the details set before he 
sails for N. Y. next week. 


Daniel Angel also has a deal on 
tap which will probably get distri- 
bution through Eros while Alfred 
Black has been promoting a ven- 
ture with another indie producer. 


James Woolf, director of Romu- 
lus Films, also: planed to N. Y. 
over the weekend to see the Cin- 
emaScope unveiling. If he is im- 
pressed by the results and facilities 
can be provided, Romulus is pre- 
pared to embark on its first British 
production, using this medium in 
September. His brother and co- 
director, John Woolf told Variery 
last week that he was completing 
negotiations for a suitable subject. 


HOYTS LAUNCHES 3-D 
IN SYDNEY APRIL 2 


Sydney, March 10. 
Hoyt’s circuit has set April 2 for 
the debut of 3-D here at the 1,500- 
seat Plaza with “Bwana Devil.” Pic 
will come in at advanced admis- 
sions on a six-shows daily schedule. 
The Hoyt chain’s technicians are 
setting up the necessary booth 
changes. Biggest problem is with 
the viewing specs. Health author- 
ities say these must be sterilized 

for each session. 
Chief Aussie film censor. Jack 
Alexander said that the introduc- 
tion of 3-D Down Under would 
cause a censorial problem. It was 
pointed out that scenes which 
would be okay on a flat surface 





here, British studio has extended | Screen Could be terrifying and up- 


its facilities. This event, now quite 
unique for the local scene, occured 
last Thursday (12) at Sheppérton, 
where three new stages, built by 
Sir Alexander Korda’s London 
Films, were officially opened by 
Margaret Leighton. They will be 
put into immediate use. 

The additional floor space is de- 
signed to compensate for the loss 
caused ‘by the sale of the com- 
pany’s Isleworth lot. That property 
was taken over by the National 
Coal. Board. With the new exten- 
sion, Shepperton is now the big- 
gest studio in Britain. It has seven 
sound stages. 

The Shepperton expansion is 
-heartening news for Britain. film 
workers and follows in the. shuiter- 





setting via stereoscopic. Censor 
said he hoped a standard system 
would be established before 3-D 
got fully underway here. 





Brazil Okays U.S. Newsreels 


Rio de Janeiro, March. 10. 

Brazilian minister of justice in- 
structed the censorship service to 
allow theatres to resume exhibition 
of foreign newsreéls._ . 

Mainly U. S. reels, these had 
been absent from the Brazilian 
screen for over a year, or since 
the passing of legislation requiring 
foreign distributors to acquire Bra- 


zilian shorts equal to 10% of their |- 


newsreel imports, - American 4 
ribs never .wanted. the s wa 





ing of many major plants. 








enough to justify complying with 
the statute, .. _ <y ; 


Brit Film Biz Seen Okaying Eady 


Rather Than Let Govt. Take Charge 





Soviets Admit Vital 
Role Played by Films 


Washington, March 17. 

The Russians strongly acknow- 
ledge the value of motion pictures 
for propaganda, entertainment and 
morale building in the sticks, 
according to a recent broadcast 
over Radio Moscow, picked up by 
official monitors in the U. S. 

Broadcast severely ariticized the 
failure of some mobile units to get 
to the outlying areas where most 
needed, explaining— 

“Soviet films imbue our youth 
with creative, vivifying patriotism, 
with love of their own country, and 
hatred of their country’s enemies. 
That is why Komsomol organiza- 
tions .must eradicate shortcomings 
in cinema services, must exercise 
constant care in insuring that films 
are shown in every populated area, 
checking up on routes of mobile 
units, on transport facilities af- 
forded them in the farm adminis- 
trations and on on the speedy dis- 


| tribution of new films. The cinema 


is a vital means in the education 
cf our people.” 





Néw Nip Pix Formula 


To Slash Imports If 
Distribs Get Coin Out 


Tokyo, March 10. 

The Japanese Finance Ministry 
announced its new policy for im- 
port of films during the fiscal 
year 1953-54 starting April 1. The 
new formula seems certain to cut 
the number of imported films be- 
low the 208 allowed for the cur- 
rent fiscal year unless the minis- 
try receives assurances from the 
exporting companies that they will 
not demand the remittance home 
of their accumulated yen in Ja- 
pan, now totalling around $8,- 
300,000. 


The ministry did not announce 
individual quotas as it has not set 
the foreign exchange budget for 
the coming fiscal year. It did 
state that the present system of 
allocation of quotas for individual 
countries would be discarded in 
favor of allocating quotas to cur- 
rency blocs, dollar, sterling and 
open account areas. 

A special ‘“‘bonus” system is also 
included in the new policy which 
would give special import alloca- 
tions to countries which sent ex- 
ceptionally good films to Japan 
during the first half of the fiscal 
year. As in previous years, U. S. 
films are expected to top the list 
of foreign pix shown here during 
the coming fiscal period. 

The rate of accumulation of 
frozen yen has been noted with 
alarm by the Finance Ministry 
which says the rate is as high as 
$300,000 monthly. Due to the re- 
duction by 50% in admission taxes 
at the start of 1952, the rate of 
accumulation from distribution 
receipts is expected to increase 
during next fiscal year. Because 
foreign currency allocations for 
impogting foreign pix cannot be 
sharply increased next fiscal year 
over the present $6,000,000, either 
a decrease in the number of films 
or in the amount of foreign cur- 
rency remitted is inevitable, Fi- 
nance Ministry circles believe. 





Cravenne Plans French 
Film Weeks in U.S., Mex 
Paris, March 17. 
Robert Cravenne left for N. Y. 
on the Liberte today (17) to visit 
N. Y. and Mexico City where he 
will prepare the: way for forthcom- 
ing French Film Weeks to be held 
in both cities. Cravenne, prexy of 
Unifrance Film, the government 
sponsored org for»boosting French 
pix abroad, said the N. Y. show 
probably would be held in October, 
and the Mexican Week in May. He 
is accompanied by producer Ray- 
mond Bodere and Michele Morgan 
on her way to-star in the Franco- 
Mexican co-production pice “Les 
Orgueilleux.” Film will co-star 
Gerard Philipe. 
Cravenne stated that the great 
success of the French Film’ Week 


horts|in London last month was the in- 


centive for launching _ similar 
weeks in North America, 


7 — London, March 17. 

With a threat of new legislation 
hanging over their head, the Brit- 
ish motion picture industry, likely 
will make an early decision to con- 
tinue the Eady levy on a voluntary 
basis. Since there is now no way 
out,- the trade would prefer to re. 
tain its control of the scheme rath. 
er than let its administration pass 
into the hands of the government, 

For at least one section of the 
trade, the government statement 
that the Eady fund would continue, 
either voluntarily or statutorily, 
was received with satisfaction. 
British film producers, whose 
whole future had become depen- 
dent on the continuance of the 
scheme, heaved a big sigh of re- 
lief at news of the Board of Trade’s 
decision. 


The indecision on the future of 
British film levy, which now runs 
at. the rate of more than 40% of 
distributor gross, had begun to 
have its effect on studio schedules. 
That has now been resolved, and 
the announcement on the Eady 
scheme was followed by another 
official statement which prolongs 
the quota at 30% for another 


year, 
Producers now are assured of 
their subsidy until the summer of 


1957. The existing arrangement is 
due to expire in August, 1954, and 
the BOT intimated that the ex- 
tension should be for at least three 
years. In this way, the government 
is insuring a degree of stability for 
British pix. 

in the last fiscal year of the Eady 
scheme, the amount chiselled from 
each admission tab at the boxoffice 
added up te more than. $8,400,000, 
This-sum was shared out among 
all British quota pix. Even quota 
films made by the British subsidi- 
aries of the Hollywood studios are 
eligible for their slice while shorts 
get their cut on a bonus basis. 


Yank Pix Earned Only 
Half of ’46 Total Coin 
Last Year in Britain 


London, March 17. 

Earnings of Hollywood films in 
Britain last year were slightly over 
one half of the 1946 total. This in- 
formation was given in the House 
of Commons last Friday (13) by 
Peter Thorneycroft, Board of 
Trade prexy, in reply to a ques- 
tioner who asked for details of pre- 
war and postwar remittances. 

Because there was no exchange 
control prior to the war, the gov- 
ernment has no figures on pre-war 
remittances, but the details given 
from 1946 until the end of last 
year indicate thme effects of the 
Anglo-American monetary agree- 
ment. A further factor is that, 
since the devaluation of sterling, 
the dollar equivalent of British 
earnings has decreased under the 
existing rate of exchange. 

In 1946, which was the peak post- 
war year, U. S. distributors re- 
ceived from the British boxoffice, 
a total of $47,488,000. In the fol- 
lowing year, the total dropped by 
nearly $10,000,000 to $37,576,000. 
The 1948 results partially reflect 
the Anglo-American settlement fol- 
lowing the imposition of the ad 
valorem duty, and there was a fur- 
ther $10,000,000 dip to $27,776,000. 

The first full year under the 
monetary pact was 1949, when re- 
mittances reached their lowest 
level, $16,520,000. There was an 
improvement the following year 
whenspayments equalled $19,572. 
000 and the rise was maintained in 
1951 with $24,444,000. There was @ 
slight recession in 1952 when the 
earnings equalled $24,164,000. The 
total for. remittances includes 
royalties, costs of posters, etc., but 
excludes payments into unremit- 
table accounts which remain iced 
under the Anglo-American pact. 








Trenet on Latino Tour 


Rio de Janeiro, March 10. 

French singer Charles Trenet is 
here for a 4-week date at the 
Night-and-Day nitery. He became 
a favorite here a few. years a0 
especially for his songs “La Mer 
and “Douce France.” 

Following. his appearance here. 
Trenet is booked for a 4-week rua 
at the Lord Hotel in Sao, Patlo, 
and then goes to Uruguay end 
' Argentina. 
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~ Inside Stuff—Pictures 


Frances 
some 
countered by 
Andersen. 
ments wh 


interesting in 


Goldwyn’s byliner in the April Woman's Home Companion 
sight on the many problems and setbacks en- 
her husband in preparing and producing “Hans Christian 
»” Mrs. Goldwyn recalls the number of unsuccessful treat- 
ich had been submitted before Moss Hart was assigned the 


4 ob, the talks with composers such as Richard Rodgers and 
scriptiné mnmerstein, 2d, which ted to the score by Frank Loesser; cast- 


ing difficulties, etc. 
Roland Petit 
Reaching Hughes 
ment was tough 
(Hughes? 
signed. 


Howard Hughes figured in the matter, too, for 
and Renee Jeanmaire were under contract to the RKO boss. 
via telephone and pinning him down to a firm agree- 
because, as the author quotes Goldwyn, “Suppose he 
takes a notion to fiy to China” before the projected deal was 
Then there was Moira Shearer’s pregnancy, which resulted 


in the switch to Jeanmaire. Also, the latter’s temperamental hassling 


over costumes, 
fright. 


her own hair-cutting job and an acute case of camera- 
Making matters worse, a mermaid became seasick but she still 


had to appear in new scenes because of her prominent spot in earlier- 


shot footage. 


Following the New York preem, the Goldwyns, charac- 


teristically, sat up half the night discussing the next pic, Mrs. Gold- 


wyn relates. 


Article is titled, “I Love Making Movies with Sam.” 





In event exhibitors make a separate charge to patrons for polaroid 
glasses, thig bite is not subject to the Federal admission tax, under a 
ruling recently handed down by the Treasury Dept. Its decision was in 


response to query of the Independent Theatre Owners of Ohio. 


Or- 


ganization asked if a theatre could charge for admission thusly: Ad- 
mission, 42c; Federal tax 8c; polarized glasses (optional), 25c, or a 


total of 75c. 


Treasury’s ruling, ITOO exec-secretary Bob Wile points out, means 
that an exhib can sell 50c tickets but charge 75c if at the time of the 


sale the patron wants to buy the polaroid glasses. 


In requesting tke 


interpretation, Wile states that he “frankly admitted that there would 


be few people who would not buy 


thé glasses.” 


Wile adds that the question of “whether the distributor on a per- 
centage engagement of a three-dimensional picture can cut into the 


profits on the glasses is entirely different, of course. 


But it would 


seem that the exhihitor who wants to purchase the glasses outright 


would benefit by the sale of them, 


and the distributor would be en- 


titled te his share of the percentage only on the admission price.” 





Decca Records’ holdings in Universal Pictures are carried on its 


books at $7,037,672, the disk firm’s 


annual report shows. Sum repre- 


sents the exact amount the company shelled out to acquire 406,175 
shares, or 42.2% of U’s outstanding common stock plus warrants for 


the purchase of 37,500 shares of 


additional common. Decca’s buy 


started in October, 1951, and were highlighted by its purchase of J. 
Arthur Rank’s 134,375 U shares last June. 


Decca. prexy Milton R. Rackmil, 


who also heads U, points out in 


the report that the waxery’s investment in U “strengthens its pros- 


pects. 


Earnings of that company are now at the highest rate in recent 


history. Moreover, the diversification of Decca’s interests, by partici- 


pation in two active segments of 
tutes a source of strength.” 


the entertainment world, consti- 


U, incidentally, ts currently paying a 


dividend rate of $1 per common share. 





‘ 


Stalin demise has added a new title to Classic Pictures’ “Blood. 


Brothers,” documentary recently released and showing the parallel 
in methods employed in Stalin's and Hitler's rise to power. Pic, which 
includes considerable unusual footage smuggled out of Russia, is being 
re-edited with additional es to slant it more directly to the head- 
lines. New title now gett equal billing with “Blood Brothers” is 
“The Strange Life and Death of Joseph Stalin.” 


—t— 

Cinerama Productions board chairman Louis B. Mayer is the largest 
single stockholder in the corporation, holding a total of 89,250 shares 
of common stock. Of 492,000 shares outstanding as of January, 280,715 
shares, or 57%, were owned by Mayer; Lowell Thomas, 55,101; exec 
veepee Frank M. Smith, 31,861; prexy Dudley Roberts, Jr., 26,331; Paul 


He Likes Fission 


Sanford Greenwald, Para- 
mount News cameraman, has 
set a new record in lensing 
atomic explosions. His seventh 
such assignment was yesterday 
(Tues.), covering the blast at 
the Army testing grounds in 
Frenchman’s Flat, Nev. First 
was at Bikini. 


Greenwald covered yester- 


day’s atomic test for all news- 
reels in*a pooling arrange- 
ment. 








Continued from page 3 


production,” he stated, “through a 
campaign of persuasion, pointing 
out that it is unfair and improper 
for American industry to attempt 
to sell American products to 


American workers by means of ad- 
vertising films that have been 
made in foreign countries by for- 


ing standards which make the pur- 
chase of their products in America 
possible. I think we are making 
progress in this campaign.” 

Asked if LA was considering ask- 
ing for a guaranteed annual wage 
for studio workers to offset the 
frequent layoffs in production, 
Walsh said that Hollywood studio 
wage demands are not originated 
by the general office but by the 
various locals on the Coast. He 
said the basic agreement currently 
in operation provides for reopening 
on wages and working conditions 
on Oct. 25, 1953. He indicated that 
the locals have drawn up no de- 
mands se far and “I have heard of 
no plans to seek an annual guaran- 
teed wage for the general run of 
workers,” IA leader noted that a 
number of specialists in the higher 
brackets. worked under such an 
arrangement but that it was not 
part of the basic agreement. 

On the question: of additional 
projectionists and hiked pay for 
the exhibition of 3-D films, Walsh 
noted that under the union’s sys- 
tem of autonomy it was up to the 
local unions to negotiate with 
exhibs in each area. More con- 
cretely, however, he said “I can 
state that we have found, in situa- 
tions where one projectionist nor- 
mally is employed for conventional 
films, that at least two projection- 


‘lists are needed for 3-D programs.” 


RCA as Angel 


eign workers for the specific pur- | 
pose of avoiding the wage and liv- | 










W. Keston, 10,000; Alger B. Chapman, 15,122; Robert L. Bendick, 4,000; 
production chief Merion C. Cooper, 38,550 and C. V. Whitney, 10,500. 





Charles (Bud) Barry, NBC program 
manager, and Sherwood will know 
more later this week when they 
meet. Barry is just back from Hol- 
lywood. 

Sherwood’s NBC deal is for nine 
plays in three years. There is no 
specific provision for three-a-year, 
so it may well be that if “Back- 
bone” is done in the fall, and he 
does his first big “seasonal” show 
for Xmas, that 1954 may see four 
Sherwood plays on NBC-TV. 

Barry and the playwright, who 
has supervisory but no actual pro- 
duction concern, hope to decide 
on “suitable sponsorship” which, 


* again, is subject to his approval. 


He has several other ideas for his 
next plays and he'll discuss these 
With Barry also later this week. 
..oherwood thinks there is an 
important” picture in “Backbone 
of America” and he plans expand- 
ing same for films. NBC. doesn't 
Share in any rights other than its 
first (and repeat) video rights. 
Sponsorship allocation is accord- 
Ing to plan that NBC and Sher- 
wood will consider each one-hour 
play individually and decide which 
type of program (concurrent dra- 
Matic series sponsorships) or spe- 
Cial auspices should handle it. 
Beaverbrook ent 
Sherwood and his “wife make 
their annual summer trip to his 
home in Surrey, 35 miles south of 
London, which he has owned for 
ad years. This year the Beaver- 
rook papers (London Daily Ex- 
Press, Sunday Express and Eve- 
ning Standard) and its corollary 
Syndicate has assigned Sherwood to 
Cover the Coronation. The play- 
Wright looks upén “the seat in 
i stininister Abbey” as one of the 
Choice compensations along with 





Sherwood’s TVer 


Continued from page 1 


the special sharing terms in the 
world-wide syndication. 

He plans to return in July when 
the Playwrights Co. & Joshua Lo- 
gan may be ready to do his new 
play, “The Better Angels.” Pro- 
duction plans wait on Logan's 


prior commitments. 






Distrib-Exhib 
Continued from page 3 


houses. charge that they’re being 
relegated to a second-class status 
because the distribs are favoring 
the key big-city houses via their 
pre-release clearance method. 
Main beef of the subsequent thea- 
tremen is that they need the prod- 
uct now when the full impact of 
the bally can pay off. 


Declaring they can’t profit at the 
terms demanded, a number of ex- 
hibs say they’re by-passing some 
of the current hot product. They 
have indicated they'll even skip 
Walt Disney’s “Peter Pan” for 
Easter although it’s a natural for 
the kiddie trade. Another com- 
plaint is that distribs are uncer- 
tain in setting ¢erms. One theatre- 
man asserted that he put out a 
feeler to 20th-Fox on the availa- 
bility of “Call Me Madam” for the 
Easter trade, but couldn’t get a 
satisfactory reply from the filmery. 


Planning programs, according to 
exhibs, has become impossible. 
Previously, they maintain, they 
could judge future bookings by the 
bills of houses having a priority 
run. However, even these runs, 
they charge, keep changing so fre- 
quently that booking becomes a 








Contfhued from page 1 


“Madam,” Ethel Merman’s Decca 
disking contract kayoed the best 
laid plans—Decca had the star but 
not the supporting cast, and Vic- 
tor made its “original cast” album 
with everybody but Miss Merman. 
Dinah Shore subbed for her. 
‘Juliet’ Inte Rehearsal 


“Juliet” goes into rehearsal in 
N. Y. tomorrow (Thurs.), with 
George Abbott directing and Rob- 
ert Alton doing choreography. Cast 
of 24 actors and actresses, plus 16 
singers and 26 dancers, will report. 
Show, in which Isabel Bigley, Ray 
Walston, Joan McCracken, Bill 


}Hayes, Mark Dawson, Joan Walker 


and Jackie Kelk are to appear, is 
to open in Cleveland April 20, for 
two weeks, followed by Boston run 
of three weeks, before its Broad- 
way bow at the Majestic June 4. 

Maurice Winters will be com- 
pany manager, with Charles Atkin 
and Beau Tilden stage managers. 
Jerome Whyte is production man- 
ager. All the above, save Whyte, 
have been connected with R&H’s 
“South Pacific since it went into 
production four years ago. New 
general stage manager at “Pacific” 
is Jean Barrere, with Phil Mat- 
thias and Jerome Hammerstein as 
new stage managers. 


Coin Stymie 


Continued from page 3 


should there be a further reduc- 
tion from the $650,000, the com- 
poser-publisher group may decide 
to handle the job themselves. It’s 
been indicated that once revenue 
from that source fell below a cer- 
tain level, it might not pay ASCAP 
to keep acting as acollection agen- 
cy in the film field. 

Main ASCAP revenue today still 
comes from radio, with television, 
nightclubs and the general enter- 
tainmént field following in that 















frantic day-to-day affair. 


order. Pix in¢éome ranks fourth in 
importance. ; 





of the vidlanes as a selling medium. 
Value of the electronic tub- 
thumping was recognized by the 
theatremen. Chains wgre among 
the first to buy spots on TV films 
shows to announce playdates, The 
RKO circuit has consistently used 
the medium in New York and sev- 
eral other cities on a regular basis. 
Loew’s sponsored Happy Felton's 
“Knothole Gang” prior to the tele- 
cast of the home games 6f the 
Brooklyn Dodgers over WOR-TV. 
Distribs also began to make fre- 
quent use of the medium with spot 
saturation campaigns. Columbia 
was one of the first with “7il 
Ocean Drive.” The greatest suc- 
cess, however, was the almost ex- 
clusive use of the medium for the 
RKO resurrection of “King Kong.” 
Metro’s current campaign for 
“Jeopardy” is also paying off to 
the extent that ‘newspaper publish- 
er associations are beginning to 
view the situation with alarm. 


Special Shows 


Newest phase of the film-TV ro- 
mance to concern publishers is the 
outright sponsorship of special 
shows devoted exclusively to pic- 
ture news. A five-day week 15- 
minute stanza preemed in Dallas 
Monday (16) over TV _ station 
KRLD. Titled “Hot From Holly- 
wood, it presents a potpourri of 
film items—news of new product, 
clips from pictures playing in the 
area, interviews with visiting stars, 
etc. Program is sponsored on a co- 
operative basis by the theatres of 
Dallas. George Bannon, former vet 
exploiter for Warner Bros. in the 
southwest, is the behind-the-scenes 
guiding light. . 
Cleveland also has an exclusive 
picture TV program. Emceed by 
the Cleveland Plain Dealer’s film 
critic, Ward Marsh, the stanza, 
known as “Camera, Lights, Ques- 
tions,” is in the form of a panel 
show, with local film men discuss- 
ing past and upcoming pictures. 
In addition, Marsh presents “clips” 
and integrates a question-and-an- 
swer period. 

The Motion Picture Assn. of 
America is actively engaged in lin- 
ing up an all-industry show. Cost 
factors are presently being sought 
from the networks for a half-hour 
filmed show with MPAA prexy Eric 
Johnston as the regular emcee. 
Outside sponsorship is contemplat- 
ed for this venture. 


Perhaps the outstanding example 
of films’ acceptance of TV is to- 
morrow night’s (Thurs.) home tele- 
cast of the Academy Award cere- 
monies from Hollywood. NBC 
snared the event for RCA sponsor- 
Ship following competition with 
theatre TV interests., Film-toppers, 
feeling the national publicity would 
hypo Oscar-winning product, 
okayed the presence of stars and 
the use of clips from films here- 
tofore unavailable to TV. 


Since the purchase of time and 
the production of shows involve 
hefty coin outlays, filmery interest 
is at fever pitch to get free bally 
time on the nationally sponsored 
interview, news or variety stanzas. 

Ed Sullivan’s “Toast of « the 
Town” (CBS) is one of the prime 
and potent outlets for the spotting 
of stars and clips. Dave Garro- 
way’s NBC morning stanza is an- 
other sought-after program, Walter 
Winchell’s Sunday nighter on ABC- 
TV is a pix-booster. Appearance 
of Leslie Caron on the Winchell 
stanza, with a plug for Metro’s 
“Lili,” gave the -picture a sock 
lift. Ken Murray recently pre- 
sented a 20-minute filmed version 
of 20th-Fox’s Coast preem of “Call 
Me Madam.” Kate Smith joins the 
picture parade on March 24 when 
She talks to Ralph Meeker and 
airs portions of Metro’s “Jeop- 
ardy.” 

The demand for clips for TV 
shows is becoming so pronounced 
that the film companies are weigh- 
ing the possibility of making spe- 
cial 16m six-minute prints just for 
that purpose. These prints, it’s 
figured, can be spotted on various 
shows throughout the country. The 
race to get on the video stanzas 
has resulted in a rivalry, with Met- 
ro and 20th claiming the best deals 
with Sullivan on “Toast of the 
Town.” Following Metro’s spotting 
of eight -pictures on the column- 
ist’s show, 20th announced an ar- 
rangement for one picture every 
month over a 24-month period. 
Metro countered with a statement 
that the majority of presentations 
on the Sullivan show “will bé pro- 
vided by MGM.” Upcoming for 
Metro on “Toast” are “I Love Mel- 


* . 





Film’s Hottest Romance 


Continued from page 5 


vin,” March 22; “Small Town Girl,” 
April 12; “Never Let Me Go,” May 
3, and “Dream Wife,” May 31. 
Fox says it is arranging for the 
presentation of  specially-filmed 
newsreel clips on “Toast,” show- 
ing, for example, Ethel Merman 
heading a motorcade to the Miami 
preem of “Call Me Madam.” A 
teaser trailer for the March 29 
presentation of the Irving Berlin 
musical will also be featured on 
the March 22 show. 


Further evidence of the wedding 
of films and TV is the statement 
of Alfred Starr, prexy of Theatre 
Owners of America, who regards 
the merger of United Paramount 
Theatres and the American Broad- 
casting Co. as full of promise and 
significance for theatres. It will 
prove, Starr said, that there is no 
conflict between the two mediums. 











London Crix Boost 


——= Continued from page 2 


British funsters in the U. S. be- 
cause the Britons pring with them 
regional accents, many of which 
are difficult to understand. The 
comparatively-—accentless British 
legit actors, he pointed out, do ex- 
ceedingly well here. 

The comedian revealed that the 
strain of never doing less than 90 
minutes on his show is more emo- 
tional than physical. He said he 
keeps the edge of his act sharp 
by varying his routine from day to 
day. Statement was made in re- 
ply to a criticism advanced that he 
had forsaken the legitimate stage 
for films. He said that since hit- 
ting the film capital, he had made 
appearances somewhere every 
year. 

Kaye said he would like to do 
a legit show if the right script 
came along and he could settle 
down in New York for a long time, 
but later stated that his ability to 
vary routines, experiment with au- 
diences and determine how far he 
can go with a crowd, give him 
an edge. In legit, he would say the 
same words in virtually the same 
way at every show. 

When asked if he’s weighing any 
nightclub offers, Kaye said that he 
has, but right now he finds they 
don't weigh anything at all. 

RKO Theatres prexy Sol A. 
Schwartz, who also occupied the 
dais, revealed that Kaye was the 
father of the idea of returning the 
Palace to two-a-day. He said that 
Kaye suggested it several years 
ago, but. unfortunately, Schwartz 
declared he was in no position to 
do anything about it. Kaye ex- 
plained that Schwartz meant he 
wasn’t president at the time. 

Schwartz observed that RKO 
has found through bitter experi- 
ence that unless the top layer of 
performer is used, two-a-day is not 
a paying proposition. He also 














stated that they are making no 
plans to book a show after Kaye 
until it’s known how long he’ll stay 
at the Palace, and Kaye's stand 
will be limited by one picture to 
be made in England, time of film- 
ing not yet being set. 





Studios Wary 


'——} Continued from page 3 


that, with the thrill worn off, the 
glasses may emerge as a deterrent 
rather than an asset, the theory 
runs. 

Rackmil emphasized that U was 
deliberately going slow on 3-D be- 
cause “it’s questionable whether 3- 
D is permanent or just a fancy. We 
here at Universal believe the pub- 
lic won’t go for glasses, but then 
the public has done some funny 
things in the past and we may be 
wrong.” 

At 20th-Fox, too, 3-D production 
is being held down to just one 
pic, “Inferno.” According to Darryl 
F. Zanuck, 20th production chief, 
the two other 3-D films skefided by 
the studio have been abandoned 
and, after two more “flat” pix, 
everything will be lensed in the 
CinemaScope wide-screen process. 
In N. Y. last week (11), Samuel 
Goldwyn indicated that he was not 
excited by what he had seen of 
3-D so far and added that “there 
is still a great deal of work to be 
done in that field.” Like Rackmil 
and others he thought there was 
as much to be said for the excite- 
ment stirred up by stereo as for 








the various systems themselves. 
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@ Form-fitting adjustment for men, 
women and children whether they 
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wear eyeglasses or not. No more jig- 
gling, fiddling or discomfort! 
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@ Sensational new fabric-covered ear- 
tt pieces! Eliminates the irritation of stiff 
bit paper or cardboard around the ears! 
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@ Large polarized lenses with light 
density. specified by studio optical 
departments as ideal for better, more 
comfortable viewing! 


@ Huge production facilities have 
been set up to take care of all industry 


_ requirements. Delivery will commence 
on-May 15th. 


ORDER NOW! 4 prompt order will reserve your 
POLALITE glasses and insure delivery for your future dates! 


EERO e720: 


630 Ninth Ave., New York 36, N. Y. 


you can get 


3D glasses 


adjustable! 
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The nation’s largest deliverer of these OO now becomes the largest deliverer of these 


Orders Now Being Taken At 
All Of These National Film 
Service Affiliates. 


CLARK FILM DISTRIBUTORS, Inc. 
Albany 4, N. Y. 

BENTON FILM FORWARDING Co. 
Ailaete 3, Ga. 

FILM EXCHANGE TRANSFER Co., Inc. 
Boston 16, Mass. 

CLARK FILM DISTRIBUTORS; Inc. 
Buffalo 2, N. Y. 

CLARK FILM DISTRIBUTORS, Inc. 
Butte, Montana 

CAROLINA DELIVERY SERVICE, Inc. 
Charlotte 1, N. C. 
CLARK FILM DISTRIBUTORS, Inc. 
Chicago 5, Ill. 

STATES FILM SERVICE, Inc. 
Cincinnati 10, Ohie 

STATES FILM SERVICE, Inc. 
Cleveland 14, Ohio 

LIBERTY FILM SERVICE 

Dallas 1, Texas 

DENVER SHIPPING & INSPEC. BUREAU 
Denver 1, Colorado 

IOWA FILM DEPOT 

Des Moines, lqwa 

NATIONAL FILM SERVICE, Inc. 
Detroit 1, Michigan 

STATES FILM SERVICE, Inc. 
Indianapolis 4, Ind. 

BENTON FILM FORWARDING Co. 
Jacksonville, Fla. 

CENTRAL SHIPPING & INSPEC. BUREAU 
Kansas City 8, Mo, 

GILBOY COMPANY OF LOS ANGELES 
Los Angeles 7, Calif. 

MEMPHIS FILM SERVICE, Inc. 
Memphis, Tenn. 

FILM SERVICE, Inc. 

Milwaukee 3, Wisc. 

INDEPENDENT FILM SERVICE, Inc. 
Minneapolis 3, Minn. 

NEW HAVEN FILM SERVICE 

New Haven, Conn. 

FILM INSPECTION SERVICE, Inc. 

New Orleans, Le. 

BONDED FILM DISTRIBUTORS, Inc. 
New York 36, N. Y. 

OKLA. CITY SHIPPING & INSPEC. BUR, 
Oklahoma City, Okla. 

FILM TRANSFORT CO. 

Omaha 2, Nebr. . 
HIGHWAY EXPRESS LINES, Inc. 
Philadelphia 7, Pa. 

PITTSBURGH FILM SERVICE 
Pittsburgh, Pa. 

PORTLAND NATIONAL FILM SERVICE 
Portland 9, Oregon 

HARRY KAHAN FILM DISTRIBUTORS, Ine. 
St. Lovis 3, Me. 

CLARK FILM DISTRIBUTORS, Inc. 

Salt Lake City 1, Utah ‘ 
GILBOY COMPANY 

San Francisco 9, Calif. 

SEATTLE NATIONAL FILM SERVICE 
Seattie 3, Wash. 

HIGHWAY EXPRESS LINES. Inc. 
Washington 1, BD. Cc 
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Amusement Stock Quotations 
(N.Y. Stock Exchange) 
For the Week Ending Tuesday (17) 


Vol. ix 
1952-’53 . 
High Low 100s 
1533 13% Am Br-Par Th 359 
4312 33 CBs, “A? ..0:. 
4333 .32% CBS, “B” .,.. 38 
1378 10% Col. Pic. eeee 24 
11 8 Decca ..... .« 269 
48 41% Eastman Kdk 145 
1814 11% Loew’s...... 364 
633 3% Natl Thea. .. 380 
3073 21% Paramount... 99 
3614 265¢ Phileo ...... 110 
9933 23% RCA........ 395 
4% 3% RKO Picts... 83 
414 3% RKO Theats.. 368 
514 3% Republic .... 24 
11°23 934 Rep. pfd.... 16 
111% 1034 Stanley War.. 61 
1754 10% 20th-Fox .... 901 
1538 11 Univ. Pic. ... 67 
65 57 Univ., pfd. .. 38 
16°38 1534 Warner Bros.. 86 
8812 68 Zenith 47 
American Stock Exchange 
1934 15 Du Mont .... 165 
4 234 Monogram 60 
30°s 20% Technicolor . 153 
314 2% Trans-Lux .. g 
Over-the-Counter Securities 
CUMIN Sin ois Has Bi ewds kas’ 
CINGERIIES . 3 k4 ses hans Cicodeee 


Chesapeake Industries (Pathe) 


U. By Wee cswweaissssecaees 


Walt Disney 


eree ee eeereereee 


Weekly Weekly Tues. Net. 
High Low Close Change 
for week 
15% 13% 15% +1% 
4314 41% 43 +2 
433% 4078 43% +31% 
1312 12% 13% + % 
1034 10% 1014 + VY 
4434 ° 455% + 3% 
1314 1238 12% + % 
638 6 6% — 14 
2814 2134 28% — Wg 
3412 3358 34% + % 
271% 2612 2634 _— 
3% 334 334 — 14 
414 + 4% ~— 
334 342 35% —'% 
1148 107% 11% + % 
1034 10% 10% —% 
1784 1658 1734 +1%% 
1538 1434 15% ane 
64 64 64 + % 
15°8 1514 155% + 3% 
80 7B\4 71814 —l 
1634 16 161%4 — Ig 
378 314" 358 — %4 
3038 2912 30% +1% 
318 3 3 — * 
Bid Ask 
cenwesds 158 21% — 
eeeeeeeeece 338 37% — 
eeeeeeneeee 4 416 — 14 
éesacse BS 1034. +138 
ha as Fas 8 9 + %4 


(Quotations furnished by Dreyfus & Co.) 





























the Italian pact, it’s already been 
indicated he will be faced by an 
Italian demand for additional sub- 
sidy coin, probably 10% of the 
Americans’ frozen earnings. While 
Johnston is expected to oppose 
vigorously additional payments, 
execs reluctantly admit that he 
will probably have to make some 
concessions along that line. 

Question has already arisen 
whether, in such a case, the MPAA 
interests would not be _ better 
served by an Italian tax whiche 
might even be deductible in this 
country. Idea has already come up 
but was nixed by Johnston. Now 
it appears that a tax would also 
let the majors off the hook on any 
restraint-of-trade or monopoly 
charges that might ke brought 
against them in connection with 
IFE since the companies obviously 
couldn’t be held responsible for 
use of money paid out in this 
fashion. ’ 


There’s doubt, too, whether, 
even in the case of further sub- 
sidies; the Italians might not find 
a way around complying with any 
MPAA request that American 
money not be used to distribute 
Italo pix in the American market. 


‘Grabbing Top Pix’ 


IMPDA maintains that IFE is 
grabbing up all of the good 
Italian pix; that it’s distributing 
films on terms which the Ameri- 
can indies find non-competitive; 
and that it isn’t really interested 
in making a profit. Its members 
complain that Italian producers 
offer their pix around at very high 
terms, and in some instances sim- 
Ply as a bargaining point with 
IFE. It’s maintained, too, that 
there is great dissatisfaction in 
Rome with IFE and its operations, 
and that the Italian industry is by 
no means united in favoring IFE 
distribution in this country. 


IFE’s reply to these charges is 
Mostly that it’s a case of “sour 
srapes”; that it hasn’t signed a 
Single deal to distribute a pic for 
less than 30%; that it has a gen- 
eral policy ‘against minimum guar- 
autees and that it has stuck to it 
With the exception of only one 
film, “Europe ’51,” and that.it is 
no threat to the indies. IFE 
theory on the latter point is that 
it is more interested in plugging 
dubbed pix for wide commercial 
distribution whereas the indies 
prefer to concentrate on special 
types of films for art house runs. 

Issue of IFE transcends the mere 
Question of Italo pix as far as the 
Major American companies are 
Concerned, Johnston, who hag de- 
clared himself in opposition to sub- 
. and in this is in tune with 
pry ciety of Independent Motion 
eacture Producers, is said to be 
som that, should the Italian pat- 
ta be continued, other countries 
eee demand similar treatment. 
i. ‘her view is that, while John- 

on may try and fight subsidies 


MPAA Cool 


Continued from page 3 

















in Italy, the companies are more 
worried about the $12,000,000 
market than they are concerned 
over IMPDA protests and the dis- 
tribution of foreign pix in the 
U. S. Italo government has made 
it crystal-clear that American re- 
fusal to make concessions will re- 
sult in counter actions designed to 
cut down on the flow of U. S. pix 
into Itale and of dollars out of it. 
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they can give a convincing argu- 
ment for their side in order to 
prevent open Washington hearings 
which, they fear, can turn into the 
usual detrimental potshots at 
Hollywood. It’s expected that 
Noone will follow his meeting with 
N. «-Y. execs by confabbing with 
Coast toppers. ‘ 


An attempt will be made to tear 
down the exhib argument that dis- 
tribs are forcing higher admission 
prices. Statistics will be presented 
to the Senate body to show the 
financial status of the industry, par- 
ticularly noting that a large per- 
centage of pictures are b.o. flops. 
When a“company comes up with a 
winner, usually a spectacle made 
at a huge coin outlay, it will be 
noted, it’s necessary to hike the 
rentals to recoup the production 
costs as well as make up for losses 
on previous pix. It’s expected that 
the distribs will stress that they'll 
have to go out of business if they’re 
unable to hike their terms on the 
“specials.” 


Senate Quizzers 


Continued from page 2 


show business, but has released 
some of the testimony it took in 
executive session and will release 
more of this testimony within the 
next few months. 


The Senate Committee is re- 
maining aloof from Hollywood, on 
the ground that the House Un- 
American Activities Committee has 
been handling that situation 
thoroughly. 


Ask Subpoenas Nix 
Hollywood, March 17. 

Telegram demanding quashing 
of subpoenas has been sent House 
Un-American activities committee 
chairman Velde and House speaker 
Martin by attorneys representing 
two subpoenaed witnesses, Libby 
Burke, ‘a dancer, and Edward 
Huebsch, screenwriter. Pair iden- 
tify themselves as spokesmen for 
the group of “unfriendly” wit- 
nesses who object to Velde’s “pil- 
lory by television.” 


They claim televised hearings 
violated Congressional rule of last 








jsession, adding that Washington 








rdistrict court ruling upholds a wit- 
ness’ right to decline to testify 
while being televised. Attorneys 
William B. Esterman and Ben 
Margolis, asking prompt response 
on subpoenas returnable for next 
committee session opening here 
Monday (23), declare that Rep. 


Franklin D. Roosevelt, Jr.’s reso- 
lution urging removal of Velde, 
and Rep. Walter’s recommendation 
that committee as now constituted 
be abolished, should take prece- 
dence over further ~committee ac- 
tions or hearings. 






Rackmil 
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retary; George Douglas, assistant 
treasurer, and Morris Davis, Percy 
Guth and Anthony Petti, 
secretaries. 


systems using glasses.” 
also said the company 
to go slow on 3-D. U recently 
Rackmil agreed that the $1 a year 
U dividend was “very conserva- 
tive,” but added he thought the 
company should maintain a strong 
cash position to meet all eventual- 
ities. 

U prexy emphasized the com- 
pany: had “no thought now’”’ to sell 
pix to TV. “It would kill our ex- 
hibitor relations,” he asserted. 
Stockholders heard that U was 
spending about $150,000 a year on 
settling antitrust suits and an ad- 
ditional $75,000 to $100,000 on 
legal fees. Company is named as a 
defendant in antitrust actions in- 
volving about $180,000,000 in dam- 
age claims. 


| Winchell’s Benefit 


Continued from page 2 














Veronica Lake, Perry Como, Con- 
nee Boswell, Eartha Kitt, Joyce 
Bryant, Georgie Price, the Copa- 
cabana show topped by Danny 
Thomas; Tony & Sally DeMarco, 
Darvas & Julia, Judith Anderson, 
Raymond Massey, Denise Darcel, 
Ella Logan, Robert Merrill, Gloria 
De Haven, Sugar Ray Robinson, 
Joe Louis, Dolores Parker, Fran 
Warren, Bea Lillie, Rex Harrison 
& Lilli Palmer, and Lucy Monroe. 
The Don Albert Orch provided 
music along with Police and Fire- 
men bands. 


Show was produced by James 
Sauter, USO-Camp Shows prexy; 
Leon Leonidoff, Radio City Music 
Hall producer, directed, and Max 
Wolff was assistant director. 

Rehearsals started at 1 p.m. and 
continued until a half-hour before 
curtain time. Show’s finale, a Sa- 
lute to Congressional Medal of 


Honor winners went on at about 
1:30 a.m, 





ASCAP Drive 
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music was signed by Harry-Brandt 
for his circuit. Rates, based on 
seating or car capacity, range from 
$15 to $48 per year..Collins said 
theatres’ response to Society prod- 
ding on licenses for intermission 
tunes had been very good but that 
he couldn’t estimate how much coin 
ASCAP would derive from them. 
ASCAP move in behalf of its 
members was one of the results of 
the court decision which held the 
ASCAP performing rights levy on 
theatres illegal. Exhib attorneys 
have agreed that, regardless of how 
incidental music is brought into 
the theatre, ASCAP has a legal 
right to charge for it. Theatres’ 
only alternative is either to elimi- 
nate exit and entrance as well as 
intermission music, or to limit them- 
selves to music in the public do- 
main or that controlled by BMI, 
which doesn’t collect from theatres. 


Continued from page 3 


of its future potential, already 
might have had the effect of recap- 
turing for theatres part of their 
so-called lost audience, at least 
temporarily. 

Noting that stereoptical 
were demonstrated back in 1928 








port draws this conclusion: 





| mother of re-invention.” 





assistant | 


Questions elicited from Rackmil | The 
the statement that “we here at U) ; 
believe the public won't go for| Jimmy Durante at the Desert Inn 
U prexy | 
intended | 


completed a b. & w. stereo pic. | 









films | 


“Plainly, necessity has been the | rating all 


Z-Bombs 


He’ll get it, plus capacity rooms 
for thrée-frame break-in with Ezra 
Stone material. Also big on this 
new entry is the sock return of 
Betty & Jane Kean to Vegas. Pair 
have the Copa Room in an uproar 
and keep almost_unending waves 
of yocks rolling from walkon to 
smash finish. Material is new to 
ears of localites,, and visual work- 
outs are fresh and exuberant. Held 
over is Dominique, the flashy 
Gallic pickpocket, who primes the 
production in his unique routine 
for excellent kickoff insurance. 
Schnozzola & Co. 
inspired roustabouting of 


will make this spot a magnet. for 
three weeks. Winner by far more 
than his famed nose, the comedian 
tosses everything and _ almost 
everyone into the act. Aided by 
enticements of Wanda Smith's 
Cover Girls in smart talk-song ma- 


terial, the boffo bleating and strut- 
ting of Eddie Jackson, accomping 
by Jules Buffano at the 88s, and 
some expert drumming and catch- 
ing by Jack Roth, Durante sails 
into his session and always builds 
into a begoff. Prior to this roister- 
ing, soprano Kathy Barr lends 
contrast with her lovely looks and 
frame to deliver some _ well-re- 
ceived upper-register thrushing. 
De Matiazzis cause a buzz with 
their offset mannequin prancing. 


Last Frontier’s come-on is the 
artful song-sketches of Kay Thomp- 
son & Williams Bros., the brash 
and laugh-loaded comedics of 
Buddy Lester. Combination has 
proven to be a good draw for 
three frames. Also a part of this 
spa’s attraction is the burley- 
atmosphered Silver Slipper Saloon, 
central point of the Last Frontier 
Village. In this re-created gam- 
bling hall setup of former Nevada 
bonanza days, hotel’s bonifaces are 
finding a present-day bonanza. 
With exotic terper Kalantan, ex- 
“Kiss Me. Kate” top and second 
bananas Hank Henry and Sparky 
Kaye, Ben Vost Beau Jesters, plus 
a stock company, the little theatre- 
styled spot pulls capacity crowds 
four shows a night. 

Barton Comes Back 


Returning to the Thunderbird 
for a second try with a nitery act, 
James Barton ciicks with all gath- 
erings in the Navajo Room. His 
ill-fated opening of several months 
ago during which he suffered a 
stroke af the windup of his first 
show, put him out of biz for a 
while, but a remarkable recovery 
enables him to hit the boards once 
again. 

Nostalgia is the keynote, with 
Barton reprising “Mad Dog,” 
“Ballroom Lizard,” plus a foray 
into a scene from his most recent 
musicomedy, “Paint Your Wagon.” 
He is deft with his hoofing, al- 
though forced to curtail many 
tricks, and his two warbles, “You 
Made Me Love You,” a la minstrel, 
and “In Between,” have the 
roughly-hewn but heartfelt quality. 
Estelle Loring, in her Vegas debut, 
aids Barton in the “Paint Your 
Wagon” excerpt, after establishing 
herself earlier with tablers. . Her | 
thrushing runs the gamut from 
novelty to expressive ballading. 
The speedy Les Bassis tee off with 
some eye-popping risley_ exhibits. 

Billy Daniels winds up a month’s 
stand at El Rancho Vegas tonight, 
with biz running excellent all the 
way. Jack Cafson takes over to- 
morrow (Wed.) for one frame untél 
Guy Lombardo orch and package 
open for an oft-postponed stopover. 

Jeanette MacDonald’s bow into 
this new field of niteries is another 
happily successful experiment on 
the part of Sahara’s booker, Stan 
Irwin. His chance on Lauritz 
Melchior payed off and double, 
establishing this room as okay for 
ventures into longhair. Miss Mac- 
Donald charms immediately upon | 
her entrance and continues to win 
ever such remaining skeptics. with 
familiar identification melodies 
such as “Beyond the Blue Horizen,” 
“Will You Remember,” “Rose 
Marie” and “Italian Street Song.” 

A show-stopper, in the rather 
unusual collection of acts surround- | 


the way. Comedian 
Mickey Sharp hits the Vegas belt 


Continued from page 2 









in Vegas 


with one good routine, his Truman 
impression. Adaros, one male in 
balancing turn with two femmes, 
grab plaudits far flash tricks, par- 
ticularly a bottle-to-bottle head- 


stand. 
Goldwyn- 


Continued from page 4 jee 





the Senate Small Business Commit- 
tee, Goldwyn observed: “Instead of 
going to Washington they ought to 
spend their time running their the- 
atres.”” 

Goldwyn has a flock of produc- 
tion-distribution execs on his side 
of the high-rentals and admissions 


jargument, but they prefer anonymi- 


ty rather than a row with theatre 
operators. 

A distribution v.p. commented: 
“We've been on the receiving end 
of exhibitor blasts right along but 
can’t fight back. Sure, we're en- 
titled to high money for the big 
pictures but the courts say we can’t 
ask for higher admissions. We don't 
want a fight out in the open with 
exhibitors about rentals, and we're 
legally restrained from demanding 
boosted ticket prices. That's why 
we're not sounding off.” 

As for the legalistics, it’s under- 
stood that Goldwyn’s indie setup 
with “Hans” frees his outfit from 
restrictions on admission prices but 
actually there still are no ‘specifi- 
cally-stated provisions on admis- 
sions in exhib contracts or voiced 
demands that prices be tilted. 


Goldwyn and his wife, Frances, 
leave April 22 for a swing of Eng- 
land, France, Italy, Germany and 
Sweden to work on distribution of 
the pic. “Not only do I make a 
picture but I also follow it 
through,” he commented. 


Eidophor 
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provements in the color wheel, ac- 
cording to 20th. 

Meanwhile, the company is also 
continuing work on its own len- 
ticulated color film and expects 
to use it for a feature picture 
sometime this year. According to 
Earl I, Sponable, technical re- 
search head for 20th, the color 
may be used in one of the studio's 
CinemaScope pix. It’s claimed that, 


when lenticular color finally 
reaches the market, it will be 
cheaper than any other color 
process. 


Both the Eidophor and lentic- 
ular color have been held up by 
20th’s preoccupation with Cinema- 
Scope. Despite widespread - feel- 
ing among engineers that the com- 
pany may not get all the bugs out 
of the CinemaScope in time to 
permit wide distribution this year, 
Sponable is confident that every- 
thing will go on schedule, Light 
problem is being licked via the 
special screen and, in the large 
houses, a_ special high-intensity 


lamp which has a cooling device 
built in. Sponable is due to leave 
N. Y. for the Coast this week to 
supervise the first public showings 
of CinemaScope at the 20th studio 
March 18-19, 





3-D, AT&T 
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on the compromise petition, or it 
can hand dewn a specific decision. 
Meanwhile, film interests have 
not held any strategy meetings, 
leading the stauncher theatre TV 
proponents to speculate that the 
battle will be lost unless top brass 
of the industry return to the fight 
with full force. The most impor- 
tant immediate need, according to 
these sources, is to present as 
many as possible closed-circuit 
events at once. 

Exhib chains, Fabian and United 
Paramount in particular, as well 
as individual promoters, are busily 
engaged in lining up events. How- 
ever, not since TNT’s presentation 
of the Met Opera’s “Carmen” has 
a closed-circuit attraction been 
offered to theatres. All claim many 
upcoming events are set, but 
they’re keeping the details under 
wraps until the deals are officially 





and wide-screen projection goes ing the headliner, is tiny Yvonne | inked. One of the main kinks in 
back 50 years, the Value Line re- | Moray.’ Her comedy antics, size, | finalizing events is satisfactory ar- 
'and know-how give her a plus rangements with the unions in- 


volved. These details are currently 
being worked out. 
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Carrier System | 
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TV requirements. Therefore, 
eam he is requesting the FCC 
to hold “a full and fair hearing,” | 
with limitations, if necessary, on 
the time for additional testimony. 

“It is noteworthy,” Halpern’s, 
prief says, “that not a single mem- | 
ber of the theatre television indus- | 
try who has had experience with | 
the network operation of theatre | 





television has been permitted to | jj 


appear to date before the Commis- 
sion in this proceeding.” He notes 
that TNT is the only company 
which has produced and distributed 
closed-circuit events to date. 
Halpern stresses that the FCC 
should be made aware of the in- 
adequate service rendered by the 
present common.carrier system for | 
theatre TV. The FCC, he indicates, 
has not heard testimony with re- 
spect to the “serious unavailability | 
of the cOMmon garrier system for 
theatre television purposes.” 











| | 
|  GinemaScope 
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takes place on the Coast today 
(Wed.) for the press, with screen- | 
ings continuing during the rest of 
the week for exhibs as well as for 
producers and 20th top execs here 
and abroad. 20th prexy Spyros P. | 
Skouras, Al Lichtman, v.p. in 
charge of sales; v.p. Charles Ein- 
feld; Murray Silverstone, interna- 
tional corperation pfexy; William | 
J. Kupper, managing director in| 
England, and others left N. Y. for 
the Coast over the weekend and | 
Monday (16). Also attending are | 
20th division managers and the' 
Coast branch managers. 

Today’s screenings will be for | 
Columbia, Stanley Kramer, Para- | 
mount and the American press; | 


Thursday’s for RKO, Samuel Gold- | § 


‘ : SOO RSE eR Er ak Ie Bry Lee Van Cleef | moves stressing that 
wyn, Walt Disney, Sol Lesser, | Riggio 00. Frank Puglia | mere verbal protests go unheeded. | 
Warners, United Artists and the | Lorenzo ....---e.seeeeee- Nestor Paiva : . -| 
Producti . ar p | DIOBOS. oe ccciccsecccsdecs Peter Mamakos In line with this view, Allied has 

roduction Code Administration; | Dianza 10.0. Paul Cavanaugh | ;Gicated that it i hing , 
Friday's for Republic, Monogram, | Angelo ....-...eeeeeeeeeee Peter Broceo | Indicate at it is pushing to the 

| ibit d th fc : = S PRMD. tn0'S40 sche se eeees tbe George Lewis | foremost: the policy set down by | 

exhibitors an e toreign PreS§ | Ricardo .i.........++::: Clayton Moore | ; hi : : | 
and Saturday’s again for exhibs. | Maria ......0000000. Virginia Brissac | its Chicago convention in Novem- 
: Peay - 1. checbeas's Francis J. McDonald| ber and reiterated at a board 











Ozoner Spree 


—— Continued from page 7 




















ried over the prospect of not fitting | 
immediately into the 3-D or wide- 
screen scheme of things that’s like- 
ly to prevail in the four-wallers. 

Need for added light intensity, 
inability to install stereophonic | 
sound and lack of a proper screen 
that'll withstand the weather are 
some of the most immediate prob- | 
lems. that keep drive-ins generally | 
from cashing in on new develop- | 
ments at the moment. 

Problem of “overseating” is crop- 
ping up in some areas, particularly 
in the southeast and southwest, 
where ozoners have been mush- 
rooming. Distribs expect that this 
year some of the weaker situations 
in these competitive territories may 
fall by the wayside. Here again, 
the strength of programs offered is 
seen as a deciding factor. 


N.Y. Trust Suit 


=a Continued from page 5 








Riviera Theatre. On the whole, the 
complgint alleges, 20th and 
Skouras made it “impossible” to 
obtain good pictures in light of the 
preferential treatment assertedly 
given the Riverside and Riviera. 
20th and Skouras, incidentally, 
several weeks ago successfully de- 
fended another antitrust suit lev- 
eled against them in N. Y. Federal 
Court by J. J. Theatres and Luxor 
Group, Inc., operators of the Luxor 
Theatre in the Bronx, N, Y. A jury 
brought in a verdict dismissing the 
$3,075,000 damages sought. How- 
ever, Federal Judge Edward Wein- 
feld, who presided at the three- 
week trial, will hear arguments 
April 2 on a motion for an injunc- 
tion to stop 20th from allegedly 
discriminating against the Luxor. 





Par’s Schwalberg, Pickman |! 


To Coast to 0.0. New Prod. 


A. W. Schwalberg, Paramount 
Sales chief. and Jerry Pickman, 
ad-pub v.p., leave New York for 
the Coast today (Wed.) to see new 
product, ineluding the 3-D-er, 
‘Sangaree.”” 

They'll also huddle with studio 
boss Y,. Frank Freeman on pro- 


i 


| tension. Miss Sterling is the stand- | 
| out in the cast, walloping both her | 
| good dialog and feminine lines for | 


|age. The Roy Webb music score is 
la 


| Whytock: music. 


| Blacksmith 


|and Edward Small 


| years ago with Douglas Fairbanks, 


Dual ‘Noon’-‘Queen’ 
To Cash in On Acad 


United Artists, cashing in on the 
Academy Awards hoopla, has Stan- 
ley Kramer’s “High Noon” making 


/TECHNI ANNOUNCES — | 
TINTER IMPROVEMENTS | 


Hollywood, March 17. 





the distributiof rounds again, Installation of new machinery 
teaming the pic with “African! and process improvements now en- | 
ueen.” 


able Technicolor to offer its cus- 
; Karts is me of the candidates , tomers service on 
or top-film laurels in this year's | of ‘an a : 

y single-strip volor negative, 
sweepstakes, and Humphrey Bogart |and the TC lab alse stands por 
was voted best male performer last | . 


year for “Queen. | tive “or other color positive of that | 


the development | 














—- | type te pepny and general man- | 
ager Herbert T. Kalmus announced | 
2 4 ¢ 
here last week. © 
Film Reviews Kalmus said Techni had always 
——— Continued from page 6 ==<-§} been alert to the use of single-strip | 





color negatives as a part of its 
process. He added that as the re- | 
sult of research and development 
work, TC could take any single- 
strip color negative and manufac- | 


Split Second 


full effect. Miss Smith puts over 





her spoiled woman _ character cure from it either its own dye 

‘Kelly, Paige, Egan and de Kova transfer prints or direct positive | 

also. provide excellent perform- | type prints. Faster deliveries of 

ances. } | rush prints and release prints now | 
Photography by Nicholas Mu-| also are possible. 


suraca contributes importantly to! “With the new improved and ex- 
the film’s tight mood, as_ do the| panded plant, Technicolor is pre- 
special effects by Harold E. Well-| pared to handle either type of pho- | 
man. Editing leaves no excess foot- | tography used by. the producer. | 
that. is, Technicolor three-strip or 


decided factor in _ helping : me 
ba) ae a pag 2 any of the single-strip color nega- 
Powell’s directional gabe ~~ ey tives,” the TC head asserted. “Any | 


savings made possible by tlre use of 
a single-strip color  nevpative | 
through any black and white cam- | 
era, is therefore available‘to any | 
producer as part of the Technicolor 


The Bandits of Corsica 





Okay followup to Edward 























Small’s “The Corsican Broth- process. This is true whether the 

ers.” Headed for satisfactory producer develops the negative or 

returns. has Technicolor develop it fot 

him.” 
Hollywood, March 10. 

United Artists release of Global Produc- — 
tion. Stars Richard Greene and Paul | 
| Raymond; features Raymond Burr, Don | 
Drake, Raymond Greenlecf, Lee Van TOA 
Cleef. Directed by Ray Nazarro. Screen- | | 
play, Richard Schayer: story, Frank Burt; | $ ‘ | 
camera, George E. Diskant; editor, Grant | Game Continued from page 3 Soe | 








Irvine Gertz. Previewed | | 


March ~~ be Running ee 0) od no plans for making any protests | 
Mario-Carlos-Lucien ..... Richard Greene : 

= hs glenn neal Paula Raymond | to the Government, an approach 
BOMBER: 550d 400040000055 Raymond Burr | that Allied regards as its strongest 
Zelda ...cseceseeees: Dona Drake 


Raymond Greenleaf 


weapon. Allied considers any other 
ineffectual, | 





Michael Ansara 
William Forrest 
. John Pickard 


cocedeecreres confab in January at New Orleans 
— a fullscale attack on trade 
practice abuses, including protests 
to the Dept. of Justice and the 
presentation of evidence to the 
Senate Small Business Committee. 
Many Allied members already have 
been summoned to appear before 
the Senate body when open hear- 
ings get underway the second week 
in April. 


Marquis 
Coachman 





The Corsican brothers are back, 
has them in 
“The “Bandits of Corsica.” Film, 
replete with fancy swordplay, a 
pretty maiden, stalwart hero and 
assorted viilains, shapes up as an 
okay grosser in situations where the 
patrons are action-film addicts. 
“Corsica” is a followup to “The 
Corsican Brothers,” produced 12 





* 


WB’s Enuff Pix 
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Paramount Saturday (21). Com- 
pany’s 3-D entry, ‘House of Wax,” 
coupled with its new sound tech- 
nique, WarnefPhonic, moves into 
the same house on April 10. “The 











Jr., toplined in the dual role. Pro- 
duction elements are good and film 
is well-stacked with those ingredi- 
ents which please devotees of this 
type of film. 
(“So many hands were in- 
volved” in making “Bandits” 
that pic is going out without 
individual producer credit. Ed- 
ward Small’s production super- 
visor, Ben Hirsch, points out 
that Small actually produced” 
under the Global Productions 
banner but refrained from tak- 
ing credit due to amount of 
-work done by Hirsch and 
Michel Kraike. Latter original- 
ly was to have produced but 
checked out of company sev- 
- eral days before film started 
due to disagreements’ with 
Small). 
Well-developed screenplay by 
Richard Schayer, from an original 














production, heads for the Par later 
this menth. 


“By the Light of the Silvery | 
Moon,” Doris Day-Gordon Macrae 
starrer, has a Radio City Music 
Hall date this month. “Trouble | 
Along the Way,” Wayne-Fellows | 
production starring John Wayne, | 
moves into the Roxy in April 
while “Desert Song” is a May en- 
try for the Paramount. Cagney 
Productions’ “A Lion Is in. the 
Street” is slated for August re- 


by Frank Burt, has Richard Greene | jease. No date has been set for 
playing the title-role twins. AS/ Korda’s “The Beggar’s Opera,” ob- 
Count Mario Franchi, Greene is 





tained from the British producer 
in connection with the film rights 
to the current Broadway success, 
“Dial ‘M’ for Murder.” 


‘PORTLAND, ORE. 
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Singing” (Par) and “White Corri- | 
dors” (Indie), $5,000. 
Orpheum (Evergreen) (1,750; 90- 
$1.25)—“‘Peter Pan” (RKO). Tor- 
rid $17,000. Last’ week, “Stars 
Are Singing” (Par) and “White 
Corridors” (Indie), $2,400. 

Paramount (Evergreen) (3,400; 
65-90) — “Androcles and “Lion” 
(RKO) and “Sword of Venus” 
(RKO). - Mild $5,500. Last week, 
“Bwana Devil” (UA) (2d wk), ad- 
vanced prices, $6,500. 

United Artists (Parker) (890; 65- 
90)—“Ivanhee” (M-G). Nsg $6,- 
500 at pop prices. Last week, 
“Stooge” (Par) (4th wk), $4,500. 


leader of a group trying to throw 
off the yoke imposed by the heayy, 
Raymond Burr, and restore the 
rule of 1830-Corsica to the people. 
As Carlos, Greene is a traveling 
Gypsy secretly plotting demise of 
Mario, his identical twin. Sepa- 
rated at birth, Carlos nevertheless 
still experiences all the joys and 
sufferings. of his brother. Pair 
seemingly work together as Carlos 
takes the place of his brother at 
home while latter leads the group 
against Burr, thus lessening Burr’s 
suspicions of his actions. But when 
Burr is done in, Carlos, having fal- 
len for Payla Raymond, his broth- 
er’s wife, tries to kill Mario. He 
is only killed himself in the at- 





tempt. : 
Greene makes a_ convincing 
showing in both ports. both in the 
dialog and also the more actionful 
scenes. Miss Raymond is okay in 
a rather coloriess role. Burr is a 
standout heavy. Supporters are 
adequate. 

Ray’ Nazarro’s direction keeps 
the footage moving and draws the 
generally good performances from 
the cast. George E. Diskant’s cam- 





Jean Parker returns to the 
screen after three years for a role 
in Pine-Thomas’ “Those Sisters 








duction matters. 





era work is good. Neal. |from Seattle.” 





|“Tron Mistress” 


Blue Gardenia,” the Gottlieb indie | 


| 10 days. 
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Picture 
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Grosses 














WASHINGTON 


(Continued from page 9) | 
Strong $3,500. Holds. Last week, | 
3,700 


Keith’s (RKO) (1,939: 90-$1.25) 
—‘‘Peter Pan” (RKO-Disney) (5th 


to operate with Eastman color posi- | wk), Still dragging ‘em in at big | disappointment here 


$12,000. Stays again. Last week. | 
$14.000. 
Metropolitan (Warner) (1,200: | 





90-$1.25)—— “‘Hans C. Andersen” 
(RKO) (4th-final wk). Stout $11,000 | 
000 or near. Last week, $12,000. 

Palace (Loew’s) (2,370; 55-85)— | 
“Battle Circus” (M-G) (2d wk). So- | 
so $10,000. Last week, $16,000. 

Playhouse (Lopert) (435; $1)-- 
“Little Sheba” (Par) (5th wk). 
Handsome $6,000. Holds over. 
Last week, $6,200. 


Warner (WB) (2,174; 55-85)— 
“She’s Back on Broadway” (WB). 
Okay $11,000. Last week, “I Con- 
fess” (WB) (2d wk), $7,000. 

Translux (T-L) (600; 55-$1)— 
“Member of Wedding” (Col). Fine 
$8,000. Last week, “Androcles and 
Lion” (RKO) (4th wk), $3,500. 


WAC’ SOCKO $10,500, | 
TORONTO: ‘CLOWN’ 126 





Toronto, March 17. | 


Helped by new top product like 
“The Clown,” “Come Back, Little 
Sheba,” “Never Wave at Wac” and 
“Tron Mistress,” biz is good to big 
this round. “Naked Spur” and 
“Tonight We Sing” shapes strong 


| in second stanzas. 


Estimates for This Week 
Crest, Downtown, Glendale, 
State (Taylor) (863; 1,059; 955; 698: 


35-60)—“Girls in Night” (U) and! 
“Star of Texas’ (AA). Big $14,000. |. 
in Bagdad” | 


Last week, “Babes 
(UA) and “Tarzan’s Savage Fury” 
(RKO), $12,500. 

Hyland (Rank; (1,515; 50-70)— 
“Importance Being Earnest” 
(4th wK). Neat $5,000. Last week, 
$6,000. 

(3,373; 


Imperial (FP) 


|Last week, “Niagara” (20th) (3d) 
wk), $7,000. ‘ 
| Loew’s (Loew) (2,096; 40-75)— 


“Naked Spur” (M-G) (2d wk). Big 

$11,000. Last week, $17,500. 
Odeon (Rank) (2,390: 50-$1) — 

“Tonight We Sing’ (20th) (2d wk). 


| Nic@ $13,000. Last week, $18,000. | 


Shea’s (FP) (2,386; 40-75) — 
“Never Wave at Wac” (RKO). Sock 
| $10.500. Last week, “Jazz Singer” 
(WB) (2d wk), $6,500. 

University (FP) (1,556; 40-75)— 
“Little Sheba” (Par). Big $9,500. 
Last week, “Angel Face” (RKO), 


| $4.500. 
(2,743; 40-75)— 


Uptown (Loew) 
“The Clown” (M-G). Smash $12,- 


000. Last week, “City Beneath Sea” 
'(U) (2d wk), $5,500. 


‘Sheba’ New High at 646, 
Balto; ‘Sea’ Big $11,000 


Baltimore, March 17. 





hurting biz here this week. “Little 
Sheba” is .likely to break house 
record at bandbox Playhouse while 
“City Beneath the Sea” at the 
Town is nearly as sock. “Stars. 
Are Singing” is okay at Keith's. | 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 20-. 
70) — “Confidentially Connie” | 
(M-G). Slow $6,400 in 5 days. Last. 
week. “Meet Me At Fair” (U), 
$8,800. 

Hippodrome (Rappaport) (2,100; | 
50-$1.25)—“‘Hans Christian Ander- | 
sen” (RKO) (4th wk). Still big at 
$20,000 after $23,000 for third ses- | 


sion. 

Keith’s (Schanberger) (2,400; 25- | 
90)—“Stars Are Singing” (Par). 
Okay $11,000. Last week, “Break- 
ing Sound Barrier” (UA), $7,000 in 





Little (Rappaport) (310; 25-90)— 
“Red Shoes” 4é¢UA) (reissue) (2d) 
wk). Fair $3,900 after $4,200° 
opener. . 

Mayfair (Hicks) (980; 20-70) 
—‘Night Without Sleep” (20th). 
Moderate $5,000. Last week, “Red- 
y my Wyoming” (U), $6,000 for 9 
ays. | 


New (Mechanic) (1,800; 20-70) — | 
“President's Lady” (20th). “Starts | 
today (Tues.) after second round 
of “The Star” (20th) got oke 
$9,600. 

Playhouse (Schwaber) (430; 50- 
90)—"Little Sheba” (Par). Socko | 
$6,500. Last week, “Happy Time” | 
(Col) (4th wk), $3,500. | 

Stanley (WB) (3,280; 25-75) — 
“Thunder in East” (Par). Dull 
$7,800. Last week, “Jazz Singer” 
(Par) (2d wk), $9,400. 

Town (Rappaport) (1,500; 35-70) 
—‘“City Beneath Sea” (U). Smash 
$11,000 or over. Last week, “Angel 
Face” (RKO), $9,500. 





(U) | 


40-75)— | 
(WB). Big $13,000. | 


Heavy downpour Sunday (15) is | 


‘LEGION’ LOUD $12,600, 
BUFF; ‘COBY’ FAIR 106 


Buffalo, March 17. 
“Destination Gobi” looms the big 
this week 
with only fairish take at the 3uf- 
falo. “Desert Legion” looks about 
best bet with big total at Lafayette. 
“Don’t Care Girl” is fairly good 
at Paramount. 

Estimates for This Week 
Buifalo (Loew's) (3,000; 40-70)— 


“Dostination Gobi” (20th). Fairish 
$10.000. Last week, “Battle Cir- 
cus’ (M-G) and “Wide Boy” (In- 
die), $12,000. 

Paramount (Par) (3,000; 40-70)\— 
“Don’t Care Girl” (20th) and 
“Homesteaders”’ (Indie). Neat 


$11,000. Last week, “Ruby Centry” 
(20th) and “Love Island” (Indie), 
$15,000. 

Center (Par) (2,100; 40-70) — 
“Thief of Venice” (20th). Fair 
$7.500. Last week, “I~ Confess” 
(WB) (2d wk), solid $8,700. 

Lafayette (Basil) (3,000; 40-70)— 
“Desert Legion” (U) and “Bad 
Lord Byron” (Indie). Big $12,000 
or near. Last week, “Prince of 
Pirates” (Col) and, “Fuller Brush 
Gir.” (Col) (reissue), $8,000. 

Century (20th Cent.) (3,000; 40- 


70)—“Treasure Golden Condor” 
|(20th) and “Big Break” (Indie), 
Oke $8.000 or over. Last week, 


“Hans Christian Andersen” (RKO) 
(2d wk), $10,400 


“Sineing’ Okay $7,500 In 
Seattle; Devil’ 106, 2d 


Seattle, March 17. 
“Stars Are Singing” looks okay 
at Coliseum here this week while 
nice business continues for “Naked 
| Sour” at Liberty for its second 
stanza. “Bwana Devil” also still is 
bie in second week at Paramount. 
“Andersen” is sturdy in fourth 
round at Music Box. Otherwise, 
trade is a bit disappointing, with 
upped-scale pix appearing to drain 
|away coin, that might go to many 
other films. 
“stimates for This Week 
Coliseum (Evergreen) (1.829; 65- 





90)—“‘Stars Are Singing” (Par). 
Ot::y $7,500. Last week, “All 
Achore” (Col), $7,300. ‘ 

vifth Avenue (Evergreen) (2,- 


365; 65-90)—“The Star” (20th) and 
“Taxi” (20th) (2d wk). Fair $5,- 
| 009%. Last week, $6,500. 

Liberty (Hamrick) (1,650; 65-90) 
—‘Naked Spur” (M-G) d®d ‘“‘Des- 
perate Search” (M-G) (2d wk). 
Swell $7,000 after big $10,500 open- 
in” week. 

Music Box (Hamrick) (850; $l1- 
$1.25)—“‘Hans Christian Andersen” 
(RKO) (4th wk). Big $5,500. Last 
werk, $7,800. 

MSic Hall (Hamrick) (2.263; 65- 

| 90) — “Confidentially Connie” 
(M-G) and “Angel Street” (Indie). 
Sod $3,000 in 5 days. Last week, 
“J-opardy” (M-G), $6,000. 

| Oroheum (Hamrick) (2,600; 65- 
90)—“‘Back to Broadway” (WB) and 
,“San Antone” (Rep). Modest $6,- 
000. Last week, “City Beneath 
Sea” (U) and “Old Overtand Trail” 
(R-p), $4,500 in 6 days. 

Paramount (Evergreen) (3,039; 
$1-31.25)—“Bwana Devil” (UA) (2d 
wk). Big $10,000. Last week, 
$19,000. 


PHILADELPHIA 


(Continued from page 8) 
Fair $14,000. Last week, “Star” 
(20:h) (2d wk), $12,000. 
‘Go'dman (Goldman) (1.200: 50- 
99)—“‘Battle Circus” (M-G). Great 
“Redhead 


$20,000. Last week, 
Wyoming” (U), $12,000. 

Mastbaum (WB) (4,350; 50-99)— 
“Stars Are Singing’ (Par). Mild 
$18,000 or less. Last week. “I Con- 





| fers” (WB) (3d wk), $11,000. 


Midtown (Goldman) (1,200: 85- 
$1.50)—“Hans Christian Ander- 
sen” (RKO) (6th wk). Socko $14,- 
000. Last week, $16,000. 

Randolph (Goldman) (2.500; 50- 
99)—“Jeopardy” (M-G) (2d wk). 
Slipned to oke $13,000. Last week, 
$2°7.000. 

Stanley (WB) (2,900; 50-99)— 
“Stooge” (Par) (4th wk). Down to 
$8 000. Last week, fine $12.000. 


Stanton (WB) (1,473; 50-99)— 
“Tropic Zone” (Par) and “Blood 
Brothers” (Indie). Drab $6,000. 


Last week, “All Ashore” (Col) and 
“Savage Mutiny”*(Col), $9.000. 

Studio (Goldberg) (500; 85-%1.20) 
—“Hills of Ireland” (Indie). Brisk 
$4,000. Last week, “Devil in 
Flesh” (Indie) (3d wk), $2,500. 

Trans-Lux (T-L) (500; 99-$1.50) 
—‘“Moulin Rouge” (UA) (2d wk). 
Huze $18,000. Last week, $20.000, 

World (G&S) (500; 50-99)— 
“Casque d’Or (Indie). Weak §$3,- 
500 in 10 days. Last week, on re- 
issues, 
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i8 PICTURES 
oe ae 
: Clips From Film Row 


NEW YORK 


R. M. Savini, head of Astor Pic- 
tures, enroute to Coast-via St. 
Louis. In latter city, he plans to 
close a deal whereby Realart Pic- 
tures will assume the Astor fran- 
chise in that territory. While in 
Hollywood, Savini will huddle with 
Hal Roach, Jr., to line up fresh 
product for forthcoming release. 

The Empire in Bushwick section 
of Brooklyn, which the Brandt 
Theatre interests have owned and 
operated for the past 20 years, sold 
to a purchaser for conversion into 
a supermarket. 
mated via Berk & Krumgold with 
I. Klein as associate broker. 


Times Film Corp. acquired U. S. 
distribution rights to “Cinderella, 
the film version of Rossini’s opera, 
“Cenerentola.” English titles have 
been completed by Herman G 
Weinberg. : 

William E. Osborne, assistant 
export manager for Monogram In- 
ternational, returned to his Far 
East territory yesterday 





Deal was consum- | 





but failed to reach agreement with 
film exchange office workers’ un- 
ion, AFL, on new contract’s terms. 
enda for North Central Allied 
ananea convention here May 4-5 
will include discussions on Ciner- 
ama, CinemaScope, “3-D Pictures 
for Your Theatre,” tax fight’s 
status and film buying problems. 
W. H. Workman, Metro branch 
manager, still confined to Mt. 
Sinai hospital. 


PITTSBURGH 


The Joseph-Raad circuit, owner- 
operator of Smoot, Strand .and 
Hiehle theatres in Parkersburg, 
|W. V., and more than 12 others 
'in West Virginia, purchased the 
| Mur and Starlight drive-ins in 
Parkersburg. 

Art policy failed at the Cinema 
in Erie, and it is again a neighbor- 
| hood house on subsequent-runs. 
| Allied Motion Picture Theatre 
Owners of Western Pa. holding its 








(Tues.@annual convention May 4-5 at the 


following a two-month stay at the William’ Penn Hotel here. Richard 


homeoffice. ee 
Rafael G. Marti, distributor of 


llied Artists product in Puerto| of the conclave. et a it > n 
Rico. in from that island for.con-| series of regional “showmandizer | victory looks virtually certain, ac- 


fabs with Monogram International 
prexy Norton, V. Ritchey and Latin 
American manager Victor Volmar. 


Hideo Shiotsugu and Masatoyo 


Takano, top execs of Eiga Haikyu 


Co.. Ltd., which handles physical | Ramstell 


distribution for Allied Artists of 


Japan, planed to London over the 


weekend enroute to Tokyo. 


MINNEAPOLIS 


Bill introdueed in South Daokta 


legalize Sunday cinema shows. | are n, 
"eon invited | while several patent applications 


North Central Allied 


P. Morgan, , organization’s exec 
set¥retary, named general chairman 
AMPTO -set a 


| meets to brief the membership on 
'new industry developments. 




















'——— Continued from page 3 jaa 


| whether the Ramstell patent will 
conflict with 3-D systems currently 
|in use at the studios. Most of the 
patents involved in stereo lensing 
in the public domain, and 


Wilbur Snaper and A. F. Myers,| were filed when the 3-D trend 


national Allied States president’ started last year, none has been | Majority of ‘these non-participants 


and general counsel, respectively,| granted so far. e 


to annual convention here May 4-5; 
also dickering for presence 
screen personality. 


Radio City engagement of Uni- 
tabbed | 


versal’s “Desert Legion” 
picture’s Upper Midwest preem. 

A. Israel, Jr., Paramount; L 
Leshansky, WB; A. A. Schubert 
RKO, 
tional Screen Servicé, tu 
east after conducting negotiations 


é William Brennan, Na- ; 
“gc returned | stell is currently studying the im- 


Ramstell expects to have, his 


duction within three weeks. One 
| cently to pitch the new camera to 
| the studios. While it’s understood 
"| that he will not seek any court 
fights over his patent rights, Ram- 


,' pact of his grant on other systems. 
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The most explosive novel of our times by 


JAY-RICHARD KENNEDY 


FARRAR, STRAUS & YOUNG, 


101 Fifth Ave.,N. ¥.3. $3.95 
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Radio-TV Eds’ Picks 


Radio and TV editors, polled 
by NBC, cali the shots on the 
Academy Awards as follows: 

Best film, “High Noon”; best 
actor, Gary Cooper for “Noon”; 
actress, Shirley Booth for 


“Come Back, Little Sheba”; 
supporting actor, Victer Mc- 
Laglen for “The Quiet Man”; 
supporting actress, Gloria Gra- 
hame for “The Bad and the 
Beautiful.” 









‘High Noon’ 


“ae Continued from page 1 


for “Come Back, Little Sheba”; 
Gloria Grahame with a command- 





ing lead as Best Supporting Actress 
for her performance in “The Bad 
and The Beautiful,” and Richard 
Burton, whose early lead was cut 





sharply in final balloting in the 
| Best Supporting Actor category. 
Burton, nominated for his perform- 
ance in “My Cousin Rachel,” is be- 
| ing closely pressed by Anthony 
Quinn, selected for his work in 
| “Viva Zapata!,” and the latter may 
| be one of the upset victors at the 
| Awards ceremony Thursday night. 
The race is also close in the Best 
Screenplay class but since Fore- 
| man was pulling slowly but stead- 
| ily ahead in the final checking, his 





| cording to the straw poll. 


Most amazing vote-getting abil- | P@? 


lity was racked up by Shirley Booth. 


| Despite the usual undercurrent of 
|comment about nominating an ac 
| tress who was recreating a stage | 
triumph, Miss ~ Booth 


certain. 

Straw poll balloting followed the 
pattern that has become familiar 
| over the years, with about 15% of 
the Academy membership ques- 
tioned reporting that they had not 
participated in this year’s voting. 





| were industryites who were: fre- 
quenily out of the country during 


of | frst camera ready for use in ‘pro-| the past year and didn’t see all the 


| nominated films. And, as usual, the 


| write-in votes. This year, however, 
| most of the write-ins were in the 
| best picture classification rather 
| than in the acting categories as has 
been the case in past years. 

Poll actually checked about 23% 
of the voting membership of the 
Academy. The organization’s con- 
tinued efforts to prevail upon its 
members to keep their choices 
secret made the straw poll tabulat- 
ing more difficult than ever this 
year. 

DatLy VARIETY straw poll has, 
to datesa lifetime batting average 
of .910. In 1948 and 1949, it was 
off one classification in each derby. 
In 1950 and 1951, the straw poll 
was 100% accurate. Last year it 
missed on two of the eight cate- 
gories. 


Continued from page 4 


bing studio in N. Y. Film has 
rated complete audience accept- 
ance and is getting circuit book- 
ings. 

It’s currently in its fifth week 
at the Globe, N. Y., where it racked 
up $30,000 in its first frame, accoid- 
ing to IEE, It had a six-week run 
at the Monroe, Chicago, and recent- 
ly completed two-week runs at the 
Center, Buffalo, and the St. Fran- 
cis, San Francisco, It kicked off at 
the Metropolitan, a United Para- 
mount house, March 12, and will 
play the Balaban & Katz circuit in 
Chicago starting March 20. It was 
also booked into the UPT sub-run 
houses in Buffalo. Pic has been 
booked to play the entire Florida 
State Theatre circuit. 

Indie distribs of foreign product 
here are watching “Anna” runs 
closely while scanning them for 
possible clues to the general audi- 
ence reaction to dubbed product. 
Lip-synch versions of several pix, 
most of them done in Europe, 
haven't beem too successful in the 
past. This is attributed partly to 
technical deficiencies and partly to 
poor choice of subject matter. 

IFE studio has completed dub- 
bing “The Pope of Peace,” and 
work is about to start on “Girls 
of the Piazza.” IFE policy of publi- 
cizing its dubbing setup and taking 
Dr. Mauro Zambuto, its dubbing 
expert, on the road for interviews 
on lip-synch technique, is occa- 
sioning surpise among other dis- 
tribs. Practice till now has been 
to keep dubbing under wraps as 
much as possible, to maintain the 
-|illusion. Ads for “Anna” don’t 

Stress the dubbing aspect. 








|}and others. 
|ment, the stellar players take a 
| percentage of the films, in lieu of 
amassed | Salary, thus reducing U’s invest- 


enough of a lead to make victory | ™ent risk. 


4 side of the 





| 


—— 


Breakdown of Film Revenues 


Here’s the breakdown on gross revenue picked up by the principal 
publicly-owned film and theatre corporations from the 1947-48 peak 


through 1952. 


Combined film-theatre gross figures for Warners are 


given for 1947, 1948 and 1949. Thereafter the two new companies 
created via divorcement, Warner Bros. Pictures and Stanley Warner, 


are covered separately. 


Of the original so-called major companies, 


only Loew’s has yet to divorce domestic theatres from production-dis- 
tribution. United Artists, which is privately-owned, is not listed but, 
for the record, its gross coin in 1952 amounted to $30,000,000. The 
rundown, with some of the 1952 figures being estimates, follows: 





1947 1948 1949 1950 1951 1952 
Geb 53<65 .. $48,800,000 $46,900,000 $53,300,000 $57,200,000 $55,400,000 $59,100,000 
Loew’s..... . -183,900,000 185,800,000 179,300,000 179,300,000 176,200,000 178,500,000 
Par..... esses 98,300,000 86,600,000 78,200,000 81,800,000 94,600,000 105,400,000 
Techni....... 17,400,000 20,000,000 20,200,000 23,500,000 28,900,000 33,000,000 
Oat... céccce + 93,700,000 85,200,000 81,500,000 65,700,000 64,000,000 62,000,000 
ee 85,800,000 84,200,000 94,300,000 90,800,000 92,500,000 .. 92,000,900 
OPC? Sci cteks 96,500,000 90,200,000 89,900,000 97,100,000 115,700,000 113,000,000 
ee 170,400,000 153,100,000 . 140,900,000 ; >» ie 
ete os ee OS eer | la neeeae 68,400,000 69,800,000 71,600,000 
Stam-Ware.... veceee «we wece owe ne 71,200,000 59,500,000 52,200,000 
apa ey 65,000,000 58,000,000 56,700,000 55,600,000 65,200,000 64,100,000 
RKO Pic..... 73,900,000 65,600,000 52,100,000 46,600,000 57,700,000 59,000,000 
RKO Th..... 50,000,000 45,300,000 42,100,000 37,200,000 33,900,000 34,000,000 

+ 














Films’ Hefty Gross || 
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from present appearances, fiscal 
53 will be even better. U has been 
on the upbeat since 1948 when its 
operations resulted in a deficit of 
$3,200,000. As part of its continu- 
ing economical adjustments, U is 
engaging in some pic-making on a 
ticipation basis with stars such 
as James Stewart, Tyrone Power 
Under this arrange- 


Another impressive contender is 
Paramount which, insiders‘ relate, 
had a net profit of about $7,000,000 
in ’52 (official figures are tobe re- | 
leased shortly). The net in ’51 was 
$5,500,000. 

Decidedly on the disheartening 
monetary picture is | 
RKO. Although prexy James R. | 
Grainger states he’s encouraged by 
the 1952 gross business of close to 
$60,000,000, the fact remains that 





of lis reps was on the Coast re-| Straw poll received a number of | RKO’s earnings figures for that | 


year are etched in deep scarlet. 
Wall Streeters relate the loss 
amounted to over $7,000,000. 


RKO, however, does not reflect 
the ups and downs in general film 
biz trends because of the out- 
fits own internal uncertainties 
over management and production. 
\Grainger last week though, an- 
nounced a full lensing program to 
get underway shortly. 

On the domestic exhibition front 
business is picking up, most notice- 
ably ‘in such areas as N.Y., Detroit, 
Chicago and L.A., which earlier 
had heen severely hurt by the tele- 
vision competition. 


Okla. Court 


Continued from page 7 








mark Productions, Inc., to complete 
the project. ; 


- Kroger Babb, who’ heads Hall- 
mark, said in Hollywood this week 
that distribution of “Peace” 
through his company has resulted 
in a “total gross of $4,500,000.” Ad- 
vertising and theatres’ share, he 
added, has taken about $2,500,000 
of this and Principle has been paid 
“slightly over $385,000” to date. 
Officials of Principle contend 
that less than $19,000 is due the 
Pageant group from the $4,500,000 
gross. They base the figure on 5% 
of Principle’s share. Plaintiff’s 
$100,000 claim is arrived at by tak- 
ing 5% of the approximately $2,- 
000,000 netted by film rentals and 
book sales. Both parties, inci- 


dentally stress that Hallmark is not 
involved in the dispute and is 
“clear of any claims.” 





Continued from page 7 === 


reactions to the system. It’s pre- 
sumed that, soon after completion 
of the June test, Skiatron would 


mercial basis. Skiatron prexy Ar- 
thur M. Levey has already indi- 
cated he considers New York the 
natural’ place to get Subscriber- 
Vision started. 

Programming for the June run 
is still up in the air, but it’s un- 
derstood that several important 
sports and other events would be 
available. In past attempts to ob- 
tain feature pix for a test, Skia- 
tron has been turned down by 





most of the major distribs. It’s be- 


move to establish itself on a com-, 





tempt will be made to obtain prod- 
uct in the light of films being 
made available for Paramount’s 
Telemeter test in Palm Springs, 
Cal., shorts may better serve the 
Subscriber-Vision. purpose. 


Another project currently under 
consideration by Skiatron is lens- 
ing of a film telling the story of 
Subscriber-Vision and how it 
works. Pic would be modeled after 
the one turned out by Zenith some 
time back to illustrate the work- 
ings of Phonevision. 


Skiatron board has appointed a 
committee of four directors to 
study the entire demonstration 
scheme before broaching the FCC, 
Quartet includes James M. Landis, 
Admiral Timothy J. O’Brien, Jack 
Pappele and Dr. John Laub, exec 
v.p.. of Hanovia Industries, which 
is a partner in Skiatron. 











Fight Looms 
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dustry wants to avoid such a move 
at all costs since it’s figured that 
it would leave no one satisfied but 
the Japanese authorities. ~ 

Difficulty of finding an adequate 
allocation formula within the 
MPAA structure has plagued the 
distribs for some time and has re- 
sulted in tedious hassles. Various 
proposals have“been made and dis- 
carded as unfair to one group of 
companies or the other. 


By handing four of the 24 ad- 
vance licenses to UA, Republic, U 
and Allied Artists, MPAA is paying 
off a debt under a recent agreement 
when six leftover permits from the 
1952 fiscal year were .allocated in 
grab-bag fashion. Four losers were 
assured the first four available li- 
censes would go to them. 

The 24 permits are expected to 
hold the distribs until the overall 
quota matter is settled. During the 
last fiscal year the Americans were 
allowed to import 122 films, with 
others bringing in an additional 30 
pix. The U. S. industry has now 
asked for 200 permits a year. 


—__—_—_—__EEEe ye 


NOTICE . 


No musical rights, ne recording 
rights and ao im on of 
Richard Tauber will be permitted 
by his Widow, Diana Napier, fer 
any film unless all ne- 
Legai 





Agency, Ltd. Piccadilly House, 
London, S.W.1. Any Infringement 
of her Copyrights, Memoirs, Arti- 
cles, etc., would be immediately 
contested, : 











Kirk DOUGLAS , James MASON, Farley GRANGER 
Pier ANGELL” Moire SWEARER ” Loti CAROM 


; An M-G-M Picture 
plve SPECTACULAR STAGE PRESENTATION 
"Wl Aa hrnoas 
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FIRST MIGHTY WAR - DRAMA 
sHowING THE “COPTERS” IM 
ACTION — FLYING FEARLESSLY 














and it’s got even m . 
_ sereen Play by Sudema Sin Directed by Produced by 
_ RICHARD BRooKs on R Brooxs ” PANDRO S. BERMAN 
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CBS ‘Come On Over’ Invitation To 
NBC ‘Salomon Unit’ (‘Victory at Sea’) 


CBS has made overtures to¢ 


Henry Salomon at NBC in a bid 
to woo over the Salomon unit that 
was responsible for the widely 
kudosed “Victory at Sea” TV film 
series. While Salomon was commit- 
ted to the network for-the 26-week 


Navy series which, thus far this |. 


season, has won NBC practically 
all the awards in the book, it’s un- 
derstood he’s now in a position to 
pull up stakes and commit himself 
to another deal. Unlike NBC’s woo- 
ing over a Tony Miner in a singie- 
person deal, thig'is an instance 
of a whole network unit getting an 
invitation. 

The “Salomon Unit” is current- 
ly engaged im another new and 
ambitious project, nature of which 
is being kept under wraps, and 
should he make a change the pro- 
ject would go with him. 

“Victory” cost NBC $500,000. 
The network had hoped to seil the 
initial 26-week run to an institu- 
tional advertiser, but none was 
found. However, negotiations are 
now under way for residual spon- 
sorship, plus theatrical release of 
“Victory” as a two-hour re-edited 
film. 

Salomon reportedly has been un- 
happy with the existing NBC rela- 
tionship over the fact that the 
bows and the credit for the “Vic- 
tory” series have frequently been 
directed to (and accepted by) the 
NBC-TV Film Division instead of 
the “Salomon Unit.” 


(BS-TV's Major 
Newsreel Thrust 


CBS-TV is planning to set up its 
own newsreel department on a big- 





league basis, similar te the unit/, 


which NBC-TV has on its John 
Swayze “Camel News Caravan.” 
CBS’ own newsreel setup would 
strengthen its Doug Edwards 7:30 
p.m. strip, which immediately pre- 
cedes NBC’s Swayze strip. CBS 
has already hired six staffers 
around the country to feed it more 
news film, plus three in Europe. 
Up to the present CBS-TV has 
relied mostly on Telenews for its 
newsreel footage, although shoot- 
ing some itself in New York, as- 
signing other jobs to freelancers 
outside Gotham and looking at foot- 
age sent in by stringers. However, 
it’s likely that in a couple of 
months CBS will be in the news- 
reel business in a big way, with 
men or crews working on staff in 
several key spots. The “See It 
Now” show has its own men. 


A possible result of the projected 
expansion is cancelling out the ar- 
rangement with Telenews. A de- 
cision on the question is still some 
time off, and it might fall either 
way—the network keeping Tele- 
news as a supplementary service or 
dropping it if it feels well. enough 
entrenched. 


Still undecided is whether Co- 


lumbia: will project itself into the | q 


newsreel syndication field, as has 
NBC-TV. 


Winnick to NY. On 
Prowl for TY Clients 
For London Showcasing 


London, March 17. 

Top bandleader Maurice Win- 
nick, who has made more money 
out of selling the BBC top Amer- 
ican TV shows than stick wielding 
(his latest is “What's My Line?” 
which despite rynning over 12 
months, is TV’s topper), has planed 


for New York to join the commer- 
cial TV film makers. 

Winnick expects to be away two 
weeks during which time he will 
line up several sponsors for series 
of TV fiims which he will start to 
make on his return with a private 
backing of around $250,000. He 
will also take look-see at latest TV 





features to acquire the English | 
rights as suitable vehicle to replace | 


“My Line,”.which although still 

tops must come to end within the 

next six weeks, as the team, headed 

aay Harding, is seeking a 
s 





SAG’s Warning 
Hollywood, March 17. 

The.Screen Actors Guild has 
warned members that before 
they work in teleblurbs they’d 
best be sure the producer in- 

gvolved has been inked to a 
enew commercial pact. 

Guild said that any member 
workings for a person who 
hasn’t inked a pact would be 
subject te disciplinary action. 
Members in L.A., N.Y., Chi- 
cago and Detroit have ratified 
the contract. 


Consolidated TV's 
§-Show Formula 
Boom to Stations 


New “Station-Starter Plan” 
evolved by Consolidated Television 
Sales, vidpic syndication outfit, has 
a no-escalator clause format which 
will permit .stations to increase 
their profits on the shows as they 
raise their time rates, according 
to general manager Peter M. Roe- 
beck. 

“Starter” package was designed 

te offer new TV stations a group 
of nine programs, of varying length 
(from five to 60 minutes) and of 
varied format (sports, drama, mys- 
tery, juveniles, comedy, musical 
and travel). Station pays its Class A 
héurly rate weekly for the nine 
shows, during the length of the 
contract, 
Thus, if the new telecaster sets 
a $200 Class A hourly rate, it pays 
CTS $200 weekly. However, if the 
station ups its rates during the 
term of the CTS contract, no in- 
creased payment is necessary to 
CTS, even though many stations 
hike their rates as much as 75% 
during the first year of operation, 
Roebeck said. 

Shows in the lineup include 
“Front Page Detective,” “Public 
Prosecutor,”. “Hollywood. Half 
Hour,” “Jackson and Jill,” “Crusad- 
er Rabbit,” “TV Closeups,” “Para- 
dise Island,” “Ringside with Ras- 
slers” and “Gaing Places with Un- 
cle George.” In most cases there 
are 26 episodes available, except 
“Jackson & Jill,’ which has 13, 
“Front Page Detective” with 39, 
“Ringside” with 52 and “Crusader” 
with 195, 

Roebeck .said that 15 stations 
have already signed for the plan 
and that they are getting exclusiv- 
ity on the properties in their mar- 
kets. He added that since in most. 
cases a siation’s hourly rate is 
about five times its charges for a 
one-minute spot, a telecaster need 
only snare five one-mirute an- 
nouncements to break even on the 


eal. - “ets 
Besides the film, CTS is supply- 
ing subscribers with audition 
prints, promotion slides, mats, 
stills, story lines, posters, car cards 
and publicity releases. 











Sheldon Reynolds Se 
Expansion Blueprint, 
Plans Theatrical Release 


Sheldon Reynolds, producer of 
the “Foreign Intrigue” telepix se- 
ries, is embarking on an ambitious 
expansion program of Continental- 
made vidpix. Producer, in New 
York for a three-week visit, de- 
tailed the following developments: 

1. He plans additional 39-week 
series to be called “Theatre,” with 
shooting starting in July. Reynolds 
is peddling a pilot of the 30-min- 
ute play series and said he’s prac- 
tically set with a sponsor. 

2. He’s concluded a deal with the 
BBC under which he'll be given 
rights to any stories in the BBC 
files in return for free prints of 


Controversial 


Easter Vidilm 


The National Council of Churches has. purchased from Cathedral 


Films on the Coast a new hour-long Easter film, made earlier this 
year, called “I Beheld His Glory,” for cuffo distribution among TV 


Judeans. 


stations and networks. However, the film is already the subject of 
considerable controversy over the manner in which it depicts 


It has been rejected by both NBC and CBS as being in bad taste, 


The Jewish Theological Seminary is also reported to be strenu- 


eliminate the sensitivities. 


accurate portrayal of the story 
widespread distribution. 


“A spokesman for the National 
that, as far as the Council was concerned, the film represents an 


ously opposed to the film’s distribution unless watered down to 


Council of Churches told VARIETY 
of the Crucifixion based on the 


gospel of St. John and that plans are going ahead to give the film 
The Council does not consider it in bad 
taste, although admitting that some Jewish theologians who had 
seen it withheld total approval until some facets of the anti-Christ 


feeling among the depicted _Judeans were taken out. 
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the pix made from them. 

3. Theatrical showings of his vid- | 
pix on the Continent, with the films | 
already being shown in the Scan- | 
dinavian countries, Holland, Bel- | 
gium and Luxembourg. 

4. Current “Intrigue” sponsor, 
Ballantine, has renewed for another 
year through J. Walter Thompson. 
Reynolds said he plans a change in 
format for next year’s product. He’s 
finished all 39 for this year, and 
Ballantine will play 13 repeats over 
the summer. . ° 

“Theatre” series will be filmed 
in Europe with rotating directors. 
He’s already signed Mel Ferrer and 
Jean Pierre Aumont for two of the 
pix. They'll be plays varying in 
content and mood. J. Walter 
Thompson has an option on the 
series. 


FAVOR GREENLIGHT 
FOR ‘ORIENT EXPRESS’ 


Hollywood, March 17. 

Recommendation that Hollywood 
A.F.L. Film Council clear vidpix 
series, “Oriental .Express,” pro- 
duced in Europe, was to be voted 
on by the council today (Tues.). 
Such move was made by council’s 
foreign production committee after 
confabs with Bernard Procktor, 
prexy of PSI-TV, distributor of the 
John Nasht produced series. 

Procktor explained he inked dis- 
trib pact with Nasht last Septem- 
ber, before council formulated its 
policy against foreign-made telepix, 
and promised he wouldn’t be linked 
in similar deal again. With this, 
the committee voted recommenda- 
tion that series be given the green- 
light. 

Nasht is currently producing 
series in Paris, Berlin and Rome, 


Laughton Vidpix In 
WABC-to-WCBS Shift 


Duffy-Mott (apple products) is 
drepping the “This Is Charles 
Laughton” stanza’from WABC-TV, 
N. Y., and moving it over to WCBS- 
TV. However, the bankroller keeps 
the show’s other Gotham slot, on 
WPIX. . 

Effective April 11, Laughton wilf 
take the 6:15-6:30 p.m. Saturday 
tHhiche on WCBS-TY, in the period 
currently held down by the sus- 
taining “Invitation Playhouse.” 
Latter show retains its Sunday 2:30 
p.m, berth. + 

Agency is Young & Rubicam. 











Television writers are finding a 
new market for old scripts used on 
live video.-In many cases the scrib- 
blers are getting more money for 
their vidpic rewrites of live shows 
than their original fee. Recent 
Screen Writers Guild contract with 
the Alliance of Television Film 
Producers sets minimums and con- 
ditions, including the authors’ share 
of residual rights, thus giving the 
writers additional income from re- 
| runs, 

The new market is not a sudden 
bonanza, but rather a “gradually 
expanding market,” according to 
writers’ representative Blanche 
Gaines, who has sold several origi- 
| nally-live teleplays for conversion 

to vidfilm. Prices for scripts on 
icelluloid shows have varied, she 








Rewrite of Live Video Shows For 
Vidpix Bonanza to TV Scripters 





observes, but the new SWG pact 
will make the field more stable. 
Some sponsors have been reluc- 
tant to buy old live stories for their 
film entries, on the theory that the 
public “won't watch something it 
has seen before.” However, it's 
pointed out that the telepix are 
frequently rerun, so there are am- 
ple precedents for rescreening a 
yarn. It’s noted that as new stations 
go on the air, many stories once 
beamed live would be going into 
virgin territory on film. Further, 
there are always new TV homes, 
plus families that didn't see the 
original telecast and people who 
will want to see a good tale again. 
Buying stories after they've been 
done live has an advantage in giv- 
ing a telefilm producer a pretest 
of how the story looks on a screen. 





Sarnoff Squelches Rumors NBC 
Readying Vidpic Production Bow 





ERSKINE SETS VIDPIX - 
READER’S DIGEST DEAL 


Reader’s Digest and writer-pro- 
ducer Chester Erskine this week 
set a vidfilm deal under which the 
latter will produce series of 26 
films using mag’s material and 
name. Erskine kas pacted with 
Prockter Television Enterprises to 
distribute the series. 

Under the deal, exclusive world 
rights to all material from the mag 
since its inception are turned over 
to Erskine. Latter starts shooting 
here in July, with plans to use top 
film and stage names. Bernard J. 
Prockter, president of PTE, indi- 
cated he'd peddle the series to a 
national sponsor. 


Raibourn Sees — 
3-Ds Transition 
; To TV Feasible 


Hollywood, March 17. 

Busy experimenting on 3-D for 
TV, Paramount Television’s engin- 
eers have concluded that transition 
of the third dimension to television 
is entirely feasible, it was revealed 
here by Par TV pre: Paul Raibourn, 
who added he thought 3-D TV en- 
tirely practical. 

At the same time, Raibourn dis- 
closed Par’s Chromatic tube for 
color TV is ready for market, but 
said until the National Production 
Authority lifts its ban on manufac- 
ture of color video sets, there won’t 
be color J V. He opined that the nix 
would be removed in about a year, 
barring possibility of war. — 

“We have been stymied in our 
entire operation because of the 
NPA ruling, but once we get the 
Government’s okay will begin im- 
= on commercial TV,” he 

Asked about cost of adapting 
present black-and-white sets to 
color, he said that depended a good 
deal on the type of set involved, 
that it will cost less to convert a 
higher-priced model to color. Cit- 
ing as an example the 17-inch RCA 
of about 18 months vintage, he re- 
marked this was a “good” set, and 
estimated that it would cost be-| 
tween $100 and $150 to install a 
new color tube, converter and 
other parts essential for the transi- 
tion to color. 





Reminded I.A.T.S.E. and the Hol-| !ast_ August, 


lywood A.F.L. Film Council has 
protested production by Par Tele- 
vision of a vidpix series in Eu- 
rope, Raibourn said simply, “no 
complaints have reached me on tke 
situation.” Roy Brewer, head of 
the Film Council, has stated 
1.A.T.S.E. international prexy Rich- 
ard Walsh has taken the beef up 
with Par prexy Barney Balaban. 


‘Candid Camera’ Vidpix 
Crew to Shoot Abroad 


Allen Funt and his technical 
crew leave Sunday (22) for Europe 
to lens a series of “Candid*Cam- 
era” vidpix in Paris, London and 
Switzerland. 

In addition to the TV series, Funt 
plans to do preliminary shooting 
for a full-length “candid” film 
feature. / 





Hollywood, March 17. 

Three highly inflated rumors 
that have been floating around 
Hollywood had all the wind knock- 
ed out “of them last week when 
Gen. David Sarnoff merely shook 
his head, east to west; at his inter- 
rogator. 


Asked (1) if RCA has designs on 
the Warner studio, (2) if NBC is 
planning to enlarge its film divi- 
sion operation with the inclusion 
of production, and (3) if RCA is 
looking for a site te erect a plant 
comparable in size and importance 
to its Camden, N. J. headquarters, 
the RCA board chairman left no 
doubt as to his negative position on 
ail points of speculation. Rampant 
for the past month have been re- 
ports that disposal of the WB plant 
and ‘its tremendous backlog of old 
pictures are in the closing phases 
of negotiation with RCA. 


“NBC is not interested in pro- 
ducing pictures for television,” de- 
clared Sarnoff. “Our present oper- 
ation of having them made by oth- 
ers and syndicated by our film di- 
vision is not being disturbed or ex- 
panded. Our reason for visiting 
Warners Wednesday was to view a 
demonstration of 3-D projection 
and. stereophonic sound, in which 
we have a vital stake. The Warners 
are old friends of ours and good 
customers.” Sarnoff and the other 
RCA directors also visited 20th- 
Fox to inspect the CinemaScope 
wide-screen process. . 

Not Immediate 

As for shopping around for sites 
to house a “Camden of the west,” 
Sarnoff said that it is included in 
RCA’s five-year plan but not of 
immediacy. He added that eventu- 
ally all the varied interests of the 
company scattered over L.A. and 
Hollywood would one day be con- 


(Continued on page 34) 


UTP, Guild Booms 
Vidpix Syndication 


Indication of the healthy state of 
the film syndication market can be 
found in gross sales figures of a 
couple of varied syndicators, United 
Television Programs, with a wide 
variety of first and second run se- 
ries, plus a large library of musical 
shorts, has approached the $700,000 
sales figure for the first two months 
of 1953, with $1,000,000 in sight for 
the first quarter. 


- Another syndication business, 
which is also involved in produc- 
tion, is Guild Films. Formed only 
firm expects to hit 
$350,000 syndicated sales gross this 
month. Guild has a far smaller cat- 
alog, with the Liberace series and 
“Invitation Playhouse” the bul- 
warks of its library. 

While the sales of the two 
firms may not be typical, they tend 
to show that a potent market does 
exist for the syndicated films. Most 
of the sales have been racked up 
in the new UHF markets, largely 
among the non-inferconnected sta- 
tions. Prices have been low, but 
demand of these stations for pro- 
gramming material has created 
huge volume. 

aaa pom ps is oF ee eee pat 
nership deal among Jerry an 
Milt Blink of Standard Radio tran- 
scriptions, Ben Frye, Studio Films 
chief, Jack Gross and Philip Krasne 
of Gross-Krasne Productions and 
Sam Costello, Chi businessman, is 
a straight distributorship operation, 








| . (Continued on page 36) 
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NBC TO TALENT: ‘GET REALISTIC 


The Berle Scorecard 


Deal is expected to be negotiated by the end of this week where- 
by Buick will pick up the tab for the full-hour sponsorship of 
Milton Berle on NBC-TV next season, with Texaco bowing out of 


“eS 


the picture. But it won't be for 
for the show (not counting the 
$60,000 a week). 


the $90,000-a-week asking price 
time, which runs an additional 


It’s understood that NBC-TV will agree to a 


$70,000 figure ‘hiked from the current season's $58,000 cost-of- 
show), and on this basis the Kudner agency, which handles both 
the Buick and Texaco accounts, has whipped up enthusiasm among 
the Buick people—and at the same time keeping the Berle show 


in the Kudner house. 
Texaco, which has plunked dow 
talent) during the current season 


n a tot4l of $3,200,000 (time and 
for the “Texaco’Star Theatre” 


ride, will, it’s reported, confine its TV activities next season to 


local markets. Meanwhile Berle 


and the William Morris agency, 


which packages .the show, are in negotiation for a renewal of the 
Goodman Ace writing team. Kudner agency will only buy it on 
that basis for. its Buick (General Motors) client, attributing in 
large measure the show's “comeback status” this season into the 
No. 3 rating spot to the Ace writing contrib. 








Mutual Evolves New ‘Streamlined 


Rate Card; ‘Pinpoint Plan’ Preems 


In what Mutual execs call a+ 
“streamlining” of their rate card, | 
the network has just effected the 
following innovations: 

(1) Increased the overall discount 
to 63% for gross billings of $1,000,- 
000 in evening hours, as opposed to 
a former 4712%, and jumped the 
overall discount for daytime bill- 
ings of $1,200,000 to 50%. 

(2) Will sell the 10:30-11 p.m. 
(local time) period at daytime rates 
(half the evening rate) while re- 
taining its 50% discount for eve- 
ning time in TV areas. 

(3 Adopted the Pinpoint Plan, 
under which large sponsors can 
spread their advertising dollar on 





Sarnoff, Folsom Stock 

Annual RCA proxy state- 
ment just released reveals that 
both RCA board chairman Da- 
vid Sarnoff and RCA prez 
Frank Folsom have picked up 
their options for 150,000 shares 
of common stock (Sarnoff 
holding 100,000 shares and Fol- 
som 50,000). At time of issu- 
ance, Nov. 3, 1950, they paid 
a combined total of $2,662,500. 

At that time of purchase the 
stock” value was $17.7 per 
share. It now fluctuates be- 
tween 26 and 27. 





any of the network programs where 





sponsor availabilities exist without 
sacrifice of discount, and also have 
the privilege of selecting their sta- 
tions. Plan is tailormade -for the 
$1,000,000 sponsor, who gets his 
time at a $370,000 net plus a talent 
charge, depending on what pro- 
grams he wants to go into. This 
type of advertiser ,would get a 
total of about 214 minutes of com- 
mercial time. But plar is extended 
to any smaller advertiser, with pro- 
portionate discount reductions. 
First in under the Pinpoint Plan 
is Murine, which has pacted for 13 


(Continued on page 36) 


Skelton’s ’53-'54 
Status In Doubt 


Red Skelton’s status as the 7 p.m. 
Sunday attraction on NBC-TV ap- 
pears to be a big question mark for 
the next season. The network 
which had high hopes at the start 
of the season that the Skelton slot- 
ting at 7 would pay off ratingwise 
as a solid anchor show for the 
Sunday night lineup, will probably 
yank him out of the time and move 
him back to his last season’s 10 
p.m. period, giving Paul Winchell 
the 7 o'clock slot (see separate 
story). - 

With Skelton hospitalized and on 
the inactive list for a long period, 
his Procter & Gamble (Tide) filmed 
show has been repeating previous- 
ly-shown films. Initial worries be- 
gan when the comic went off the 
live standard and reverted to cel- 
luloid at the start of the season, ac- 
companied by diminishing ratings. 

How Skelton will react to loss 
of the 7 o'clock period is some- 
thing else again. 


KRANZ PREPS LIFE MAG 
SHOW FOR NBC-TV 


Steve Kranz is packaging a new 
TVer for NBC, “Life in New 
York,” under Life (mag) sponsor- 
Ship, designed for early Sunday 
afternoon. Idea is to mirror Coth- 
am in all its facets—traffic, gar- 
ment centre, Park Ave., the Bow- 
ery, etc. David Epstein will be 
writer-editor-producer. 

Bob Condon, pic publicist just 
back from Sweden where he was 
On film location, is production as- 
Sistant on the show. 














American Airlines 
To Ride All-Nite 
Jocks in CBS Deal 


What will probably be the biggest 
deal for post-midnight broadcasting 
is about to be signed by American 
Airlines and CBS owned-and-oper- 
ated radio stations. Deal calls for 
AA to back separate midnight-to-5 
a.m. programs on at least seven 
CBS Radio stations, and perhaps 
more. 


Airer will be a disk jockey show ! 


with a different commentator in 
each city. Talent is currently being 
auditioned on a city-by-city basis. 
Outlets to carry the airline show 
include WCBS, N. Y.; WEEI, Bos- 


ton; KMOX, St. Louis; WBBM, 
Chicago; KCBS, San Francisco; 
KNX, Los Angeles; and WTOP, 
Washington. 


It’s being negotiated at a top 
echelon level, with Rex Smith, AA 
prexy, and Carl Burkland, CBS 
Radio o-and-o stations topper, tak- 
ing part. 

Show will not be networked, 
since that would prove too. ex- 
pensive. At one time the Mail Or- 
der Network, an advertiser ped- 
dling mail order products by radio, 
wanted a post-midnight deal for 
WOR, N. Y., and WGN, Chi. How- 
ever, the American Federation of 
TV & Radio Artists ruled that net- 
work commercial rates would have 
to apply, and this was deemed pro- 
hibitive. 

Agency for American Airlines is 
Ruthrauff & Ryan. Sponsor will get 
virtually national coverage, since 
after dark a clear channel broad- 
caster blankets a vast amount of 
geography. 


Briller Resigns ‘Variety’; 
To ABC as Copy Chief 


Bert Briller (Bril) Varrety staf 
fer, leaves next week to join ABC 
as copy chief of the sales develop- 
ment department under Oliver 
Treyz, director of research and 
sales development. 

He'll be succeeded by John Horn, 
former TV-radio columnist and ex- 





CBS-TV press. 


lin charge of 





land Herb Petty has bought radio 


NEW CONTRACTS 
SIFTED GLOGELY 


‘Agencies Don’t Like Playing Dummy 
To Paul Winchell’s P&G Switchover 





By GEORGE ROSEN 


The signposts are up at NBC. 
The era of, fabulous TV deals are 
definitely over. Negotiations for 
renewal of top-budget talent deals 
are now in full swing and the 
word’s gone out that from here on 
in contracts will be on a “realis- 
tic” basis. 

From all _ indications NBC 
meant business when, a few weeks 
ago, it reshuffled its administra- 
tive programming setup and in- 
stalled Gus Margraf as veepee 
talent nego- 
tiations. It’s not a question of 
“getting tough,” but conditioning 
the talent to the realization that 
the era of “get 'em at any cost, so 
long as We got ’em” deal is now 
over. What went last year and the 
year before no longer holds. The | 
agencies and the sponsors are 


squawking over the spiraling prices m 
for shows and the demands of f} ot 
talent in many instances are such | ® ad ® 
that the network feels it can no| 
Even | Jet, Yet, 


Art & Stockholders 


Aside from its detailed an- 
alysis of all the facets of opera- 
tion (radio, TV, record com- 
pany, I ytron, etc.) and a finan- 
cial summary revealing net ‘n- 
come during 1952 of $6,445,506, 
compared with $6,360,097 for 
51), the most singular feature 
of the CBS, Inc., annual report 
to stockholders, off the presses 
this week, is the imaginative 
“format” and art work that 
went into the document. 

The report was “designed” 
personally by CBS prexy Frank 
Stanton, with the accompany- 
ing photographic art work 
highlighting the year’s accom- 
plishments representing a 
standout artistic achievement. 














longer live with them. 


Terms of the new contract ne- 
gotiated between NBC and Eddie 


Cantor (who 9 another ad ‘ 
rane yide om caeeee ee"! For Coronation 


come. Cantor's added fee of $52,- 


000 a year which gave the net- Whatever ambitions or blueprints 


work an exclusivity on his radio- % heey 

TV services, has been lopped oft | NBC-TY - was eee: sae 

for ’53-'54, even though it permits | 8 re a se Attomel i 

him to do a show on another web, | to Speee across the At antic the 

excéot @n & Sunday night | web’s films on the Coronation for 
; : |TV screening that same _ night 

Sid Caesar, star of the Saturday | (Jyne 2) has phon simmering rae 





-|night “Show of Shows,” is asking | oblivion with NBC getting a “no 


$25,000 a week for his services | can do” edict from the D. C. brass. 
next season. Negotiations have hit| No sooner had the news leaked 
a stalemate, with NBC refusing to | out that NBC had a jet gleam in 
play along with that kind of coin. | its eye (through the good offices 
Imogene Coca and Max Liebman | of the General Motors sponsorship 
contracts for hiked fees are being | of the Coronation and ex-GM 
reappraised. | Charles E. Wilson’s present status 
Jimmy Durante, 
over from the fading “All Star 
Revue” to the Sunday night | and Defense officialdom that there 
“Comedy Hour,” has a new con-| shall be no suggestion of traffick- 
tract coming up, as with Dean/ing in favoritism. By the same 
Martin and Jerry Lewis, Martha | token, CBS won't get a nibble at a 
Raye (also moving over to “Com- jet, either, no matter how friendly 
edy Hour). Abbott & Costello and | the web’s Arthur Godfrey and Sec- 
Donald O’Connor. They’re prac- | retary Wilson are. 
tically all wrapped up, but in vir-| What this does to NBC’s plan to 
tally all cases strictly on a sound | showcase the Coronation pix in the 
economic basis without any of the | General Motors-sponsored “Buick 
special wrinkles that attended TV | Circus Hour” from 8 to 9 on June 
contracts in the past. 2 is strictly conjectural at this 
The network has set its sights; point, depending on whether the 
on Ray Bolger, Betty Hutton and} web can expedite the flight of the 
Celeste Holm as added starters | pix in time. CBS is shooting for 11 
next season on “Comedy Hour,” | to midnight the night of the Coro- 
with preliminary negotiations un- | nation to display its films, and ac- 
der way, but it’s no longer a case | cordingly had ordered that hour 
of “grab ’em and worry about the! from the affiliate stations. 


: SYLVAN LEVIN EXITS 








right there will be ao deal. 


Margaret Truman still has sev- 
eral guest shot commitments un- 
der her present contract, but it’s 
considered doubtful that the con- 
tract will be renewed for next 


(Continued on page 36) 


Dolph, Petty In. 
3006 Hawaii Buy 


Hollywood, March 17. 
Group headed by William Dolph 


Sylvan Levin, general music di- 
rector of WOR, N. Y., the pasteight 
years, has resigned and will leave 
the station end of April. Breakup 
of station’s concert orchestra into 
two jazz units six months ago has 
left Levin with little to do, and 
he’s pulling out. Emerson Buckley, 
assistant conductor, and Isidore 
Gusikoff, music contractor, are 
staying on at WOR, while Levin 
won't be replaced. 

Levin, former assistant to Leo- 
pold Stokowski with the N. Y. City 
P Symphony and before that artistic 
station KULA, Honolulu, for $300,-| director of the Philadelphia Opera 
000, subject to FCC approval.|Co, is reported dickering for a 
Sellers, in a deal negotiated by! Broadway musical post. 

Albert Zungsmith, were Al Glass- 
man, owner of Ogden (Utah) Stand- 


sands oF tee anal alee boo NBC-TV Plans Bob & Ray 
work, Robert Hinckley, ABC vee- Inse rt for Kate Smith 


pee, and Jack Burnett. ) 
arty is + ype ¥ PR bane Fcy some time NBC-TV has been 
on Wething hse Fy story th ‘ pened grappling with the problem of how 
merly was in charge of WHN (now | Goulding team into the video pro- 
WMGM), N.Y. They left for Hawaii! gram pattern. (They are still spon- 
immediately and will apply for! sored on radio by Colgate but were 
television license. cancelled out of their P. Lorillard 
Burnett, who owned 16° of} bankrolled TV segment.) 
KULA, remains as general man- Plans are now under way to in- 
ager. Deal called for cash payment | sert them into the Kate Smith day- 














who switches | as Secretary of Defense) than the 
| crushing news came from the Army | 


WOR AFTER 8 YEARS. 


* Circumstances surrounding nego- 


tiations whereby the Paul Win- 
chell-Jerry Mahoney Show would 
move into the Sunday evening at 7 
slot on NBC-TV next season (plan 
is to yank Red Skelton out of the 
time and return him to the Sunday 
at 10 period, as detailed elsewhere) 
has created unpleasant intra-agen- 
cy feeling over talent-billings jug- 
gling with even some possibility of 
a lawsuit. 

The Sullivan, Stauffer, Colwell & 
Bayles agency, which handles the 
Speidel account, and Benton & 
Bowles, agency on the Crosley ac- 
count (both at present involved in 
sponsorship of the Winchell show 
in the Monday night at 8 period on 
NBC-TV) are still wondering how 
Young & Rubicam agency crept si- 
lently into the picture and in one 
fell swoop walked away with a Win- 
chell commitment for next season 
and in the process grabbed off a 
big chunk of Procter & Gamble biz. 

As it presently shapes up, Win- 
chell will inherit the valuable Sun- 
day at 7 time, giving him a back-to- 
back bracketing with “Mr. 
Peepers.” Although plan is to give 
Skelton the 7 o’clock heave, P & G 
will still be in possession of the 
time slot, although instead of Tide, 
| which footed the Skelton bill, the 
Y & R billings will be earmarked 
on behalf of Cheer and Camay. At 
Benton & Bowles, it adds up to a 
double-embarrassment parlay, for 
along with representing the Crosley 
account taking the rap on the W'n- 
chell exodus, B & B and not Y & R, 
has figured prominently in the ra- 
dio-TV destinies of P & G. Adding 
to the B & B rap would be the dis- 
possessing of its own Cheer-bank- 
rolled “Doctor” series in the 10 
o’clock time earmarked for Skelton. 

It’s known, too, that the Lou 
|Cewan packaging operation is do- 
|}ing a burn over the turn of events 
| and is scouting the possibility of le- 
gal reprisals. Strictly on a “no-con- 
tract, gentleman’s agreement” type 
|0f association, the Winchell show 
|has been one of the major pack- 
ages carrying the Cowan tag, with 
|the Y &R-P & G deal terminating a 
three-year affiliation. 


TV ‘Amateur Hour’ 
Set for Pet Milk 


Negotiations for Pet Milk spon- 
sorship of the Ted Mack-emceed 
“Original Amateur Hour” in the 
Saturday night 8:30 period were 
finally resolved this week. “Ama- 
teur Hour” moves into the spot 
effective April 25, following bowout 
of the 8 to 9 “All Star Revue,” 
in which Pet Milk was one of the 
participating clients. (The 8 to 8:30 
| period will henceforth be occupied 
by the Dunhill cigaret-sponsored 
“My Hero” vidfilm series.). Initial 
pacting of ‘Amateur Hour” is for 
21 weeks, with options. 

Mack is currently in Korea enter- 
taining the troops. 


BROWN SHOE CANCELS 
‘SMILIN’ ED’ VIDSHOW 


Brown Shoe is cancelling “Smil- 
in’ Ed McConnell” on CBS-TV 
after the April 11 broadcast. Show 
is beamed Saturdays at 11:30 a.m. 
to 12 noon. 

On the same date the web is 
juggling its afternoon lineup, in- 
stalling “Rod Brown, Rocket Rang- 
er” in the 1-1:30 p.m. period and 
“Meet Me at the Zoo” in the 1:30- 
2 p.m. niche. “Zoo” has been car- 
ried at 1 p.m. : 


_ Woolley Exits KDYL 


Salt Lake City, March 17. 

Easton C. Woolley, former head 
of station relations and traffic for 
NBC in New York, has severed his 
connection as veepee and member 
of the board of KDYL and KDYL- 
TV. 

So far he’s announced no plans 
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House, Probing Color TV Delay 
‘Next Week, Gets Jump on Senate 


Washington, March 17. , 

Getting the jump on the Senate, 
the House Interstate Commerce 
Committee will start hearings next 
Tuesday (24) to determine what’s 
delaying color television. <An- 
nouncement of the inquiry, which 
was made Saturday (14), came as a 
surprise in view of a statement the 
previous day by Chairman Charles 
A. Wolverton (R-N.J.) that hearings 
would not begin until around the 
middie of April, following the 
Congressional Easter recess. _ 

Wolverton said the Committee 
will call government and industry 
officials, as well as independent 
engineers, for testimony on the 
latest color developments and for 
plans, if any, for bringing color to 
the public. The Committee will at- 
tempt to find out, said Wolverton, 
whether the delay in color is “de- 
liberate.” wines 

Indicating a broad scope in its 
investigation, Wolverton revealed 
that the Committee intends to hold 
demonstrations of the various color 
systems “in order to ascertain the 

resent state of perfection of color 

V and how soon the public can 
expect to have color on_ its 
screens.” 

Previously, the Senate Interstate 
Commerce Committee, headed by 
Sen. Charles W. Tobey (R-N. H.), 
started the ball rolling toward pub- 
lic hearings by calling on the FCC 
for information on the status of the 
color situation. It’s expected the 
FCC will submit this info shortly 
but in view of the upcoming House 
inquiry and the likelihood that the 
subject will be fully explored it's 
possible the Senate will forego its 
plans. 

Sen. Edwin C. Johnson (D-Colo.), 
former chairman of the Senate 
Committee, has been urging a full- 
scale Senate probe of color, charg- 
ing that “powerful interests” are 
holding back the development until 
the market for black and white 
sets has been full exploited. 

Walker Heard 

House inquiry was decided on 
Friday (13) following testimony be- 
fore the Committee by FCC Chair- 
man Paul A> Walker. At the con- 
clusion of the hearing, Wolverton 
told reporters “the time has come 
when the puble should be ap- 
prised of where we are regarding 
color TV. The Committee has a 
right to know .how much progress 
has been made, what is holding 
color receivers from the market, 
and when color will be made avail- 
able to the public.” 

Chairman Walker told the Com- 
mittee that FCC’has done every- 
thing it could to give color to, the 
public but that it cannot force 
manufacturers to build sets. He 
said that set makers were slow in 

(Continued on page 36) 


Ruppert’s Major 
WABC-TV Buy 


In one of the biggest contracts 
inked for a local sponsor, WABC- 
TV, N. Y., has signed Knicker- 
bocker Beer (Ruppert) for an hour 
cross-the-board at 11 p.m. to mid- 
night. Show, which will be a va- 
riety stanza with news inserts, 
kicks off April 27. Talent has not 
yet been set. Brewery’s deal is a 
flat payment for time and talent, 
with WABC-TV supplying the 
talent. 

Move is expected to test the rel- 
ative appeals of live-vs.-film shows 
in the post-11 p.m. period. The 
other Gotham channels, after news- 
casts at 11 p.m., compete with old 
celluloid. This airer, with a com- 
edy-music-dance format, will have 
“by far the biggest budget in that 
time period,” according to Slocum 
Chapin, ABC-TV owned stations 
veepee and general manager of 
WABC-TV. 

Ruppert was the New York spon- 
sor on “Broadway Open House,” 
the Jerry Lester-Dagmar-Milton de 
Lugg 11 o’clock hour stanza. on 
WNBT, which was’ cooperatively 
backed on NBC-TV by Anchor 





Hocking (for its disposable beer | 


bottles). 

Contract, for a full 52 weeks, 
was inked by Frederick M. Linder, 
Ruppert prexy, and ABC prez Rob- 
ert E. Kintner, with Milton Biow, 
board chairman of the Biow 
agency. ra 





TV. Economics 


Lésson in television eco- 
nomics is offered in the pecu- 
liar case of CBLT, Toronto’s 
television station, which is in- 
terested in picking up Du- 
Mont’s Saturday night wres- 
tling bouts from Chicago. Net- 
work airs the bouts on a co-op 
basis, taking one-third of the 
station’s rate. 

Share for CBLT would come 
to about $150, but line charges 
from Cleveland, 
point carrying the bouts, to To- 
ronto, come to $175 late Satur- 
day night, with an overtime 
rate in effect. In other words, 
to get the bouts into Toronto, 
the network would actually 
lose money. Web will probably 
go ahead anyway if Toronto 
can sell the show, since it 
would like to get into Canada, 
even if at a slight loss. 


NBC-TV ‘Wizard's 
Wizardry Clinches 
‘4-Station Ride 


Chicago, March 17. 

Besides winning public service 
| kudos for itself, NBC-TV has dis- 
| covered it’s getting a strong assist 
jon the stations relations front 
from its “Mr. Wizard,” weekly sci- 
ence demonstration program beam- 
ed at the grade and high school 
set. The Saturday show, hosted 
by Don Herbert, which debuted 
two years ago with a hookup of 
12 stations, is currently carried on 
54 NBC-TV affiliates. 


Hefty station lineup is all the 
more remarkable in view of the 
fact “Mr. Wizard” goes out under 
the pub-service banner so there’s 
ng coin inwolved for the local out- 
lets. Largely because of its ac- 
ceptance by educational circles as 
a top example of educational video, 
the show has found berths in sev- 
eral one-station situations where 
time is at a premium. 

Web airs the show in cooperation 
with the Cereal Institute which 
picks up the production and facili- 
tiés tab in exchange for institu- 
tional plugs on the importance of 
the day’s first meal. The Insti- 
tute has recently signed for anoth- 
er year’s run. 

The show is backstopped by a 
practical national “promotion” set- 
up in the form of the “Mr. Wizard” 
Science Clubs which have sprung 
up the past year. Last count 
showed there were 4,447 such 
groups scattered through 42 states, 
embracing an estimated 75,000 
kids. The club activities are. tied 
in directly with the program, with 
monthly mailings’ of experiments 

(Continued on page 30) 


Sarnoff and Sacks East, 
Folsom Remaining West 
For RCA’s Acad Pickup 


Hollywood, March 17. 

RCA board chairman David 
Sarnoff and veepee Manie Sacks 
leave here tomorrow (Wed.) after 
looking at the CinemaScope dem- 
onstration. They previously inspect- 
ed Warner Bros, and today visited 
Metro and Paramount lots. 

Toppers are returning east in 
connection with new field tests of 
the RCA color TV system to be 
held early next week, with Sacks 
heading for N. Y. and Sarnoff go- 
ing to Washington, latter on ‘of- 
ficial Government business. 

RCA prez Frank M. Folsom, who 
was also on the Coast for the RCA 
board meeting and look-see at 
RCA-NBC western operations, is 
staying on for the NBC pickup of 
the Academy Award festivities 
Thursday (19) evening. Web invest- 
ed $250,000 in the Oscar telensing, 
| since it paid $100,000 for the rights, 
time and facilities cost another 
$100,000 and an additional $50,000 
was allocated for advertising and 
promotion, 








, 
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Veep’ to Fri. at 7 - 


NBC-TV is turning over the Fri- 
day 7 p.m. slot for Alben Barkley’s 
“Meet the Veep” show, which is 
forced to vacate the Sunday after- 


‘noon 5:30-5:45 period. ‘Vacation- 


land America” gets the latter time 
period, having been sold to Fram 
Corp. (oil cleaners). : 

Barkley moves into the new time 
April .3. He’ll have an 18-station 
pickup for the sustaining 15-minute 
segment; , 





Armstrong Bares 
New FM System 


New system of transmitting two 
or more FM signals on the same 
frequency was announced Monday 
(16) by Dr. Edwin H. Armstrong, 
pioneer of FM broadcasting. Sys- 
tem, devised by Dr. Armstrong 
and another Columbia University 
researcher, Juhn H. Bose, would 
permit FM ‘stations to send out 
three different types of programs 
simultaneously and would also 
permit stereophonic broadcasting 
—the sound equivalent of films’ 
3-D. a 

Transmitters can be adapted to 
the new system at a relatively low 
cost, according to Dr. Armstrong, 
but current FM sets would have to 
be replaced. New receivers would 
be tuned to an FM channel with 
any of the three signals available 
through use of a three-way switch. 

Development, the inventors be- 


lieve, will make possible far great- J 


er advertising for FM stations, with 
three programs going simultane- 
ously and representing greater 
programming’ diversity. Systems 
of storecasting can be revised, with 
one signal devoted to straight mu- 
sic, while another can be used 
to make sales announcements 
throughout various parts of. the 
stores. Under single-signal set- 
up, music had to be muted in parts 
of the stores when announcements 
were made to other sections of the 
stores. 

Further development is practi- 
cality of binaural or stereophonic 
broadcasting, which would permit 
pickup of a concert, for example, 
in different parts of the hall for 
reception at home by two speak- 
ers. 

Multiplex system, as it’s called, 
can’t be used in any AM system, 
either on the standard band or the 
VHF band, even though the latter 
poe the same frequencies as dogs 


Firing of Indpls. TY 
Femcee for Racial Slur 
By Guest Stirs Hassle 


Indianapolis, March 14, 

A tempest raged in video circles 
here this week after WFBM-TV 
fired Jeanette Lee, femcee on its 
“Town Topics” program, because 
of a racial slur used by a child 
guest. Miss Lee corrected the 
youngster on the unrehearsed show, 
suggesting a substitute phrase. 

Fred Lahr, advertising rep for 
Maplehurst Dairies, sponsor of the 
program, said his agency had of- 
fered to employ Miss Lee directly 
and retain her as mistress of cere- 
monies, If. WFBM-TV refuses to 
accept her, the agency will consider 
legal action, he said. 

Harry Bitner Jr.. WFBM-TV 
manager,’ issued a statement de- 
claring: “WFBM-TV is required by 
the FCC regulations to present and 
maintain programs in the public 
interest, convenience and necessity. 
‘Town Topics’ did not conform to 
those standards and we took steps 
to eliminate the possibility of an- 
other incident of this sort.” 





Bitner added there were “other ' 


reasons.” 

Lahr said hundreds of persons 
were greatly irritated over the sta- 
tion’s “arbitrary” action. Some pro- 
tests were received from Negroes. 
Announcing the sponsor “won't 
take it sitting down,” Lahr said, 
“We were not consulted in this 
thing at all. It was just imposed 


onus. To me, it is monopoly in its 
worst form.” | 





_Miller’s Solo Setup 
Washington, March 17. 
This city’s thriving radio-TV law 
“industry” gained a new member 
last week when Samuel Miller re- 
signed from the firm of Cohn & 
Marks to open his own offices. 
Miller had been with C&M for 
six years, 





| 
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Radio-TV's ‘Parade of the Clowns 
Radio and TV personalities are moving in en masse to Madison 


Square Garden, N. Y., with a $1,000,000 talent parlay in a “Parade 
of the Clowns” as one of the supplementary attractions for the 


opening night hoopla.of the Ringling Bros. circus. 


Premiere per- 


formance is a benefit for the Cerebral Palsy Fund, with Ted Cott, 
general manager of WNBC-WNBT, as chairman of the arrange- 
ments committee, setting up the radio-TV talent contribs. 
Among those who have thus far agreed to clown it up on behalf 
of charity are Perry Como, Red Buttons, Wally Cox (leading a 
monkey); Bob and Ray, Herb Shriner, Danny Thomas, Morey Am- 
sterdam, Steve Allen, Sam Levenson and Jack Carter, with addi- 
tional tentative acceptance from Jackie Gleason, Paul Winchell, 


Sid Caesar and Al Schacht.’ 


_ Although John Ringling North has in previous years held aloof 
from cuffoing circus sequences for TV, he’s given the nod for a 
15-minute film trailer for use on all the New York video outlets to 
invite record receipts for the benefit performance. 








Baker in Blast: at Educ] TV Critics, . 
Says Lack of Vision Grave Mistake 





Bobby Sanford Sets Up « 


Own Office; Jaffe Tie 


Bobby Sanford, who recently re- 
signed from Music Corp. of Amer- 
ica, has formed his own Office, 
which has become the eastern af- 


filiate of the Sam Jaffe Agency, 
Hollywood. Jerry Hellman, who 
was Jaffe’s eastern rep, has joined 
the Sanford office. The Jaffe of- 
fice will be Sanford’s Coast rep. 

Sanford was with MCA for 13 
years before he resigned -several 
months ago. 


Lotsa SO of Ind. 
Coin Pours Into 
Midwest AM-TV 


Chicago, March 17. 

Standard Oil of Indiana is circu- 
lating heavy money among the TV 
and radio indies throughout the 
midwest. The oil’ company finds 
that such local TV-radio scheduling 
together with dealer tie-ins is the 
more potent means of sales promo- 
tion. 


Latest to slice the appropriation 
pie is Minneapolis’ WMIN. Stand- 
ard’s tab for 140 games of baseball 
to be aired there starting April 15 
will be shared by Hamm's Beer. 

A portion will also be dealt out 
to Indianapolis’ WIBC. The local 
station will feature the NCAA Bas- 
ketball Semi-Finals tonight and to- 
morrow (Wed.). Also WFBM-TV in 
the same town will telecast a cross- 
the-board weather slot. Davenport 
too will share in the feast with a 
nitely 10-minute news-sport show 
to be screened over WOC-TV. 
KSD-TV in St. Louis comes in with 
a nitely sports show. 


The tri-weeklies have been hand- 
ed out in 15-minute portions to 
Omaha’s WOW-TV and WOOD-TV 
in Grand Rapids. Both telecasters 
will feature news strips in the 
quarter-hour slots. The same time 
slice has been given to Clifton 
Utley, who newscasts for Standard 
over Chi’s WNBQ. 


Trotter Orch Fiddles 
While Crosby Tapes 
7 GE Airers in Paris 


Hollywood, March 17. 

Next seven Bing Crosby broad- 
casts for General Electric will be 
taped and assembled in Paris, with 
John Scott Trotter batoning French 
musicians. But Crosby has insisted 
that regular members of the Trot- 
ter orch here be paid full AFM 
scales for the shows he'll do over- 
seas. Jud Conlon’s Rhythmaires 
will receive AFTRA scale for all 
material re-used during this period. 

Crosby and producer-writer Bill 
Morrow will use guest stars cur- 
rently on the Continent. After the 
shows are taped and edited in 
Paris they'll be flown to Hollywood 
for broadcast from here. Crosby 
and his son, Lindsay, will sail with 
Morrow and Trotter March 21 on 
the Queen Elizabeth. He'll be 
joined later by Joe Venuti and 








closed. 





Philadelphia, March 17. 

In a vigorous attack on critics 
of educational TV, Dr. W. R. G. 
Baker, General Electric veepee, 
told the Poor Richard Club today 
(Tues.) that failure to make use 
of the channels reserved by the 
FCC for non-commercial stations 
“would be a mistake that would 
affect our civilization for centuries 
to come.” 

Those. who oppose educational 
video because of cost or possible 
competition with commercial TV, 
said Baker, have “little faith and 
little vision.” The cost of the 
medium, he emphasized, should be 
measured by its value is raising 
the Tevel of education and. over- 
coming a critical shortage of. tech- 
nical manpower to. survive the 
cold war, 

Dr. Baker also scored. “doubt- 
ers” who say that educational TV 
cannot be made interesting. “When 
commercial TV began,” .he ree 
called, ‘‘more than a few programs 
lacked any real interest, and even 
today many hours are taken up 
showing old British movies that 
have been described as looking as 
though they were made at mid- 
night in a coal mine and which 
would have kept the public away 
in droves if shown in any theatre. 

“If educational TV will be this 
interesting, isn’t it true that it will 
take the audience away from com- 
mercial stations and thus be in 
direct competition wit’ the com- 
mercial stations? First, owning a 
commercial station is not a license 
to chain people in front of their 
TV sets and hypnotize them from 
turning to any other channel. 

“Owners of theatres don’t com- 
plain that churches are stealing 
their business and should be 
Radio station owners 
haven't yet filed suit ‘against TV 
stations for stealing their audi- 
ences. We can be thankful that 
one of our freedoms is to be able 
to drop the magazine, turn off the 
TV or radio program that bores us. 
If education can be made interest- 
ing enough to compete with enter- 
tainment, we can take new pride 
in American people and at the 
same time look forward to im- 
provement in entertainment.” 


Hearst Gives Up 
25% KING Interest 


Seattle, March 17. 

Hearst Radio, which a few years 
back envisioned a radio-TV em- 
pire extending to Seatile and as 
result acquired a minority inter- 
est (25%) in KING (now AM and 
TV), has decided to drop out of 
the Northwest picture. It has sold 
back its KING interest to owner 
Mrs. Scott Bullitt. At one time 
Hearst Radio had hoped to eventu- 
ally acquire control of the lucra- 
tive operation. 

The Hearst outfit, which now 
plays the TV field solo via WBAL 
in- Baltimore, still has video aspir- 
ations for Milwaukee and Pitts- 
burgh. 


ABC Brass Junketing 

ABC brass shoves off tomorrow 
(Thurs.) fora two-week trip to Chi, 
San Francisco and Los Angeles. 
In the party are Leonard Golden- 
son, AB-PT prexy; Robert E. Kint- 
ner, ABC prez; dobert O’Brien, 
exec v.p.; Robert M. Weitman, pro- 








others, remaining in Europe until | gram and talent v.p.; and Frank 


early June, 


Marx, engineering v.p. 
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Weaver & Sarnoff s Adjoining Suites 


Sylvester L. (Pat) Weaver, vice-chairfhan of the NBC board, 
moved into his plush new layout at Radio City, N. Y., headquar- 
ters, last week, upon his return from a skiing vacation in the 
French Alps, and immediate conjecture centered around his future 
status and sphere in the overall network scheme. 

Fact that Weaver now has the Triple A swank suite (the former 
board room) at NBC, with an adjoining door to the suite being re- 
served for use by RCA-NBC board chairman David Sarnoff, is 


seen indicative of the fact that, 
board chairman under the new Frank White regime was initially 


while his appointment as vice- 


= 


interpreted as a “sidetracking” of Weaver, Sarnoff may yet be en- 
visioning a more vital career for the $90,000-a-year exec. 

















‘BODES WELL FOR 


FILTER 


TIP JAG 





RADIO-TV BIZ 


Already one of the top spenders 
in broadcasting, current develop- 
ments in tobacco retailing fore- 
shadow a tremendous increase in 
tele and radio billings. 

Virtually every major ciggie com- 
pany is now putting the majority of 
its research money into investiga- 





(BS TV WNBT N i L al R tion of filtered tips. Idea is to come 
mn | up with a tipped cigaret that can 
W 9 ew our 0C ate | be retailed at a penny or two above 


|the price of regular cigarets.-Pos- 


* | sibilities in this market are consid- 
Almost Pars Radio Network Cost ss: zs:s3.ccutis 





Rates for New York City televi- 
sion stations are taking another 
climb. As a result, a local slot on 
a Gotham tele outlet can cost as 
much, timewise, as a period on a 
limited, but national, radio net- 
work. 

WCBS-TV is boosting its Class 
A hourly rate from $4,000 to 
$4,500, a jump of 1242%. WNBT is 
raising its rates on participations 
in local stanzas and is dropping its 
“15 plus 1” discount plan for day- 
time advertisers. 

Interestingly, both stations seem 
eager to be known as the “most 
expensive channel in the country.” 
Theory appears to be that if a sta- 
tion can charge high rates and still 
pull in the business, it’s worth it 
and worth paying for. « 

WCBS-TV states that although 
the Class A structure is 1242% 
higher than the previous card, 
which went into effeet on June 1, 
1952, the number of sets in its 
coverage area is up even more, 
15%. It’s noted, further, that the 
channel’s average nighttime audi- 
ences are up 18% over the figure 
10 months ago and that the average 
daytime audiences are up 206%, 
so that on a cost-per-thousand basis 
the outlet is offering a bankroller 
a better buy. 

At WCBS-TV the Class B hourly 
rate ig up from $2,500 to $2,750 
and the Class C rate is up from 
$1,500 to $1,750. WNBT’s time 
card, which wept into effect last 


(Continued on page 38) 


Dul’s $7,000,000 
WDTY Sale Nix? 


Westinghouse, which recently 
acquired from Philco its WPTZ 
television station in Philadelphia 
for $7,500,000, has reportedly made 
overtures to purchase the DuMont- 
owned WDTV in Pittsburgh for 
$7,000,000, but was turned down. 
This is the prize possession in the 
DuMont empire, with WDTV’s 
Status in a single-station market 
making it one of the choice TV 
properties in the nation. CBS had 
previously tried unsuccessfully to 
buy it. 

Westinghouse, bent on building 
a five-station TV dynasty of its own, 
already has an application on file 
for one of the remaining post- 
freeze channels in Pittsburgh, but 
acquisition of the existing WDTV 
operation would give it an envi- 
able status. It would also ease the 
contest for Hearst Radio and 
CBS-TV to miove into the Pitt 
market, one of their major target 
areas. 


Blue Cross, Blue Shield 
Buy Wkly. WNBT Shows 


Blue Cross and Blue Shield (the 
former the hospitalization service 
and the latter the service for doc- 
tor’s bills) has bought two local 
Shows via WNBT, N. Y., pacted 
through the J. Walter Thompson 
agency. 

Blue Cross takes over the Friday 
evening 7:15 to 7:30 segment, start- 
ing this week, for “Kaltenborn’s 
Note Book.” Blue Shield is buy- 
ing a 15-minute Tuesday evening 
talk series by Prof. Robert Golden- 
Son, also for the 7:15-7:30 period, 
effective March 24. 








Tony Martin AM Show 


NBC Radio is signing Tony Mar- 
tin for a quarter-hour show twice 
weekly. 

He’ll be booked at 10:15 p.m. 
Mondays and Fridays, following 
Dinah Shore who starts next week 
for Chevrolet on AM. 


Baseball Season 
May Find DuMont 
Out in Left Field 


DuMont faces a serious dilemma 
in its afternoon programming and 
sales picture, and what hurts the 
network officials is the fact that 
it’s a dilemma not of their own 
making. Problem centers around 
baseball, which the web doesn’t 
carry. Telecasting of the sport by 
the web’s affiliates threatens to 
upset a daytime structure that’s 
been months in the planning and 
is just beginning to pay off. 

DuMont is placing its daytime 
bets on the “Paul Dixon Show,” 
which started as a sustainer last 
November and since has picked up 
three clients with a fourth re- 
portedly on the doorstep. In the 
3 to 4 p.m. slot, the WCPO-TV, 
Cincinnati origination is fed to a 
web of eight key stations. It’s sold 
in 10-minute segments at a time 
and talent cost of $2,300 per, rep- 
resenting a weekly potential gross 
of $69,000. Three current clients 
are enough to get it off its produc- 
tion nut. ’ 

But with the start of the base- 
ball season, web has found to its 
dismay that five of the eight sta- 





tions carrying the Dixon show will, 


televise ballgames, and it’s at a 


loss on where to place the Dixon 
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9 7 s. 
NBC’s Kingsize Tyro 
Show Planned For 
Summer Radio Airing 

A two-and-a-half hour weekly 
amateur program is being mapped 
by NBC radio as a summer show. 
Idea is to originate the airer from 
five cities on each broadcast, each 
town getting a half-hour in which 
to showcase its talent. 

The kingsized stanza was con- 
ceived by Jack Cleary, NBC radio 
program exec, as a means of dig- 
ging up new talent not only for 
radio but also for TV. It’s also 
viewed as a good station-relations 
projeet, since it would give the 
NBC affiliates an oxportunity to 
cement their ties with their com- 
munities. 

Cleary also has in the works a 
big-league documentary-dramatie 
stanza, but is prowling for “the 
right scripter” before launching it. 

He’s borrowing a concept from 
the legit theatre and will try it out 
“on the road.” Before being un- 
corked for the network, it will be 
given a preview over local stations, 
in four geographic regions. Feel- 
ing is that the reaction in typical 
markets will give the web tips on 





the series’ potentialities. 


panies a new talking point, but 
the industry at large is figured to 
reap tremendous benefits by its 
ability to counteract recent propa- 
ganda about the effect of coal tars 
as a possible cause of throat dis- 
ease. Aim of the various companies 
is to develop a filtered tip that will 
eliminate virtually all the tars and 
yet permit the full flavor. It’s re- 
garded as the number one project 
of their laboratories. 


Possibility of the sales potential 
of filtered tips is seen by the fact 
that currently only 142% Gf ali 
sales are of the filtered tip variety 
(Parliaments, Kent, Viceroys, etc.). 
With cig sales hovering at 33,000,- 
000,000 units daily, even such a 
small percentage constitutes a ter- 
rific volume. Consequently, if pop 
brand gets on the market at a rea- 
sonable price, it’s figured to send 
sales into the stratosphere. 

King Size 20° of Total 

Effect on volume sales of big ma- 
jors getting into filtered tips is 
seen when a comparison of king- 
sized cig sales is made before and 
after entry of the majors. Before 
the large firms went in, the longer 
smokes constituted only 1/10th of 
1%. Today with Pall Mall, Chester- 
field, Philip Morris, Embassy, and 
others making the longer reets, 
sales are now 20% of the total. 


Another factor that will effect 
radio and tele merchandising of the 
cigarets is seen by the fact that 
pitches must be made to different 
audiences. It’s estimated that only 
50% of the total sales are over the 
counter. Rest of the retailing is via 
machines and supermarkets. In 
most of the latter, cigs are kept 
near the cashiers’ wickets and are 
being advertised in order to create 
traffic in the store. One nationwide 
chain is estimated to sell about 
175,000 cartons daily. They’ré not 
being sold for any sizable profit, 
but if the customer buys a few 
items along with the cigarets, it’s 
considered worthwhile to handle 
the reeds as a profitless leader. - 


Whether cig companies will go 
in for daytime radio or heavily 
femme slanted shows in order to 
capture the supermarket shopper 
isn’t known yet. At any rate, it’s 
expected to become increasingly 
evident that merchandising and 
marketing developments will cause 
a reshuffling of radio and tele 
| selling standards. Right now, the 


: 








| greater pitch is being aimed at new | 


| smokers. It’s working out well at 
this point as is evidenced by the 
healthy volume increase in the in- 
dustry at large, but whether it will 
continue that way in light of new 
developments remains to be seen. 


KXOK, ST. L., FOLDS 
FM, TRANSIT RADIO 


St. Louis, March 17. 

KXOK, the local ABC outlet 
will cease its FM broadcasts March 
31 and at the same time discon- 
tinue its Transit Raido Broadcasts 
of news, music and advertising on 
all buses and street cars operated 
by the St. Louis Public Service Co. 
A representative of the station said 
the FM station was going off of 
the air to “provide time to study 
equipment requirements and to re- 
valuate the economic future of 
FM.” - 

The station began its FM broad- 
casts on March 26, 1947, and 
started its Radio Transit broad- 
casts via buses and street cars on 
Aug. 4, 1948. 











That’s My Boy! 
Hollywood, March 17. 
Gen. David Sarnoff strolled 
» down a hallway at NBC and his 
roving eye caught a familiar 
lettering on a door. It was that 
of his son, Tom, assistant direc- 
tor of finance and operations. 
Smiled the RCA board chair- 
man to John K. West, division 
veepee. “Well, I see we finally 
made it.” 


Martin Block In 
WNEW Exit For 
5-Yr. ABC Pact 


Signing of Martin Block, top- 
grossing disk jockey of WNEW, 
N. Y., to a five-year contract cov- 
ering AM and TV at ABC, repre- 
sents one of the biggest blockbust- 
ers to hit the Gotham broadcast- 
ing picture. With Block to do a 444- 
hour cross-the-board on WABC, 
N. Y., starting next Jan. 1, that 
network key is going in for the 
block-programming format which 
previously has been the mainstay 
of indie station income. 

It will mark a new era with a 
web flagship adopting a “mood pat- 
tern” of pop music, designed to 
meet the new situation of TV com- 
petition. Such vertical program- 
ming, covering 4% hours daily, can 
latch on to big audiences, with 
dialers tuning in and_ staying 
tuned, ABC toppers feel. 

Deal was negotiated by Ted 
Oberfelder, ABC veepee for owned 
AM stations, and Robert M. Weit- 
man, veepee in charge of pro- 
grams and talent. Network will 
carry Block’s “Make Believe Ball- 
room” from 2:35-4:00 p.m. WABC 
will take the network feed from 
2:35 to 3:30 p.m., then insert its 
own local Block stanza frora 3:30- 
7 p.m. WABC will also beam 
Block on Saturdays for.34 hours, 
from 10 a.m. to noon and from 
6-7:30 p.m. 

It’s understood Block is getting 
a guarantee of $200,000 annually 
from ABC, with the potential of 
earning over $3,000,000 if he’s 
SRO for the five-year term. He 


(Continued on page 31) 


Godfrey Surgery, Long 
AM-TV Absence Poses 
Preblem on Sponsors 


Big question anent Arthur God- 
frey’s leave of absence to undergo 
surgery is the effect it will have on 
bankrollers. Sponsors have stuck 
with his many CBS AM-TV shows 
during his hiatuses and military 
tours, but none of these were as 
long as the five @r six weeks he'll 
be off radio or the four months 
he’ll be off his nighttime tele 
stanzas. 

Godfrey will be off the air start- 
ing May 4, with Robert Q. Lewis 
taking over the morning show (and 
simulcast) and Garry Moore taking 
over the “Talent Scouts” on Mon- 
days at 8:30 p.m. The Wednesday 
evening “Friends” series will be 
handled by a lineup of stars while 
Godfrey is off May through August. 
He’ll do the AM show from his 
home, being spliced into the show 
which will originate, as usual, from 
N.Y. 


Operation aims at “giving me two 
new hips,” Godfrey said, and be- 
cause he has been enduring “hor- 
rible pain for 22 years” as a result 
of an auto accident. He told his 
radio audience that he “has the 
best orthopedic surgeon in the 
world and the operation is one the 
surgeon has perfected. It will be 
about a year before I can use my 
hips. Like other aviators, I am tak- 























ing a ‘calculated risk.’” 


| 


CBS’ Top Talent Radio Parade 
Looks Set for Another Season 


Although it’s still too early to 
pin down clients for definite com- 
mitments for the °53-54 season, 
CBS Radio is heartened by its. ex- 
plorations into the major program- 
ming potentials for next season. 
Despite dire predictions that such 
Top 10-rated items as Jack Benny, 
“Amos 'n’ Andy,” “Lux Radio The- 
atre,” among others, would be miss- 
ing from the lineup when the cur- 
tain goes up for the new season, 
there’s now every indication that 
the CBS “parade of stars” will 
practically remain intact, with only 
the Hudnut sponsorship of the Ed- 
gar Bergen show in grave doubt. 

“Lux Radio Theatre,” in fact, is 
reversing itself for the first time in 
its nearly-score-of-years career on 
CBS by sticking it out through the 
summer months in a straight 52- 
week ride. The eight-week sum- 
mertime hiatus in the past was a 
traditional order from the Lux 
(Lever Bros.) house. Network’s re- 
vised discount structure (applying 
only to shows committed to full- 
year progfamming) has cued the 
decision. 

Although previously Jack Benny 
had indicated this would be his last 
season in radio, it now appears cer- 
tain he’ll stay put. Ditto for Amos 
’n’ Andy and their Rexall sponsor 
although some apprehension had 
previously existed as to whether 
Freeman Gosden and Charles Cor- 
rell would continue in their vet 
roles. “Our Miss Brooks” is al- 
ready set for next season. Ditte 
Bing Crosby under General Elec- 
tric auspices. . 


Meanwhile, Procter & Gamble 
execs meet next week to determine 
what it will do about continuance 
of its multi-programmed “Power 
Plan” participation on CBS Radio, 


Norr’s 1506 Suit 
Vs. RCA, Sarnoff 


Roy Norr, who for years was 8 
general public relations advisor 
for RCA and its board chairman, 
David Sarnoff, has filed suit in 
N. Y. Supreme Court, seeking 
$150,000, charging breach of con- 
tract. 


About two years ago Norr wag 
dropped. He claims, however, that 
he had been requested by Sarnoff 
to undertake a project of a special 
nature relating to the reorganiza- 
tion and remanagement in connec- 
tion with “sound broadcasting” 
and RCA’s stake in color TV. 

RCA has entered a general dis- 
claimer, pointing that in Aug., 
1951, NBC paid him $10,000 in 
settlement of all claims and that 
Norr’s acceptance of the®money 
thus terminated the relationship. 


MARGE KERR JOINS 
SLOAN FOUNDATION 


Marge Kerr has joined the Al- 
fred P. Sloan Foundation as public 
information consultant. As her in- 
itial assignment she leaves on a 

coast-to-coast junket of NBC-TY 

affiliates in connection with the 

Sloan Foundation’s “American In- - 
ventory” series, to assess and ap- 

praise the values and contributions 

of the program after a two-year 

run. 

Similarly, Miss Kerr will become 

involved in programming, develop- 

ing themes on a community level 

for “Inventory” showcasing. 


Sablon’s ABC-TVer 


Jean Sablon is making a kine- ‘ 
scope of a new TV show for ABC 
which Martin Goodman is packag- 
ing. 
The French singer, currently at 
the Hotel Plaza’s Persian Room, 
N.Y., has mid-April variety com- 
mittments in England, via the Lew 
& Leslie Grade agency, but can re- 
turn thereafter if the video pattern 
clicks. — 
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This is the first time Americans have selected their most popular 


radio programs without once turning the dial—day or night.” 
And no wonder it took them so long to agree. 


For they're the biggest, most varied audience ever served by 
one medium: 45 million families, who depend so much on radio 
that in the last seven years alone, they've bought 100 million 


new sets (with knobs). 


When such an audience can agree so completely on 20 favorite 


oitiLuiiiii re tt 


shows, 20 sponsors are naturally elated. As are 70 other 


advertisers on the CBS Radio Network, who are quick to see the 


msaeex 


value of listening habits that are fast becoming dial fixations. 
(CBS Radio stations get more hours of attention than any other 


network—in both television and non-television areas.) 


All CBS Radio clients are netting a double profit. A marketing 
advantage from the reach and penetration and low, low cost’ 
of radio itself. And an advertising advantage from the clear-cut 
audience leadership which only the programming imagination 

of CBS Radio can offer. (Perhaps.that’s why the number of 
advertisers on the CBS Radio Network has grown over 45% 


in the last five years.) 


When you’re using network radio—and it’s the only way to 
combine frequency and impact, coverage and economy — 


it’s pretty clear that there’s just one place to be: 


THE CBS RADIO NETWORK 


Where America Listens Most 


knob away 


ONR.1., Feb. 1-7, Tos 10 on-s-e-week nighttime programs end Top 10 multi-weelly daytime programs, 
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LIFE IS WORTH LIVING 
With Bishop Fulton J. Sheen; 

Glenn Riggs, Muriel Williams, 

Bill Gibbersoa, anneuncers 
Director: Rocco Tito 
25 Mins., Thurs., 9:05 p.m. 
ADMIRAL CORP. 

Mutual, from New York 
(Erwin, Wasey) 

Decision by Admiral to put 
Bishop Fulton J. Sheen on radio 
as well as TV via tapings of the 
DuMont telecasts is a wise one. 
Aim is to get the program, which 
despite the tele trimmings is still 
a sermon, to non-TV areas and 
those tele spots unable to clear 
time for the program. There’s no 
doubt that this purpose is accom- 
plished; the only consideration is 
whether the radio version is as ef- 
fective as the telecasts. 

While one misses the command- 
ing appearance of the Bishop, on 
the whole radio is a highly effec- 
tive medium for the sermons. 
Bishop Sheen doesn’t perform; he 
talks. And talks are radio metier. 
His effectiveness on AM comes as 
no surprise: he was on NBC’s 
“Catholic Hour” for more than 20 
years. 

Certain aspects of Bishop Sheen’s 
style which tend to be overlooked 
on tele, are brought back to mind: 
first, his excellent speaking voice; 
second, his sense of humor, and 
third, his highly colorful use of the 
English language. These three fac- 
tors made the program interesting 
both to the religious and the re- 
ligiously apathetic listener. For 
while the talk strayed from time 
to time from its central theme, it 
Was so punctuated with humor and 
metaphor that it was both interest- 
ing and easy listening. 

Commercials were open-ended 
to leave the talk uninterrupted, 
and were handled in a dignified 
manner. One slip was made on 
editing of the tape—Bishop Sheen 
referred to the program as a “tele- 
cast,” which of course it originally 
was but which could have been 
omitted on tape. Chan, 


LISTEN TO KOREA 

With Charles Collingwood 
Producer: Dallas Townsend 
10 Mins.; Sun,, 10:35 pm. 
Sustaining 

CBS, from N. Y. 

This 10-minute CBS stanza fol- 
lows a five-minute news summary 
and precedes a 15-minute United 
Nations report. It’s grooved along 
the same lines as the before-and- 
after programs, in that it has a 
newsy flavor. Show’s brief running 
time focuses on taped interviews 
with soldiers fighting in Korea. 
Question end of the gab sessions is 
handled by CBS radio newsmen, 
while Charles Collingwood acts as 
New York.emcee. Program has a 
definite human interest appeal 
with on the spot tapings adding 
authenticity. 

Opener, Sunday (15), squeezed in 
twe interviews. First was with a 
lieutenant and was _ confined 
primarily to war talk. However, 
the second steered clear of any gab 
relative to the fighting. Deuce spot 
had a GI folksinger render 
snatches of two tunes to his own 
ete accompaniment. Talk was 

ept to a minimum with interview- 
er attempting to get in as much of 
the vocaling as possible> 

Short airing time, however, 
doesn’t allow too much delving on 
the interrogator’s. part. Jess. 





MUSICAL TALENT IN OUR 

SCHOOLS 
With Abram Chasins, guesis 
Producer-director: Chasins 
30 Mins., Sun., 1:30 p.m. 

WQXR, New York 

“Musical Talent In Our Schools” 
gr off 4, be third annual ride on 

QXR, New York indie, Sunday 
5). Series, which showcases 
oung musical talent from New 
‘ork’s high schools, will consist of 
six half-hour stanzas with three 
tyros appearing each week. It’s a 
commendable effort that should 
draw dialer attention. 

Station’s. musical director, 
Abrams Chasins, is at the helm 
here introducing the novices as 
well as handling the brief inter- 
view sessions. He wisely keeps 
the gab at a minimum, giving the 
youngsters plenty of performance 
time. It’s a well-balanced and easy 
flowing 30-minutes and_ should 
keep the station’s longhair dev- 
otees content. 

Preem_ show introed violinist 
Clarice Gostinsky, from the High 


. School of Music and Art; pianist 


Barbara Schneider, of the School 
of Performing Arts, and cellist 
Robert Gardner, from Great Neck 
(L.I.) Senior High School. The trio 
acquitted itself admirably. “The 
students who'll appear on the se- 
ries will all be considered for solo 
engagements by Wilfrid Pelletier. 
conductor of the New York Phil- 
harmonic-Symphony Young Peo- 
ple’s Concerts, and Thomas Scher- 
man, conductor of the Little Or- 
chestra Society. 

WQXR and the New York Times, 
joint sponsors, can be proud of 
this series, Gros. 





THE GREAT FRAUD 
With Mrs. Ada Siegel, guest; Jim 
McKay, announcer 
Producer: Lester Lewis 
Director: William Demarest 
15 Mins.; Sun., 12:15 p.m. 
Sustaining 
ABC, from N. Y. 4 
One of the troubles with experts 
on international politics is that, to 
be effective on radio, they must 
bring to the job more than a work- 
ing knowledge of the subject in 
which they specialize. Mrs. Ada 
Siegel, who is billed as an “author- 
ity on the USSR and its peoples 
in “The Great Fraud,” new ABC- 
Radio show which kicked off to an 
inconspicuous start Sunday (15), is 
a very good example in favor of 
this argument. ; 
“The Great Fraud,” with a 
wealth of material to draw upon, 
could be made into a fascinating 
15-minutes expose of what’s wrong 
with the Soviet Union. Instead, 
under Mrs. Siegel’s guidance, it 
turned out to be nothing more 
than a lukewarm rehash of opin- 
ions long expressed in editorial 
columns across the nation. Mrs. 


| Siegel’s dead-pan delivery, with its 


slightly lecturing overtones, isn’t 
likely to hold the interest of the 
average listener and the well-in- 
formed, who tune in in search of 
stimulating news, are apt to be 
disappointed with her lack of orig- 
inal thought. 

First stanza last Sunday had 
Mrs. Siegel opine that most Rus- 
sians don’t love their regime and 
that Stalin’s death isn’t likely .to 
topple the regime—both conclu- 
sions to which the average news- 
paper reader must have come a 
good while ago. She also devel- 
oped the parallel between Stalin 
and Malenkov as successors to 
leading Soviet personalities, but 
neglected to mention that, while 
Stalin fought it out, Malenkov ap- 
parently was clearly designated as 
Stalin’s successor. She commented 
further that the Supreme Soviet 
was nothing more than a rubber- 
stamp for the Red leaders, another 
disclosure that didn’t exactly sound 
like news. 

Only interesting bit came from 
Mrs. Siegel’s guest, a former colo- 
nel in the Red Army, who in- 
dicated that, in 1948, at the time 
of the Berlin blockade, there was 
a moment when a Red Army revolt 
against the Communists might 
have been sparked. Considering 
that diligent perusal of Pravda 
and Izvestia could yield some in- 
side material on which devastating 
conclusions about the Soviets and 
their intentions could be based, 
Mrs. Siegel didn’t outdo herself in 
baiting future audiences. ABC 
News and Special Events Depart- 
ment is responsible for thee 

ift. 


TOBEY REPORTS 
With Sen. Charles W. Tobey, Harry 

Marble 
15 Mins.; Sat., 6:45 p.m. 

V’'CBS, New York 

Sen. Charles W. Tobey, who at- 
tracted the attention of broad- 
casters via the Kefauver crime 
probe telecasts and who currently 
is. investigating racketeering on 
the NewYork piers, has launched 
a weekly taped series on WCBS, 
N. ¥. There’s ne quéstion about 
the Republican solon’s being a 
magnetic performer.. He's articu- 
late, forceful, quick; in fact, at 
times his speech is clipped to mere 
phrases. He has color and feeling. 
His. vis-a-vis is Harry Marble, 
whose objective, serious manner 

rovides an excellent foil for the 
egislator. 

Despite his flair at the mike, 
there’s some question as to what 
this series will accomplish. On 
the initialer Saturday (14), he 
named no names—obviously due to 
the fact that speaking outside the 
Capitol he gives up his senatorial 
immunity. He’s agin’ sin and cor- 
ruption, and denounces rackets 
hotly. He exhorts New Yorkers to 
clean up their town, a worthy 
cause, but naively approached. For 
example, his tribute to his New 
Hampshire home town as a perfect 
specimen of Yankee democracy 
may be justified, but then that 
community doesn’t have the com- 
plexities and problems of a 
metropolis. Similarly, his attack 
on those who refuse to testify on 
ground of avoiding self-incrimina- 
tion, his statement that “They 
wouldn’t balk if they didn’t have 
something to hide,” doesn’t take 
into account the principles which 
guided the architects of the Bill 
of Rights to include this constfitu- 
tional guarantee. 

Sen. Tobey wound with a read- 
ing of the Emma Lazarus verse 
on the Statue of Liberty. He read 
it movingly, and was himself ob- 
viously moved by its forceful lines. 
He closed with the note that he is 
getting an honorarium of $200 per 
broadcast, which he is turning over 
to his favorable charity, the Lincoln 
Trust of West Medford, Mass. 
Airer, incidentally, is being made 
available to other stations desiring 
it. Bril. 





EVA GABOR SHOW 
Producer: Murray Kaufman 
120 Mins., Tues.-Sun., 12 m. 
DRAPER. CLOTHING 
WABC, N.Y. 

Eva Gabor is a better bet for eye 
appeal than for ear-appeal. Her 
current chore as a femme disk 
jockey-interviewer doesn’t show 
her to best advantage. : 

Being a Gabor doesn’t necessarily 
make her a gabber. ‘Her show, 
incidentally, originates from the 
Glass Hat of New York’s Belmont 
Plaza Hotel. ; 

As an interviewer her questions on 
opener were routine and some- 
times repetitious. Gal had an im- 
pressive array of visitors on tee- 
off airing, a good number of whom 
seemed to handle themselves more 
assuredly at the mike than she. 
Most of the guests referred to 
her good looks, in addition to 
which her gown was described to 
dialers by Jinx Falkenburg. Sugges- 
tion that she should be on TV was 
made by a few of the guest celebs. 

Initial show was devoted pri- 
marily to gabbing, with Miss Ga- 
bor spinning only two tunes. Pro- 
gram’s top bit came during the last 
hour and was delivered by Maxie 
Rosenbloom. ‘ 

In a subsequent stanza Miss 
Gabor hit the jackpot with Walter 
Winchell heading an impressive 
galaxy of guests albeit the Mirror 
columnist was personally so gen- 
erous with his guest-stint that he 
eclipsed most of the others. Dag- 
mar and Pat O’Brien did come on 
during his stint which was prima- 
rily a pitch for the St. Patrick’s 
eve benefit at Madison Square 
Garden for the N. Y. Policemen’s 
& Firemen’s Widows, an auxiliary 
benevolent venture for Winchell, 
separate and apart from the Dam- 
on Runyon Fund which he report- 
ed is now well over $7,000,000. 
Miss Gabor also made mention of 
still another Coast charity Win- 
chell has on tap, presumably the 
Las Vegas golf tourney which, 
likewise, is for the Runyon Cancer 
Fund. 

In this show, of course, it was 
so authoritatively Winchell that 
Miss Gabor -was virtually an in- 
articulate straight. He wisely 
curbed -her attempts at personal 
kudos for his extra-curricular 
charity efforts. Instead, he ration- 
alized his personal night-prowling 
as a crime and fire-buff by de- 
scribing the occupational heroisms 
(and grave risks) of the N.Y. cops 
and firemen in the line of duty. 
This was a fresh closeup on Win- 
chell’s now w.k. thrill-chasing ad- 
ventures in his police-call-equipped 
car, after “we get tired of gabbing 
at the Stork Club,” and particular- 
ly gave authority to the whyfore 
of this gala benefit for the cops’ 
and firemen’s widows, after his 
graphic description of their daily 
and nightly occupational hazards. 
O’Brien told a good story and Dag- 
mar was unusually effective with 
her from-Dixie,brand of comedy. 

Opener sGffered some technical 
difficulties, such as the mike going 
dead for a few seconds, but it’s 
expected these will be ironed out. 
Plug for-Draper Clothing was be- 
gun by Miss Gabor via a straight 
reading of the commercial. Show’s 
producer, Murray Kaufman, who 
made intermittent appearances be- 
fore the mike, picked up the pitch 
and delivered an effective blurb 
for the sponsor’s product. 





CADILLAC CHORAL SYMPHONY 
With Allyn Edwards, announcer 
15 Mins., Sun., 5:30 p.m. 
CADILLAC 
CBS, from N. Y. 

(MacManus, John & Adams) ~ 
_ General Motors’ Catlillac divi- 
sion, in sponsoring its first regular 
radio series since 1937, has come 
up with a pleasing 15-minute musi- 
cal session. Program, tagged the 
“Cadillac Choral Symphony,” spot- 
lights a 22-voice male choir con- 
ducted by Frank Black. Show, like 
the product being peddled, has a 
class quality. Airer’s spotting, fol- 
lowing the hour-long Sunday after- 
noon Arthur Godfrey stint, will 
probably result in a_ carryover 
audience, in addition to drawing 
listeners with an affinity for group 
vocaling. 

Preem broadcast, Sunday (15), 
had group delivering three num- 
bers. The first was based on a 
classical composition, while the 
other two were in the folk song 
vein. Choir came over effectively, 
as did Allyn Edwards’ hosting and 
announcing. Cadillac plugs were in 
keeping with car’s rep. Jess. 





BRIGHT AND BLUE 
With Kyle Kimbrough and Betty 
Bryan 
Producer-director: Wally Rubens 
15 Mins.; Mon.-thru-Fri., 9:05 a.m. 
Participating 
WIND, Chicago 
Local vocalizer Kyle Kimbrough 
has replaced Bill Snary on this Chi 
indie’s quarter-hour musicale, Kim- 
brought doubles with regular Betty 
Bryan on the daily morning slot. 


(Continued on page 38) 


| long tour of Europe. . 
| Fleteher Henderson Memorial Award given_by the N. J. Young Artists 
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IN NEW YORK CITY... 


NBC associates tendered farewell shindig last Friday (13) for Jim 
Gaines, departing as NBC veepee in charge of 0.&0. stations to head 
up WOR and WOR-TV as general manager . . . Eugene J. McCarthy 
of CBS Radio named chairman of the AM-TV-Theatre committee of 
N. ¥. Catholic Charities .. . John Derr, CBS Radio sports chief, back 
Saturday (14) from biz trip to Pinehurst, N. C. ... John Duff Stradley 
has resigned from the Radio Writers Guild eastern council, due to 
pressure of screen-scripting commitments ... Michael Ames exits Dave 
Alber flackery for Zenith p.r. . . . Dave Moore, of CBS Radio public 
affairs, back from midwest trip anent the “Bomb Target—USA”’ docu- 
mentary . . . WABC’s Eddie Dunn toastmastered the Scarsdale Town 
Club dinner yesterday (Tues.) . . .Columbia newscasters Robert: Trout 
and Ed Morgan out west for the atomic tests and originating the news- 
casts from Las Vegas and Hollywood this week . . . Beltone hearing 
aids back “Life Begins at’80” on ABC as a one-shot March 25 . 
John F. Mahon (ex-Guaranty Trust) joins George F. Foley, indie pack- 
ager, as controller . . . Mary Orr has joined “Our Gal Sunday” cast 
... Arthur Maitland new to “Backstage Wife ... Charles A. Dunbar, 
formerly with Avery-Knodel, station reps, joined WOR sales staff as 
account exec . . . WWRL staffer Max_Wessels doing weekend p.a.’s at 
the Domino . . . Mutual commentator Henry Gladstone off on a month- 
. WNEW deejay Al Jazzbo Collins won. the 





Foundation . . . Songstress Kyle MacDonnell, currently on Mutual, 
booked into Palmer House, Chi, starting March 26... Bert Lebhar, Jr., 
and Sam Rossant, director and account executive at WMGM, defend 
their open pair title at the 27th annual Eastern Regional Contract 
Bridge tourney starting March 21... . WWRL observing Greek Inde- 
pendence Day March 25 with a special broadcast featuring Greek UN 
delegate Kyros .. . Ted Husing back at his deejaying at WMGM and 
fightcasting at DuMont after a week’s checkup in the hospital . . . How- 
ard Snyder & Hugh Wedlock exited the Red Buttons show because cf 
budgetary differences. Scripters plan heading for the Coast where 
MCA has another deal virtually set for them. 


Robert J. Dunn upped to senior attorney for CBS Radio, vice Henry 
Howard who moved to the Coast ... Dick Pack, WNBC-WNBT program 
chief, lectures the Publicity Club of N. Y. Lunch today (Wed.).., Phila- 
delphia Guild of Ad Men presented “outstanding achievement awards” 
to Walt Framer and Warren Hull for “Strike It Rich” , ... Red Barber 
relates how he was enjoying his anonymity as Walter Barber the tour- 
ist in Europe, until the Rome Daily American ran the front-page head- 
line, “Giant Fans Watch Out! The Old Redhead Is In Town!” :.. 
Kansas Gov. E. F. Arn kudosed CBS’ ‘‘Gunsmoke” on the stanza Stur- 
day (14) ... . Young & Rubicam will take over all Robert Burns cigar 
billings for General Cigar Co. 


IN. HOLLYWOOD ... 


They’re not talking at CBS but the real reason for the sudden pass- 
ing of “Life With Luigi” will be front-paged in the chronicles before 
long. Sponsors don’t just up and fire an eighth-place show on a few 
hours’ notice unless an overt act embarrassing to the product has been 
committed. Ironical that it should happen to a flag-waver with such 
a high note of Americanism ... Harry Maizlish prought in ‘Morten 
Sidley, vet of coast radio, to direct the operations at KFWB... Lew 
Holzer disposed of his agency and several radio accounts to James 
Killingsworth. He continues for a time as consultant .. . Either radio 
has lost none of its pull or listeneys to “Breakfast in Hollywood” are 
mad about roses. As a mail pull, Chet Mittendorf offered rose bushes 
for a quarter and from one announcement came 6,000 orders. Show 
is on 10 NBC stations . . . Town is overrun with network special 
eventers from the east on stopover to Las Vegas to cover the atom blast. 


IN CHICAGO... 


Clifton . Utley, Chi radio-TV commentator, handed the Southwest 
Journalism Forum award... John Gibbs joining the WBBM scripter 
stable via Hammond Indiana's WJOB . . . Frank McGivern of WONS, 


‘Hartford, in town on biz... Beulah Karney of WBKB and WENR 


cookery fame off on.a two-week hiatus . . . “Highway Harmonies” de- 
bats tonight (Wed.) over NBC’s WMAQ bankrolled by Greyhound Bus. 
Musiciana will include Marilynn Lovell warbling with George Stone 
as emcee ... NBC “Welcome Travelers” co-host Beb Cunningham will 
fly to L. A. for a breather . . . Interstate Bakeries Corp., picking up a 


yearly tab for WGN’s “Cisco Kid” . . . Julian Bentley, WBBM and | 


WBBM-TV news topper, vacationing in Stuart, Florida. Jee Foss, 
Dick Bingham and Hal Stark will fill in . . . Nerm Kraeft, WGN’s 
Farm chief, elected to Livestock Conservation, Inc.’s board of direc- 
tors to represent the Farm Radio Directors ... W. Biggie Levin on a 
vacation-biz trip to Honolulu .. . Tom Gavin, WIRL, Peoria, in town for 
confabs with MBS Central Division brass .... WGN flack Jim Hanlon 
vacationing in Florida .. . Muriel Rayson added to Mutual’s traffic staff. 


IN MINNEAPOLIS .. . 


Jack Huston, Ralph Hertzgaard, Stu MacPherson, et al, substiuting 
for WCCO radio and TV ace Cedric Adams on latter’s numerous shows 
while he vacations for three weeks in Florida and Jamaica . . . Radio 
station WTCN broadcasting Univ. of Minnesota hockey games in NCCA 
tournament at Denver... Singer Perry Martin back on radio with a 
WTCN show ... WCCO radio personality Bob McKinsey vacationing at 
Phoenix , . . Interests in Austin, Minn., now on Twin Cities’ TV range, 
applying to FCC for television station permit . .. Former radio news- 
caster Val Bjornson serving second term as Minnesota state treasurer, 
an elective office . .. Bo DeHaven, one of WCCO’s top radio person- 
alities, in South Bend, attending aunt’s funeral . . . Cliff Sakry ap- 
pointed radio manager of Olsted-Foley Advertising Agency ... An- 
nouncer Harry Zimmerman moved from KEYD to WLOL .. . Tres 
Goetting of Campbell-Mithan Agency named Minneapolis Jaycees, 
young business men’s organization, as “outstanding man of fhe year” 
and given 1952 “distinguished service” award. 


IN PHILADELPHIA .. . 


Eddie Newman did his entire WDAS afternoon broadcast (17) from 
auditorium of’ U. S. Naval Hospital . . . Steve Allison, WPEN, late 
night telephone gabber and celeb interviewer, took Miami Beach va- 
cation with local names filling in his three-hour nightly segment ... 
Miller High Life .won’t renew sponsorship of the Philadelphia Eagles’ 
pro football telecasts next season. In 1952, Miller split the tab with 
Atlantic Refirling .. . Zella Drake Harper, former WIBG commentator, 
now doing publicity for Women’s Society Prevention Cruelty to Ani- 
mals . . . Bob Horn’s “Bandstand,” late evening request record show, 
began second straight year of sponsorship by Esslinger Beer (16)... 
Television receiver sales totalled 16,200 in January as compared to 
18,447, inJan., 1952, according to figures just released by the Electrical 
Assn. of Philadelphia . . . Ralph Brent, director of sales at WIP, has 
been named State membership chairman for Pennsylvania, by Presi- 
dent William B. Ryan, of BAB . . . Gordon Davis, program manager 
of KYW, arranged to have all station breaks done in a thick brogue 
Tuesday (17) to mark the St. Patrick's Day observance . . . Murray 
Arnold, public relations director at WIP, will be a member of speakers 


(Continued on page 30) 
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sddie Cantor and George Jessel 
B.-- it up as a twain is a bright 
spot on anyone's screen—the mas- 
ter performers obviously enjoying 
their work (and for that kind of 
money Who wouldn't) Colgate 
Comedy Hour” (NBC-TV) may 
have had more inspired outings 
than last Sunday's (15) but none 
heartier.: The former Gus Bdwards 
kiddos plied a safe if not too sane 
route that gray tated between the 
uncorny nostalgic and the up-to- 
date rib exchange, with the score 
about even as the jury deliberated. 
The running gag was their last 
appearance . together, at the N.Y. 
Palace in '32, along with a run- 
ning song, “Pals,” with which they 
broke out regularly at the drop 
of a quip. 

What went on in between and 
around didn’t hurt the hour’s tally. 
Connie Russell, an enchantress 
who can really chant, came out in 
a sultry gown and a feather-do to 
wham over “Gonna Live Till I Die” 
as a production stanza patterned 
by Billy Daniel, who hoofed it up 
with Miss Russell. Backing the 
snappy getup were showgals and 
a tuxedoed contingent. Miss Rus- 
sell, erstwhile brunet, has become 
blondish; the original was better. 
Her second entry was “Because 
You’re Mine,” another winnah. 


The Cantor-Jessel topper. was 
easily their gabhy femme-garbed 
skit as customers at the Palace, a 
celluloid howler that could became 
a classic for the duo from here 
until their old age. Cantor natural- 
ally would be expected to toss 
brickbats at Jessel and vice versa, 
via the onstage appearances of both 
as lensed from behind them. They 
did. not: disappoint. 

In other*innnings youth got the 
play. Juves Danny Richards, Jr., 
and Sharon Baird operated on the 
harmonica and tapped, respective- 
ly, with Danny doing a _ good 
Frankie Laine on “That's My De- 
sire” and Sharon, aside from her 
sizzling steps, being made the cen- 
tre of a Jessel-Cantor contract bid. 
In the “innermost thoughts” de- 
partment, Cantor, Jessel and Bob 
Sweeney provided chuckles based 
on income taxes. 

Least worthy but with biggest 
ballyhoo was a song tribute to 
Mrs. Eisenhower, “My Sweetheart 
Mamie,” with cleffer Harry Ruby 
at the piano for the long stanza in 
which the entire troupe partici- 
pated in an apparent effort to pro- 
duce an immediate hit. Cantor 
sang, Al Goodman was shown in 
a recording session of the num- 
ber, Jessel became a toastmaster 
to pick up the lyric, a fiddler 
nursed it a la Hollywood Bowl, 
Daniel and Miss Russell did a 
song-and-dance in strawhat style, 
little Sharon made it a threesome, 
a j-bug jukebox set fried it, and 
Cantor plumped fer a national 
community sing with the words 
flashed onscreen. Considering all 
this abracadabra, it was a tame af- 
fair. Overall, however, the Mann- 
ing Ostroff staging ard direction 
were in high gear. rau. 








- Riding an “Erin Go Bragh” 
theme apropos of the St. Patrick’s 
Day -celebration, Ed Sullivan's 
“Toast of the Town’ was still an- 
other standard vaudeo. offering, 
despite the emerald-tinting. The 
60-minute layout was heavy on the 
musical side but there was a good 
assortment of personalities and 
Styles to make for a sufficiently 
varied entertainment package. 


The stanza opened impressively 
with the 95-voice ‘West Point glee 
club. The precisely-trained choir 
clicked with three numbers, includ- 
ing a tribute to President Eisen- 
hower, an Irish lullaby and a school 
song. Latter was accomped by fair 
film clips about the Point. After 
this turn, Sullivan launched an 
unusually long tribute to Ireland 
and his eloquent handling of the 
Script was surprising despite a 
minor fluff, - 

Sullivan, however, is still over- 
board on his introes. His bow-in 
of Harry James as the “greatest 
trumpeter the world has ever 
known” far exceeded the require- 
ments of the situation. James, of 
course, is a topflight commercial 
horn man and that’s about it. He 
Was solid on a straight blues num- 
ber and then flashed his fancy 
technique on the “Flight of the 
Bumble Bee,” with accordion ac- 
companiment, 


Helen Kane, who registered 
Stcongly on this show a couple of 
Weeks ago as part of Sullivan’s 
tribute to the disk industry, again 
reprised her boop-boop-be-doop 
mannerisms on a flock of oldies. 
t was a good novelty and nostalgic 





bit. The Bill Sears puppet company 
Were featured in a rather long | 
Sketch about St. Patrick’s Day. It 
Was charming for the puppet genre | 





 & +A 
Trrryy vy 


but tended to slow down this show 
too much. 

Show’s highlight was Gracie 
Fields. The British musichall 
songstress delivered one of her 
specialty tunes, ‘“Bridgit,” and 
bowed to the Irish with the “Gloc- 
camorra” number from ‘Finian’s 
Rainbow,” both socko numbers. 
Peg-Leg Bates followed. with his 
spectacular hoofing stint and Miss 
Fields came back to close the show 
with a warm hymn-liked number, 
“At The End of the Day.” 

Midway in the show, the Gae 
Foster line was spotted in a fast- 
winging song-and-dance production 
framed around “Peg O’ My Heart.” 

Herm. 


Tallulah Bankhead finaled for 
the season with Saturday’s (14) ed- 
ition of “All Star Revue” on NBC- 
TV with one of her better shows 
to date. One of the factors that 
swayed the layout over to the plus 
side was some superior scripting. 
Scripting credits to Howard Snyder 
and Hugh Wedlock and Danny & 
Doc Simon were omitted because 
of overlength. 

Aiding Miss Bankhead was a good 
roster in support which included 
Fred MacMurray, Wally Cox, Cab 
Calloway, and her regulars Phil 
Foster and Patsy Kelly. 

With MacMurray and Cox, Miss 
Bankhead did an excellent sketch 
ribbing the test-pilot racket. The 
males depicted a pair of fearless 
samplers of bicycies, which con- 
tained some funny ribs of films 
glorifying the guys who fly off into 
the wild blue in the interests of 
aeronautical science and some- 
times forget to come back. There 
was some fine literate humor that 
hit its mark. Miss Bankhead as a 
solo bit gave an impersonation of 
one taking-a ferry ride a la a trans- 
oceanic crossing. This also made a 
good impact. 

Cab’ Calloway abandoned hi-de- 
ho temporarily to give a good in- 
terpretation of “There’s a Boat 
Leaving for New York” frem the 
“Porgy & Bess” legiter in which 
he’s currently appearing. He 
showed a Calloway facet that 
hasn’t been seen outside this legit 
effort. 

The single sketch by Miss Kelly 
and Foster depicting the homelife 
of a loser in a radio quiz also had 
a  ' quota of: funny moments. 
Ron Fletcher and dancers did well 
and the musical backing by Mere- 
dith Willson passed a. 

ose. 





Ed Murrow’s “See It Now” 
turned in a slick feat of “then and 
now” pictorial journalism on Sun- 
day (15) when the show's camera 
crew engaged in a. “Judsonia Re- 
visited” episode. Judsonia is the 
hamlet in Arkansas that was practi- 
cally laid waste a year ago when a 
tornado hit she town and left 44 
dead and almost total devastation 
in its wake. 

Murrow did an effective recap of 
the holocaust (with attendant inter- 
views) as taken immediately after 
the disaster, and then proceeded 
to bring the viewer up to date 
with a 1953 visitation, showing the 
vast strides made in rebuilding a 
town and preparing for future 
emergency. The same people were 
interviewed; the same _ scenes 
visited. 

“See It Now” also featured a 
timely and enlightening conversa- 
tion piece between ex-Ambassador 
Averell Harriman and Ernst Reu- 
ter, Mayor of West Berlin who is 
presently in this country seeking 
help for refugees who have fled 
the Communist zone. It came off 
in the best tradition of ra 1 TV. 

ose. 





The CBS-TV-Ford Foundation 
“Omnibus” went off the deep end 
on an abstraction-symbolism binge 
for a great part of its 90-minute 
presentation Sunday (19), high- 
lighted by a Fredric March-Joseph 
Schildkraut presentation of the 
Edmond Rostand play, “The Last 
Night of Don Juan,” depicting Don 
Juan’s (March) bargaining with the 
Devil (Schildkraut), who conjures 
up all of Don Juan’s past loves and 
finally decides to transform him 
into a puppet. It was given a rather 
lavish production, bedecked with 
femmes, but at best it came off as 
some pretentious folderol, certainly 
no fault of March’s or Schild- 
kraut’s, but reflecting Rostand’s 
inability to translaje the Don Juan 
saga into interesting or effective 
dramaturgy. f 

Other facets of Sunday’s “Omni- 
bus” included a “Genesis” experi- 
mental film—a conception of the 
Creation through the use of highly 
stylized patterns and geometric 


figures. It cried for color, A filmed 


documentary, “Country Editor,” 
explored the trials and tribulations 
of putting out a weekly in Down- 


(Continued on page 38) 


OPERATION TRUTH 

With Ben Grauer, 
Quentin Reynolds, Larry Le- 
Sueur, Rear Adm. Harold B. 
Miller, Rebert Lang, others 

Producer: Grauer 

Director: Charles Christiansen 

Writer: George Lefferts 

36 Mins.; Sun. (15), 11:30 p.m. 

New York Stations 


“Operation Truth’ was an- 
nounced as the “final event” in 
the 1952-53 Crusade for Freedom 
campaign. With the foremost 
practitioner of The Big Lie dead 
in the Kremlin and one of his 
leading stooges, Czech President 
Gottwald, following soon after in 
Prague, the finality has the ring of 
a burgeoning genesis. 

“Operation Truth” is a signifi- 
cant milestone, and as expressed 
in a documentary last Sunday, a 
powerful and sometimes eloquent 
tract-of-fact that, with enlarged 
distribution via the kinnies, could 
put the Iron Curtain world on} 
the defensive, a strange switch 
from the aggressive, blustering, | 
bluff approach it has luxuriated in 
up to now. 

“Truth” had been skedded for 
all N. Y. City stations and so 
logged and highlighted. -.When put 
on a half-hour before midnight, it 
was missing on WABD, flagship of 
the DuMont net, and WCBS-TV, 
ditto of the CBS chain; reason 
given, prior commitments. Thus 
they missed out on a great mo- 
ment in TV history. Origination 
point was from NBC studios, with 
Ben Grauer producing, George 
Lefferts scripting and Charles 
Christiansen directing. , 

Grauer strode out on the stage 
as if being an impresario were his 
meat and potatoes, although in ac- 
tuality this was his first bigtime in- 
volvement in such upper-echelon 
matters (he’s been noted hereto- 
fore only as a master gabber and 
moderator with perhaps the least 
waste motion in the craft). He 
took viewers on a tour of studios 
feeding to an imaginary transmit- 
ter fanning out from Radio Free 
Europe. In succession came RFE 
director Robert Lang, commenta- 
tors John (ABC) Daly, Quentin 
Reynolds and Larry (CBS) La- 
Sueur and, for afterpieces, Rear 


John Daly, 





Adm. Harold B. Miller, Crusade 
for Freedom prexy; W. P. Ken- 
nedy, head of the International 
Brotherhood of Railway Trainmen 
and national vice-chairman of the 
Crusade, and L. W. Horning, v.p. 
of the N. Y. Central Railroad. 

All these segments were -live, 
with each commentator first set- 
ting the stage vis-a-vis the Grauer 
prodding and accompanying films 
neatly carrying the documentary 
birden. 

Daly’s narrative over the cellu- 
loid showed the modus operandi 
of penetrating the ferrous drapery 
via the nerve centre in Munich, 
also pointing up the acute need 
for additional transmitters (at 
$250,000 each). Reynolds deliv- 
ered himself of an eye-witness 
story, permitting the film to accent 
the anti-Commie underground 
movement in Czechoslovakia, with 
an escapee-journalist from _ the 
Curtain, six years in a concentra- 
tion camp, supplying the living de- 
tails.. LeSueur’s concern was with 
Radio Free Asia. This, he said, 
was the-time to drive a wedge be- 
tween the USSR and Communist 
China, and the-living protagonist 
yen a Chinese R.F.A. man in the 


Here and there as he plied his 
hep route from studio to studio, 
Grauer told of the urgent need 
for transmitters, stating that $1 
each from 10° of viewers would 
build at least one structure. The 
N. Y. Central got in on the pitch 
realistically by announcing, via its 
v.p., that beginning Monday (16), 
every seat on the road would be 
provided with an envelope for 
turning in donations. Grauer, 
who's chairman of the AM-TV di- 
vision of the Crusade, was per- 
mitted until 15 minutes past mid- 
night to°carry the torch but fin- 
ished with about nine minutes to 
spare. The stations carrying the 
program were to divide the op- 
erational costs as their contribu- 
tion. Trau. 


MANNERS 
With Ed and Pegeen Fitzgerald, 
Mary Margaret McBride, Victor 
Hammer 
15 Mins.; Sun., 6:30 p.m. 
McCREERY’S, JAMIE 
WABC-TV, New York 
Ed and Pegeen Fitzgerald have 
translated their “Manners” radio 
show into a teledition which has 
been slotted, pro tem, in the pre- 
Walter Winchell slot on WABC- 
TV. Judging from the second time 
out Sunday (15), it’s an engaging 
stanza, whether one is looking for 
tips on social savoir faire or just 
listening to some natural, lively 
conversation. 
The pioneers of the Mr.-and- 
Mrs.. format, who regularly hold 





EVENING WITH HARRY HERSH- 
FIELD 


Producer-director: Hal Raywin 
30 Mins., Tues., 11 p.m. 
NORTH AMERICAN AIRLINES 


WABC-TV, from New York 
(Norman King) 


QUICK AS A FLASH 

With Bobby Sherwood, emcee; Eva 
Gabor, Roger Price, guests 

Producer: Dick Lewis 

Director: Ed Nugent 

30 Mins.; alt. Thurs., 10:30 p.m. 

THOR 

ABC-TV, from New York 





A show can’t help but get into 
trouble when it tries to pack too 
much diversity into a half-hour’s | 
running time. It usually adds up to) 
general confusion or, as in the case | 
of WABC-TV’s new series, “An! 
Evening With Harry Hershfield,” it | 
impresses as lacking cohesion and | 
direction. Format drifts from yarn- 


(Henri, Hurst & McDonald) 


“Quick As a Flash,” the old 
Mutual radio, quizzer, is now 
ensconced at ABC-TV on a skip- 


a-week basis, alternating with 
“Personality Puzzle.” Series has 
an appealing format. There are 


two teams competing, each com- 


spinning to showcasing tyro talent prising one celeb and one person 


—from celeb interviews to an over- | 
long fashion show and it just 
doesn’t jell. 

In Hershfield, the series has a 


raconteur-de-force but producer- | 


director Hal Raywin doesn’t seem | 
to know what to do with him. For 
instance, on the second stanza of 
the series last Tuesday (10) Hersh- 
field kicked off his anecdote bar- 


from the studio audience. The par- 
ticipants have to guess people, 
, events or phrases as they view a 
filmed scene on a studio monitor. 
As soon as one of the players 
thinks he knows the answer, he 
rings his buzzer and the reel stops 
rolling. If he’s wrong, the cellu- 
loid sequence resumes. To even 
things up between the celebs and 


rage via a phone conversation with | the non-pros, in each round the 


a mythical “Henry.” It was an un- 
necessary device and hampered the 
easy flow of Hershfield’s colorful 
story-telling technique. It was a bit 
confusing to Hershfield, too, for he 
wound the Ameche gab to “Henry” 
with “that’s all for now folks.” 


Hershfield was out of his groove 
in the interview sesh with guesters 
Mr. and Mrs. Arthur Murray. He 
appeared uncomfortable through- 
out the chitchat and the queries 
were. stilted. The Murrays, too, 
were awkward in their patter par- 
ries. 

Crooner Frank Stevens was giv- 
en the tyre slot and he scored 
nicely with a pashy rendition of 
“Never Leave Me.” Stevens is of 
the big-voiced genre and looks like 
a good disk potential. The fashion 
show, which ran about 10 minutes, 
seemed to be thrown in without 
any apparent reason. A sequence of 
this sort belongs in morning” or 
afternoon programming and not in 
the pre-midnight hour. And what's 
more, it kept Hershfield on_ the 
sidelines for too long a time. Ruth 
Taylor moderated the fashion 
show which featured some Henry 
Rosenfeld creations and_ suits 
styled by Three G’s. Rosenfeld and 
Abe: Goldman, Three ‘G’s topper, 
were on hand to orb their product 
but the camera passed over them 
swiftly and they were allowed 
nothing more than a brief hello. 

Stanza got back into the swing 


laying some warmly 
stories about the great and near- 
great he’s known. It’s his forte and 
the stanza’s standout bit. With 
more thought to format and a 
tightening of the .show’s present 
loose structure, WABC-TV could 
build Hershfield into a hot tele 
property. 


film and live, came across okay. 
Hal Tunis, who had been doing 
most of his gab-selling via AM 
platter shows, handled the live 
spiels in firstrate style. Gros. 


SAMMY KAYE SHOW 


With Jean Martin, Jeffrey Clay, 
others 


Producer-Writer: Joe Cates 
Director: Bill Harbach 
15 Mins., Thurs., 7 p.m. 
CHOCK FULL O’ NUTS 
WNBT, N. Y. 

(Frederick Clinton) 


A straight music show is one of 
the mest difficult to put across on 
video. The tooting output is re- 
garded as something that has to 
go with virtually every type of 
show. It’s that which goes on in 


erally makes the show. 


of becoming a tele-entity, Kaye | 
stands to make good inasmuch as' 
he’s brought his theatre technique 
into the medium. He attempts to 
provide visual entertainment. Un- 
fortunately, his sight bits aren't 
bold enough to hold up in this field. 
They appear to be presented timid- 
ly, and thus fail to make a heavy 
imprint. He’s got to have routines 
that are designed for television. It’s | 
a tough assignment for an orches- | 
tra alone. 
Aiding in the Kaye cause is Jef- 
frey Clay, a likeable singer who 
gives a passable account of himself. 
An unbilled femme singer provided 
some assistance. The regular chirp, 
Jean Martin (wife of the sponsor) 
failed to make an appearance on 
the preem because of a virus at- 
tack. 

Kaye tried his hand at the Chock | 
Full o’ Nuts commercial. On the! 
preem show he wasn't too sure of | 
himself in the sales spiel, but of | 
course, the difficulties attending | 
any preem were probably the rea-) 
son. A filmed commercial was 4| 
help. For a 15-minute local show, 
it’s a fairly ambitious effort. Once | 
the show gets some stronger tele | 








— in WABC’s breakfast stretch, 
(Continued on page 38) 


of remaining around. Jose. 


at the windup with Hershfield re- | 
humorous | With 


The North American plugs, on} 


| latter get two chances apiece to 
| guess while the former have only 
| one: 

| Initialer last Thursday (12) didn’t 
| make the most of its potentials. 
The film inserts, produced by 
George Blake, were topflight, hav- 
ing interest and humor in them- 
selves as well as providing the 
clues. The panel consisted of 
humorist Roger Price and Eva 
Gabor ‘who last week launched her 
own post-midnight gab and disk 
show on WABC, N. Y.), and two 
attractive, articulate private citi- 
zens. Nevertheless, fhe airer didn’t 
generate the sparkle it can have; 
by-play among the contestants 
wasn’t bright enough and the com- 


petitive spirit between the two 
teams wasn’t developed. 

Bobby Sherwood, of “Texaco 
Star Theatre” on NBC-TV and 


breakfast jockey on WABC, makes a 
pleasant quizmaster, without press- 
ing too hard. He also dispensed with 
the film for one cute poser, whith 
he presented musically, playing 
piano, guitar and trumpet in suc- 
cession. 

Format can take on more lustre 
as the rough spots are worked out. 
Commercials for Thor washing ma- 
chines, on film, were effective 


demonstrations of economy fea- 
tures. Bril. 
BOTH SIDES 

Quincy Howe, moderator, 


Sen. Homer T. Ferguson, Sen. 

Hubert H. Humphrey, Rep. John 

Vorys, Rep. Brooks Hays; Harry 

Flannery, announcer 
Producers: M. S. Novik, Phil Pearl 
| Director: David Davis 
| 30 Mins., Sun., 1:30 p.m. 
| AMERICAN .EDERATION OF 

LABOR 
ABC-TV, from Washington 

(Furman, Finer) 

This is a commendable forum 
series which the American Federa- 
tion of Labor is presenting as a 
public service. Aim is to take no 
sides, but to present an important 
political topic, with prominent fig- 
ures taking two sides of the de- 
bate. What -:appens thereafter, 
when the team (or téams) take the 
air, isn’t the AFL’s fault. It can, 
however, make good, hot TV, as 
last Sunday’s (15) initial program 
showed. 

Airer offered the subject, “ 
| the Eisenhower administration 
| making definite progress towards 
| peace?,” and presented Sen. Homer 
| T. Ferguson (R., Mich.) in affirma- 
| tive and Sen. Hubert H. Humphrey 
| (D., Minn.) in the negative. In ad- 
| dition, each man had a “counsel,” 








front of the musicians that gen-' Rep. John Vorys (R., Ohio) for Fer- 


| guson, and Rep. Brooks Hays (D., 
If an orchestra has the chance! Ark.) for Humphrey. 


Program, which could herve been 
a statesmanlike debate, degen- 
erated soon. however, into partisan 
political fight. The “counsel” 
turned into prosecutors. At one 
time, Humphrey bluntly told Vorys 
that he wasn’t telling the truth. 
It made good copy, even if it didn’t 
help to clarify matters for the seri- 
ous viewer. 

Quincy Howe did a skillful job 
of moderating under the circum- 
stances, trying to keep the men 
within bounds of time and taste. 
Ferguson, praising Ike’s new policy 
of action, belabored the Roosevelt 
and Truman administration for 
their “appeasement.” Humphrey 
pointed out how the Republicans 
were balking Ike on the Russian 
aggressor resolution and on the 
Bohlen ambassador appointment, 
“playing politics” as usual, Hum- 
phrey put up an eloquent defense 
of the Demos from 1945 on. It was 
invigorating, if not enlightening. 

Setting is simple,.in a series of 
desks semi-circular fashion. Sena- 
tors and Congressmen, in the main 
will be ‘guests on all programs. if 
they rise above party, they'll make 


routines, it stands a good chance! this highly profitable to worried 
| citizens, 


Bron, 
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There’s DOUBLE Drama in the way TVs LAMOUSEP] 


You DON’T have to be an oil company to sponsor 
these great TV films. Lots of other successful 
advertisers, both small and large, have discovered 
how drama on the scréen brings drama at the 
cash register. Here are only a few of those who 
have sponsored “Famous Playhouse” films... 


Armour & Company Theodore Hamm Brewing Company 
Alka-Seltzer (Miles Laboratories)  Griesedieck Brothers Brewing Company 
American Broadcasting Company — Kaiser Frazer Dealers . 








Bankers Trust Company | Nash Dealers 

Blatz Brewing Company Ohio Oil Company 

Campbell Soup Company Pepsi-Cola Company 

Canadian Broadcasting Corporation Pontiac Dealers 

Chrysler Dealers : Procter & Gamble Company 

Colonial Coffee Rainier Brewing Company 

Cott Beverage Corporation Sears, Roebuck & Company 

Crosley Broadcasting Corporation The F & M Schaeffer Brewing Company 
Ethyl Corporation Sinclair Refining Company 

The Gruen Watch Company Snowcrop Marketers, Ine. 

General Electric Dealers Sun Drug Compa anot 











Other MCA-TV Advertising Showcases, made expressly for television, include: *The Abbon & Costello Shouf’ George Raft in “I'm the Loui tnd (; 
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BRINGS ACTION HERE. . 


— 








USIPLA Y HOUSE” attracts audiences—and builds sales! 


The dramatic appeal of these MCA-TV half-hour 
films—already sponsored regionally for 

91 consecutive weeks by Standard Oil of California 
as “Chevron Theatre”—continues to create dramatic 
sales results for this satisfied user of television’s 

most effective Advertising Showcases. 








This versatile series, made expressly for television in Hollywood with 
Hollywood name talent, has won many customers for many types ° 
of sponsors in many markets, “Famous Playhouse” is flexible to your _ 
needs (and budget) ... as first runs or subsequent runs... as a 26- or 
52-week feature or a powerful summer replacement ... as your own-name 
“Playhouse” in your market—but always as dramatic, forceful 
entertainment with a family appeal that results in impressive ratings. 


, oH For a TV Advertising Showcase that produces sales action, investigate 
| - these outstanding films. Availability, cost, and audition screenings 
| can be arranged immediately through any MCA-TV office— 





NEW YORK: 598 Madison Avenue—PLaza 9-7500 

CHICAGO: 430 North Michigan Avenue—DElaware 7-1100 
BEVERLY HILLS: 9370 Santa Monica Blud.—CRestview 6-2001 
SAN FRANCISCO: 105 Montgomery Street—EXbrook 2-8922 
CLEVELAND: Union Commerce Bldg.—CHerry 1-6010 
DALLAS: 2102 North Akard Street—PROspect 7536 

DETROIT: 1612 Book Tower—WOodward 2-2604 

| BOSTON: 45 Newbury Street—COpley 7-5830 

the Logi tnd (now in Production) “City Detective,” starring Rod Cameron - MINNEAPOLIS: Northwestern Bank ,Bldg.~LINcoln 7863 
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sent out fer the groups’ follow- 
through. 

Some 200 schools also use “Mr. 
Wizard” as required homework. 


The project has developed into a 
fulltime career for Herbert. Last 
fall he put together a “Mr. Wizard 
Science Secrets” outlining some of 
the experiments used on the show 
and the tome promptly hit the 
Xmas non-fiction best seller list. 
Book, published by Popular 
Mechanics, sold out its first 25,000 
printing in six weeks. , 


Working with Herbert on the 





‘Wizard’s’ Wizardry 


Centinueé from pase 2 





show are Susan Levin, age 10, and 
Bruce Lindgren, age 13. It’s pro- 
duced by Jules Pewowar of the 
Herbert S. Laufman package shop 
which set up the tie-in with the 
Cereal Institute. 





Fargo, N. D.—The Churchmen 
of North Dakota, statewide lay- 
men’s group of the Protestant Epis- 
copal church, has chosen Charles 
G. Burke, general manager of 
KFGO, Fargo, as state chairman. 
Burke will represent the state at a 
province meeting in Omaha in 
April. 





CHI ARENA’S 76 FOR 
ABC-TV FISTICUFFS 


Chicago, March 17. 

ABC-TV’s Saturday night boxing 
show will originate from the Windy 
City on a monthly basis. Ray Arcel, 
pugilist packager, has signed with 
Rainbo Arena’s Irv Schoenwald for 
the bouts. The tab for the web 
fights is being shared by Bayuk 
Cigars and the Johnson Wax peo- 
ple. Schoenwald is getting $7,000 
for each of the Chi originated fisti- 
cuffs. 

Saturday night network contract 
with the north side arena is not 
to be confused with the local Mon- 
day night swats from Rainbo over 
ABC’s WBKB. 
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J in Detroit 


- 


MARKET-wise, Detroit is the sweetest sales-territory in 
the U.S.A. That was true in °52. . . and it'll continue 
to be in ’53. The rhythmic music of machinery in action, 
of men at work, of cars and trucks and tanks rolling off 
production lines, of money changing hands, of clinking 
coins and ringing tills . . . all blend into a “hum sweet 
hum” of 4% billion dollars retail business annually... 
in a market where hourly and weekly earnings of fac- 
tory workers are at an all-time peak. 


MEDIA-wise, you can make your sales hum in this 
market by spotting or programming your campaign on 
WWJ, Detroit’s NBC affiliate. For 33 years, WWJ hus 


been first in programming, 


in public services, and in 


getting results for its advertisers. 


MONEY-wise, you can buy 


WWJ for 14.5% LESS than 


the average cost-per-thousand listeners for radio time 


“in Detroit. ' 


MERCHANDISING-wise, WWJ offers a follow-through 
service, from distributor todealer levels, tohelp keep every- 
one humming about. your advertising program on WWJ 


MAKE ‘53 a humdinger. Put more “sell”? into your 
Detroit campaign by putting more of your ad money 


into WWJ. 


THE WORLD'S FIRST RADIO STATION 
Owned ond Opercted by THE DETROIT NEWS 


ae RRR I SPER ASSEO Re 


AM—@0 KILOCYCLES—Soos WATTS 


FM—CHANWEL 266-97. MEGACYCLES 

































v Television Station WWJ-TV 


Notional Representatives: THE GEORGE P. HOLLINGBERY COMPANY 
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From the Production Centres 


Continued from page 26 


panel at meeting of the American Public Relations Assn., in Warwick 
Hotel, March 26... . Chief Halftown, WFIL-TV entertainer and emcee, 
is combing supermarkets in area to locate talented youngsters for 
“Chief Halftown’s Star Performers” program. 


IN CLEVELAND ... 

Frank Derry, formerly WEWS, now WTAM-WNBK flack ... WXEL’s 
“Man Around the House” Ken Ward, recuperating from an ax wound 
in the right ankle ... WJW’s Howard Lund, making a smackeroo disk 
comeback, has launched a limerick contest for tie-ins with his intros 
to selections . . . Harry Pollack, husband of the late Esther Mullins, 
will become producer of “Fairytale Theatre,” WGAR moppet stanza 
authored by his wife, with Joan Miller as narrator .. . Mel Weiss, ex- 
WEWS, is new McCann-Erickson radio-TV business manager . . . Soupy 
Hines, ex-WJW, now with WXYZ... Lee. Sullivan, WERE chirper- 
disker, nabbing lead in*coming Press Club production of “Blessed 
Event” ... Bill McCongan, WGAR sportscaster, off to Tuscon for 
Indians’ ball call coverage . .. Total-TV sets in this area now over 
720,000 mark . . . WNBK’s “Life in Cleveland” may be extended far 
beyond its 13-week stint . . . WJW’s Jane Stevens (Barbara Reinker) 
signed for TV commercials on WXEL’s Tappan Range show. 


IN ‘WASHINGTON .. . 


Lefferts A. McClelland namec director of operation for the NBC 
0.&0.' stations, WRC and WNBW by general station manager Carleton 
D. Smith. John McCollom upped to succeed MeClelland as technical 
director . . . Drew Pearson launching a new local TV show on the 
Washington Post station, WTOP, assisted by his D. C. “legmen”... 
D. C. area now has upwards of 437,000 TV sets .in use, according to 
the Washington Television Circulation Committee .. . George W. Camp- 
bell, program director of WOL for the past two years, promoted to 
assistant station manager . . . Edwin Charles, WOL account executive, 
upped to director of local sales . . . Theodore Koop, director of news 
and public affairs for CBS radio here and president of the National 
Press Club, has just been asked to select the prettiest girl in the 
Yazoo, Miss., High School senior class, 


IN PITTSBURGH ... 


Don McNeil’s Breakfast Club broadcast will originate here from 
3,800-seat Syria Mosque April 23 . . . Tom Dickson has been upped 
from cameraman to a floor director’s berth at WDTV ... Rene Trench, 
wife of Allan Trench, the WCAE salesman, is director of the Piits- 
burgh and Allegheny County Chest X-Ray Foundation .. . Charlie 
Snowden has joined the WEDO staff . . . Ed Wood, newscaster, is di- 
recting the town’s newest little theatre group, the Winwood Hall Play- 
ers of the Whitehall district. They’re opening the end of this month 
with “Gramercy Ghost.” Fred (Rebei) Lewis Channel 2 lighting ex- 
pert, serves as the technical director ... When Ray Scott switched to 
the television mikes for Duquesne’s final games in the NIT basketball 
tournament, John Gibbs took over the radio play-by-play on KQV... 
Phil Davis, WCAE continuity chief, has a letter from Lawrence Welk 
giving Davis full credit for originating Welk’s “Champagne Music” tag. 
Davis incorporated the idea in scripts he wrote many years ago when 
Welk was just getting started and the station here was feeding his music 

















to the network from the William Penn Hotel. 
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WSB IN WEEK-LONG 
31ST ANNI HOOPLA 


Atlanta, March 17. 

John M. Outler, Jr., generzl 
manager of WSB-AM&FM (and 
TV), was quite satisfied with the 
public’s response to station’s week- 
long celebration of its 31st anni- 
\versary, which came to close Sun- 
day (15). 

“It ‘vas a good example of the 
loyalty listeners will show to a 
plain mechanical transmitter if 
there’s real human interest and 
public service emanating from it.” 

WSB (plugged to stand for “Wel- 
come South, Brother’) was Atlanta 
and South's first radio station and 
a pioneer member of NBC. Original 
license was issued to Atlanta Jour- 
nal, afternoon newspaper, but is 
now owned and operated by At- 
lanta Newspapers, Inc., which pub- 
lishes both Journal and Constitu- 
tion, a.m. sheet. 

Anniversary celebration began 
March 9 and during week many 
leading personalities participated 
in salute, including Gov. Herman 
Talmadge, Mayor William B. Harts- 
field and other state, county and 
civic dignitaries as well as promi- 
nent leaders and personalities. 


Ken Craig’s New Slot 
In WBBM-TV Shifts 


Chicago, March 17. 





his post as exec assistant to Chi 
veep H. Leslie Atlass to a new slot 
as WBBM-TV operations director. 
With the new WBBM-TV operation 
split up between the CBS Wrigley 
Bldg. headquarters and the State- 
Lake Bldg. studios, Craig will han- 
die the production details at the 
latter site. 

Sales and other personnel will 
work out of the Wrigley Bldg. 

In other realigi.ments in connec- 
tion with the acquisition of WBBM- 
TV, Ben Orloff, formerly WBBM 
pUrchasing and maintenance chief, 
has been upped to personnel di- 
rector for WBBM and WBBM-TV. 
Frank Johnson takes over the pur- 
chasing job for the two stations. 





Cincinnati—Chester Herman, a 
Crosley staffer since 1938, has 
been appointed acting program di- 
rector of WLW, replacing William 





P. Robinson, who moves to WLW- 
A, Atlanta. 


Ken Craig has been shifted from |§ 





CBS’ $25,000,000 Credit 
With Prudential, Met, 
For Expansion in Mfg. 


Columbia Broadcasting System 
last week set up a $25,000,000 
credit with Prudential Life Insur- 
ance Co. and Metropolitan Life 
Insurance Co., lasting until Dec. 
15, 1954. A top CBS exec ex- 
plained that a major burden of 
the loan is to carry the corporate 
operation through its vast expan- 
sion program, particularly in the 
manufacturing end. New plants 
for manufacture of sets and tubes 
will be constructed in Kalamazoo 
and Long Island City. In addition 
the company, as is known, has new 
and ambitious aspirations in broad- 
casting, including acquisition of 
additional TV properties. 

CBS has already taken down $5,- 
000,000, with borrowings to come 
on 4%% promissory notes due 
Jan. 15, 1973. The network will 
prepay the loan starting in Janu- 
ary, 1959, 

Total assets of CBS, Inc., at the 
end of 1951, were $101,000,000. 
—_—_—_———————————————— 
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! 4 Reasons Why 


The foremost national and fecal 
advertisers use WEVD year after 
year te reach the vas? 
Jewish Market 
of Metropolitan New York 


1. Top adult programming 
2. Streng audience impact 
3. Inherent listener loyalty 
4. Petential buying power 


Send for a copy of 
0’S WHO ON WEVD’ 


Henry Greenfield, Man. Dir. 
WEVD, 117-119 West 46th $. 
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N. J. Commission 
Favors Educ TY 


Position taken last week by the 
New Jersey Commission on Educa- 
tional Television in recommending 
to the legislature an appropriation 


of $425,000 for construction of one 
station and $190,000 for continued 
research in educational program- 
ming has offered critics of the re- 
port by the N.Y. commission addi- 
tional ammunition in their fight for 
an educational network. 

N.Y. commission voted recently 
against the plan of the state Board 
of Regents for the state to finance 
construction of 10 educational -sta- 
tions throughout the state, suggest- 
ing that the chain be constructed 
through private funds. New Jersey 
group, headed by RCA vice presi- 
dent Dr. Elmer W. Engstrom, took 
the position that television “may 
be utilized to provide more effec- 
tive education at less’ cost per 
pupil.” 

New Jersey plan calls for even- 
tual construction of six educational 
stations. First, funds for construc- 
tion of which were recommended 
in the report, would be located at 
New Brunswick, on the campus of 
Rutgers University, and would 
utilize the facilities of the college, 
which has been conducting experi- 
ments in educational programming 
since the FCC indicated it would 
reserve channels for educational 
use. 
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purple and yellow colors of the 
blast smoke. 

Klaus Lansberg, KTLA topper 
and by now an old hand at lensing 
atomic spectacles, was in charge of 
direction and pickup. Also in on 
the production was Roy Neal, news 
manager for NBC-TV in L. A., and 
CBS-TV’s special events producer 
Paul Levitan. KTLA’s camera 
crew did the picture grinding. 
Public service commercials by the 
Advertising Council, plugging civil 
defense and the need to contribute 
blood to the Red Cross, were in 
keeping with the stark dignity of 
the show. 

It may be that audiences are 
growing over-familiar already with 
the grim mushroom symbol of the 
atom bomb. (The webs estimated 
a total pooled audience of 7,500,- 
000 to 8,000,000 viewers.) But 
until doughty craftsman Lansberg 
discovers a way of not having to 
shield the camera when lensing a 
nuclear detonation, it looks as 
though radio’s emotional, descrip- 
tive evocation of an atom bomb 
remote will still pack a more 
meaningful wallop. 

Poisonous radioactive dust was 
still so intense that ABC-TY, CBS- 
TV and NBC-TV were verboten to 
take cameramen up to shoot. close- 
ups of aftermath for scheduled 4:30 
to 5 p.m. visual post-mortems. In- 
stead, NBC-TV’s Ray Neal, for ex- 
ample, had to be content with in- 
terviewing a National Civil De- 
fense scientist who helicoptered in 
briefly to News Nob. Scientist 
said the dummy home, furthest 
from blast was still intact, though 
flower floor was damaged, win- 
dows were blown out, and waxen 
figures were tossed askew. Two 
GIs interviewed on the Kate Smith 
show told correspondent Huntley 
of their reaction in the trenches, 
and how the second ghost home 
seemed levelled flat. 


AFM’s Cleve. Seriés 


Cleveland, March 17. 

A series of four musical concerts 
by Local 4, AFM, over WHK, for 
benefit of local fund-raising organi- 
zations has been signed by Ken- 
neth Hackathorn, general manager 
WHK, and Lee Repp, president of 
the local. 

The half-hour Sunday 4 p.m. 
Series will be paid through the 
AFM’s Trustee Fund, with WHK 
furnishing free air time, and with 
each segment featuring short spiel 
on civic organization. 


Al Russ’ orchestra kicked off the 
Series (15), 


| A LL LL LTT ON 


REHEARSAL HALL 
available daytime, spacious 
central location, elevator, phone 
JUdson 6-5546 254 West 47th St. 
New York 








As NABET Loses Bid 
On Lighting Technicians 
Washington, March 17.. 
NBC’s dispute with the National 
Assn. of Broadcast Engineers and 
Technicians (NABET) over unit 
placement of special lighting ef- 
fects technicians in TV produc- 
tions has been resolved by the Na- 
tional Labor Relations Board in 
favor of the network. 
Board ruled that the operation 
of special effect projectors at WNBT 


in New. York should be under 
IATSE and not under NABET, It 





found that such operations are 
more closely related to those of | 
stage electricians than to those of | 
engineers, | 

Dispute goes back to last April | 
when NBC filed an action with the 
NLRB charging NABET with un- 
fair labor practices. 


Forrest Davis to WLW 


. Cincinnati, March 17. 

Forrest Davis, the journalist, has 
joined Crosley’s WLW and WLW- 
Television as an observer and 
newscaster. The former editor of 
The Freeman also is doubling as 
editorialist and columnist for the 
Cincinnati Enquirer, where he 








started his newspaper career on 
the telegraph copy desk. 


Kimmel, Others Signed 


For ‘Mono’ Script Jobs 


Stanley Kimmel, the poet author 


and biographer, has been signed 


for a series of five originals and 
adaptations for the Larry Menkin 
“Mono-Drama Theatre” and the 
brace of “One Man’s Story”—“One 
Woman’s Story,” entries on Du- 
Mont. Kimmel will adapt his “Mad 
Booths of Maryland” tome, as well 
as his two narrative poems, “King- 
dom of Smoke” and “Napoleon’s 
Son.” 

Jay Bennett has been signed for 
a three-month stint on the shows, 
including an original, “Carmen In 
Brooklyn.” Douglas Crawford and 
Elwood Hoffman have also been 
pacted for scripts, among them 
“Lady Macbeth,” “Becky Sharp,” 
“Jane Eyre,” “Caesar and I,” ete. 





WPIX News Sponsors 

WPIX, N. Y. Daily News’ TV sta- 
tion, picked up sponsors for two of 
its cross-the-board news strips. Vim 
stores have pacted for the 5 to 5:05 
p.m. strip through William Warren, 
Jackson & Delaney. - 

Socony- Vacuum Oil, through 
Compton Advertising, has signed 
for the Monday, Wednesday and 
Friday segments of the 15-minute 
“News at Seven.” Latter features 
Kevin Kennedy. John Tillman han- 
dles the afternoon strip. 





had a guarantee of about $150,- 
000 annually at WNEW, but was 
earning over that figure. 

One of the® premises on which 
ABC inked Block was his personal 
selling of sponsors, with WABC 
expecting that many of his pres- 
ent backers—several of whom 
have been on with him for well 
over a decade—will be brought 
|over. It’s cited that when Mary 
| Margaret McBride was lured over 
| to WABC from WNBC, all of her 
| 17 bankrollers stayed with her. 





Oberfelder’s lineup for WABC| <olidiy entrenched in the commu- 


will be Maggi McNellis at 12:15 
p.m., Charles F. McCarthy at 
12:45, Miss McBride at 1-2 p.m. 
and Dean Cameron (Arthur Van 
|Horn) at 2. He feels that the 
| Block acquisition will give the sta- 
tion new stature, because “Make 
Believe Ballroom” is a “New York 
| listening institution.” Oberfelder 
| addg, “If we’re going to go in for 
'a disk jockey, we want one of 
proven pulling-power.” 
| ‘Phe network afternoon show 
| will be launched about June 1, sans 
| Block, with a name emcee warm- 
jing up the program until Block 
|ean come over. Block was on the 
Mutual web for a year, with an 
afternoon hour, back in 1947. 


Martin Block to ABC 


Continued from page 23 





up. However, Block has starred 
in short musical pix for Holly- 
wood. He’s also been in evening 
network radio, as host on a Mu- 
tual stanza and spieler for Chester- 
field on the Perry Como show, 
among others. He has been on 
WNEW for 18 years, during which 
time, it’s estimated, sponsors have 
paid over $10,000,000 to partici- 
pate in the program. 

If WNEW execs aren’t inclined 
to get too alarmed over the Block 
exit it’s because the station’s mu- 
sic-news format has become so 


nity broadcast pattern as to main- 
tain its continuous audience flow. 
Indicative is the fact that such 
WNEW alumni as Dick Brown 
(WMGM), Gene Rayburn (WNBCY, 
Bobby Sherwood (WABC) and Bob 
Haymes (WCBS) are all in the 
early-morning competitive sweep- 
stakes against the WNEW Gene 
Klavan-Dee Finch teamup, with 
the duo still hitting the rating 
jackpot. 





Atlanta—-Les Gradick, chief en- 
gineer of WEAS, Decatur, Ga., has 
been promoted to the post of tech- 
nical director of the four-station 
“Dee” Rivers radio overations. it 
was announced by William H. Kel- 


| Tele plans haven’t been shaped! jer Jr.. WEAS president. 











other report 


only 14 that 














Are you up-to-date on FM? This is an- 


wide campaign of keyed spot announce- 
ments for Zenith Hearing Aids. It adds 
actual case history results to your surveys 
and statistics on FM coverage of AM 
‘“tholes”’ and “white spots.” 


IN MICHIGAN... 


FM Pulled Twice the 
Inquiries at ’s the Cost 


FM commercials in Grand Rapids and Detroit areas only out-pulled 
same commercials broadcast over AM with full-state coverage. 


of actual results in a nation- 


More “pull” for less money. In the state « 
of Michigan, for example, full theoretical 
AM coverage was used, while FM coverage 
was purchased only in Grand Rapids and 
Detroit. In spite of this, FM out-pulled 
AM two to one, with a cost per inquiry 


of AM. 





ZENITH RADIO CORPORATION ® Chicago 39, Illinois 


Help where you need it. Better investi- 
gate al/ the areas where you thought AM 
could do the job alone. You'll find many 
areas where you need FM to get your 
message through because of static and 
local interference. FM gets results—at 
lower cost. 


Note to FM Stations: 


Your Zenith distributor will gladly 
help promote your station and pro- 
grams through dealers’, in newspaper 
ads and displays. Get in touch with 
him today. 


ENS TH 
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FOR WEEK AFTER WEEK IN THE LEGITIMATE THEATRE 
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572,585 in two weeks “" "==" 


ECORDS SMASHED—CAPACITY cROWDS ON STAGE ALSO—AN HISTORIC RECEPTION 






VICTOR BORGE 


in his HILARIOUS one-man 
CONCERT in COMEDY 






irt 
2m Se 
tomers SIDES 99 ss 
4 aa ACHTNRANCIS a chronicle: 
ecaiie ° . 





LEGITIMATE THEATRE TOUR: 


Week of March ‘23: 
MONTREAL, HER MAJESTY'S THEATRE 


Week of April 6: 
DETROIT, CASS THEATRE 


Week of April 13: : 
CINCINNATI, COX THEATRE 


Week of April 20: 
PHILADELPHIA, FORREST THEATRE 


Week of May 4: 
BALTIMORE, FORD THEATRE 


Week of May 11: 
BOSTON, PLYMOUTH THEATRE 


Week of May 18: 
MILWAUKEE, DAVIDSON THEATRE 


Week of May 25: 
- CLEVELAND, HANNA THEATRE 





Concert Direction Exclusively 


HARRY D. SQUIRES AGENGY, Inc. 


251 W. 57th St., New York City 


Director of Public Relations 


ALAN EDELSON 
104 S. Michigan Ave., Chicago 
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Local News, Pubservice, Pop Tunes 
Policies Mamtain WHLI Lead 


Sales, p ing and the mul- 
tiplicity of other problems that be- 
set the suburban station—-the low- 
powered independent serving a 
suburban community on the out- 
skirts of a been 
solved in such a fashion by WHLI, 
Hempstead, L. I, that the indie’s 


audience and gross billings are far | 


out of proportion to its daytime- 


only schedule and 250-watt power. | 


Bucking a metropolitan lineup 


of over 20 stations and six video | 


outlets (reception on the seventh, 
WATV. Newark, Channel 13, is 
negligible), station has other prob- 
lems to worry about. Chief among 
them is that N. Y. serves not only 
io attract families away from their 
radios (‘via amusements, etc.) but 
te) deprive local merchants of a 
large part of their market 


Station, at the outset, therefore 
made the decision that its program- 
ming and sales campaigns could 
only be directed along limited 
channels. When Paul and the late 
Eli Godofsky built the station in 
1947, they set down a policy of 
heavy public service and news 
programming, most of it local, and 
accounts limited only to merchants 
in the Hempstead area. That pol- 
icy continues to hold and it's paid 
off heavily 

Cuffe Service 

Operating only from sunrise to 
sunset, the station last year broad- 
cast some 550 hours of public serv- 
ice programs, consisting of 1.100 
shows. In addition, it aired 7,500 
announcements free of charge for 
2,000 local organizations, dealing 
with calendars of events and 
broadcast on the station's news 
programs. 
announcements, it 


aired 10,000 


spots for local branches of national | 
charitable, church and civic organ- | 
_ trations. 
Out of a staff of 40, 14 are em- | 


ployed on the news crew. There 
are four fulltime desk men, plus 
10 legmen stationed at county 
courthouses, etc. Station broad- 
casts 18 news programs daily dur- 
ing its peak summer season. In 
addition, it airs announcements of 
read conditions on the Long Island 
parkways as an added lure for the 
radios on the thronged highways 
in the summertime. 

Mainstay of the programming 
schedule is pop music, all in the 
familiar vein. Godofsky Bros., be- 
fore going on the air, polled many 
of the 2,300,000 people in the pri- 


| their tastes in music. 


Aside from the news | 


Nassau and Suffolk counties te get 
Result has 
been the pop-only policy. 
| In any umnsponsored spot, the 
i station puts in pwblic service 
shows, including panel discussions, 
| editorial comment and free time 
| to churches. It’s strictly a music, 
news and public service operation, 
with emphasis on the loca] scene. 
Station last year experienced 
about 80° renewals on local and 
| mational accounts. 
its policy of refusing accounts from 
local retail outlets outside its pri- 
mary listening area has kept the 
| local merchants in its sponsorship 
fold to stay. 


WELI Personnel Backs 
Faith in Radio With 
Own Cash m Transfer 


New Haven, March 17. 

If it’s true that television is on 
the way ‘to eliminating radio, per 
se. somebody had better enlighten 
the staff of local WELI on that 
subject. For they've just taken 
over the major financial operation 
of their own station 

Backing up, with cold cash, their 
opuniism in radios future, mem- 
bers of WELI personne! kicked in 
a goodly share of the coin neces- 





It’s found that | 





Continued from page 20 sama 


centrated on one site. Whether 
this- would be on the Burbank 
acreage adjacent to the NBC tele- 
vision studios or some other loca- 
tion he would not venture. 
Sarnoff’ said NBC has made no 


offer for the Warners backlog of | 
old pictures but implied that he) 
would be only too happy to have 


them make an offer to him. “When 
and if 3-D becomes the order of 


the day, where else can the studios | 
sell their 2-D pictures but to tele- | 


vision.” — 
Without intending any criticism 

of the progress being made in third 

dimension ‘in fact he noted that 


| it is striking off in the right direc- 


/ 
' 
| 


| 


i 


tién) Sarnoff said that the true 3-D 
is not yet here and “what we're 
seeing today is a mere illusion.” 
He doesn't believe that the added 
dimension can be achieved from 
present methods. “New principles 


'and mew concepts are needed to 


sary to assume the monetary bur- |} 
den in transfer of the controlling | 


interest ir the Connecticut Radio 


Foundation, Inc., owner and opera- | 
,ter of WELI and WBIB-FM, New | 


Haven Switch was made from 


holdings of Col. Harry C. Wilder | 


of Syracuse, and other New York 
shareholders. ~ 


WIP Marks 31st Anni 


Philadelphia, March 17. 





air yesterday (Mon.). The oldest 
station in Philadelphia, WIP is 
also the only outlet in town operat- 
ing 24 hours a day, seven days a 
week. : 

Benédict Gimbel, Jr.. president 
and general manager, said his sta- 
tion last year was the first to ac- 
quire a UHF television license in 
Philadelphia. WIP has received 
from the FCC a permit to operate 
| commercially on Channel 29. 


Sales figures for fiscal year, 


‘ending Jan. 31, showed an increase | super-promotional 


of 8.5° over 1951, and 26° over 


mary listenin, g_areas of Queens, ' 1950, Gimbel said. 








| Golden) 


i 


augment all the techniques we now 
know and use. 

“Standardization is also badly 
needed,” said Sarnoff, “so that ex- 
hibitors will know how to equip 
their theatres. They’re running in- 
tc the same situation as faced re- 
cording companies in the “battle 
of speeds.” 


Jessel in N.Y. for ABC 
‘Last Word’ TV Audition, 
Sets ‘Goodwill’ Swing 
George Jessel is cutting a kine- 
scope audition of his new ABC-TV 
show, “The Last Word,” today 
(Wed.) at the Elysee 
Theatre on West 58th 
Street, N.Y. It is a new money 


giveaway quizzer which Sam Carl- 
ton, his longtime staff scripter and 





|collaborator, created. Jessel may 
WIP marked its 31st year on the | 


also do a once-a-week 15-minute 
commentary program under his 


|} new ABC contract. 


j 
; 


| Louis, 


Starting with March 22 in At- 
lanta, thence to Norfolk, Rich- 
mond, Allentown, Harrisburg, 
Memphis. Toronto, Milwaukee, St. 
Omaha, Minneapolis, St. 
Paul, Duluth, Boston, Nashville 
and Denver, Jessel will do a coin- 
cidental “good will ambassador” 
pitch for ABC. These towns coin- 


| cide with his banquet “route,” and 


in each stand Jessel, as ABC's new 
showman, will 
huddle with the local network af- 
filiates. 
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MUSIC YOU LIKE 


KBIG 








CORRECT TIME 


WRAP = @ & the basic elements of independent radio—Music, News, Time— 
in a continuing series of unique promotions. 


ADD 2 8 & @ ideal frequency —740 KC—and an island-based 10,000 watt 


transmitter off a populous — 5,887,135 — crescent coast and 
you have 


ABIG = se ew Catalina, the fresh, new influence in Southern California radio! 


Listeners and advertisers have been discovering KBIG at 740 in increas- 
ing numbers and with increasing results since its founding last June. 


NOW! THE BILLBOARD adds its accolade by awarding es Second 


Place for best sales and audience promotion by stations in the 5,000 to 20,000 watt class. 
Our congratulations to First Place winner KDAL, Duluth. Our appreciation to the distin- 


guished judges who selected KBIG, the only western radio station to win, place or show in 
this annual promotion competition. 


John Poole Broadcasting Company 
KBIG @ KBIF @ KPIK 


6540 Sunset Bivd., Hollywood 28, Calif. © HEmpstead 3205 | 


| guests, and the combination of the guestars and free dancing and re- 


—— 


Inside Stufl—Radio 


Large staff of reporters has been working on “Bomb Targe:— 


U. S. A.”, hour-long broadcast on civil defense which Arthur God; 





rey 
mm. 
include Don Keljcr. 
public affairs dirc,. 
arrested in order to do 
of youth; and Arthur EF. 


WOR, N. Y., and ABC-TV. Others 
oore. 


Cue magazine, which a few weeks ago on an experimental bacis 
drdépped it radio listings, has reinstated them, due to pressure from 


readers. 
has a big TV section. 


Magazine, which circulates in the greater New York area, 


Weekly explained that response from readers “indicated that ip 


terest in radio is as great as ever. 
our policy of full radio coverage with this issue.” 
help radio flacks who find difficulty in placing material on AM in pub 
lications, particularly since N. Y. is a community with a great TV 


uration. 


Audience-building idea employed by WMGM, N. Y 
Bill Silbert, worked too well for their respective comforts last y 


show before a live-audience of teen-agers, who afterwards dance 
the studio to Joel Herron’s house orch and get free refreshments. 
Show last Saturday (14) had singers Eddie Fisher and Sandy Solo :s 


Consequently, we are reinstating 
Development shouid 


Oe 


, and its dee iY, 
CeK, 
in 


23 


| freshments proved so great an attraction that the station filled two 
studios, then had to call the police reserve to siphon off.the overflow 


‘tino, second, and Eddie Fisher, third. 


(old John | 


' 


| 


| feature is a num 


| 








SPOT NEWS 


Represented by Robert 
| Meeker & Associates, Inc. 








| to 





; 
| 
j 








‘role officer.” 





crowds. 


Winners of WIP, Philadelphia, second annual Showmanship Awards, 
in which 10,445 ballots were cast, were singers Joni James and Frankie 


Laine, with Billy May as the most 


popular bandleader. * 


Results announced on. the Jerry Williams-Harry Smith afternoon 
disk show, showed Laine tops in male vocalist category, with A] Mar- 


Patti Page, last year’s winner 


of femme vocalist’s crown, took second place behind Miss James, with 


Kay Starr and Rosemary Clooney 


as runnersup. 


In the band maestro class Billy May is followed by Woody Herman 


Les Brown and Ray Anthony, in order named. 


winner, placed fifth. 


Stan Kenton, 1952 


Ruth Crane, director of women’s activities for Station WMAL and 
WMAL-TYV, the Washington Star-owned outlets, has been nominated 
for “Advertising Woman of the Year” by the Women’s’ Advertising 


America. 
mamed by the iocal ad women. 


| Club of Washington, an affiliate of the Advertising Federation of 
It is the second time in three years that Miss Crane has been 


Miss Crane, 28 years in advertising, mostly in radio and TV, con- 
ducts the “Modern Woman” program on both AM and TV daily. 


WLI, N. Y., indie, will devote 10 hours of special programming be- 
| tween March 22 and April 5 to the Passover holidays. Among features 
| to be aired is a series of tapes made by Kol Zion, the Israeli radio 

system. Series consists of interviews with Israeli youths from various 
| Parts of the world, each speaking in his or her native dialect of Yid- 
dish. Another taped feature is a tour through the matzoh (unleavencd 
| bread) factory of A. Goodman & Sons, discussing differences between 
.| modern baking methods and the ancient stone hearth baking. Also set 
|is a model Seder (the traditional Passover feast) featuring children 
selected by the United Parent-Teachers Assn. of Jewish Schools. Final 


ber of spots with Passover greetings from N. Y. Mayor 


Vincent Impellitteri and City Council President Rudolph Halley, as 
| well as the presidents of the five boroughs. 


Total of 81 stations have joined Representatives Assn.’s Crusade 
for Spot Radio since the program was announced two weeks ago. Sta- 
tions will contribute one-half of their one-minute daytime rate per 


| month, funds to go to increasing scope of SRA clinics, research and 

| Specialized studies in addition to other promotional work. 

| SRA in its quarterly meeting last week-also amended its by-laws 
increase the number of directors from seven to eight, and elected 

| George E. Brett, Katz Co. vice-president, a director. H. E. Cummings, 


a Jacksonville station rep, joined the association. 


NBC’s ‘Talent Has No Color’ 


Continued from page 1 


elared. He noted that recently on 
“Philco TV Playhouse” Sidney. 
Poitier was featured in a role of 
a parole officer which “in no way 
identified the role as being played 
by a- Negro. Rather, he, like the 
rest of the cast, was strictly an in- 
dividual concerned with the prob- 
lems that might confront any pa- 





Cites Folsom Credo 
Madden cited a statement by 
RCA prexy Frank M. Folsom be- 
fore a Congressional committee 
that the company’s employment 
policy is “there shall be no dis- 
crimination based on race, color, 


creed or national origin.” He said | 


that there. are literally “dozens 
of minority-group representatives 
successfully performing executive, 
supervisory and skilled technical 
positions” in many fields of activ- 
ity at NBC and were earning pro- 
motions. 

Conference was hosted by Jo- 
seph Baker, Negro public relations 





consultant for RCA-NBC. Speak- 
ing at the meeting were NBC prez 
Frank .White, personnel chief | 
Ernest de la Ossa, publicity v.p. | 
Sydney Eiges and continuity ac- | 
ceptance chief Stockton Helffrich. | 
De la Ossa said that NBC “needs | 
good people, whoever they may 
be.” Eiges called for Negro spokes- | 


men to “continue to criticize us| 


and help us in our work.” Various | 
Negro leaders congratulated the | 
skein on 


noted that the key to how its pol- 


its progress and one | 


icy is working is whether Negro 
employees “go up the ladder.” 

NBC continuity aceptance top- 
pers from Chi (Harry Ward) and 
L. A. (Don Honrath) came east 
for the confab. 





Forth Worth—Howard Fisher. of 
the WB&P announcing staff, has 
been named to succeed Thaine 
Engle as publicity director for 
WBAP, AM-TV-FM. Fisher has 13 
years of radio and TV experience. 





Currently 


ON TOUR 
CORAL RECORDS 


Dir.: MCA 














ill 


sss wednesday, March 18, 1953 





athe 


COCK, \ 

ring 

Rin g \ } 
P in ; \ 
0 435 : 


re. 
two 
flow 
=| @ homes 
Wa | Livy. UK 
Mar- 
with 
man, - @ 
1952 
and ; Sed ln 
ated 
ising 
n of 
been é 
cOn- t e 
z be- 
lures 
radio 
rious 
Yid- 
ened 
ween j 
p set ; 
dren +s é 
Final 
jayor 
y, as 
sade ~gas | d : | — 
ade can be reached with just 
per 
and “<a ° 
tie 9 television stations 
-cted 
ings, ; 
WNBT New York 
WNBQ Chicago 
KNBH Los Angeles 
‘egro WPTZ Philadelphia 
per WBZ-TY Boston 
= , WNBK = Cleveland 
WNBW Washington, D.C. 
_ WRGB Schenectady- Albany-Troy 
7 has KPTY Portland, Ore. 
ai 
» for 
as 13 Now, advertisers can concentrate their television adver- 
wl tising in the 9 markets represented by NBC Spot Sales 
=a to reach 1,000,000 TV homes—that’s 51.6% of 


all the TV homes in the country. 


It is estimated that there will be 12,000,000 TV 
homes in these nine markets by summer. Keep those 
families sold on your product. Call your NBC Spot 
TV Salesman and place your summer schedule now. 





SPOT SALES 
30 Rockefeller Plaza, New York zu, N.Y. 


N ; Chicago Cleveland Washington San Francisco 
‘ Los Ange les Charlotte t Atlantat 


tBomaer Lowrance Associates 





*actually 51.6% 
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Flu knocked Patsy Campie 
of the cast of NBC's “Kreas 
Men in Action” last week . 95 Har 
Snow replaces Bill Hayes on “Yow 
Show of Shows” on NBC-& 


>< ie - 
tive March 28. Hayes bows: out*tof 


start rehearsals on Rodgers & 
Hammerstein's “Me and Juliet”... 
Fred Allen auditioning a half-hour 
Goodson & Todman show for NBC- 
TV this week . . . Michael Higgins 
plays the lead in CBS-TV’s “The 





bPauk. 
day 16). 





Web” Sunday (2)... Elliot Law- 
rence joined DuMont’s midday | 
“Take the Break” as pianist and | 
co-emcee, adding this to his other | 
chores on same web’s “Guide| 
Right” and on WCBS-AM’s early 
morning. “Jack Sterling Show.” 

Merrill E. Joels appears on | 
“Mama” Friday ‘20) and fourth | 
shot on “Date With Judy” today) 
(Wed.) Jack Manning and Ralph 
Bellamy using the Palisades as! 
locale for a “Man Against Crime” 
stanza . Vanessa Brown, of “Seven | 
Year Itch,” guests on Virginia Gra- | 
ham’s “Food for Thought” on Du-| 
Mont Friday (20)... Sportscaster | 
Mel Allen named chaimman of | 
Sports Division for the 1953 Can-| 
cer Crusade. 

John Soell, ex-DuMont, and/' 
Larry Hasbrouck, ex-ABC spot) 
Sales, have joined the sales staff} 
of H-R Representatives ... Idella! 
S. Grindley added ta WABC-TV 
as station's operaion manager .. .| 
Earl Hamner was omitted from} 
VaRIETY’s credits as scripter of | 
NBC-TV's “The City,” Salvation | 
Army one-shot drama starring | 
Jane Pickens March 8 .. . DuMont 
will televise a series of documen- | 
taries on women in the Armed 
Services, using footage supervised 
by the web's supervisor of women’s 
programs, Duncan MacDonald dur- 
ing a recent trip to the Pacific. 
She’s also president of N. Y. Chap- 
ter of American Women in Radio 
and Television ... Carle Vinti, pro- 
ducer of WPIX’s “Opera Cameos” 
has received a scroll from the Vati- 
can with Papal blessings for his 
contribution to music. -Vinti sent 
three kinescopes of the produc- 
tions to the Vatican library for its 
archives. 


E. Carlton Winckler has been 
named production manager of the 
CBS-TV program department; pre- 
viously he was production mana- 
ger of the operations department 
... John G. Connolly joins ABC 
publicity department as staff writ- 
er for ABC-TV...Alben W. Bark- 
ley, “The Veep,” addresses the 
Radio & TV Executives Society 
lunch today *Wed.) at the Hotel 
Roosevelt... John Geddes, ex-CBS 


} 
} 


Radio Spot Sales, joins Ed Petry’s 
.. Jack Creamer, ex- 


TV division 








& 
Yeas t es 


“TV sales as account exec 
’ Cora Baird guested on the 
Winchell NBC-TV-er Mon- 





“* Hollywood 
Bifl Leyden emcees “The Sky's 
the Limit,” quiz show whieh teed 


off on KNBH...McDaniels Mar-| 


kets angels KLAC-TV’s Wednes- 
day night Owl Movies. ..George 
Allan Motors bankrolls Friday 
night pix on KTTV...“Stairway to 
Stardom,” with Wally Sherwin 
emceeing, debuted on KNBH 

Vitamin Corp. of America inked to 
bankroll semi-final main event of 
Olympic wrestling on KECA-TV. 


| while California Spray Chemical 1s 


picking up tab on second prelim 
bout.. Marguerite Chapman and 
Richard Carlson draw leads in 
“Hollywood Opening Night” on 
NBC-TV March 23...Rhodes Jew- 
elers signed to sponsor special 
event on Legion boxing card on 
KECA-TV, 
sponsors KECA-TV’s Saturday 
Night Fights with Bayuk Cigars 

Johnston, Freedy & Lampson co- 
sponors Rita LaRoy show on 


KTTV and is full sponsor of “What | 


Does Jules Weigh” on same chan- 


nel...Harris Fence Co. bankrolls | 
Olympic auditorium’s third boxing | 


bouts on KLAC-TV .... Hudson 
ee angeling KTTV’s Sunday 
inema. 


Chicago 


Bob McKee joining Chi’s Fil-| 


mack studios to produce and ped- 


| dle TV film spots. McKee has pro- | 
duced and scripted for most. of | 


the major webs . .. Chuck Dresser 
from N. Y. spot sales to head up 
Chi NBC-TV national spot. sales 
.. . Edward Arnold in town mak- 
ing TV spots for Turtle Wax... 
WGN-TV film director Elizabeth 
Bain appointed to the Radio and 
teevee committce of the Lutheran 
Churches in Chi... E. I. DuPont 
De Nemours, Fuller, Smith & Ross, 
and Hutchins advertising have sub- 
scribed to Neilsen’s TV rating 
services ... “Courtesy Hour’ em- 
cee-sponsor Jim Moran off on a 
three-week tourage of Florida... 
Gottfried Motors, Inc. bankrolling 


Morris and MCA, into|ture this week with pacting of 


Johnson’s Wax co-} 


Late Nite Sponsorship 
Windfall in WOR-TV Deal 


WOR-TV, N. Y., assumes an en- 
viable position in the late-hour pic- 


| Times Square Stores for sponsor- 
ship of a half-hour, five-a-week live 
show at 11 p.m? 

Deal, which runs for 52 weeks, 
has Ray Heatherton, the station’s 


show called “Inside Times Sq.” 
Program wil: be aired daily except 
Thursday and Sunday, and will 
|have a different format each night 
|of the week, tied together with a 
| showbiz slant and guestars. Robert 





“Merry Mailmat,” as emcee of aj. 





| Whitehill was the agency. Show 
kicks off March 30. 


Inside Stuf—Television 


DuMont network hasn’t yet made a definite decision on a replace. 
ment for the Drew Pearson Wednesday night program, which Carter 
Products cancelled on the net. Web will use a couple gf specials to 
fill in until a suitable substitute can be found. 

Web has also decided to retain “Keep Posted” in its present Tues. 
day evening slot opposite NBC-TV’s Milton Berle after the Saturday 
Evening Post winds up 72 weeks of sponsorship on the March 31 pro. 
gram. 





CBS-TV’s ‘public affairs topper, Sig Mickelson, has signed a contract 


‘with the American Museum of Natural History in N. Y., giving the 


web an “exclusive” on the museum’s storehouse of exhibits. 

At present the web is “prospecting” through the huge museum, ex. 
ploring for potential video material. Interestingly, Sunday’s (15) edi. 
tion of CBS-TV’s “Omnibus,” included a portion originating from 
the Museum, with William Kapell playing one of the first pianos. 

The museum had previousiy been tied up by some indie packagers, 


' but hadn’t signed with a network. Show would probably be siotted on 











| id 
| UTP, Guild 
L———} Continued from page 20 jee 


with the firm taking a 30% fee off 
the top of its sales and disiribut- 
ing much of the product of its in- 
dividual partners, who have re- 
| tained their outside production in- | 
terests. 

Guild on the other hand, is a 
one-man operation, with Reub 
Kaufman, former Chi advertising 
man and onetime partner in Snader 
Telescriptions, in the saddle. Firm 
is also in the production end, film- 
ing its syndicated Liberace series 
Land “Lash of the West” for ABC- 
TV, with . couple of other projects 
'on tap. Guild employs eight sales- 
men; UTP has 13 in the field. 
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| weeks, starting in early May. Since 
| Murine’s total gross billings won't 
| hit the $1,000,000 mark, it will fore- 

go the overall discount of 63%. 
| Agency setting the deal was 
| BBD&O. 

Plan would give the sponsor time 
|on such varied shows as “Twenty 
| Questions,” the web's series of mys- 
|tery shows, the available opening 
|in its 8-8:30 p.m. mystery-adven- 
| ture Multi-Message plan programs 
| —in fact, any network program the 
| sponsor wants in on. For example, 


Te 44 |a package comprising 131 broad- 
WGN sd Soxing Srom Rastere | casts with 214 minutes of commer- 
Parkway Arena” for half-year | * 
starting March 30. Account billed | cials on the above-named shows is 
through Charles S. Temkin agency | priced at $500,000 net, $370,000 for 
. .. Monte Fassnacht, ABC-TV pro- | time and $150,000 for talent. 
grammer, vacationing in Holly- | In line with its rate changes, net 
wood and Hawaii... Jack Drees|has effected changes in talent 
and Chick Hearn gabbing WBKB’s | charges so that it’s offering, for ex- 
“Chicago Daily News Relay.” | ample, any of its four Sunday after- 
Event’s sponsor, Packard Motor | noon mystery series at a total net 
Car Co., being billed through J. R.} charge of $4,000 per week for al- 
Pershall agency . . , Dick Noble /|ternate-week sponsorship of the 
subbing for WNBQ announcer Jim | 560-station half-hour for a full 
Hurlibut who’s off to Key West on| year. In other words, a Sunday 
a combination vacation and “7001 afternoon mystery goes at a time- 
Parade” research . . . National Tea | and-talent charge of $8,000 for™the 
has signed a yearly with WBKB{ ¢y}) network. 


for the ABC station’s Lucky Web is offering several such 


Ranch” ... Tom O’Malley taking | 
over the Chi editorial reins of TV | packages on its available shows. 


Standard gross rate for an evening 

Forecast and Guide. half-hour for time only on the web 

: " , is about $16,200, thus making the 

McGuire Quits WCPO-TV | discounts probably the highest in 
Cincinnati, March 17. | radio history. 


James P. McGuire, producer, has | 











Now starring on NBC's 
ALL STAR REVUE 
8-9 p.m., EST 
Mgt. Willlam Morris Agency 


| his shows included “Pantomime 


resigned from WCPO-TV where} 


Color TV Hearing 


Continued from page 22 


Hit Parade” and “Girl Alone,” | 
starring Dottie Mack. 

















Selling Allentown, Bethlehem, Easton 
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medium 
reaching the 
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A Steinman Station 
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New York 


Bethlehem, Pa. 






ROSERT MEEKER Associates 


Chicege 


Said his departure was due to a 
clash of personalities. producing color receivers after the 
Supreme Court upheld the FCC 
authorization. Then, he recalled, 
the National Production Authority 
instituted a ban on the use of ma- 
terials required for color sets. 
Questioned by Rep. James I. 
Dolliver (R-lowa), Walker said he 
doubted that anything would be 
gained by the Commission holding 
color hearings now but he thought 
an investigation “at the proper 
time” would be of value. He added 
that the Commission feels that the 
|most pressing thing before it is 
the licensing of new TV stations 
and that it should devote its staff 
to this work. 
Amplifying previous testimony, 


V-TV 








“comprehensive” investigation of 
radio and TV network operations 
sh@uld be undertaken either by 
Congress or the Commission. It 
might be found advisable, he said, 
as the result of such an inquiry, 
to’ enact legislation giving the 
Commission “direct regulatory au- 
thority ever the webs. At present, 


Walker told the Committee that a: 


a Sunday afternoon. 





Jack Payne, emcee of WGN-TV’s noontime “Hi Ladies” program, 
has come up with a gimmick which should have Chicagoans scrutiniz. 
ing their $5 bills. Next week a station official will spend the bill! in 
a Loop store. The serial number of the bill will be flashed on the 
screen several times during each “Hi Ladies” program, and the per. 
son who brings the bill to the station gets a two-week expense-paid 
vacation in Hollywood, plus about.$2,000 in merchandise. 

If the bill doesn’t turn up within 30 days, it’ll be presumed to have 
been taken out of the station’s coverage area, and a new bill will 
be put into circulation. 





Quick newsreel work by two WPIX, N. Y., cameramen enabled the 
station to air pictures of the reenactment of the slaying of two chil. 
dren at Spring Valley, N. Y., at sign-on time of the same day police 
got a confession. Dan Meenan and Nick Sorrentino got a rush call 
last Wednesday (11) night, stood by until the next morning when 
16-year-old Carlton Mason réenacted for police his slaying of Esther 
Nagy and Marjorie Boudreau, his schoolmates at a school for under- 
privileged children While Sorrentine continued shooting, Meenan 
rushed the initial shots back to N. Y. in time for showing cn the 
Telepix Newsreel at sign-on 2:30 p.m. Thursday. 





Unusual promotion scheme has been worked out by Reub Kaufman, 
president of Guild Films, for his Liberace vidpix series. Kaufman 
has had Columbia Records, for whom the pianist records, cut a spe- 
cial disk with Liberace. Kaufman is offering the seven-inch records 
to local and regional sponsors of the syndicated series at tost, with 
the sponsor’s name on the label. Sponsors would use the records as 
giveaways, to plug both themselves and the show. 





RCA’s engineering products department has completed a new 16m 
motion picture projector designed solely for television use. Features 
of projector include 4,000-foot reels, a dual focus arrangement and 
automatic lamp changeover combine which places a new lamp into 
place in three-quarters of a second. 


National Council of the Churches of Christ in America has set its 
eighth annual religious broadcasting workshop session for Aug. 10 
to 28 at the School of Religion of Butler University and WFBM-TV, 
Indianapolis. Session, open to ministers, church personnel and in- 





terested laymen, will cover all aspects of religious broadcasting via 
radio and television. 

Workshop during the session will make its annual program awards 
for non-professional sustaining religious broadcasts produced on local 
stations. 


a 
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next season, as has Groucho Marx. 
Milton Berle, in line with the pro- 


6 elie’ 
Get Realistic gram’s hike cost (which resulted 


amas Continued from page 21 in Texaco’s cancellation), is due 


to walk off with an additional $2,- 
ag cme ry ef Tae Beekiged 500 more per week next season. 


Whether or not Worthington L. - ———— 
(Tony) Miner, currently vacation- }j - 

ing tm Mexico while sitting on the INSU RANCE 

JEWELRY, FUR 

& LIABILITY . 


sidelines, will be content to re- 
For the . 


main idle, has raised some con- 
Entertainment Field 


jecture. Miner was wooed over 
BROADWAY BROKERS 





















from ‘CBS under a longterm pact 
which reportedly netted him $400,- 
000, but he’s none too happy over 
his “what-ever-happerfed-to?” sta- 
tus, due to the web's inability to 
peddle a “Studio Miner” dramatic 
series. 


Bob Hope, exiting “Comedy CORP 
Hour,” with likelihood of doing a . 
General Foods TV show next sea-|} 150 Broadway, New York 38 
son, has, for one, resolved his con- REctor 2-2195 











tractual .status with the web for 
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“Ma. CHANNEL 8... 


symbol of WGAL-TV’s 
increased power, now gives 
larger coverage, bigger 
audience, greater sales poten- 
tial to WGAL-TV advertisers. 





the agency has only indirect regu- 


and operated stations. 
Walker appeared before the 
Committee, along with other FCC 


officials, to acquaint new members 


Les Angeles San Frencisce 





thir jurisdiction. 


lation of nets through their owned! 


of the body with agencies under |] ©", McCollough 


’ 
rw *Market includes Harrisburg, York, 
Lancaster, Reading, Lebanon 
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guests Sunday were Mary Mar- 
garet McBride, another ABC per- 
sonality, and Victor Hammer, head 


of Hammer Galleries, a bijouterie.| ing him about his specimens. It 
MMM makes a hep showwoman;! was relaxed but thorough, cover- 
dept at “be-| ing everything from feeding and 
ing herself” with a ready opinion. ' breathing habits of the lizards to 
Hammer is unusual in that he’s a! their manner of regeneration. 


she’s articulate and a 


merchant with an ability to tell a 
story. Mrs. Fitzgerald shows savvy 
in keeping the palaver rolling | 
smoothly, while Mr. F. gets the} 
laughs with his down-to-earth hu- 
mor and iconoclastic philosophy. 

On the show caught ‘the group 
first kicked around the questioa | 
of what to de if a new neighbor | 
acts standoffish. Another subject | 
was how to handle the preblem of | 
one’s having. made conflicting | 
dates. Comments eon this point} 
were MMM's “tell the truth, and 
quickly,” Hammer’s recommenda- 
tion of “saying it with flowers” 
and Fitzgerald’s . suggestion of 
making a jest that puts the situa-| 
tion into perspective. All in all, it) 
was relaxed, interesting talk about 
a jam everyone gets into. 

Pegeen did an effective job dem- 
onstrating the Jamie spot eraser, | 
which removes stains, and nicely 
worked in plugs for McCreery’s | 
items. Commercials seemed to} 
total more than the three minute! 
allotment, but were nevertheless | 
palatable. Production and camera 
work were slick. Bril. 


ANIMALS ARE FUN 
With George Schwartz, guests 
Producer: Schwarts 
Directer: Ted Estabrook 
3@ Mins., Sat., 2:30 p.m. 
Sustaining - e 
WPIX, New Yerk 

Here’s an educational program 
presented as‘ educational programs 
should be done—informally, with 
actual visual examples and on the 
level of the viewer. New York 
University has prepared this series, 





and Géorge Schwartz, of the Uni- o 


versity’s biology department, is the | 
moderator. He's got a couple of | 
assistants in amateur zoologists | 
and a youngster who asks the ques- | 
tions. Net effect is a fascinating 


show for adults and kiddies alike. AMATEUR CHEF 
Initial program (14) dealt with; 
lizards and other reptiles. Show | 


was and will continue to be a 
studio production. 
zoologists, one a Queens College 
student and the other from Forest 
Hills High School, breught along 
their own 


school student who knew some- 
thing about zoology but not too 
much about lizards, asked the ques- 
tions, while Schwartz and his as- 











COUNTRY LIVING 
IN NEW YORK CITY 


Riverdale—aear Hudson River: 26 minutes te 
midtown WN. Y. Charming English architecture 
on over one-third aore of tandscaped 


PRICED TO SELL — $47,000 ~ 


PHONE Ki 8-0510 mornings or evenings for 
appointment. 





Television 


Continued from page 27 


are lensed around a dinner table | sistant answerec them with demon- 
as they gab over the coffee. ‘Their | 





The neophyte! Writer: Karnstedt 


specimens, as did) 
Schwartz. Dick Stillman, a high| Sundays when husbands and wives | 


A 


strations by the specimens. 
Program, has same type. of at- 

mosphere one might encounter 

when visiting a collector and ask- 


Ted Estabrook’s camera megging 
was excellent, giving fine closeups 


vorite dish, “chicken with wine | 
merchant sauce.” 

Interview brought out that Cafe 
McCormick of 50 years ago enter- 
tained many theatrical and other 
celebrities, visitors here. One 
whom. McCormick told about was 
late circus man John Ringling who 
brought his own chef and who was 
described as a great gourmet who 
could consume vast quantities of 
food and liquors. McCormick was 
first restaurateur to introduce wild 
rice, which he served with the 


chicken concoction on the show, proutine. 


and he said he sold 150 pounds of 
it to Ringling at 20c a pound— 
present price is well over $1.50—, 
to take to New York. 
* Show was duck soup for Hastings | 








of the animals and following them 
smoothly. Only pessible disadvan- | 
tage of the show is that it might | 
make lizard collectors of a sizeable | 
portion of the city’s youngsters. 
Chan, 





YOUR FEDERAL INCOME TAX 

With Charles King, John Ryan, Al- 
lan Higgins, Douglas Mann. 

Producer: Jack Lynne 

15 Mins., Mon. 6:15 p.m. 

WNAC-TV, Boston 

This was the' windup of a series 
sporadically presented by local of- 
fice of Director of Internal Reve- 
nue to aid distraught taxpayers in 
the completing and filing of tax re- 
turns. Businesslike and informa- 
tive, session was presented in 
panel form with assistant director 
of Internal Revenue im Mass. 
Charles King, doling out questions 
for discussion to John Ryan, Reve- 
nue Service’s audit department 
topper: Allan Higgins, Hub Bar 
Association member and Douglas 
Mann, CPA. 

While there was little visual at- 

traction to the stint, moderator 
King managed to sqtteeze in suffi- 
cient pertinent questions that baf- 
fle taxpayers,to hold viewers’ in- 
terest during the 15-minute peri- 
od. In this category were such 
queries, answered by panel mem- 
bers, as best method of*filing re- 
turns when both husband and wife 
are employed; how to complete 
Schedule “C”; whether to claim 
standard or itemized deductions. 
and advice to the small business 
man on keeping of adequate rec- 
rds. 
A public service offering, show 
came under the heading of a nec- 
essary evil to viewers and partici- 
pants alike. Elie. 


| With Cal Karnstedt,-Tem Hastings, 
Frank MeCermick 
| Preducer-director: Dick Larson 


| 30 Mins.; Sun., 1:30 p.m: 
| Sustaining 


who managed to get in plugs for 
his restaurant. Rees» | 
| 


‘ 








Tele Followups 


ame Continued from page 27 





ington, Pa. William Kapell played 
some _ selections on one of the 
oldest pianos in existence, an in- | 
strument built around 1790 by the 
master Italian piano maker, Bar- 
tolomeo Cristofori, and then key- 
ed on a modern piano. 

As a 90-minute entity (including 
commercials) “Omnibus” continues 
as a hit-and-miss contribution to 
TV. Despite some occasional off- 
beat material and a format un- 


fette by time limitations, its 
potentfal hasn't been — 
ose. 





The Alexander Hamilton-Aaron 
Burr duel of July 11, 1804 was 
given a good treatment by “You 
Are There” last Sunday (15) over 
CBS-TV. A top cast headed by 
Shepperd Strudwick (Hamilton) 
and John Newland (Burr) resus- 
citated this all but forgotten slice 
of American histery, carefully 
scripted for tele by Leslie Slote 
along lines that apparently did 
not deviate from the known facts 
of the incident which took place 
in Weehawken, N. J., overlooking 
the Hudson. The events immedi- 
ately preceding and following the 
duel gave substance to the main 
theme. 

To promote the program and the 
historical facets revolving around 
the unfortunate encounter, CBS 
brought tegether two descendants 
of the principals, who met in front 
of the Hamilton bust in Weehaw- 
ken the previous week to exchange 
greetings as civic dignitaries 
watched. They were Miss Emily 
T. Burr, related through James 
Burr, Aaron's uncle, and Capt. 
David Blair Hamilton, a Korean 
veteran, great-great-great grand- 
son ef Hamilton, son of Brig. Gen. 








KSTP-TV, Mpls.-St. Paul 
Spotted perfectly at 1:30 p.m. 


|together can be more easily at- 
| tracted by such a subject of prac- 
tically universal interest as food 
| and its preparation, this show, giv- 
jing amateur male chefs a chance 
to strut their stuff by demonstrat- 
ling their favorite. recipes before 
'the camera, stacks’ up as an audi- 
;ence grabber and likely sponsor 
| snagger. KSTP staffer Cal Karn- 
'stedt has cooperation of local So- 
ciety of Amateur Chefs compris- 
jing more or less prominent local 
; personages who have had news- 


prowess from time to time. 

| A leading Minneapolis restau- 
-rateur, Tom Hastings, joined Karn- 
'stedt in teeoff. Bedecked in white 
|chef uniforms and in a_ kitchen 
|setting, they interviewed guest 
|Frank McCormick, owner of a 
'famed yesteryear cafe here, and 








i assisted latter in preparing his fa- 






ta to spend 


Represented by 






Wilmington, Del. 


WDEL-TV’s market has more money i- 
than all the other 48 Sense. Hey 
WDEL-TV, your key to this richest of markets. 


A Steinman Station 


BL-TY 


ROBERT MEEKER Associates 


New York Chicago tos Angeles San Francisco | fer will be from the station's TOS | 


paper recognition of their culinary | 


Pierpont Morgan Hamilton, and) 
juncle of Alexander Hamilton, 34. | 
!CBS cemmentaters for the aes 
ram were Walter Cronkite, n | 
| Hollenbeck, Harry Marble and Bill 
Leonard. Trau. 


ee a 
DuM-Baseball 


Continued from page 23 =e 


segment. Stations are WGN-TV, 
Chicago; WTTG, Washington; 
WAAM, Baltimore; WXEL, Cleve- 
land and WCPO-TV, Cincinnati. 
Affiliates’ baseball contracts are 
firm commitments that can’t be 
broken, and the Dixon show Will 
have to be moved. Question is, 
| where? Web isn’t worried about 
ithe sustaining portions, but the 
commercial segments have to reach 
,all eight cities, and with games 
starting at different times in differ- 
ent cities, web will have to do some 
fast shuffling. Current plan is to 
break the cross-the-board continu- 
ity, airing the show on Mondays 
at its regular time in some cities 
where the teams aren't scheduled 
on that day; and retaining the 
3 p.m. .time on other free days. 

It’s likely that most of the pro- 
grams will be moved to the 1 p.m. 
slot, since a late afternoon setup 
will be endangered by double- 
headers. This in turn presents an- 
other problem, since the web pays 
line charges on continuous eight- 
hour basis, with overtime rates 
after the eight hours. Currently, 
those eight hours start at 3 p.m. 
with the Dixon show, and run till 
11 p.m. Should the Dixon show 
move to 1 p.m., with the “unbroken 
eight hour” rate by A.T.&T., web 
would have to pay overtime rates 
after 9 p.m., leaving it two hours of 
network broadcasting at the over- 
time rate. 
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The new combo is a mildly pleas- 
ant songfest. 

The duo did well on session 
heard (12) with ‘the piano-organ 
accompaniment with a somewhat 
off-the-shoulder stab at the old 
Jack Smith-Dinah Shaw chatter 

Arrangements of duets 
such as “It’s Wonderful” could be 
smoothed, although Kyle Kim- 
brough Was mellower on this than 


[on his rendition of “I’m Just a Poor 


Bachelor.” Betty Bryan is solid 

warbling “The Moon Is Yellow.” 

Pair also spiel the — 
rne, 





LAFAYETTE’S LADY 


With Judy Tillman, Delly Wheat- | 
on, Marvin Berg, Jack Perkins, | 
Bob Smiley, .an-' 


Guy Ewing; 

nouncer-narrator 
Writer: James Orgill 
Director: Tom Armstrong 
Engineer: Chick Girt 
15 Mins.: Sun. 10 p.m. 
Sustaining 
WGAR, Cleveland 

A refreshing one-shot tidbit was 
cooked up by .WGAR and the 
Cleveland Chapter of the Daugh- 
ters of the American Revolution iff 
the presentation of “Lafayette’s 
Lady.” 

In boiling the program to a 15- 
minute presentation, James Orgill 
turned in a smooth script that did 
not underplay the overall time se- 
quence that covered most of the 
Mile. Lafayette’s hectic career. Di- 
rector Tom Armstrong integrated 
appropriate music that added 
flavor. 

Cast did a creditable job with 
Dolly Wheaton-as both Marie An- 
toinette and Duchess De Noilles 
giving the stanza a professional 
touch. Marvin Berg was a convinc- 
ing LaFayette: Judy Tillman 
played an understanding wife and 
Guy Ewing helped as the jailer. 
Jack Perkins sounded a bit too ola 
as son, George. Bob Smiley’s nar- 
rations was -svelte. fark. 


UNDER THE BIG TOP 


ucer 

15 Mins.; daily 5:30 p.m. 
FISHER PEANUTS CO. 
WMIN, Mpls.-St. Paul 

Shriners’ indoor circus in St. 
St. Paul ig the inspiration for this 
alluringly titled “Under the Big 
Top” show which is on the air daily 
throughout the entire engagement. 
A bit of WMIN promotional enter- 
prise, it promptly landed a sponsor, 
a peanut package-distributer whose 
wares are so popular with the 
legions which annually gather 
under the big tops, in this instance, 
however, within the four walls, to 
enjoy the tanbark delights. 


Show has capable WMIN staffer 


| Norm Page interviewing circus per- 
|formers and describing circus fea- 


tures on the scene during perform- 
ances. His recorded material com- 
prises the transcribed shows which 
are broadcast daily. Inasmuch as 
the circus is a fascinating subject 
for kids of all ages, program's 
audience enlistment potentialitiés 
goes without saying. . 
Opener had Page interviewing 
the circus executive director,: an- 
nouncer and floor manager anent 
the big show's various phases. It 
aiso had him telling about the acts 
and the circus’s magnitude. With 
Page attending each performance, 
it was announced, the interviews 
with the clowns, acrobats, etc., will 
come on subsequent broadcasts. 


Mention was made of a num 
of acts, including a new _ 





; San Antonio—A special program 
inaugurating WOAI-TV’s boost in 
power to 100,000 watts will be tele- 
cast on Sunday (22) when the out- 
let becomes the most powerful TV 
station in Texas. Viewers will be 
taken on a camera tour of the in- 








,; creased WOAI-TV facilities. Tal- 


MINNEAPOLIS 





|| WOBS-TV, WNBT 








a 


trained pigs, and the famous Hap. 
naford family of equestrienno< 
Page also brought out that th. 
show’s profits go to a worthy 
Shriner ‘charity cause and that 
underprivileged and crippled ¢}j\- 
dren attend as guests. ; 
Commercials were brought in 
smocthly and well handled by Paze 
Program is a great plug for the 
eircus as well as its sponsor who 
helping a worthy enterprise, yp: 
doubtedly should gain g Will as 
well as increase product’s sales 
Rees 
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Nov. 15, has a Class A hourly rate 
of $4,250, Class B of $2,600 and 
Class C of $1,500, and represented 
a jump over WCBS-TV’s June ’52 











' card. 


In the announcement field, 
WCBS-TV is upping the rate for 
the Group 1 spots (cream time) in 
Class A from $875 to $975 for a 
20-second or 60-second plug, while 
the 10-second plugs are upped to 
$500 


The new format at the NBC-Ty 
key is designed to encourage local 
and nafional-spot bankrollers to 
combine use of station breaks and 
participations in live shows. Pre- 
viously, according to WNBT sales 
chief Jay J. Heitin, most acver- 
tisers concentrated oon either 
breaks or participations. Now they 
are being encouraged to use both, 
because all participations will con- 
tribute to station break discounts, 

Dropping of the “15 plus 1” plan 
is due to the fact that it succeeded 
in its objective of increasing the 
use of daytime station breaks, 
which are now solidly entrenched, 
Heitin said. WNBT_ is keeping its 
“Personality Prize Package,” which 
in effect gives sponsors buying 
three daytime participations a 
fourth for free. WCBS-TV has a 
“12 plan,” giving a 45% discount 
to spenders buying 12 or more day- 
time spots weekly. 

New prices on WNBT’s local 
Shows are $275 for Morey Amster- 
dam, Josephine McCarthy, Herb 
Sheldon, Jinx Falkenburg, Richard 


Willis, “Hollywood Playhouse," 
“Channel 4 Theatre,” “Bar 4 
Ranch” and “Saturday Stage- 


coach,” which represent increases 
of from $20-$125. “lith Hour The- 
atre” stays at $350 and “Ask The 
Camera” goes from $350 to $400. 
Participations earn discounts of 
242% for 26-50 plugs on a sliding 
scale up to 10% for more than 260. 

















Like the Petry man says— 
“Any advertiser can . . . most 
advertisers should ... use 


KSTP Radio.”’ 


Ask Your Petry 


/~59,000 WATTS = CLEAR 
KEY STATION FOR THE NORTHWEST NETWORYF 
«ST. PAUL 
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Twer ty-Siz half-hour Westerna 
built around one of the 

West's legendary women, with 
a story-line for all women. 


Seventy-eight half-hour filma 
of the early frontier starring 
movie heroes Jack Mahoney 
and Dick Jones. 


Thirty-nine half-hour 
mysteries, packed with action, 
feat g Don Haggerty as Jef, 
sports-minded privaie eye. 


Fifty-two fifteen-minute 
dramas of mystery and 
suspense, adaptable also to 
twenty-six half-hours. 


Scventy-eight half-hour action 
dramas starring the greatest 
Western hero of them all, with 


Pat Buttram and Champion. _ 


Thirteen half-hour musical 
variety programs produced in 
Paris especially for television, 


Twenty-siz half-hour dramas, 
with Gleria Swanson 
introducing Hollywood stare, 
occasionally starring herself. 


Thirteen hal/-hour mystery 
programs. Den Haggerty 

te rough-and-ready Eddie and 
Patricia Morison, hie girt. 


Seven popular operas 
carefully edited as half-hours, 
with famous voices and 
commentary by Olin Downes. 





Twenty-tiz quarter-hour 
simulated telephone interviews 
using the big box-office 

Gppeai of twentp-eiz big stars. 
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IMMORTAL 


See how 
they run 


(and re-run, too!) 


All ten of these television film shows give you the best 
possible run for your money—high ratings and high quality 
production at low cost. 


Three are already in Telepulse’s first twelve syndicated 
shows, nation-wide.* All rate high, wherever they go. Second 
or third run, they’re doing as good as or better than on 
the first. Sample: one show almost doubled its rating, third 
run over.second, in San Francisco. 


You’re ’way out front with the showmanship and technical 
craftsmanship of such producers as Bing Crosby Enterprises 
and Flying A Pictures ...not to mention our sales-building 
merchandising kits and on-the-spot counsel. 


See how they run yourself. Ask your CBS Television Film 
Sales representative today for a private showing and the 
whole story. You’ve never seen such buys in your life. 


CBS Television Film Sales 


New York, Chicago, Los Angeles and Memphis 








a 


*Telepulse 
multi-market 
ratings for 
January 1953 
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|Jocks, Jukes and Disks 





Les Paul-Mary Ford: “I'm Sitting | destined for big jock play and could 


on Top of the World”-“Sleep” | 
(Capitol). Les Paul & Ford | 
have demonstrated their aliBty to) 
drive an oldie on to a reviv inge | 
with their guitars and multipie-. 
voice workovers and their cut of) 
“I'm Sitting on Top of the World” | 
is no exception. Tune is tailor-made | 
for their shellac technique and they | 
make the most of it. They deliver | 
with the kind of zest that makes the ; 
biscuit a jukebox natural. It also 
has the drive that appeals to the 
platter spinners. It’s a surefire win- 
ner on all counts. Paul's guitaring 
takes over on the reverse for okay 
results 

Johnnie Ray: “Somebody Stole 
My Gal’-"Giad Rag Doll” (Colum- 
bia). Johnnie Ray made his initial 
impact in the wax market via his 
emotional freneticism and the pas-| 
sionate devotion of the teenage 
mob. Although he’s been absent 
from the hit lists in recent months, 
he’s developed as a disk performer 
and no longer has to rely on frenzy 
to carry him to the top. “Somebody 
Stole My Gal,” as “Walkin’ My 
Baby Back Home” last year, is a 
point in. case. There’s no denying 
his shellac savvy and when the ma- 
terial is right he can't be beat. Ray 


‘of words and music, Monroe's bari- 


take off. “Afraid” is a fair ballad 
which Damone sells with topdrawer 
lyric feeling. , , 

Vaughn Monree: “Co-Ed”-“Don't 
Build Your Dreams Too High” (Vic- 
tor). Monroe, whose warbling 
efforts in tbe past have been 
notable more for muscle than for 
sensitivity, unbends on this platter 
and comes up with vocal awareness 
that’s clicking in today’s market. 
On “Co-Ed,” a top-drawer mating 


tone treatment is alive and mean- 
ingful and on “Don’t Build Your 
Dreams Too High,” a better than 
average ballad, he’s delivering the 
musical message with the proper 
sentimental flavor. On the spinning 





ee 


LAWRENCE WELK 








sweeps, “Co-Ed” shapes up stronger 
but it’s going to be close. 

Karen Chandler: “I'd Love to 

all Asleep’-“Goodbye 
barreled platter with both sides 
rating equal 
side deserving plenty of spins. 
Which ever way it works out, how- 


lever, Karen Chandler can't lose. 


She gives each the socko rendition 
befitting a followu 
highrider, “Hold 


Kiss Me.” “Goodbye Charlie,” 





Charlie, | 
Goodbye” (Coral). This is a double- | 


attention and each ' 


to her current | 
e, Thrill Me,/| 


and his 
CHAMPAGNE MUSIC 
82nd Consecutive Week, 


Exclusively for Coral Records 
“OH HAPPY DAY” backed 
by “Your Mother and Mine” 


A 
| which is unbilled on the platter, | 
“Oh, 
goes | 
under the heading of “so what?” 


rates a special citation. 
Jimmy Jimmy,” however, 








Aragon 
Ballroom, Santa Monica, Calif. 


pete 


Longhair Disk Reviews 








Jilla Webb: “I’m Happy to Know , 
You're Unhappy’-“There’s Poison 


Goldmark: Rustie Wedding Sym- 
phony (Columbia, $5.72). Affec- 
tionate, authoritative reading of 
the old-worldish, somewhat old- 
hat symphonic suite by Sir Thomas 
Beecham and the Royal Philhar- 


monic. 

Brahms: Piane Concerte No. 2 
(RCA -Victor, $5.72). Masterful 
performance of a powerful work 
by Artur Rubinsteiz, with the 
Boston Symphony under Charles 
Munch in ringing accompaniment. 
Samuel Mayes’ celld also standout. 

Sibelius: Symphony No. 1 (Mer- 
cury, $5.95). Good clean reading 





of the melodic, brooding work by | 


the Stockholm Radio Symphony 
under Sixten Ehrling, sans the 
usual schmaltz. 


This Is My Vienna 


Liszt tone-poems, the unfamiliar 
Mazeppa” particularily standout. 
Some surface defects mar disk 

Songs of Reverence (Dece,; 
$3.85). Richard Tauber (with orc}; 
assist) sings eight familiar dey. 
tional songs with simple fervor and 
warmth, the fine lieder singer and 
musician shining through. Appea). 
ing piatter. 

Liszt: Hungarian Rhapsody No. 2 
and Rachmaninoff: Prelades in ¢ 
Minor and C Sharp Minor (Capito) 
$3.98). Brisk playing of familiar 
piano showpieces by Leonard Pan. 
nario, with much feeling and ex. 
pression as well as technical finish 

Wolf-Ferrari: I Quattro Rustechi 
(Cetra-Soria, 3 LP, $17.85). Tune. 


ful opera buffa done in charming 


(London, | 
Unhackneyed list of fra- | 


grant songs and marches from a! 


bygone Vienna, sung in -lovely, 


orchestra under Kurt Adler. De- 
lightful disk. 

Liszt: Les Preludes and Mazeppa 
(M-G-M, $3). Philharmonia Or- 
chestra under Anatole Fistoulari in 
vigorous readings of two rousing 


| limpid style by Hilde Gueden, with | 


' 


light style by a fine group of 
Italian singers..Conductor Alfredo 
Simonetto adds good orchestra] 


backing. 
Philadelphia Orchestra First 
Chair ‘Columbia, $5.72). Eigit 


first-desk men are soloists with the 
orch under Eugene Ormandy in 
various musical excerpts, on a disk 
sold to aid the PO's pension fund, 
Bro: 





|in Your Heart” (M-G-M): Jilla 
| Webb has got what it takes to push 
| a thrush into the hit disk brackets 
| but.she doesn’t get what it takes 
| Her waxing m4&terial, thus far, has 
| ranged from the pleasant to the 


Best Bets 


LES PAUL-MARY FORD ....I'M SITTING ON TOP OF WORLD 


CONSE rd 505205350550 sean onde ame tabesaee Sleep special to the mediocre. Her wax-) 

DORRIT vids cesteccdencs. SOMEBODY STOLE MY GAL | 2/08 is pegged more to yr 
(RIA. dcivre'n aes badebdsceaeeeeesnate Glad Rag Doll __| itery repertoire than the 

| market so she continues to impress 





\- 


— aaa warbler who could break 


gives plenty of life to “Gal”|seems to be on the record com-| through if given the right waxing 
with a vibrant vocal job that pro-| panies’ cut-parade (there are three| material. “I'm Happy to Know 
jects excitement without relying on | other versions on the market now) | You're Unhappy” is not it, nor Is 





Songs With Largest Radio Audience 


The top 30 songs of week ‘more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Inder. 
Published by Office of Research, Inc., Dr. John Gray Peatma 
Director, Alphabetically listed. 


Survey Week of March 6-13, 1953 


A Fool Such As I ee peewee kT | 
Anywhere I Wander—?“‘Hans Christian Andersen”. Frank 


’ 


ersatz pyrotechnics. It’s one of his | and Miss Chandler is in there fight- 


on old Ray emotionalism and/ fits easily into her piping groove. 
doesn't stand a chance next to/She’s got the field to herself, so 
“Gal.” Paul Weston’s orch helps on/ far, on “I'd Love to Fall Asleep.” 


this side with a standout support. | It’s a good ballad, excellently ren- | 


Danny Winchell: “Ohio”-“I Can't | dered. Jack Pleis gives the coupiing 
Help Loving You” (M-G-M). Danny | added power with his tasteful 


Winchell is the third waxer to go | Orching. 


to bat on “Ohio,” plug song from | 
the legituner hit, “Wonderful | 
Town’. (preceding were Lisa Kirk, | 
RCA Victor, and Bing Crosby. | 
Decca) and it looks like he’s belted | 
it for extra bases. Winchell is an | 
upcoming singer on the M-G-M | 
roster and this etching should help | 
raise his stock. He blends crooning | 
and whistling gimmicks for repeat- 
spin results. The mellow styling} 
technique on “Ohie” is abandoned | 
for a brisk rhythm delivery on the | 
bottom deck, “I Can't Help Loving 


You,” and he chalks up another | 


solid clout. “Loving You” could | : A be 
the money. | twe sides, “Now I Know,” emerges 


give “Ohio” a run for 


LeRoy Holmes’ orch assist enriches | 
Light”. | ed 
Jane Turzy: “I Can't Get You 


the platter. 

Vie Damone: “Love 
“Afraid” (Mercury). “Love Light” 
is a distinctive disk entry on two 
counts. It’s one of te aeag bal- 
lads to come out of Tin Pan Alley 
in some time and it showcases Vic 
Damone as a mature, romaniic 
crooner who knows what a love- 
lyric means and hew to get its 
meaning across. Tune’s melody and 
lyric hugs the ear and Damone’s 
delivery tightens the grip. It's 


Tommy Prisco: “Now I Know”- 
“Love For Love” (King): King 
Records, a minor league label, has 
latched on to a major league wax 


property in Tommy Prisco. Al-| 
though he’s a rookie in the shellac | 


pastime, he’s got the savvy and the 
technique of a pro and. should get 


the deejay scouts rooting for him. | 


He belts ’em out straightaway, no 
sound gimmicks or vocal tricks. 
with force and projection. Initial 
release gives him only fair ballad 
material to work with but he still 
enterges as a strong bet. Of the 


as the getaway side. Dewey Berz- 
= orch lends a tiptop backing 
job. 


Out of My Heart’-“Oh Jimmy, 
Jimmy” ‘Decca). 
captivating beat. an ingratiating 


Jane Turzy. It’s a can't-miss for 
the jukes and a must-play for the 
jocks. Thrush, who’s turned out 





her best chances to crack through 
the hit lists with this one. Backing, 


“Heart” has a| 
lyric and a topflight rendition by | 


|“There’s Poison in Your Hearts.” 
best sides. “Glad Rag Doll” borders | ing. it's a wistful ballad entry that | “Unhappy” comes closer but it's not 


| quite big enough. 
‘the folk genre and belongs in 
night club routine. 


The Ramblers: “And 


“Poison” is in 


the Bull 


, Walked Around, Olay’-““Mama, He 


| Treats Your Daughter Mean” (Vic- | 
One of the liveliest off-beat 


i tor’. 


novelty items to hit the disk mar- 


ket in .many years. 


Walked Around, Olay,” gets 


“The Bull 


sprightly rendition by a sock vocal 


combo. 


excellent jukebox potential. 


There’s a merriment in 
the lyric and the melody which 
| the Ramblers catch and ote gegen 

ip 
is in the blues groove and although 
it’s given some pop overtones, it 


lacks the mass appeal of its mate. 
|Tamara Hayes aids the Ramblers 
here with a sharp vocal contribu- 


tion. 

| Guy Mitchell: 
Wond’rin’ "-““Wise 
(Columbia). The parlay 


“Walkin’ 
Man Or 


and . 
Fool” | 
on this 


platter (Guy Mitchell, vocal: Bob 


Merrill, composer; 


Mitch Miller, 
a. & r.-ing and conducting the | 
|erch) has turned out a flock of hit | 
wax during the past couple of. 


'years by keeping its combined fin- 


gers on the public’s preferences. 
: This effort indicates that there's | 


‘been a shift in the disk buyers’ 


| tastes, in fact, it shows that the) 


some wax for Decca, has one of circle has been completed, for 
’ ‘” reverts | 


| “Walkin’ and Wond’rin 
‘ (Continued on page 46) 





_vanvers_ I) Best Seles on Coin Machine 


1, TILL I WALTZ AGAIN WITH YOU (11) ............. epee 


2. DOGGIE IN THE WINDOW (6) . 


3. TELL ME YOU'RE MINE 


ee | 


eye seeseeee 


4. DON’T LET THE STARS GET IN YOUR EYES (13)........ 


5. SIDE BY SIDE (7) 
6. PRETEND (3) ......... 


7. WHY DON’T YOU BELIEVE ME (19) 


' 8. HAVE YOU HEARD (9) 


9. KEEP IT A SECRET (10) | 


10. YOUR CHEATIN’ HEART (2) ...... fives custenaen ides hs 


OH HAPPY DAY ............ 
TWICE AS MUCH ...:... 


Second Group 


“s* eee ee ee | 


IF YOU TAKE MY HEART BWAY .é.....:dccubceres ceeccees &: 


TELL ME YOU'RE MINE 
PRETEND 


HOT TODDY .. 


I'M JUST A POOR BACHELOR 


TELL ME YOU'RE MINE .... 
HOLD ME, THRILL ME, KISS 
IN THE MOOD ..... 

TILL 1 WALTZ AGAIN WIT! 
TELL ME A STORY ....... 


ME 


Oe cinccocscean ee cccecccescee” 


WHY DON’T YOU BELIEVE ME ..................... S Rae 
(Figures in parenthes:s indicate number of wecks soiy has been in the Tov 10! 


4456666466 640004 
Teresa Brewer: .......- Coral 
Patti Page ...........Mercury 
Gaylords ..... bocce s -eereury 
Perry Como . ois cc ccyaee Victor 
ar errs Capitol 
Nat (King) Cole ....... Capitol 
POG: FOMNER 4b o546 cc cavdes M-G-M 
FOE: FUNG <0 Bick cccvssss M-G-M 
Jo Stafford ..........Colimb‘a 
Joni James .:......... M-G-M 
Four Knights .......... Capitol 
oe eee hocteus Decca 
Four Aces ..... rs 
Rimdy Carson ....... Columbia 
Falph Marterie ....... Moercury 
Jo Stafford ....... -..-Columbia 
Pvph Flanagan .......-. Victor 
Frankie Laine ........Columbia 
Siuss Borgen: 2. ..20.2. Decca 
Karen Chandler ......... Coral 
-onnny Maddor ....... ..-Dot 
Harmonients ..........Mercury 
... Lame-J. Boyd ..... Columbia 
Fates Page ........ ... Mercury 


SHPO OCoveesetirrereceeeereresererete CPT T TTY © ev ETE SOOO OHOSOOEFES 6444664 
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Po a a ee ean ... Chappell 
OCR TO «6 ve vc kcccccccccdioccesesea Feist 
Bye, Bye, TRS . eee er eae os wkd Saw vc cc cccccs Bourne 
Caravan .. ; iatieis ere ae. See American 
Doggie tn the Window .................+.--+.+. Santly-J 
Don’t Let the Stars Get in Your Eyes ............ Four-Star 


oe Bo Ae) oS SRR es eee Pickwick 
eS Ee eee eres Marks 
BERVO TOU Tete o8o4 bo ois cc ci cme kbadcilnceeece Brandom 
Hold Me, Thrill Me, Kiss Me .................... Mills 
How De You Speak to an Angel—*‘Hazel Flagg”. . Chappell 
Hush-A-Bye—f"The Jazz Singer’........ ......2. Remick 
ee a a i ees > ae Cromwell 
es 0 Oe 404 005% soe ee 
PeMOEMO 5s cee a ccc vcccess ro 6.406% SUES G0.ceeu TS Milene 
Bey EC TS < 0 os bob 650% Succ cc Bbc cl t tek Shapiro-P 
Lady of Guat pica esc ccti 2. ... Sam Fox 
PR eh i EA ee Sone coer Johnstone-M 
MO WO WAMUNIIIEE,... 5 oc cc ccc ccc cs cst cccadedecen Taubman 
EE SY oe oc nwt cc ccc cies coccnewau Mark-J 
gg ee a oa Roxbury 
Bey WOUIOUS Te. Pete etnendds ccs csccece Famous 
Pretenad ..,<isecar.. Se a ee .. Brandom 
Say It With Your Heart . ee. | Santa ans ee 
Second Star to the Right—‘“Peter Pan”.......... Disney 
Side by Side ...... , 1 Wid a+ca aroun bao a Gt Shapiro-B 
Zan T Walts dee Weett WOW. . di ss Shee cence fs Village 
Why Don’t You Believe Me ......-....ccccccccess Brandom 
We dee RROO WU TG oo ons ce kde cls bocce nc Ob eat Simon 
CORTE vg ks cb ts 0 nasa Mice ccccns, Acuff-R 
Second Group 
A Gtolem Wale. Se. << .cosscvvect. Ps .. Sheldon 


Don’t Let Your Eyes Go Shopping for Your Heart. - Porgie 


EMV MORTUOE a Gin. 65 05S PaaS al ket cs « Oke Paxton 
Golden Years—*“Houdini” .......... D+ PeRe SER SM Paramount 
Gomen- Naser wace. ... 65 ott. ae hos tion ekbes Disney 
High Noon—?“High Noon” ......... bbe a . Feist 

Mot TedGy 2Siecs. ..cacccecs ecarevus Seca e6.cews ow Coachella 
I'll Be Hangin’ Around ............ Re aye Broadcast 
Love Me Not Just a Little ..............00c5, .... Shawnee 
Mister Tap Tee ceases osteo. Ee Pay A Montclare 


No Two People—*“Hans Christian Andersen” .... Frank 





i Sk SS Aree oo BVC 
Ohio—*"Wonderful Town” ......... Be § Pe Ghappell 
Open Up Your Heart .............. ob ven dees .... Longridge 
Peter Cottontail ..... otebacut , . eee - Hill & R 
Piccolo Pete ....... eushetees ce osnresctdvcsve een 
Bay It Isnt Beis: ....:: ey ee Ver rr Te cane an .-. Berlin 
MNS WUMMER SUGGS oS cates ve cccecactcabc. spaneae . Harmon 
Stars and Stripes Forever ........ccccccccccccce. Church-H&R 
Tell Me You’re Mine ............... re Seed h a Capri 
Will-O’-The-Wisp Romance ......... Mies. stuns eset Triangle 

Top 10 Songs On TV 

(More in Case of Ties} 
Hold Me, Thrill Me, Kiss Me ................... Mills 
It’s the Irish In Me /...: WG 6206 casead Lec cccres Duet 
et MEE as a6 natvoalled o0.b7.000icdancces ek Shapiro-B 
“Mister Tap Toe ......... Posth$ one cdcakeee anental Montclare 
I 2's pln chan obcs <coswagecedes ds BYC 
Pour Me a Glass of Teardrops ................... Advanced 
Re Be MOU 2... i Toncacctédccaccesiechas Capri 
Till I Waltz Again With You............... scaeee Village 
wey Bpems Vou Believe Mea... cs. scacisccccesdee Brandom 
eet ce ARR CAE as Aree Simon 

Five Top Standards 

(More In Case of Ties) 

DOES . 60s cnace dnwouiebanadsenmeiixs «0cCik Harms 
re cAgied alae Swe ee 6 Oe yeb ews See Remick 
I Gotta Right to Sing the Blues ............... ..- Harms 

| It’s a Great Day for the Irish.................... eist 

|] It's a Wonderiu!, Wonderful Feeling .............. Cha»pell 

My Baby Just Cares for Me..............c.cceee BVC 
Someday My Prince Will Come .................. Bourne 


© Legit musical. 
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VARIETY ORCHESTRAS-MUSIC 41 
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a G Although Decca’s sales fell off ¢ * Recurrent disk company practice 
tol, py about $1,500,000 in 1952, the e One of the key reasons for the | Is I BI 9 | of quick followups with releases by 
liar company’s net climbed from $835,- ASCAP’s Jessel Tribute ascendancy of Broadcast Music, s it a Blues: the same artists is drawing pub- 
an- 450 in 1951 to $933,265 in 1952. G ie J . Inc., in recent years can be traced Atlantic Records, indie label, - j lishers’ protest and disk jockey 
Sie The diskery’s sales slipped from eorgie Jessel will be the honor | to its indirect control over numer-| rushed into release last week | squawks. The pubs are beefing that 
me $19,767,530 in 1951 to $18,231,134 | guest at the annual dinner-meet- | ous independent disk companies. the initial platter on Soviet | the diskeries aren't giving them a 
se last year, according to the Decca| ing of the American Society of| In all cases, this control is exer-| Premier Joseph Stalin’s death. | chance to work on their tunes, 
ey annual report issued to stockhold- | Composers, Authors & Publishers | cised via BMI's subsidization of Disk, which is tagged “Good- | while the deejays are complaining 
a ers last week. | at the Hotel Astor, N. Y., April , | publishing firms which are, in ef-| bye Joe—You Had to Go,” was that they can't possibly get their 
redo Decea’s net, after all charges Jessél is being palmed for his work | fect, affiliates or subsidiaries of} cut by hillbilly singer Buddy listeners interested in a new disk 
tral nd provision of $532,000 in Fed-! '" behalf of ASCAP’s songs and / platter labels. This tieup between} Hawk, who also composed the if the waxeries continue to cut 
pow Pp! ed aha . their creators. ithe publishers and.the diskeries tune. Song’s not yet been pub- | their pactees’ release spread to 

: eral and foreign taxes, was up : ‘Ibert. ASCAP’s Coast | ic ‘w i = — 8 i on 
First hout 12% but the earnings per; L- Wolfe Gilbert, ASCAP's Coast | is what has given BMI the major lished. | one or two weeks. 
ight enare were 90c compared to the rep, will present the ASCAP | hold on hits breaking on indie la- | Tune was picked up by Lt. |} Pubs claim that the short span 
| the 1951 rate of $1.08 per share. Var- | Plaque to Jessel. He's a member Of | bels. | Herb Abramson, Atlantic's prez | between releases jeopardizes any 
‘ase jation is accounted for by the ad- | the Society. | BMI’s potency in the disk field} currently serving a hitchinthe opportunities they may have to 
disk ditional issue of 258,883 shares of | is .graphically revealed from the| Air Corps, in Montgomery, build the platter into a top-spinning 
— stock last summer to increase following statistics culled from the| Ala. ,entry with a resultant payoff in 


working capital, Company now has 
1.035.533 shares outstanding. 
Decca’s working capital at the 
end of the year amounted to $4,- 
710.766. Total current assets were 
¢9.390.010 and liabilities were $4.- 
679.244 for a healthy two-to-one 
ratio. Cash on hand as of the end |! 
of the year was $3,891,630. Decca’s 
investment in 406,175 shares of 
Universal Pictures stock repre- 


BMI To Upbeat 
Its Canuck Pitch 


Montreal, March 17. 
The Canadian wing of Broadcast 
Music, Inc., plans to set up a staff 
of music’ men to promote BMI 





BMI Record Bulletin, issued by 
the index and cataloging depart- 
ment for Feb. 20. Slightly over 
275 disk versions of current BMI 
tunes are listed in this catalog. Of 
this total. the major diskeries (RCA 
Victor, Columbia, Decca, Capitol, 


| Mercury, M-G-M, Coral and Okeh) 
than 


accounted for slightly more 
100 sides. Of the remaining 175 








| mechanical royalties and eventual 
|copy sales. The pubs, generally, 
| are forced to rely on one company 
|} and one artist to get their’ tunes 
| across and want as much time as 
they can get to ride with the etch- 


Jenkins ‘Tower 
As General Folio nti's impossible for the publish- 


ers to extract any holdoff promises 


west : : 4ei.| {from the diskers. Release policy 
For the first time since its origi-| vith the majority of the diskeries 





sides, identifiable BMI publisher-| ).) performance on the air seven | 
songs by Canadian songwriters | diskery tieups accounted for over | years ago, Gordon Jenkins’ “Man- 


is to cash in on a high-riding artist 
| throughout the U. S. Robert J. Bur- 


sents a $7,037.671 investment for | by getting new releases out on the 


100 sides, or well over 50% of all 


-M 


at 


-B 
re 


ed 





~~ 


the diskery. Decca, incidentally. 


stands to make over $400,000 per | 


annum on the Universal stock via 
the iatter’s $1 dividend. 

Prexy Milton R. Rackmil stated 
that Decca’s investment in Uni- 


versal (of which he is also presi- | 
diskery’s | 


dent) strengthens 
prospects. The earnings of Uni- 
versal, he said, are now at the 
highest rate in its recent history. 


the 


The diversification of Decca’s in-! 


terest, by participation in two ac- 
tive segments of show business, 
(Continued on page 48) 





Death of Rep. Bryson 
Blow to Music Biz Bid 
On Jukebox Licensing 


The death of Rep. Joseph R. 
Bryson ‘Dem., N. C.) was a blow to 
the music industry segment which 
is pulling for an amended Copy- | 
right Act to permit licensing of 
jukeboxes for performances of 
copyrighted tunes. The tate rep- 
resentative was one of Congress’ 
staunchest supporters of such a 
move and was coauthor with Sen. | 


Estes Kefauver of such legislation | 


CAPITOL UPS COOK 


during the previous session of 
Congress. That bill was defeated 
but Bryson was aiming to introduce 
a similar bill during this session. 
A juke licensing amendment 
has already been put into the 
hopper by Sen. Pat McCarran of 
Nevada. Organizations, such as the 
Ainerican Society of Composers, 
Authors & Publishers, which are 
supporting the bill, are hoping that 
Rep. Emanuel Celler of N. Y. will 
take Bryson's place as the prime 
mover of the bill in the House. 
The jukebox legislation is the 
Most important legislative objec- 
tive of ASCAP, the Music Pub- 
lishers Protective Assn. and the 
Songwriters Protective Assn. Mc- 
Carran’s bill does not specify any 
licensing fee but would simply 
amend the Copyright Act to end 
the juke ops’ exemption from such 
licensing. It’s been estimated that 
at the licensing rate of lie per 
tune per week, ASCAP would get 
over $5,000,000 in new revenues. 


Dailey Puts Top Bands 
On Meadowbrook Sked 


Frank Dailey, operator of the 
Meadowbrook in Grove, 
N. J., has skedded a big name band 
Policy for the upcoming spring 
Season. Program plans to mix up 
the big-namers in week-long and 
Weekend dates. A teevee show, 
aired from the Meadowbrook floor, 
also is being planned. 

New pregram kicks off this weck- 
end with Sammy Kaye, who's also 
slotted for three other weekend 
dates. Other bands on tap for the 
on few monihs are Claude 

ornhill, Vaughn Monroe, Billy 





the indie etched tunes. 


These figures show that BMI is 
a powerful influence on the disk | 


ton, general manager of BMI in 
the U. S. and BMI Canada, Ltd., 
disclosed the company’s projected | 
activities in his report last week | 
to the Canadian Assn. of Broad- 
| casters. 

Burton’s breakdown of activities 
in Canada showed that BMI here 
thas 120 affiliated composers and 
27 publishers."The BMI Canadian 
repertoire now contains 5,000 com- 
positions, of which 3,000 are pops 
and 2,000 are classical. A third of 
the total is in the French lan-| 
guage. . i 
| Reviewing BMI's ~activities in| 
| Canada, Burton told the .CAB con- | 
jference that BMI-licensed songs | 
earned an overall 81.2°> in the 
year-end popularity poll conducted | 
| by the British United Press. BMI 
songs headed the weekly surveys 
for a total of 39 out of 48 weeks. 


only publish tunes which 
themselves put on wax. - 


Most of these publisher-diskery 
eperations are active only in the 


(Continued on page 47) 


RCA’s EP Reaps 


Platter Bonanza 


they 





hattan Tower” will be made avail- 
able* for general licensing via a 
folio publication of the number 
by Leeds Music. Heretofore no 


level. Many of the BMI publishers copies of the Jenkins’ opus were 
listed in the indexing catalog are} dittributed and performances of | 
merely holding companies to col-| 
lect the performance fees for the | Publication also throws the work | 
disk phase of their operation. In| open for diskers. Jenkins, up to| , Most recent example of a tune 
the vast majority, these companies | now, has made the only version for | 


the work were sharply curtailed. 


Decca and that album has topped 
the 500,000 marker. 

Jenkins wrote the work shortly 
after the war and initially per- 
|formed it while maestroing the 
| Dick Haymes’ radio show. He 
| brought the air check to various 
} disk companies but none of them 
| picked it up. However, Jack Kapp, 


ithe late co-founder of Decca Rec- | 


| ords, was sold on the number and 

agreed to put up the $5,000 needed 
to cut it. 

Folio, which will hit the counters 


| market fast and to get a sluggish 
| pactee_ moving by throwing every- 
| thing they've cut into the field. It's 
| a sound busin&ss practice.from the 
diskery viewpoint but it reduces 
pubs’ chances to realize tune’s full 
potential. 


that had its wings clipped in flight 
, was “Even Now,” which was being 
| pushed into the hit brackets wia 
Eddie Fisher’s RCA Victor slice. 
| Disk’s spinning span was cut off 
|however, by Fisher's followup 
;coupling of “How Do You Speak 
To An Angel?” and “Down- 
hearted,” which came out virtually 
on the heels of “Even Now.” The 
(Continued on page 46) 


Harry James’ $35,000 





Of the top 10 songs of last year, 
BMI licensed eight. 
quoted the figures of the Lucky 
Strike “Hit Parade” show on which 
BMI-licensed songs were in the 
No. 1 spot 37 out of 50 weeks. 
Overall popularity of BMI songs 
on the “Hit Parade” zgave the li- 
censing organization a majority 
percentage of almost 57°. 





Burton also} 


RCA Victor's launching of the 
rpm extended-play disks last 
fall is snowballing into a bonanza 
In a six-month 
period, Victor has already sold over 
} 2,500,000 EP platters, mostly in 
the longhair field. As intended by 
| Victor execs, the EP has revived 
| the market for the short classical 


45 


for the diskery. 


pieces, which before the advent 


| of the 33 rpm development, com- 
| prised the bulk of the longhair 
Among the topsellers for 


T0 NAT'L SALES MGR. | Victor on EP are “Jealousy” by : 


market. 


In a move to strengthen its sales |the Boston Pops Orchestra and 
division, Capitol Records last week , Jose Iturbi’s “Encores. 


named Hal B. Cook national sales | 


manager. Cook, who'll take over the pop field, Victor's 
the slot April 1, is a Cap veepee| Finegan band has cut an 


As a promotion for the EP’s in 
Sauter- 
“EP 


who'd been holding down the New Suite” for early release. 


York district sales manager’s berth | 
and natidnal promotion manager | 
post for the past year. i 

The diskery’s national sales man- 
ager slot had been vacant for the 
past 18 months when Cap moved 
its sales divisiqn to New York and 
Floyd Bittaker, who Headed the 





New Decca Plant In 


Expansion of 33s, 45s. 


In an expansion of manufactur- 
ing facilities for the 33 rpm and 


division at the time, gave it up to | 45 rpm platters, Decca Records is 


stay on the Coast. William H. Fowl- opening a new plant in 


er, V.p. and general manager, had | 


been doubling in the national sales | > 


yers- 


Gl 
g into 


ville, N. Y. Plant, which 
peration this summer, will make 


manager assignment. Cook, who's! 3}] speeds but will concentrate 


| been with the company five years, 


had been a sales rep in the mid-| 
west, St. Louis branch manager, | 
Chicago district promotion man- 
ager, and pop promotion manager 
in Hollywood before transferring 
to New York in 1951. 

Al Leyine, present N. Y. branch 
manager, ‘is being upped to district 
sales manager while Anthony Ru- 
bino takes over Levine’s chore. 
Cap’s national promotion manager 
has not yet been named. 


Perry Joins BMI 


Jack Perry, former Santly-Joy 
professional] manager, has been 
added to the pl staff of 
Broadeast Music. He’s been named 
general professional manager of 
BMI's Canadian subsid headquart- 











ering in N. Y. / 
Perry had been associated with | 
Santly-Joy in New York and Chi- | 





May, Ral 
Beacke Marterie and Tex 


cago for the past six years. 


mostly on the new speeds. 

Decca heretofore was serviced 
on the 33 and 45 disks from its 
Richmond, Ind., factory. The time 
lag in servicing the eastern terri- 
tory cued the buying of the new 
factory. Bud Johnston, Decca’s 
veepee in charge of manufacturing. 
is supervising the setup of the new 
plant and will name a manager 


after the preparatory work is com- | 


pleted. ; 
The Gloversville plant will be 
the fourth operated by Decca. Be- 


sides Richmond and Gloversville, | 


diskery has factories in Bridgeport 
and Los Angeles. 





Santa Maria to M-G-M 
Crooner Bob Santa Maria, recent 
Arthur Godfrey “Talent Scouts” 
show winner, has been added to 
M-G-M Records roster. 


in about three weeks, will contain | 


notes for use by school groups and 
on video shows, 


SINATRA SIGNS WITH 





CAPITOL FOR 2 YEARS 


Hollywood, March 17. 
Frank Sinatra inked a new re- 


over the weekend for an 
period of two years. He'll receive 
an undisclosed guarantee against 
the usual 5% royalty fee. 


| the next fortnight and map plans 
| See the initial recording session. 

Sinatra previously was with 
| Columbia Records since 1943. His 
, pact expired a couple of months 
ago and although Col execs wanted 
to re-sign Sinatra, the singer indi- 
cated that he wanted a change. 

Manie Sacks, RCA Victor veepee 
and longtime friend of Sinatra, 
also was approached to add the 
croonér to the Victor roster but 
the overload of male vocalists al- 
ready pacted to the diskery sty- 
mied any Victor-Sinatra alliance. 
Cap, on the other hand, is filling 
its name-crooner gap With the 
Sinatra signing. 








Rene’s New Victor Pact 


Henri Rene, RCA’s Victor’s as- 
sistant pop artists & repertoire di- 


two-year pact with the company. 
Rene is assistant to a&r chief Dave 
| Kapp and his renewal, plus that of 
' the recent re-signing of Hugo Win- 
| terhalter to a similar two-year pact, 
solidifies the current Victor a&r 
setup... Kapp’s pact also has two 
more years to*run with the com- 
pany. 

Rene has been with Victor since 
1939 when he was a musical di- 
rector in the international division. 
| Before assuming his t post, 
‘he was in charge of Victor’s Coast 
| recording activities. Like Winter- 





Santa Maria’s initial sides will | halter, Rene is also a Victor artist 


be released in mid-April. 


as a studio bandleader. 


the complete work plus production 


Cap’s | 
| A&R veepee Alan Livingston ex- | “Jazz at the Philharmonic” recent- 
| pects to meet with Sinatra within } 


To Drummer Buddy Rich 
_ Adds Up to a Lot of Skins 


Hollywood, March 17. 
In what's probably the biggest 
| Salary deal ever given any drum- 
mer in a band, Harry James signed 
vet skinbeater Buddy Rich to a 
| one-year contract guaranteeing him 
$35,000. Rich joins the orch April 
|7 when band opens a four-frame 


cording deal with Capitol Records | stand at the Palladium here 
initial | : 


Lately, Rich has been working 
as a single after starting and 
junking several bands of his own. 
When touring with Norman Granz’ 


ly, Rich drew $1,000 weekly while 
Krupa got $1,500 weekly. Each 
worked as a single specialist, with 
James, Rich will be member of 
the crew. 


Mitchell’s ‘Red Feathers’ 
Tops Brit. Bestsellers 


London, March 17. 

The bestselling list of pop disks 
in Britain this week shows a change 
in the top bracket. Guy Mitchell's 
“She Wears Red Feathers” has 
taken over from Perry Como’s 
“Don’t Let the Stars Get in Your 
Eyes,” which was in top place for 
eight weeks. Como drops to second 
place. 

Eddie Fisher's “Outside of Heav- 





/en” stays at third place, followed 
rector, has been signed to a new 


by Al Martino’s “Now” and Mario 
Lanza’s “Because You're Mine.” 
Two newcomers this week are both 
British artists—L.ia Roza’s “Doggie 
in the Window” in the ninth spot 
and Dickie Vaientine’s “All the 
Time and Anywhere (12th). 





Lutcher to Omaha 
Omaha, March 17. 

Nellie Lutcher will open at An- 
gelo’s night spot here April 4-12. 

Other dates set for the Omaha 
spot are Pee Wee Hunt April 17, 
for his fourth session at nitery; 
Johnny Hedges, May 14; and Betty 





Clooney, May 29. 
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~ England. Tune is getting wide coverage in the U. S. with sides lined 


e ’ a 
Inside Stuff—Music 

to be the top super-plug of all time on radio, TV or any 

ote pe oe is the “aint ehmunits sing” which Eddie Cantor | 

staged for Harry Ruby and his song, “My Sweetheart Mamie this | 

Sunday (15) on the Colgate Comedy Hour over NBC-TV. As the | 

star of the show estimated, his ee ~ Pog pete | 

ight and I’m ing all to participa 

ee ady. dant we eacse akin to the old-school ill. slides the 

lyrics were projected on the sereen and the in-person audience at the | 

NBC-TC studios in Burbank, Calif., were shown also reading and sing- | 

ing the words from the oyerhead mozitors. 

Actually, “Mamie,” despite its topical value as a salute to the First 

Lady, is an oldie, heretofore never published but written by Ruby | 

with (the late) Bert Kalmar, his longtime partner, some years back, but | 

given first airing now. Kalmar’s name will appear as collaborator with 
Ruby on the sheet music. 





: 
Unusual music biz phenomenon is recent rise of “April in Portugal” 
as an instrumental disclick after tune’s abortive start last year with | 
a lyric under the tag of “Whispering Serenade.” As “Whispering 
Serenade,” tune nabbed a few minor wax versions but never got off 
the ground. As “April in Portugal,” however, it’s getting hefty major 
disk company coverage and is steadily building into a hot commerciai 
entry. Tune was composed by Raul Ferraro. Jimmy Kennedy. who 
penned the lyric for “Serenade,” currently is writing new words for 
“Portugal.” . It's a Chappell copyright. 





“Little Red Monkey,” a British tune cleffed by Jack Jordan and 
published in the U. S. by the Big Three (Robbins, Feist & Miller) 
was launched as the theme music for a BBC television series entitled, 
“The Red Monkey.” Tune was commissioned by the series’ producer, 
Erie Maschwitz, and stirred considerable interest as an instrumental in 


up on the RCA Victor, M-G-M, Coral, Mercury and London labels, | 
which is an unusual play in light of the disk industry's current accent | 
on exclusives. 





A typo in the George & Eddie Joy-Joe Csida story, about their new 
BMI music publishing setup (Trinity Music), had Edward B. Marks 
Music collecting $100,000 annually from BMI. This is 50% right. | 
Marks’ deal is $200,000 per annum under a deal which Julian T. 
Abeles, attorney for the firm, first set up with» BMI over 10 years ago 
te cover $1,000,000 for five years. Since then it has been renewed 
for 10 years at the same 200G rate, or $2,000,000 for the music li- | 
censing for the additional term of years. | 


Lou Levy waxed indignant last week and wrote a complaint, on be- 
half of his Duchgss Music, to Porgie Music alleging that the latter's 
"Don’t Let Your Eyes Go Shopping for Your-Heart” was in infrihge- 
ment on “My Heart Reminds Me,” BMI tune which Duchess epub- 
lished in 1949. What Levy didn’t know was that “Shopping” was writ- 
ten by Billy Austin and copyrighted and filed with ASCAP in 1947, 
two years before “Reminds.” However, the tune wasn’t published un- 
til Nat (King) Cole etched it for Capitol last month. 








' “Broken Wings,” currently Britain’s.topseller, is an unusual case of | 
a British tune clicking on native grounds via a U: S. disk which didn’t 
sell in the States. Tune was released in the U. S. about nine months 
ago by RCA Victor by a Vocal combo, The Todds. Platter was lost in | 
the shuffle here but subsequently caught on in England as a big wax 
and sheet music seller. Tune was cleffed by John Jerome and Bern- 
hard Grun and originally published in England by John Fields Music. 
Shapiro-Bernstein is the U. S. publisher. 








Current revival of “A Fool in Love,” via Frances Faye’s. Capitol | 
Records etching, is kicking up some confusion in Tin Pan Alley circles | 
as to the co-author. “Love” was penned by George McQueen and Sid | 
Lippman but it’s not the Sid Lippman who co-penned “Too Young” and | 
the recent “Co-Ed” with Sylvia Dee. Although the cleffers have iden- | 
tical monickers, they're unrelated. Both, however, were associated 
with Irving Berlin’s music firm in 1937. 





“Miss You,” the oldie written by the Tobias brothers (Henry, Charles | 
and Harry), is now being revived for the second time since it was pub- 
lished by Santly-Joy in 1930. Tune also came back for a pop ride 
in 1941 and is due for a wax push next month via versions by Gordon 
Jenkins (Decca), Eddie Howard (Mercury) and Art Mooney (M-G-M). 
It’s a unique case of a pop tune getting three plug drives within a | 
25-year. span. 





Hank Williams memorial platters still are pouring out. Latest disk 






























































































































































——| RETAIL DISK BEST a 
{ 
8 8 i . 
: & ~|E&I{s8 ¢13sis 
Survey of retail disk best Sleisiazial* = £ Ble 
sellers based on reports ob- Mie isio/8 sieis{s z 
tained from leading stores tn SI@IFIEIF= IDI S) 
9 cities and showing com- elsi. & elsls/S)& T 
sales rating for this aifzis<is 2i3s/5 als ‘ 
nan — — i 1 
4 S) g § 7 if 2 = iu} P 
National si] {2 ! 2 2/70 
Rating hmlelsi/eiulzZigizgie|! 
s/f; sis z elsin 
This Last els l/E(Si/SB/sa/8 /2/8/ T 
wk. wk. Artist, Label, Title ZIQIifn INDIO IODINM IETS s 
TERESA BREWER (Coral) 
a 1 “Till I Waltz Again With Tt ak eee sates 1 3 1 3 1 1 2 65 
PATTI PAGE (Mercury? e 
2 3 “Doggie in the Window”...........-----+--:: 2 2 1 3 4 6 1 7 62 
PERRY COMO (Victor) 
3 2 “Don’t Let Stars in Your Eyes”.......------- = ee $s 32 5 50 
GAYLORDS (Mercury' 
4 4 “Tell Me You're Mine” ae eS, Se TEE 5 2 4 3 6 9 37 
KAY STARR (Capito!) 
S 5 “Side by Side”.................----:----+::: 7 10 6 7 3 10'S 29 
FRANKIE LAINE (Columbia) 
6 6 “I Believe”...............-.-+ss++se+s+s ess: ue 7 1 27 
F. LAINE-J. BOYD (Columbia) 
7 #12 “Tell Me a Story”..............------------: 10 6 1 2 25 
JONI JAMES (MGM) 
SA 7 “Your Cheatin’ Heart”... ........-22ccccers:- 9 9 6 3 17 
JONI JAMES (MGM) 
8B 9 “Have You Heard” tee ee eee eee etetet eet 3 9 4 17 
R. BOWERS & COL. TOKYO O. 
10A 17 “Gomen-Nasai” cette eee tee t eet ettes 2 6 14 
RALPH FLANAGAN (Victor) 
10B 17 “Hot Teddy”......... A. EON ee 6 2 14 
KAREN CHANDLER (Coral) 
12 13 “Hold Me, Thrill Me, Kiss Me”.............. 5 5 12 
NAT (KING) COLE (Capitol) 
ee eae ee eerie tree 8 4 10 11 
PERCY FAITH (Columbia 
14°...‘ “Gwe Bhapeody”......................%. 9 3 10 
PERRY COMO (Victor) 
15A 9 “Wild Horses” - . eee eee eee eee eee 4 om 10 8 
EDDIE FISHER (Victor) 
SOD, 7 SUE, ss ions ih cadidesschacesenss eee Cee 
RUSTY DRAPER (Mercury) 
17 ». “No Help Wanted”......... MPPs PTE ee eee 7 8 7 
JONI JAMES (MGM) 
18 17 “Why Don't You Believe Me” eee eT Treen eee eer eee 5 
JULIUS LaROSA (Cadence) 
te SS — eae eee YaRTeees setae Ss eee SC + 
MODERNAIRES (Coral) 
: re “New Juke Box Sat. Night”................. q = al ae + 
1 , 3 4. 5 
HANS CHRISTIAN| SWEETHEARTS | KAY STARR STYLE LIBERACE TV CALENDAR 
F I V E T O Pp ANDERSEN Marion Marlowe Kay Starr Liberace SHOW 
DANNY KAYE Frank Parker Capitol Columbia Arthur Godfrey 
ALBUMS Decca Columbia H 363 CL 6417 Columbia 
U DL 5433 = pre CL 6241 
A 919 B 331 
9-364 C 331 
































eulogizing the hillbilly-composer who died Jan. 1 is Ernest Tubb’s wax- 
ing of “Hank, It Will Never Be the Same Without You” on Decca 
Records. Tune was penned by Ernest & Justin Tubb. Royalties from 
the platter, incidentally, will be donated to the Hank Williams, Jr., 
trust fund for the late country artist’s son. 





Further pointing up the impact of a clicko disk in opening doors to 
other show biz media is Ken Remo’s booking into the Latin Quarter, 
Boston, on the heels of the takeoff of his etching of “Mexico” for 
M-G-M Records in that territory. Disk is making noise in Boston and 
club’s management is using him for a run beginning this week to cash 
in on the wax interest. 





Arnold Shaw, Duchess Music vice-prexy, has been blanketing the 
New York radio and video schedules during the past couple of weeks 
to plug his recently published novel about Tin Pan Alley, “The Money 
Song,” for Random House. Shaw has already appeared on 12 shows, 
ag Mary Margaret McBride’s, Maggi McNellis’ and “®uncheon 
at Sardi’s.” , 





George Paxton Music firm is currently the most persistent user of 
the crying towel in Tin Pan Alley. Firm is publishing the current 
Eddie Fisher click, “Downhearted,” and is prepping wor«x on “You 
Have My Sympathy” and “Pity Me.” Johnnie Ray kicked off the me!- 
rf jag last year with his “Cry” and “The Little White Cloud That 

ried.” 





Switching the usual route from the hillbilly into the pop field. the 
oldie, “You Always Hurt the One You Love,” is turning up in a coun- 
try version by Eddy Arnold for RCA Victor. Tune, cleffed by Allan 
Roberts and Doris Fisher, was a big hit for the Mills Bros. back in 1944. 

damages of $250 per infringement, 


Santly-Joy Infringement tg oo, and attorney fees plus 
i md an a 
Suit Vs. Mo. Nitery Op) irmzszs'e™ *etinst future per 








Oakwood, Mco., March 17. 

Santly-Joy Music filed suit in 
Missouri Federal Court last week 
against Charles Matlock, operator 
of the Belvedere Night Club here, 
for performing its copyrights with- 
out a license. Tunes in question 
were “Honeysuckle Rose” and 
“Pennies From Heaven.” 


Publisher is asking for statutory 





Cuban 88er’s J). S. Wax Bow 

Jose Echaniz, Cuban pianist, will 
make his U. S. disk debut via the 
indie Westminster label. His initial 
longplay platter is skedded to reach 
the market this week. 

Echaniz, who's been in this coun- 
try since 1927, has concertized ex- 
tensively and appeared as soloist 
with most of the major symphs. 





Band Reviews | 


| 








AL DONAHUE ORCH (9) 
With Charlene Bartley 
Hotel Muehlebach, Kansas City 
Al Donahue orch as a newcomer 
in the Terrace Grill of the Hotel 
Muehlebach, although leader has 
played Kansas City previouly. It’s 
been many years, however, and 
this time with a different musical 
style. In the old days, Donahue 
worked an outfit geared more to 
jazz lines. This crew is designed 
for dance rhythms as demanded by 
— of hotels, ballrooms and 
clubs. 
Instrumentation puts it on the 


Best British Sheet Sellers 


(Week ending March 7) 
London, March 10. 
Broken Wings ......... Fields 
Wonderful Copenhagen. Morris 
Don’t Let the Stars... .Morris 
Outside of Heaven..... Wood 
-— Wears Red Feathers. Dash 








Me ih oleh a cies ta ob Ewds Dash 
Doggie in Window. ..Connelly 
ew - WOFM oi5.5% cad: Lafleur 


Because You’fe Mine. . Robbins 
You Belong tu Me...Chappell 


That’s A-Why ...... Connelly 
Make It Soon....... Connelly 
Second 12 


Don't Believe Me...F.D.&H. 
Comes Along a Love. Kassner 
I Went Your Wedding. Victoria 
In Golden Coa¢h. . Box and Cox 
Isle of Innisfree.....Maurice 
Takes Two to Tango .F. D. & H. 
Love of My Life........ Reine 
Walkin’ to Missouri..... Dash 
Ruby and Pearl....New World 
Here in My Heart..... Mellin 
Got You on My Mind. Feldman 
Faith Can Move........Dash 


-| ceptable vocal style. 





sweet side, with four-man reed sec- | 
tion and leader’s fiddle taking care | 
of this phase. They're backed by 

trumpet, drums, piano and string 

bass. Donahue call for special work 

from piano, tenor and trumpet, and 

with his own fiddling gets a good 

deal of extra flavoring into the 

numbers. This is pointed up in the 

medleys, each instrument leading 

out on different tune. 

Vocally Donahue is featuring 
Charlene Bartley, a comely bru- 
nette, who warbles a fancy ballad 
and also pitches in with a novalty 
or rhythm tune for variety. Her 
work is accomplished, well above 
that -of average gal singer. Vocals 
are rounded out by Gordon Reeder, 
who steps down from the sax sec- 
tion to work on novelties and 
bouncier bits. Quin. 


BERNARD HILDA ORCH (4) 
With Jackie Gale 
Olympia, Paris 

Bernard Hilda Orch is one of 
the better known dance and show 
bands here. Hilda has a well cho- 
sen combo that eschews the Gallic 
brassy style for clean standards 
and arrangements that make for 
good danceability and listening. 
Though not for the more hep fans, 
he is fine for nitery and house 
show bits. Hilda is also a bouncy, 
showmanlike leader with an ac- 


He leads with body movement, 
and has a versatile face that is 
good for doubletakes and hep in- 
tros for individual members of the 
band. He has a fair vocal assist in 
the mellow singing of femme Jack- 
ie Gale. Hilda duos for fine effect. 
For the Gallic touch, crew has an 
accordion. for the street ballads 
that are an indispensable ext of 
any French pop orch. osk. 





Thrush Shortage Hits 
British Bands; Males 
Lead on Disks, Radio 
London, March 10. 
Search by bandleaders Harry 
Roy and Harry Gold for girl vocal- 
ists spotlights the serious thrush 
shortage that is causing a major 
headache to British batoneers. 
Harry Roy, now on a variety 
tour, said, “I’ve been in the busi- 
ness over 20 years and I've never 
known such a shortage. There's a 
handful of name girl singers who 
have to do all the work because 
there’s just nobody coming up to 
take their places.” Harry Gold, 
tenor-playing two-beat expert, 
whose Pieces of Eight are up 
among Britain’s top small combos, 
said: “Once upon a time, all the 
young girls wanted to sing with 
a dance band. Now, only the boys 
seem to have that ambition.” 
That's proved by the number of 
up-and-coming young men who are 
making the grade on radio and on 
disks, such. as Dickie Valentine, 
Dennis Lotis, Teny Brent, Don 
Cameron, Frankie Vaughan, Ron- 
nie Vaughn, David Hughes, Gary 
Miller and Kirk Stevens. I 
Britain's newest band, Ronnie 
Scott's, who debuted in Manchestef 
last week-end (7), held a public 
audition to find a girl singer, us 
ing a panel of topline vocalists t? 
help judge the canaries. Opinion 
was that general standard was poor, 
so Scott has opened minus a gitl- 
singer. 





Music Publishers Contact Em 
ployees has lined up tix to tw? 
major league ballgames in New 
York for its cnmuill benefit effort 
for the Professional Music Mes, 
union’s relief arm. Games on ta? 
are Yankees-Cleveland, June 
and Giants-Dodgers,Aug. 11. 
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's Still Lotsa Com in Band Biz |°"* “Cr'saio 8spnony|Decca’s Stock Incentive Plan 
There S HM) in IZ Of Balto Symphony Cas DOC 
a ‘ ‘ 4 Baltimore, March 17. e 
Judith M. Colt, assistant to Harl F Ke Aides U to toc 0 ers 
or rews aying TNHer | McDonald, manager of the Phila- or Vy 
‘ ‘delphia Orchestra, has been ap- 3 
P . es 
i ai f vet name orch¢ pointed manager of the Baltimore —# Deeca’s board of rie tae is 
The majority Of \ in for hefty | Symphony, replacing John Wool- putting ‘a new stock incentive p an 
Jeaders are nO” oe gs he bands P ' F ith’ Kidisk _ ford. ™ Coral Goes EP Too for officers and other key employ- 
road work. a soot ta aaa . Percy Faith $ | Woolford resigned to join Soria | ’ “tees up ‘for approval at the 4 
T continue to run aah on wax, the! Percy Faith, Columbia Records’ Records, in N. Y. Coral Records is following Ms | pany’s ‘annual ck Agel 14, the 
ealist continge : : : ‘ t company, Decca, into the;ing ‘in'‘New York Apri . tl 
oO voce cters still pack plenty of b.o.; pop musical director, is branching | Se ones antendndstew tele - eae coftpany’s proxy statement dis- 
T orchstevound the country and are | into the kidisk field via,a new Col ‘ o> com sane Se dying | closed this week 
A punch arou d ‘returns especially | disk. SPA’S MEMBERSHIP 6 initial release, Coral is readying | Close x. ‘oO 
aking in good ‘re : ba asia . : : 12 EP packages which wiil be com-| It calls for issuance of options, « 
a : the one-niter circuit. There; His initial sides include his own | \ akithediy elena at: 42:08. lany time prior to 1963, with the 
“ a flock of dates available to) number, “Rap-A-Tat-Tat,” written TOPS 2.000 MARK | Be y PI due to hit the | Purchase price not to be less than 
> ae big names and they’ve discov- | with Stephen Gale and Jimmy Ken- 7 a | The EP tt Rage iL 0 '95% of the fair market value of 
: aot that can keep their b.o. lure | nedy’s “The Mosquitoes’ Parade.” | Songwriters Protective Assn. has | counters ‘early in April. the shecl-at-tha’times oF Gr eotion 
; “ even without the igure A of | | rolled over the 2,000 membership | | grant. Total number of shares to 
’ lick by steadily trekking | mark this year via the enrollment ° be optioned will not excrec 
T clicko shellac, P | mar S$ } be 
Ss the one-niter ed . sais | Weber Upped in New |of 100 regular professional writers Francia Luban Back ere ie pai ‘ie 
= tanv of the vets have been tak- 7 ie ee : } ° lan is approved, t 
—< a past couple of years, } R A Vj Ex Shif | since the beginning of this year. As Marks Latino Head board. has indicated its intention 
65 aesing Up occasional rengee§ ictor ec I ts | Last couple of months has been , | to issue to Decea prexy Milton R. 
s dates and short one-niter hops but In exec shifts following last among the fastest growing periods; Francia Luban, formerly head 7 | Rackmil an _option for 100 0 
62 they're now enlarging their beat | week's appointment of A. F. Wat- | in SPA’s history. | Latin-American music departmen ee ee © ae ee 
=i and going: in for lengthy «for | ters as viceprexy over personnel Elections of new officers for SPA of the E. B. Marks firm, has re- pecs ar a a pr 
30 nc on a ae geen bi for RCA Victor, Arnold K. Weber | will be a ¢ = council | turned to the company in the yee | inked last July. The projected new 
= example, 1S pre Eo 2 “i ; . |meeting Marc . Meantime, | ity. She left Marks a few} > ines omnes the euniree 
7 afier a lengthy Coast stopoff and was promoted to the post of di-|\iriam Stern has been named | eae when she had a baby. rnweag oe Hip ones Suly 1 1950 "to 10 
- Benny Goodman, who's been With | rector of Victor's organization de-|SPA's exec director, having acted | Years ag tyrie writer, | years from the grant of the option. 
29 out a regular eee poked velopment. He was formerly man-| in that capacity for the past —— " — —s a al Still, Mativetion. fer the steck. option 
< > 2 a” a y a a av . » s 4 a 
or junket in terperies around the | ager of the personnel division of vdieecsian, taenaiy. coed from |man on Lecuona’s “Say Si Si.”| plan is the agg: Sng Og 0 
= country. Tommy Dorsey, who's| the engineering products division | in Rockefeller Center, N.Y., | Marks has chosen this tune for aj personnel. Three officers of the 
— —, j his fi ‘ ,, | Senoet ie Eocmes . i he Mills Bros.’ new | company, in addition to Rackmil, 
current making his first appear-! and in his new spot will coordi- | to enlarged headquarters on 56th [are mer yhag war be =e gon et phe ggg ae ee 9 cthertey om- 
3S ane in Te beige pn ae - nate the company-wide program of | Street. a " | ployees in Decca and its subsidi- 
the Hotel Sears. Sees se one developing qualified manpower re- ‘ j aries would qualif¥ under the pro- 
eastern ballroom hop begin- eloping q p ; 
17 on an id-April. His brother, | sources. Leonard Bernstein to conduct ; , Columbia Records’ | posal. — 
ns ade ventg hg -tnh wy Py : ,; ‘¢. | chamber orchestra, with Ruth Pos-| Mitch Miller, Columb laning |* Consideration for the option 
17 Jimmy, also is set for a six-month At the same time, John M. Clif- selt as soloist. for concert at Town | artists & repertoire chief, pening 'is an agreement that the employee 
“7 terpery trek. Sammy Kaye is con- | ford, formerly assistant personnel Hall, N.Y., March 29, to mark 10th} to Hellywood os eae secevdinn | stay with the company for at least 
fining his one-niter schedule to | girector, steps in Watters’ former} anni of the Koussevitzky Music| for one week oas one year and for any further pe- 
ues the New York-New Jersey-Penn- spot as director of personnel. Foundation. - sessions. | riod required after the option is 
syivania axis and summer-long |received. Stock issued under the 
if stand at the Hotel Astor, N. Y ° due ; options will not be freely transfer- 
to his weekly teevee show which | able since the company will retain 
12 emanates in New York. VARIETY ‘the right of first purchase. 
Bh The band agencies are pressing A b P| Rackmil 
11 their mame properties to avoid core oar | The board selected Rackmil as 
mod lengthy location assignments in the major recipient of the stock 
10 favor of one-niter junkets because | OF options because it stated that 
a that's where the big payoff om | “Rackmil’s intimate knowledge of 
8 They point to the example set by |the company’s affairs and of its 
aes: Vaughn Monroe, who's been aver- | | business problems cannot be dupli- 
aging 200 ene-niters # year for the | : cated.” At the present time. no 
ee ool a gees or By ow Po | other options are under considera- 
reguiarly as 0 z | tion. 
7 money-makers, consistently top- | The proxy statement to stock- 
ping the $1,000,000 grossing mark. i| | ‘holders also stated that Decca, 
5 < ° o 4? ee ; \ | which now owns 42° of Universal 
& € © | Compiled from Statistical Reports oo | Pictures’ stock, intends to continue 
s ‘ . 
pas ; utlets } ,its purchase of the film company’s 
— Decca R} Quickie Encom tod the Three Major _stock provided they can be made 
6 ® ® ® H M : | at “favorable” prices. No maxi- 
: ¢ 9 Coin Machines Retail Disks Retail Sheet USIC mum limit has been placed on 
On To Album | these stock acquisitions. 
IDAR Wi , ; The proxy statement disclosed 
N/ as Published un the Current Issue | that Rackmil’s salary from Decca 
»dfrey In a move to cash in on the big iL totalled 966,163 plus $36,616 from 
bia wax reaction to the legit musical . . , aT listed hereunder {s Universal. Leonard W. Schneider, 
41 click, “Wonderful Town,” Decca set NOTE: The current comparative sales strength of the Artists an unes exec vice-prexy, received $39,999 
1 some kind of a record for fast ac- | arrived at under a statistical system comprising each of the three vacnegel sales —, — | while Samuel Yamin, secretary, got 
31 tion in rushing its original cast al- | merated above. These findings are correlated with data from wider sources, which are exc Ye | $29,900. All directors as a group 
a bum to the market this week. Dec- with VantETy. The positions resulting from these findings denote the OVERALL IMPACT de- ae — — detail 
ca cut the album in oy yen veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), sides Rackmil and Schneider, 
Sunday (8), worked its techni- 
‘ last 5 R 


ales 
, Radio 


cians overtime to splice the tapes 


and began shipping the sets yester- | 


day ‘Tues.). The 10-day spread be- 


tween cutting and shipping is un- | 


and three ways in the case of tunes (disks, coin machines, sheet music). 


TALENT 


the follewing are up for reelection 
| to the Decca board: Major G. L, 
Lloyd, vice-prexy and general man- 
‘ager of Aircraft Builders Counsel 







































— an aircraft insurance firm; Harold 
‘was ITIO} P I. Thorp, of the Laurence M. Marks 
usual for an album. ss '| This Last TUNE Co:, investment bankers; and Sam- 
rch 10. Advance orders on the “Wonder- '1 Week Week ARTIST AND LABEL z uel H. Vallance, vice-chairman of 
s_ Harry pelt Made Bye nr are | 1 1 TERESA BREWER (Coral).. .......... eee Till I Waltz Again Industria Electrica de Mexico, 
irl vocal- the 100,000 marker. Album will be | Doggie in the Window manufacturers of electrical equip- 
is thrush one of three big sets Decca is | 2 4 PpATT) PAGE (Mercury) a ceebotccceneseeess MUOREES : ment. 
‘a major reading this month. Other two | {Why Don’t You Believe Me 
neers. oe ere ee pie: |} 3 3. JONI JAMES (MGM)....... .....+-++++++++d Have You Heard . 4 
the bus ff Sarring Ethel Merman, and. the | Your Cheatin’ Heart Herscher s If 
‘ve never music from Columbia Pictures’ Ri- | (Don’t Let the Stars 
There's a ta Hayworth starrer, “Salome. 4 . 2 PERRY COMO (Victor) ee ee oe) ) Wild Horses 
ers who Latter album will feature the pic’s | ’ . 
because te aprund must pias some dialog |] 5 §§ GAYLORDS (Mercury)......is...scssssess a 25 com re Mine | 0 nger y 
— ‘Cold, also include Py recitation of “The | 6 6 KAY STARR (Capitol)... sie seeeeeeeaeeeenes pcr ide | la tack Wea ve 
expert, Sermon On The Mount.” : i 7 8 NAT (KING) COLE (Capitol) eeoeeeeeerveee , . li : " ! After il years of. trying, song- 
ponds | RAGE GION os 0 c0cssccc Mier as ai writer-publisher Louis Herscher is 
I “ll the LOMBARDO’S CONCERT 8 7 FRANKI t Your Cheatin’ Heart finally publishing his musical set- . 
e. : } It a Secret ting of the Rudyard Kipling poem, 
sing with i. sudan vale “If.” He was blocked from publish- 
i oe boys TOUR STILL MOPS UP 9 9 JO STAFFORD (Columbia) re iA phages hg ‘tag the tané echainaller tor tes Kip. 
a , . : \ 5 ri e, ling estate and the late author's 
Guy Lombardo’s band is con- | ] , 
number of tinui 10 10 KAREN CHANDLER (Coral) .......-.--+-. Kiss Me publishers, Doubleday, but he got 
n who are nuing to mop up on its current 1 his okay last week. 
lio and on $0000 tour, again topping = Mrs. George Bambridge of Lon- 
Valentine, : Srossing mark in a week. TUN - . | don (Kipling’s daughter) gave per- 
Som hon thr : “ Me roe =e re ES ; mission for the estate which will 
han, , flew a) and on following nights r | feceive one-third of performance 
shes, Gary Played Wichita Falls with a $9,035 POSITIONS (*ASCAP. *BMI) coin and mechanicals and 5°7 of 
S. gross; Oklahoma City, $5,490; Enid, This Last PUBLISHER sheet music sales. Picture rights 
d, Ronnie Okla. $4.430; Independence, Kan., Week Week TUNE Village || Were temporarily exciuded from 
Manchester J $7490; Wichita, $10,875, and Tulsa, 1 1 +TILL I WALTZ AGAIN ...... De cate ansdihet nites illag the deal. Herscher is publishing 
| a public $7,600. ° reciente 3 Santly-Joy through his wholly-owned firm, 
singer, Us ieebail 2 3 *DOGGIE IN THE WINDOW.............-.---.-0+5: Som Beng Publishing Ge, intee 
jogs Leo Edwards’ Book 3 2 {DON’T LET THE STARS GET IN YOUR EYES...... -soee+--Four Star operation with his business partner 
ere Leo Edwards, prexy of ASCAP’s 4 4 TELL ME -YOU’RE MINE..... sence ewe e sree ee eeeeeeeeeeenees ss 1m epee Seecneree, Nay oo 
nus a gitl- Charter Members Assn. and former . 5 *KEEP IT A SECRET. ........cccceeeeccerecrcceeceeees 5 twee Shapiro- eal on the Kintind Geis: wee @ 
paldevillian, making his literati usu shkneh Caeebabeins Brandom J] click for Perry Como on Vitcor two 
—_ ym via a tome (15 years in work) 6 8 *PRETEND “err” . ‘ ener eenweevveeeneee Sha iro-B years ago. - 
ntact Em- taling with yesteryear perform- |. ” 9 *SIDE BY SIDE..... see e eee e ee we ee eee eeeeereaeeeees ceecees: p 
tix to two wa whom he worked on the | PY DAY eneandaseteas snahieabehesie .BVC Charlie Spivak’s orch will ap- 
es in * Wo-a-day cireuit, ' } s 6 *OH HAPPY DAY............--- thinpuicnn: El pout at the Albena" Sobie anther 
nefit effo Working titles f book *WHY DON’T YOU BELIEVE ME... ....--seeeeseeeeceeeeeee: in Albany April 11, under the 
-. Met. i « & titles for the are 9 7 
Music tad fe «0% the Outside Looking In” and *] BELIEVE bao Balke <aic as cccaweenobenes ; .«g+ - Cromwell | sponsorship of the Hote! and Res- 
wo 26 Accompanied By,” latter tag sug- 10 ee I g00 006 08% taurant Employees Union, AFL. 
‘g. 1. tested by Joe Laurie, Jr. 
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| POPULAR 78 rpm/45 rpm "Tine 
I inc en sinccecccececestaVdes Rpsvene odes Vet dddeendel dnenapaeddanence $20/47—5152.........9..... 2:45/3:05 
Perry Como 
DON'T LEE THE STARS GET I YOUR EVES/LIES ....:.. cei cciasesccccresccacccccssncencoadcapons #20/47—5064............... 2:37/2:30 
Perry Como 
ave YOU SPEAK TO AN ANGEL/DOWNHEARTED .................0. 00. ceccueeceeees #20/47—5137.. 2.2... eee. 2:22/2:24 
ddie Fisher 
Oe a ccs civ ndwedmand cata oleh caueh ds eekededeuy eit tai ib ikind collbda mas #20/47—5095.. 2.0.0... eae. 2:22/3:00 
Ralph Flanagan 
TRARes Peers Seana 6 CADE. GEE START hes cnccccccccccsecctsasscdcepediscsescovccsacaces #20/47—5212........... . +. .2258/2:58 
Buddy Morrow , 
| FEEL LIKE I'M GONNA LIVE FOREVER/HOW COULD YOU................... 0. ccc cee cece $+20/47—5216............... 2:30/2:45 
Sunny Gale 
THE MAGIC TOUCH/WILL O’ THE WISP ROMANCE................... dic eéueakuctaven coil $¢20/47—5209............... 2:28/2:40 
Hugo Winterhalter - 
A a gi fete viduckadedaetsssckavecessv0esitaneedseiiamgilarbeenesst’s Pe ee 2:50/2:27 
Dinah Shore 
ee ove nonce ccscducenoe ds chaeacesentcssscenecigeedbvbisetoacs ss #20/47-—5185..........003.. 2:30/2:30 
The Three Suns 
GOMEN NASAI (Forgive Me)/SPRINGFIELD MOUNTAIN .........................00000 0! *... $20/47—5210............... 2:20/2:29 
Harry Belafonte 
Oe dc cactbcskadanethanadescheaeudsadhhs ouprnekt sgestuhbnterse stat 20/47 —4997...... cee. 2:56/3:28 
Hugo Winterhalter 
APRIL EPs reper ranerey WUPTISTLE BLUES... . ccc ccecsccccccccccccccccdnccccsccccces #20/47—-5052............... 3:15/2:25 
, Freddy Martin 
TEARDROPS ON MY PILLOW/STOLEN WALTZ ...................cccccccccccceeceecsseeeesees Py || 2:48/2:38 
Sunny Gale 
Se EE SUN II 0 5 65 508.08 60 dics con dicsececciicis dee ses esedesdecuspegauneenneie #20/47—5117.. 2.2... ee eee. 3:04/2:40 
Buddy Morrow 
AND THE BULL WALKED AROUND, OLAY/MAMA HE TREATS YOUR DAUGHTER MEAN #20/47—5240............... .2:39/2:26 
The Ramblers—Tamara Hayes 
COUNTRY—WESTERN 
DON’T LET THE STARS GET IN YOUR EVERALLS/UNHAPPY DAY «......:....0¢0202-cccssepesse #20/47—5214............... 2:20/2:32 
Homer and Jethro 
THERE WASN'T AN ORGAN AT OUR WEDDING/HONEYMOON ON A ROCKET SHIP ..... #20/47—5155.. 2.2... 2:30/2:40 
Hank Snow 
A FOOL SUCH AS I/THE GAL WHO INVENTED KISSIN’ ....................000ccccceeeeeeeees #+20/47-—5034............... 2:30/2:35 
Hank Snow 
RHYTHM & BLUES 
i. ..——ti‘(‘é:tCd! RAR SOT ED DEE p OS. OR IEEEE A a re 2:44/2:40 : 
Otis Blackwell 
| WANNA KNOW/LAUGHING BLUES .............-.0-.seeeeeeeeeeeees soxsien mar obs obit olis ole’ #20/47—5229..... 22.6.2... 2:15/2:48 
The Du Droppers . 
BREAKFAST BALL/BLUE FAIRY BOOGIE.............----eeeeeeeeeeee PR ee FOr Te RO #20/47-—5228.... 0.2.6.0... 2:25/2:54 
ae Boots Brown 
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Only Handful Of 
Sheet Music Clicks. 


Sheet music sales, the’ chronic | 
headache of the music publishers, | 


Teresa Brewer's “Till I Waltz | 
Again With You” with “Dancin’ |, o< 
With Someone” and similarly, RCA | 


Victor’s quick release of Perry 
Como's “Wild Horses” on the 
heels of “Don’t Let the Stars Get 
in Your Eyes.” ; 

The diskers point to the big 


; 
' 
; 


sales being racked up by followup | 


releases that get into the market 


a while the artist is still a potent 
have currently slumped, 1. the | seller in defense of their cutting | 


i 
' 
j 


point where only the top handful the release spread. Dealers, too, | 
are benefitting by the diskery prac- | 


of hits are moving copies across 
the counter in profitable quantities. | 
Narrowing down of the pop market | 
to only six or seven numbers at | 
one time is putting a brutal squeeze | 
on all firms except those riding 
with a hit and the companies with | 
large sustaining standard catalogs. | 

Disk sales are no longer any 
barometer of a number's sheet mu- 
sic power. Only if a tune is a run- 
away hit on wax will there be a 
sure copy reaction. Numerous 
tunes, however, have been selling 
from 200,000 to 300,000 disks in 
the mid-hit category with only an 
inconsequential impact on the copy 
market. 

The surprising aspect of this sit- 
uation is that the slump has even 
affected ballads in the mid-hit cate- 
gory. Click novelties were always 
dubious copy sellers while ballads 
were figured to have a more solid 
base among copy buyers. That no 
longer holds and pubs are not 
counting on ballad sales except if) 
the number is a very hot disclick. 








Publishers | 


Continued from page 41 oe 











jocks were forced to move off 
“Now” and applied the spinning 
pressure to the new sides. Big play 
given “Angel” and “Downhearted” 
can be credited partially to fact 
that Fisher hasn't had a release 
since. 

Fact that diskeries lean to speedy 
followups on clicko waxings is in- 
dicated by Capitol’s release of Nat 
(King) Cole’s “Can't I” while his 
preceding etching, “Pretend,” was 
still a hot entity; M-G-M’s barrage 
of Joni James platters, “Have You 
Heard” and “My Cheatin’ Heart,” 
immediately after she broke 
through with “Why Don’t You Be- 
lieve Me;” Coral’s cashing in on 


| phus, 


| tice. They report that public wants 


everything it can get on an artist | 


with a disclick ridiag and the soon- 


er they can gef new sides on the | 
counter the bigger their sales. The 
short spread, therefore, is turning | 


into a disk level boon and a pub- 
bery headache. 

Majority of the deejays, on the 
other hand, side with the pubs in 


| beefs about the overload of sides 


by the same artists. They claim 
that it’s virtually impossible to give 
each platter a fair spinning shake 
and suggest that the diskeries ap- 
ply some control on the release 


schedule to make it easier for their | 


listeners to keep track of current 
sides. 





Al Donahue Reopening 
New York Band Office 


Kansas City, March 17. 


Al Donahue, bandleader who has | 
operated a number of music umits | 


simultaneously in the past, again 
is opening a New York office. Frank 
Walsh. whe will handle the office 
while Donahue 
orech, has gone to New York to 
choose a location and work out 
preliminaries. 

Donahue once had over 30 bands 
working, largely in the steamer 
trade to Bermuda and South Amer- 


‘dca. He is again working into that 
| field, and hence is opening the New 
| York office. 
iwith his crew on location in the 
Terrace Grill of Hotel Muehlebach | 


Currently Donahue is 


here, but goes shortly with the 


{crew of the Hotel Schroeder, Mil- 


waukee. 





Herman Waldman, bandleader at 
the Century Room of Hotel Adol- 
Dallas, is going into. his 
fourth year at the spot. 








troupes with his} 
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SWEDISH RHAPSODY 
5. GLAD RAG DOLL 


CORAL 
BREAKIN’ IN THE BLUES 


HELLO BLUE BIRD 


MINNIE THE MERMAID 
TOO PROUD TO CRY 


DECCA 


AFTER ALL 


MERCURY 

1. DOGGIE IN THE WINDOW 
MY JEALOUS EYES 

2. CARAVAN .. 
WHILE YOU DREAM 


TEXARKANA BABY 
IF YOU TAKE MY HEART 
CUBAN LOVE SONG 


M-G-M 
1. YOUR CHEATIN’ HEART 


WISHING RING 


YOUR CHEATIN’ HEART 
4. ANNA 

I LOVED YOU 
5. YOU’RE MINE 

MILK AND GIN 


I CAN’T GET STARTED 


US. Jazz Platters Set 
For Scandinavian Bow 


Stockholm, March 17. 

“Jazz at the Philharmonic” 
records will be peddied in Scandi- 
navia for the first time via Karu- 
sell Records. The JATP platters 
are expected to hit the market by 
April 1. 

Negotiations for the Scandina- 
vian right to JATP -waxings had 
been stymied heretofore by the 
| fact that the loeal diskeries were 
not allowed to send dollars out 2f 
the country. At the moment, how- 
ever, it’s not known whether Kar- 
usell will send JATP payment in 
dollars or if the money will be 
frozen in Sweden. Deal was set 
betweén Norman Granz, JATP top- 
|per, and Carl-Gustaf Noren, head of 
' Karusell. 

Meantime Bob Weiss, Capitol 
Records rep, currently is trekking 
| through Scandinavia orbing disk- 
ery’s affiliates, Weiss revealed that 
| plans are now under way for the 
'release of Sweden’s Musica Rec- 
|ords catalog in the U.S. Capitol- 
| Telefunken, in Sweden, recently 








'took over the Musica catalog. 


3. TWO EASTER SUNDAY SWEETHEARTS 
MY BUNNY & MY SISTER SUE 


4. SONG FROM MOULIN ROUGE........ 


SOMEBODY STOLE MY GAL 


1. DANCIN’ WITH SOMEONE .... 
2. TILL | WALTZ AGAIN WITH YOU ....... Teresa Brewer 
3. GOODBYE CHARLIE, GOODBYE 


I'D LOVE TO FALL ASLEEP 


4, GA OE BENE SOO. i. rc ccc cccccccce es. Lawrence Welk 


5. PRETEND he 


aS can ecb eee baceeebeds Mills Bros. 
SOMEONE TO CARE FOR 

2. YOU FOOLED ME (ede net Gcke ses ECS Four Aces 
IF YOU TAKE MY HEART AWAY 

3. PLAYIN’ DOMINOES, SHOOTIN’ DICE ........ Red Foley 
HOT TODDY 

4. OH HAPPY DAY ee me tr ee te ee ey e. Dick Todd 
TILL I WALTZ AGAIN WITH YOU 

i TE, on os cw kins Ua vhs pepe ede oem Mills Bros. 


Su te caddeueee’ Ralph Marterie 


ae SU” OB ys SES Te rere eee Rusty Draper 
4, SEVEN LONELY DAYS ae 


S. TELE ME YOU'RE MEINE ... 2. cocicccscccccccs. 


I’LL BE WAITING FOR YOU 
2. HAVE YOU HEARD aa 
IE ee eee eee eee ST ee eee 
goed 6a ge e'e's ed Silvano Mangano 


2.. DON’T LET THE STARS GET IN YOUR EYES. .Perry Como 


3. HOW DO YOU SPEAK TO AN ANGEL ....... Eddie Fisher 


RCA VICTOR 

1. WILD HORSES ........... 
I CONFESS 
LIES 
DOWNHEARTED . 

et a See 
SERENADE 

5. TRAIN, TRAIN, TRAIN ... 


ieasaenedacesest Buddy Morrow 





Disk Companies’ Best Sellers... 


: CAPITOL ARTIST 
rae 6 I Fords Gdxnc c Oe uN Skee wees Nat (King) Cole 
es DON’T LET EYES SHOP FOR HEART 

SO GUE Te GU os 5s <i gdh SR asd ceases Kay Starr 
$ NOAH .- 

¢ 3. I'M SITTING ON TOP OF THE WORLD...L. Paul-M, Ford 
z SLEEP 

@ 4. MY BABY’S COMING HOME ..........Les Paul-Mary Ford 
3 LADY OF SPAIN 

3 BRL INE wos Sn So ce ee cere ee es Nat (King) Cole 
; CAN'T I 

; COLUMBIA : 

3 1. LITTLE BOY AND OLD MAN.......... F. Laine-J. Boyd 
$ TELL ME A STORY 

$ 2. YOUR CHEATIN’ HEART................-. Frankie Laine 
ee I BELIEVE 


.. Jimmy Boyd 
F. Sanders-P. Faith 


Johnnie Ray 


[SOOTHE O46 44 4444444 


Teresa Brewer 


Karen Chandier 


Eileen Barton 


Patti Page 


errr et Tite Georgia Gibbs 


..Gaylords 


~ 


Wiad sata to Joni James 


Joni James 


ore ee ee eet Pee ees 


Hank Willaims 


Trey. eee ee ee ee Crickets 


..Perry Como 


soeeeeecseeees.. Ralph Flanagan 


Harry Meyerson, M-G-M Records 
artists & repertoire topper, re- 
turns to his New York desk Mon- 
day (23) after a two-week hop to 
the Coast. He’s been huddling with 
Metro _.brass on upcoming sound- 


track albums of studio’s filmusi- 
cals. 
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Jocks, Jukes & Disks 


| 
Continued from page 40 


back to the style “My H 

Cries For You,” a of Mitcheie 
earliest clicks. (“Wond’rin’s” sy). 
title, incidentally, is “My Heart 
Cries Out In Vain”). It’s a slick 
platter product in composition, pro. 
duction and performance. Mitche|} 
Shines on this side. He gives jt 
feeling, rhythm and zest and makes 
it one of his best disking assign. 
ments in some time. It'll be strong 
on all Tevel$. Reverse is one of 
those readings that diskers seem 
| to sneak through at one time or 
another and never seem to succeed, 











Platter Pointers 


Ted Heath orch has a slick slice 
in “Alpine Boogie” (London) 
Dorothy Loudon projects plenty 
of platter power in “I’m With Yoy” 


(Victor) . Three Suns have a 
vibrant instrumental treatment 
of “Anna” (Victor) . . . Joyce Bry. 
ant has another spin-grabber in 


“Go Where You Go” (Okeh 

Buddy De Franco Quartet is in to 
form on “lady Be Good” (M-G-M) 
; . Louis Prima gets plenty of 
speed out of “Oh, Marie” (Colum. 


bia) . . . Gera‘de has a firstrate 
slice of “Ecstasy Tango” (Colum. 
bia) . . . Dolores Hawkins wil! get 


a good ride on “I’ve Got A Letter” 
(Okeh) .. . Roberta Lee and Gor. 
don Jenkins should rack up a big 
| score on “Fare-Thee-Well” (Decca) 
.. . Jimmy Younce has a fair slice 
in ““Moon Above Malaya” (London) 
.. + Lionel Hampton’s has a jump- 
ing slice in “Gladvsee Bounce” 
M-G-M) ...- Naney Reed continues 
to imoress as a sock songstress 
| with “You Never Tell Me You 
| Love Me” (Jubilee) . . . Molly Bee 
|cculd take off with “Dancin’ With 
Someone” (Capitol). 





Westminster Into Pops 


Westminster Records, indie 
| longhair label, will breaden its 
| Waxing activities with the introduc- 
| tion of a new 12-inch longplay line 
of light music. Series will be 
tagged “Curtain Time.” 

The “Curtain Time” platters 
| will be etched by Leslie Bridge. 
| water batoning the Westminster 
Light Orchestra. 





Decca Records augmented its 
hillbilly stable last- week with the 
inking of country bandleader Tex 
| Williams. 
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Another BMI "Pin Up" Hit 
lil Be Hangin’ Around 


Published by BMI 
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Cap Execs Eye Various Schemes 
To Enter Rhythm & Blues Field 


although most of the major disk+ 





companies already have hopped on 
the rhythm & blues upbeat band- 
wagon, Capital Records continues 


to hold off its decision to institute 
anr. & b. division. Upsurge jn sales 
of r. & b. platters in recent years 
hasn't gone unnoticed by the Cap 
execs, but disagreement in diskery’s 
top echelon as to the type of r. & b. 
division to set up has held back its 
entry into the field. 

Dispute stems from position of 
several of the execs that company 
should concentrate on “pure jazz 
releases only and not make any 
concessions to the current r. & b. 
yogue. Diskery, for example, has 
ackaged a flock of albums for its 


“Classics in J.zz” series. Other 
exec dissidents maintain that their 
distributors aren’t set up to handle 
an r. & b. line since they don’t 


generally reach the r. & b. retailer 
jn peddling their pop line. The 
execs also point out that-the r. & b. 
biz is a hit-and-miss affair in most 
cases With the bulk of the retailers 
placing orders only when they have 
coin on hand. 


The pro r. & b.-execs, however, 
point to the solid sales being racked 
up by rival diskeries in the r. & b. 
field. M-G-M, which was the latest 
waxery to jump into the r. & b. 
sweepstakes, already is showing up 
strong after only two months in the 
field. M-G-M’s waxing of “Milk 
and Gin” and “You’re Mine” by 
the Crickets is battling some of its 
standout pop releases for top posi- 
tion on its bestseller lists. 


Dick Adler & Jerry Ross, 
New Cleffing Combo, 
Get Loesser Backing 


Songwriting combine of Dick Ad- 
ler and Jerry Ross are rolling in 
high gear with four of their tunes 
hitting the wax market simultane- 
ously last week. The Ross-Adler 
output which got the disk treat- 
ment were “What Would You Do?” 
“I've Got A Letter,” “The Sun Is 
Getting Ready To Shine” and 
“Gypsy Girl.” All’ but the latter, 
which is published by Jack Spina, 
are Frank Music (Frank Loesser’s 
firm) copyrights. 

Team has been nurtured by Loes- 
ser and his professional manager 
Herb Reis for the past year with- 
out any exclusive deals. Loesser, 
however, picks up the majority of 
their tunes for publication. Ross is 
26, Adler is 30. 


Team came to his attention a 
couple of years ago when they 
penned a mini-musical for the 
Blackhawk nitery in icago. Be- 
fore teaming up, Adler had been 
a publicity staffer for Celanese 
Corp. of America and Ross had 
ay piano in the borscht cir- 
cuit. 

They're currently on a deejay 
trek to the Coast where Loesser 


has pic musical deals lined up for 
them. 








Billy Williams Quartet plays with 
the Civic Orchestra Sunday (22) 
at the Eastman Theatre, climaxing 
the local pop.concert season. Wil- 
liams, in his Rochester date last 
year was the only SRO pop con- 
cert attraction during the entire 
51-52 season. 
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SH - - » Got a Good Thing 
Running for You 


“THE HORSE 
WITH THREE HEADS” 


Great Comedy Novelty for TV 
Production, Radio Orchs 
and Vocal Groups. 

For Professional Copies Write 
CHARLES NEWMAN 
PUBLICATIONS 








Dallas Symph Maestro 
Doubles ‘as Disk Jock 


Dallas, March 17. 
Walter Hendl, conductor of the 
Dallas Symphony Orchestra, has 
made his debut as a disk jockey on 
WFAA. Each week Hendl is pre- 


‘sented in a 45-minute program. 


His commentary covers what is 
being played and points out to the 
dialers what the musi¢ is about so 


they can enjoy it when they hear 
it. 


Granz Troupe Pulls 116 
For British Flood Fund; 
Fans Flip for U.S. Jazz 


London, March 17, 
Norman Granz’ “Jazz at the Phil- 
| harmonic” ensemble did two cuffo 
/concerts for the Lord Mayor of 
London’s National Fund for the re- 
lief of flood victims in London last 
week. They paid their own fares 
|from Paris, and their generous ac- 
| tion will, it is estimated, swell the 
|coffers of the Fund by some $11,000. 
The two shows at the Gaumont 
State Cinema, Kilburn, London, at- 
tracted 9,000 people and thousands 
of applications for tickets had to be 
declined. It was a sellout within a 
few hours of the announcement. 

There was plenty of excitement 
because for the first time in sev- 
eral years an American jazz group 
was allowed to come into England 
and actually play. The -Ministry of 
Labeur and Musicians’ Union 
joined to stop American bands play- 
ing here until such time as British 
‘bands could play in the States. The 
resultant deadlock has caused much 
argument and many anomalies as, 
for instance, when Benny Goodman 
was allowed to play his clarinet 
}at the London Palladium as a va- 
riety-artist, but not in a concert 
hall as a musician. 

The Musicians’ Union gave per- 
mission for the two concerts on 
condition that some British groups 
also played on the bill, an odd 
ruling considering that the Britons 
also had to play free of charge. 
Anyway, jazz combos led by alto 
sax Harry Hayes, tenor sax Ronnie 
Scott and drummer Norman Burns 
made up the first half of the eve- 
ning show. In the afternoon, blind 
pianist Eddie Thompson and his 
trio also played. 


The appearance of the Ameri- 
cans was the signal “for a display 
of roof-raising hysteria that per- 
sisted for two and a half hours. 
There was nothing discriminating 
about the audience; they cheered 
everything with impartial fervour. 

The performance of the group 
was calculated to pande: to just 
that kind of mentality. With the 
exceptions of pianist Oscar Peter- 
son, singer Bila Fitzgerald, bass- 
player Ray Brown and guitarist 
Barney Kessel, the accent was on 
volume and showmanship through- 
out. Gallery-fetching riffs punctuat- 
ed the choruses, the noise was tre- 
mendous and the assault of Gene 
Krupa and J, C. Heard on their 
two drum-kits was a prodigious as- 
sault on the eardrums of the audi- 
ence. 

The unit returned to Paris to 
continue their Continental itiner- 
ary. Consensus of opinion here is 
that, although the Americans did 
not reach the standard of musical 
artistry that jazz-starved Britons 
have come to expect of the legend- 
ary music figures, they gave the 
business a much-needed shot in the 
arm. Now the campaign is on to 
open the doors permunently to 
U.S. musical importations. 
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Sidney Mills, peers profes- 











sional manager of Music, left 
1491 N. Vv; Hellywoed 28, Calif. || New York for a Coast quickie last 
Yt 8 eres 2 at | me s. * t' week.® He'll be gone 10 days. 
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Thrown for Loss, OSU 
Sours on Name Bands 


Columbus, O., March 17. 
Prompted in part by the loss of 
$250 incurred from a dance held in 
February on the Ohio State Uni- 
versity campus, featuring the Billy 
May orch, the governing body of 
the student union at Ohio State 
has decided it will not hire any 
big name bands for dances the 
union sponsors. 


Two other campus groups which 
hired name bands to play at their 
dances during the past year suf- 
fered financial loss, one of $600 
and another of $400. 








country and rhythm & blues field., 
However, these markets have ‘been 
prolific recently in developing pop 
material and thus BMI has a b 


edge in controlling the hits which 
stem from the indie disk field. 


The current click, “Don’t. Let 


The Stars Get In Your Eyes,” is a 
prominent case in point. It was 
originally cut on the indie Four- 
Star label which, in turn, operates 
the BMI-licensed Four-Star Music 
firm. A firm lke Acuff-Rose in 
Nashville operates on a _ similar 
basis although Acuff-Rose doesn't 


BMI’s Success Story 


«= Continued from page 41 


nédbv@tiicuts many of his tunes 
on an indie basis and sells the 
masters to other labels. Many of 
the late Hank Williams’ sides were 
delivered to M-G-M Records in 
this fashion. Acuff-Rose is one of 


.| the ‘most active BMI licefisees. 


BMI’s indirect grip on the indie 
disk field stems from its old policy 
of paying off publishers, not only 
on airlane performances, but on 
the number of disk sides they 
could deliver. As a result, pub- 
ilishers were encouraged to go into 
the disk field and diskeries into 
the publishing field to cash in on 





have it’s own label. Fred Rose, 


the BMI subsidies. 
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I im- pl-ore you—— while the stars a~bove shine; Oh, a new world I'll 
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On the 





Upbeat 


Sata tie 





New York 


Douglas Duke Trio o>ers at the | 
Hickory House, N.Y.. A 13. 


singer ,Johnny Parker. hegins ay 


five-day engagement at Shaguires, | 
Camden, N.J., tonight {Wed) 
crooners Pat Terry and, Bob An 


thony inked to personal amhage- | 
Joe 


ment pact by Joe Piccola 
Allegro into the Crossroads, Wash- 
ington, March 30 for two weeks 

Eddie Heywood Trio booked into 
the Royale Theatre, Baltimore, 
Friday (20) Savannah Churchill 
opens at the Rendezvous Room. 
Philadelphia, tonight ‘(Wed.) 

Wally Gingers orch booked on a 
solid string of. one-niters until 
June 1 Sol Handwerger, M-G-M 
Records publicity chief, lectures 
on the disk biz tomorrow (Thurs 
at the New York Alumni Club oi 
Northeastern U. (Boston) Jilia 
Webb, M-G-M Records pactee. on 
a disk jockey trek in the east and 
midwest. She opens at thé Palm 
Gardens, Columbus, O., March 30 


London 


Len Edwards has moved from 
Edwin Morris Music to take oer 
the new Mellin Music general man- 
agership . Sid Green takes ov er 
Edwin Morris in his place . U 
bandleader Rey Fex, now resider >nt 
here, opened a band-agent’'s offi: 
in Birmingham singer Soeemme 
Young te represent Britain at a 
grand international concert at 
Hamburg on March 14. Hildegarde 
Neff, Georges Guetary and Stend 
Asmussen also appearing 
London guitarist Pete Sloan 
died in Calcutta, where he 
was playing with Revel Terry's 
Band .. . Bandleader Billy Ternent 
has been offered the job of accom- 
panying Frank Sinatra on his vari- 
ety theatre tour, opening mid-June. 
Ternent did a similar chore with 
his combo for Bob Hope .. . Band- 
leader Geraldo and singer Anne 


et. 


ane flying to Holland March | 
2b to appear in international all- | 


| 


star concert to aid Dutch flood vic- | 


tims .. . Britain’s newest dance | 
band, led by tenor-saxist Ronnie | 
Scott ‘opened at Manchester Satur- | 
,day (7). 


Chicago 

Roosevelt Hotel, 
bringing in Ted Weems for faur 
weeks March 26 and then has 


| 


| 


New Orleans, is ; 


Wayne King inked for four more | 


starting April 23 Emil Coleman 
plays the Chase, St. Louis, April 23 
for a month Shep Fields has a 


week at the Vogue Terrace, Pitts- 
burgh, May 4 Dick Drake heads 
west fot Bimbo’s, San Francisco, 
May 7 for four fgames Freddie 
Co'e has a 10 day stretch at the 
Regal Club, Columbus., O., April 3 

‘Stan Getz headlines at the May-! 
fair, Kansas City, April 14 with 
Gecrge Shearing due in the follow- 
ing week 


Tommy Reed does the Memphis 
Air Base hops May 21-24 Harry 
Belafonte inked for the Chase 
Hotel. St. Louis, April 3 for 
weeks Louis Jordan has moved 


two | 


his Regal Theatre date back from} 


April 3 to June 19. House is bring- 
ing in Erroll Garner Trio, Big May- 
belle, George Kirby ‘band, and 
Stump & Stumpy in April 
Josephine Premice and Stan Fisher 
set for the April 3 bill at the Black 
Orchid. 


Boston 


Earl Hines into Hi-Hat for» week 

Johnny Hammers and 
Dixieland group set for series of 
Monday nights at Savoy Cafe 
Shad Collins group on tap at latter 
spot balance of week... Drummer 
Hughie Kelleher joined Charlie | 
Wolke’s band at Latin Quarter... 
Tony Bruno Jr. has taken over as | 


local | 


skinbeater in Bruno Senior’s Stue- | 


ben orch Jimmy McHale combo 
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Presenting the NEW 


FRANKEL Model 
Designed by Mr. Vincent Sorrentino 
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Style will get the 
fashion award for 


1953! 


Are we boasting? 
Can’t help it. The 
many TV and 
Night Club 

’ celebrities that 
previewed this 
model agreed it 
is the smartest, 
original suit 
seen in years! 

12 SPECIAL DISCOUNT 
for any group of 
entertainers, 3 or 
more, from a trio 


Models 
for your 
selection! 
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VARIETY . -} 
Ri Y ; Se oO 2 
Survey of retail sheet music -i< 8 2 8. a 
sales based on reports obtained 2 : z 2 
from leading stores in 10 cities slalé s|3 vl s 
and showing comparative sales ° Qa 2 Siule ov T 
rating for this and last week. Ailsicis 2le/2lsis] 0 
* ASCAP + BMI ~iElLE|S |] # rH Qiawlis|?T 
mlele/si2/& sis|2 ‘21a 
Sis iO ys F Pale |/ais} & 
eiziaisi/Bleleleia/%| 
ro) ss 2eIlel/Ool/F/a S N 3 v 
National PEST ae Sea hae | ¢i'0%) 0 
Rating » | 8 Cy 5 = “ 3 = 3 é , 
i |S; "“1e1s8;s/;2/3/1:3)/N 
This Last 3 (gis ej els 3 ai , 
wk. wk. Bass dh numa Ziel ee a | Cle lelalal s 
“1. -1~~s« Till I Waltz Again (Village). ..... eee ee ee ee 
“2. 5  *Dozgie in the Window (Santly-J).- ae oe Oe Mi ang SO Fe 
3 2 __ *Keep It a Secret (Shapiro- B) = : aR, 3 SF - 5 5 2-4 6 @ 
y ree Don’t “Let the Stars (Four Star). ah BS 2 3 2 3. 1 2 6 
“5 4  #Tell Me You're Mine (Capri) a ee we © oo 
“6 6 *Oh Happy Day (BVC) A RS RPS ve 
7 6 *Any where | I Wander (Frank) ie Te TR CA A aae 
“8A 8 “Hold Me, Thrill Me, Kiss Me fe (Mills). raed "ss a “VERE he 
8B 10 *Pretend (Brandom) J a 9 i9 
i012 *f Believe (Cromwell ere eer eee 3 9 AG ; reer i8 
11 9  *Don’t You Believe Me (Brandom) ened ee : 10 8 9 —- et... 
12 *Side By Side (Shapiro- B) os ssseseeess 8 , eds . 10 8 4 ne 
13 *Your Cheatin’ Heart ‘(Acuff-R). .. PT FS PrP ee. — 
14. 14 £*Even Now (Pickwick) MOVER Tee are ee ee ae eee .. 10 5 - 
15 _. How Speak to Angel (Chappell) 7” 5 10 ee - 


























inked for series of 
Copley Square Hotel’s Music Box 

Benny Goodman-Louis Arm- 
strong joint concert slated for Sym- 
phony Hall, April 19 Carl Sands 
band moved into Hotel Statler Ter- 
| race Room for indefinite stand. 


Pittsburgh 


Ted Lewis’ band and_ show 
booked into Horizon Room for two 
weeks beginning April 27 Skip 
| Nelson, singing pianist, into Pau!te’s 
Lookout Cafe in Duquesne 
Nat (King) Cole plays Vogue 





Frances Faye opened week’s 


tengagement at the Carousel Mon- 





day (16). 

Dallas 
Mimi Benzell inked for one} 
frame, April 4-11, at Adolphus 


| Hotel’s Century Room Jewel Box 
| Revue moves into Pappy’s Show- 
|land here March 26, from a four- 
week stand at the Skyliner, Fort 
| Worth Rusty Draper opens April 
Club 
Auditorium gets the “Record Show 
of °53,” with” Nat (King) Cole, 
Sarah Vaughan and Billy May’s 
orch, April 23 Same spot has 
Harry James orch for April 27 one- 
nighter...Whittemore & Lowe, 
duo-pianists, guest with Dallas} 
Symphony at McFarlin Aud March 
29...Sky Club has set Norman 
Brooks for 10 nights, with a July) 
10 opening. ..Artie Shaw orch set 
for April one- -nighters in Texas. 


Omaha 


Pianist Melly Craft in third | 
month at Dundee Dell. .. organist 
oer = Kelley held over at El Rancho 

Cheryl Corby, “one-woman 
band,” replaced violinist Joan Field 
at Hotel Blackstone’s Cottonwood 
Room...organist Frankie Drummy 
and Skymasters into The Torch 
Lanny Ross completed his Ne- 
braska tour at Big Springs Sunday 


| (15). 











Continued from page 41 jee 














also helps Decca’s setup, he said. 
Decca’s 70c melon during 1952 
aggregated’ $634,277 and _ repre- 
sented the 16th successive year in 
which it paid dividends to its 
stockholders. Under its bank loan 
agreement with the First National 
Bank of Boston, from which it 
borrowed $4,000,000 last year, Dec- 
ca agreed to pay no dividends in 
excess of 70% of the net earnings 
plus $1,000,000. - 
Commenting.on the disk busi- 
ness, Rackmil said there was no 
significant variations between 1951 
and .1952. He pointed out that 
market conditions were changed 
only in the children’s and hillbilly 
field where there was increased de- 
mand for the company’s product. 
Rackmil said that Decca’s subsid. 
Coral Records, has now become a 
leading indie label with 40 dis- 
trib outlets. 


weekends at 


for aj} 


State Fair | 








Disk Jockey Review 





BUDDY BLACK SHOW 
Mon., Tues., Sat. 8-11 p.m. 
Participating 

KCKN, Kansas City 

Last week Buddy Black began 
his fourth year as one of Kansas | 
City’s leading jockeys. During that | 
time his evening show three times | 
a week has undergone some | 
changes in name and time, but 
continues pretty much .its basic in- 
gredients. 

These include a specially person- 
alized chatter, much of 
flip side, and some of it veering 
definitely to the wacky, with imi- 
tations, crazy 
oddities. There 
times, and a fairly good run of em- 
bellishments. Add to this a consid- 
erable knowledge of music on rec- 
ord and transcription as the stand- 
ard stock in trade for mounting 
the show. . 

Long tenure of the show has 
|}made Black something of a per- 
sonality around town. His is a style | 
which has a definite pattern, one | 
‘which seems to develop pros and | 
cons among listeners. They either 
| like him a lot, or dislike him a lot. 


Quin. 





_Austro Maestro-Singer 


Sues Diskery for $4,000 | 


| 

| 

| 

Vienna, March 17. 

| Horst Winter, orchestra leader 
; and singer, sued the. Austrophon 
disk company, owned by Gerhard 
Mendelsohn, for $4,000 claiming 
that the company pressed 240,000 
platters and sold them without pay- 
ing royalties. 

Mendelsohn was arrested last 
year on this charge, but released 
shortly afterwards pending trial. 
As the trial never took place, Win- 





j ter teok*the case before the civil | 


; court. 


ASCAP’s 


Washington, March 17. 

American Society of Composers, | 
Authors & Publishers’ anni lunch-! 
eon of the National Press Club has 
been set for March 26, with Deems | 
Taylor slated to emcee and leading 
members of the ASCAP board to) 
be in attendance. 

Among the composers who will | 
be on hand for the affair will be | 
Harry Warren, Hoagy Carmichael, 
L. Wolfe Gilbert, Harry Akst, Le- 
roy Anderson, Alex Kramer and | 
Joan Whitney. 








it on the} 


noises and assorted | 
are interviews at! 


D.C. Press Feed | 


\Mexico’ $ bikie af of B. ne 
Copyright Act to Hypo 
Plugging of U.S. Tunes 


Tin Pan Alley is expected to 
hypo plugging of its tunes south 
of the border as a result of Mex- 
| ico’s signing the Buenos Aires 
| Copyright Convention of 1910 cou- 
ple of weeks ago. 


In brief, the Mexican action 
means that owners of American 
copyrights will get better protec. 


; tion in Mexico and earn more coin 
from the Latino country. The 
). S. ratified the Convention ia 
1914 and 1916 other Latin-Ameri- 
|can countries have done so, but 
Mexico was a consistent holdout. 


Move, of course, also has sig- 
nificance for other fields in which 
copyright is. important, such as 
plays and books. It won't have 
much effect on films, since they 
were well protected by their dis 
tribution contracts, but it will help 
| music publishers .and composers, 
| eee those with tunes in pix. 








Sweeping The Country’ 


HOLD ME, 
THRILL ME, 


KISS ME 


Karen Chandler CORAL 
Roberta Lee - Jerry Gray DECCA 








A FRED FISHER GEM 
| _ UM JUST 

) LIKE A WHEEL 
THAT IS TURNING 


| A Beautiful Ballad 














, Pub. by 
| FRED FISHER MUSIC CO. 
1619 Broadway, New York City 
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That Gold Devil Las Vegas Helps 
Miami to Disaster’; 3 Close Shop 


Miami Beach, March 17. li he orgy ee operator Ed Field- 

winter mecca of the |ing, after trying various lures to 

pee this pastel paradise is , Set top acts, offering skyhigh pay- 
+ onl to close one of the worst sea- offs, finally gave up, dropping an 
‘ons for nitery operations in its | estimated $500,000 over a two-sea- 
— ory, Shuttering in rapid succes- | SON span. Only attraction which did 
bist the past week were the Beach- | biz for him was the Will Mastin | 
yea Riviera and Ciro’s. Con-; trio with Sammy Davis, Jr. With | 
fributing factor was inability of the | shuttering, Fielding pulled out of | 
operators running the big spots to | the local cafe business. | 
sign any continuing group of solid! Ciro’s started in sound fashion | 
names in order to keep business on during Xmas season, but fell off un- 
steady keel. Inroads by Las Vegas | til Jimmy Durante came in for the | 





pookers in the bidding for the big dough draw. He kept the room | 
draws hurt badly. | packed, but was the only one of | 
_ lineup of acts booked to do so. | 











— 





— Adjoining Cub Lounge kept the| 
| profit margin in sight, running to} 
big crowds till dawn with the at- 
tractions the Red Caps and Damita 
Jo, plus the Treniers. Again, lack | 
of available names brought deci- 
sion to close. 

The Riviera—former Copa City 
—was taken over by Bill Miller 
in late January. Big spot couldn't 


Chicago's | 
NEW LAWRENCE: 
i HOTEL 



















* (Continued on page 54) 
x | eS | 
ev. Dailafa LYeS | 
Swimming Peosl— * 
ey tpn Li d p ° UJ : 
Modern Kitehenette * t 
aay van Sin (G0, F aris, UN 
Tub and Shower) * 
pa nee Be ol Bill Miller, operator of the Rivi- | 
Lake and Park. * era, Ft. Lee, N. J., and Miami | 
SPECIAL| Beach, and Pierre Louis-Guerin, | 
ately | operator of the Club Lido, Paris, | 


Lawrence & Kenmere Avenues at Sheridan Road 
Chicage 40, ilineis LOngbeach 1(-2100 


are completing a deal for the im- 
portation of the Parisian shows in- 
to the Sahara, Las Vegas, of which 
Miller is the booker. Both are 
currently in the Nevada spot iron- 
ing out details. 

The deal for the Lido shows is | 
a logical extension of the inability 
of domestic unit producers to furn- 
ish large-scale cafe units for some 
of tke top spots. There aren't 
enough niteries that can now afford 








arranged 


composed 


Chavales’ Waldorf Repeat 


The Starlight Roof of the Hotel 
Waldorf-Astoria, N.Y., will open 
June 2 with Los Chavales de Es- 
pana, the Latin orch group which 
made its U.S. preem there last sea- 
son. It’s the only item set for the | 
hostel’s summer operation so far. 

The Empire Room of the hote) 
will close June 2. Current there 
is Patachou, with Mary Meade set 
for April 1 and Jose Greco Troupe 
returning April 29 and remaining 
until entertainment activities 
transfer to the Starlight. } 
} 


A.C.’s Club Harlem Owner, | 


| 


Leroy Williams, in Rap | 
For Income Tax Evasion’ 


Atlantic City, March 17. 

Leroy Williams, owner of Club 
Harlem, top sepia nitery here, was 
convicted of income tax evasion by 
a Federal jury in Camden Friday 
(13). Judge Thomas M. Madden | 
ordered an investigation before im- 
position of sentence. Trial got 
underway two weeks ago and jury | 
deliberated two hours before re-!| 
turning its verdict. 

Summing up at conclusion of | 
trial, Government counsel said that | 
Williams reported an income of | 
$1,384 in 1950 and paid a tax of} 
$226, while in 1951 he reported a 
loss of $418 and paid no tax. Actu- 
ally, the Government contended, 
Williams had an income of. $25,135 | 
in 1950 and owed a tax of $8,967, | 
while his 1951 income was $10,018 | 
on which a tax of $2,492 is due. | 

In the original lien, filed with 
the county clerk in October, the 
Government contended Williams | 
owed $21,275.79, of which $16,-} 
503.79 was for 1950 and $4,772 for 
1951. Adjustments were permitted 
to be made during the trial to/| 
bring the figure down. 

It was Williams’ second indict- | 
ment on such charges. In 1939 he 
was charged with having failed to 
pay $6,719 on income for 1935} 
through 1937. A jury returned a| 
verdict of not guilty in this case. 








‘As Cushion for 


Bistro Belt Pacting Talent Long-Range 
Shortages, Rising Coin 


— 
a 





Niteries all over the country are 


° buying talent far in advance to as- 
Doretta Morrow Exits é pons themselves of getting not only 


Capitol, D. C.—Laryngitis | james but good supporting acts. 
Washington, March 17. ‘Commitments are now being made 

Doretta Morrow, headline singer for beyond the summer. 
at the Capitol Theatre here, was; For example, in the “good act” 
forced out by. laryngitis after her | category, the Will Mastin Trio with 
first two days. Show ran for one|Sammy Davis, Jr., are now taking 
day with three acts in the hope | dates for September. They've al- 
that Miss Morrow might be well | ready been booked for the Cal Neva 
enough to return. Lodge, Lake Tahoe, Nev., Aug. 7; 
When her illness continued, the | Patti Page is pacted for the Frolics, 
Beatrice Kraft Dancers were|Salisbury Beach, Mass., Aug. 16; 
brought in to complete the week. | Jan Murray goes into the Mapes 


| Hotel, Reno, June 4. Latin Quar- 
It Still Tak 


|ter, Miami Beach, has signed Ber- 
Two te Tango 


|nard Bros. for next season. Name- 
Argentine impresarios are anx- | 


wise, Edith Piaf is down for 12 
(Continued on page 53) 
ious to book U. S. names, especially | 
those that are hot on wax and) 
films, according to letters being | 
received by various agencies. But | 
the major difficulty lies in getting 
dollar payments out of the country. 
Argentina showmen have long | 
been anxious to play American | 
bands. However: regulations of the | 
musicians’ union in that country 
demand that a native band must be | 
hired in the U. S. if an American | 
orch is to be used in that country. 
A deal had been pending for) 
Tommy Dorsey. But: the only con- 
cession the impresario could get 
from the union was that Dorsey | 
would have to use two-thirds na- | 
tives in his crew. 


DUNHAM DANCERS SET | 
FOR 10 NITERY WEEKS 
































BILLY GILBERT | 


GARRY MOORE TV SHOW 
Merch 23 
Opening March 30-- 
Oasis Club, Muncie, Ind. 
Personal Management 
DAVID L. SHAPIRO 
AL 4-1077 
For Night Clubs — Mercury Artists 























Hollywood, March 17. 
Katherine Dunham has been set 


COMEDY MATERIAL 





to shell out top sums for lavish 
production and costuming. Most} 
cafes are afraid to take chances on | 
spending that kind of money with- | 


He was one of 14 admitted or con- | for a nitery tour starting April 10 | 
victed numbers bankers indicted at| at Ciro’s here, for three weeks. | 
that time in the probe which saw| Miss Dunham and her troupe of | 
Anoch L. Johnson, former county | Negro dancers will then go to the | 
Fairmont 





out a name to back up the expendi- 
ture. 

Guerin would be in a different 
Situation than the domestic unit 
producer. In his Paris spot, the} 
(Continued on page 54) 
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1650 Broadway, N. Y, C. 
Suite 1104 Circle 6-3869 








N.Y. AGVAns to Elect 13 | 
Delegates for Hub Ga 


The American Guild of Variety | 
Artists’ N.Y. branch has®mominated | 
29 candidates as delegates to the | 
AGVA convention in Boston which | 


On the slate are Jack Hurst, 


“ROMANCE IN SONG George Ross, Noel Hytown, Ray 


- 

Roger, Jack Gilford, Abraham 

CARIBE HILTON HOTEL Mason, Georgie Price, Jackie | 
San Juan, Puerte Rice Bright, Phil Fara, Red Buttons, 

(MAR. 17-MAR. 30) Roy Davis, Alan Walker, Paul 


Duke, Harry Eaton, Marshal! Rog- 
ers, Joe Smith, Peter Chan, John 
Bubbles, Wini Shaw, Rex Weber, 
Bobby Byron, Jerry Wayne, Carl 
Corelli, Danny Walden, Irving 
Grossman, Pearl Bernice, Jerry 
Lee, Davy Carr and Eddie Mont- 
gomery. 

Membership meetings took place 
in several cities last week for the 
purpose of nominating convention 
delegates. Union headquarters is 
still studying the lists to deter- 
mine eligibility of nominees. 





Frank Johnny 


CARROLL and GORMAN 


dust Concluded @ Successful Two Week 
° Engagement at the 


MUSIC BOX, PALM BEACH 
Booked by 
HERBERT MARKS AGENCY 


152 W. 54th St, 600 Lincoln Rd. 
New York 19 Miami Beach 














RALPH and MARY 


CARNEVALE 


in @ DUNCING mood. 
on Tour with Frankie Laine 
Currently 
Prince George Hotel 
Toronto, Can. 
Dir: GAC 











eT TREN 
FOSTER AGENCY, LONDON, 








Currently 
LE LIDO, PARIS 


American Rep.: WM. MORRIS AGENCY 
AVEL MAROUANI AGENCY PARIS - } 
LE 


"BEST COMEDY BITS" 
5 Acts of Creative Comedy Containing 


Monologues, Sketches & Pantomimicry. 
Price: Five Dollars 








WHEN IN BOSTON 
it's the 


‘HOTEL AVERY 


A. GuY VISK Avery & Washington Sts. 
4 Hitt Pater ‘ Sas 2 X.Y. The Home of Show Folk 








(The Mirthplace ef Show Biz) 


| Republican leader, sent to a Fed- Hotel, San Francisco, 


For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 files $7.00—All 35 issves $25 
Singly: $1.05 Each IN SEQUENCE ONLY 


starts June 9. Branch will elect 13. | 





eral jail for tax evasion. At ‘that 
time, records show that Williams 
admitted being a partner in two 
resort numbers banks and later 
was convicted of perjury charges 
and served a sentence in the Fed- 
eral prison at Lewisburg, Pa. 





Phyllis Louis into the Bradford 
Roof, Boston, starting tonight 


| (Wed.). 


| she gets $4,000 guarantee plus 50% | 


May 5 (three weeks), and El 


Beginning with No. 1—No Skipping! 


Rancho, Las Vegas, May 27, and |] e 2 Sis, PARCOIES. por book see 
the Mapes Hotel, Reno, June 18, | 4 4 BLACKOUT BKS., es. bk. $25 © 


for two weeks apiece. | 

Highest figure on this tour will | 
come from Las Vegas, where she'll | 
| be getting $7,500 weekly. Her only | 
| percentage date on this tour will | 
|be at the Fairmont Hotel, where | 


@ BLUE BOOK (Gags for Stags) $50 @ 
HOW TO nates a CEREMONIES 


$3. 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth ever a theusend 


Ne C.0.D.’'s 
BILLY GLASON 
200 W. 54th St., New York 19—Dept. V 
Circle 7-1130 





of the covers over $4,500. ' 
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situation cued by Betty Reilly. 
she takes the play right 
comedics .. . 

“Whether it’s ‘Cumbanchero’ 


‘Molasses’ which she dresses 


that’s highly acceptable.” — 





Quality of Sophie Tucker and Eth 


on the old Yiddish ‘Cousin,’ she sings and sells 
for peak response throughout. She’s still stand- 
out on the latune stuff but she varies it well 
with a variety of ditties including the inane 


el Merman’ 
— ROBERT RUARK 


BETTY 
REILLY 


with 


Bill Russell and Roy MacNair 





* 


| currently HELD OVER — BANDBOX, HOLLYWOOD 


“When yodeling supplants yocks as the enter- 
tainment backbone at this Fairfax Fun house, 
it’s news in anyone’s language. 


Opening April 3 


JEFFERSON HOTEL 
St. Louis 


But that’s the 
As the headliner, 
away from the 


or a slick takeoff 
Gowns Exclusively 
by 
MARUSIA 


Special Material 
by 


JEFF BAILEY 
with takeoffs on 


Sarah Vaughan, Margaret Truman, Katharine 
Hepburn, Bette Davis and, inevitably, Johnnie 
Ray. She also does a spot of bongo-banging 


Direction: 


DAILY VARIETY. MCA 
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Chi EMA Continues to Thwart AGVA 


On Welf 


Fight between the Chics : 
tertainment Mgrs. ~ 


over payment of the 
is developing inte a mf bou 
traction. Neither seems to_ giv- 
ing in, with the innocent bystander, 
this time the acts, apparently get- 
ting the worst of it. Latest hassle 
arises from the policing of club 
dates which started last week. 













ith Acts in Middle 


hotel rooms where dates were 
being held. Agents claim that, since 
chi is no contract between EMA 
nd AGVA, the latter has no right 
> “annoy” the acts while they're 
working. 

In addition, contracts are being 
made directly with the corporation, 
society or individual holding the 
affair. This latest phase has been 
used by many of the names brought 
in to headline the entertainment. 





Move was started to warn acts 
not to play “unfair” AGVA agents | 
and after initial chiding bring them 
up for board action. While this was 
done on several casuals, bookers | 
got hep to the move and stopped | 
AGVA reps from coming into clubs 

















PATRICIA 


| 
r 


CAPPELLA 


| 
|RETURNING TO THE 
| STATES AFTER 41, 


| YEARS IN EUROPE. 


Two SHOWS IN LONDON: | 

ONE YEAR AT THE SAVOY 
THEATRE AND SIX 
MONTHS ‘AT THE 
LONDON HIPPODROME. 


THEN HEADLINING IN ALL} 
THE CAPITALS OF 
EUROPE AND THE 
SAVOY HOTEL IN 
LONDON. 











JUST CLOSED CASINO 
NACIONALE (HELD 
OVER 3 TIMES) AND 
CLUB MONTMARTE 
IN HAVANA. 


* 
OPENING MARCH 17 


HOTEL PIERRE, 


NEW YORK 



































a 
Glamor Comedy 
GERBER-WEISS 
AGENCY 
1697 Broadway,N.Y 


Club Dates 
NAT DUNN 











Grant’s Riviera 


RESTAURANT AND GAR 
158 W. 44 St., New York LU 2-4488 
WHERE SHOWBUSINESS MEETS 


* TALENT CONTEST * 
MONDAY NIGHTS 


Prize: Professional Engagement 
Ouplicate Prizes Awardes tn the Case of Tie 





Just what attitude AGVA can take 
with such “employers” is .proble- 
matical. In other cases, “unfair” 
EMA members are working directly 
through Artists Representatives 
Assn. franchisers, the latter split- 
ting fees until the fracas is over. 
Last week AGVA held a mem- 
bership meeting to elect delegates 
to the national convention in June. 
According to some acts, the huddle 
wasn’t publicized but word-of- 
mouth traveled quickly and about 
80 members turned up and devel- 
oped the meeting into a hectic dis- 
cussion about the unfair listings 


and the welfare levy. Confab be- | 


gan about 3 p.m. and ran well past 


midnight. Henry Katz, AGVA coun- | 


sel, caugh. the brunt of a question- 
and-answer session that left fhe 
acts still unsatisfied. 

While the Chicago branch has 


(Continued on page 54) 


PHIL HARRIS’ 306 UNIT 
FOR FRISCO AUTO SHOW 


Hollywood, March 17. 
Phil Harris put a $30,000. price 
tag on his “Phil Harris Revue,” 
which he personally packaged for 
the San Francisco Auto Show, 





| March 21-29, at S. F. Civic Audi- 


torium. Understood Music Corp. 
of America, which helped get the 
unit together, will get a side fee 


_ for its efforts. 


Harris will front a 30-piece band, 
about four members of which will 
be taken from here. Walter Scharf 
will actively baton. Others in the 
package are the Nicholas Bros., The 
Sportsmen, Margaret Brown and 
Stuart Morgan Dancers. 


N.Y. La Vie Soaring Seats; 
Peg Lee There Next Week 


La Vie en Rose, N.Y., which will 
close around June 28, will expand 
| its current seating capacity by 150 
| in a series of extensive alterations. 
| Operator Monte Proser said he has 
| leased the adjoining property. 
Booked into the spot are Peggy 
| Lee, opening March 26 for three 
| weeks. Don Cherry or Bob Whalen 
will be on the bill with her. Jackie 
Miles or the Andrews Sisters will 
go in April 15 and Joni James re- 
turns May 18. Proser said he’s 
trying to get Frankie Laine to 
come in for a week. Helen O'Con- 
nell. will be the final headliner 
before closing for alterations. The 
Beachcombers will come in tomor- 
row (Thurs.), replacing Alan Dean. 

Pearl Bailey and Lou Bellson 
have been signed for the preem 
next season, Sept. 10. 


Dany Dauberson U.S. Bow 
At Larue, N.Y., Next Mo. 


Dany Datuberson will make her 
U. S. bow at Gogi’s Larue, N. Y., 
April 14. Date originally was to 
have been filled by another Gallic 
import, Jacqueline Francois, but 
latter was unable to get out of a 
previously booked date. She'll play 
| Larue later. 

Miss Dauberson was booked 
through the William Morris 
Agency, while the Lew & Leslie 
Grade office was negotiating for 
Miss Francois. 











Right in the heart of Philadelphia's 


theatrical 


and night club district... 


excellent facilities, spacious, homey rooms. 


John Bartram Hotel 


PROAD AND LOCUST STREETS 
Robert Pearce, Resident Moneger 





Romero, Patachou Pkge. 


Hoilywood, March -17. 

Cesar Romero has been set to 
star in “International Revue,” new 
nitery package which will feature 
French singer Patachou. Unit is be- 
ing put together by Ben Pearson 
for nationai booking. 

Already set for the show are 
Orson Bean, George Prentis, and 
Ross & La Pierre. Al White, Jr., 
will stage with script by Jack 
Elliott. 

Romero is working out plans to 
integrate the nitery revue with his 
film and TV commitments. 


Tce Cycles’ in Bid 


For Frozen Areas' 














Hollywood, March 17. 

“Ice Cycles,” the smaller edition 
of “Ice Capades,” will plumb for 
virgin territory. The show will 
| carry its own refrigeration equip- 
|'ment in a bid to play the smaller 
towns where there are no arenas 
| with their own freezing plant. Move 
|is regarded as a challenge for the 
|markets now played by “Ice 
Vogues” and. “Holiday on Ice,” 
| both of which carry their own 
equipment. 





The. decision by “Cycles” to in- | ducting the 120-piece orch. Contract 


vade new markets was made by 
stockholders of that firm in a re- 
cent poll. It’s known that there | 
j}are vast territories in the south | 
where few shows penetrate because | 
of lack of large freezing plants. 
| Even large towns such as Atlanta 
and Birmingham, virtually the ex- 
clusive province of “Holiday on 
| Ice,” can stand an additional icer 
| if properly spaced. There are other 
'spots in the same situation plus 
+some which haven't been able to 
| get any frapped follies at all. 

The move by “Cycles” to carry 
lits own tank makes possible ex- 
| pansion in another direction. The 


(Continued on page 54) 


Canadian Puck Playoffs 
Force Wirtz Icer Foldo; 
"53-54 Cast Bonused Off 


Chicago, March 17. 

Pro hockey playoffs with Mont- 
real and Toronto as possible con- 
tenders knocked “Hollywood Ice 
Revue” out of Canada, forcing the 
blader to close in Cincinnati last 
Wednesday (11). Outfit scored 
$130,000 in 11 performances on 
that stand. 

Layout had been inked for both 
Canadian towns, but the arenas 
are still being used by the hockey 
teams, and definite date for the 
‘icer to come in couldn't be given. 
Rather than wait a month for a 
date, according to Arthur M. 
Wirtz, shows owner-operator, it 
was decided to shutter and pay off 
members of the cast. Those who 
signed for next season got four 


] 
| 
' 





| collect 





week’s salary. 

Season grossed about 10% more 
than last year, according to Wirtz, | 
with Denver being the only losing | 
stand. Show opens in Indianapolis | 
next October. 


All Star’ TV Bally Hurt 
Her L.A. Icer, Sez Sonja 


Hollywood, March 17. 

Announcement that Sonja Henie 
would be on the NBC-TV “All Star 
Revue” this Saturday (21) had the 
effect of cutting down the gate of 
her ice show now, playing the 
Shrine Auditorium, Los Angeles. 
Blader had been doing well, but 
following the publicity of her up- 
coming tele stint, gate was cut 
down somewhat. Both Miss Henie | 
and her husband, Winnie Gardiner, 
feel the premature publicity was 
the cause. 

The NBC appearance will mark 
the skater’s second try in that me- 








dium. She appeared on the Ed Sul- | 
livan “Toast of the Town” three | 
months ago. 


Harry Morris’ US Quickie | 
London, March 17, | 

Harry Morris, operator of the 
Colony & Astor, planes to New | 
York on Friday (20) on a talent | 
prowl for his two Berkeley Square | 
| niteries. The trip will be a quickie | 
| but will include a visit to Holly- 
| wood. 

Recently Morris acquired com- | 
plete control of these two cafes, | 
having bought out the interest of | 
his former partner, Eustace Hoey. 








Borge as CNE Topper At 
306, But Who Gets the 7? 


Jack Arthur, producer of Cana- 
dian National Exhibition’s 24,000- 
seat grandstand show, officially 
signed the pact Saturday evening 
(14) which sees Victor Borge in as 
headliner on $30,000 for 14 night 
performances starting Aug. 24, with 
Sundays excluded. 

Arthur had also been negotiating 
with Bob Hope but would not meet 
latter’s terms; and with George 
Formby, who begged off because of 
health reasons. While Borge was 
Arthur’s ultimate choice to head- 
line, deal: was held off until this 
weekend over agents’ dispute be- 
tween Music Corp. of America and 
Borge’s personal representative, 
Harry Squires, as to which should 
the commission. Having 
signed the Danish pianist-come- 
dian, Arthur is not disclasing who 
won on the agents’ battle. 

Incorporating a Coronation motif, 
CNE will use a 60-girl line and a} 
40-voice mixed chorus, with addi- | 
tional acts to be signed, but finale 
to be a tribute to Queen Elizabeth. 


Stan Daniels, who wrote the last* 
couple of U. of Toronto student 
shows, is in as writer, with Jack 
Arthur and Howard Cable also con- 
tributing sketches and Cable con- 


on forestage illuminated fountain 
effects, Dancing Waters, has also 
been signed with Harold Steinman, 
producer of “Skating Vanities.” 


Saranac Lake 


By Happy Benway 
Saranac Lake, N.Y., March 17. 
Johnny Garwood, disk jockey 
at WNBZ, dedicated the first half- 
hour of his “1450 Club” to Happy 
Benway, VARIETY Representative,” 
with a collection of salutes from 
minstrel days. 

Louise Riso, of United World 
Film, Inc., N.Y., in for that special 
0.0. and observation rest period. 


Milford (IATSE) Brown, techni- 
cian of Stude Theatre, Houston, 
upped to the ambulatory depart- 
ment in a nifty progress. 

Spring appointments, denoting 
top progress,.are as follows: Down- 
town shoppers, Pearl (Loew) 
Grossman, Robert Dutton, Mil- 
ford Brown, mail and papers, 
Sam (RKO) Kelly, Forrest (Big 
Slim) Glenn, Joe Fennessy, Rufus 
(IATSE} Weathers, trade papers 
and packages, George (Elephants) 
Powers, William Joyner, Robert 
Dutton; special deliveries, Helene 
(W.B.) Baugh; switchboard alter- 
nates, Gloria Davis, Patricia Prit- 
chard, Pearl Grossman, Sam Kelly 
and Jack (RKO) Wasserman. 

S. Coleman Houff, technician of 
Pitt-Roth circuit, Fredericksburg, 
Va., took two years to beat the rap 
and goes to Madison, Va., for a 
— vacation before resuming 
work. 


Write te these whe are ill. 











To Victor Borge Belongs 


The Spoils; Onstage Aud 
Looms 2d SF. Wk. to 376 


San Francisco, March 17. 

For the first time since Harry 
Lauder played the house about 39 
years ago, paying customers have 
been seated on the stage dur. 
ing performances. at the Curran 
Theatre. 

During the entire second ang 
final week of Victor Borge’s en. 
gagement, anywhere from 60 tg 
100 persons were seated onstage, 
Audience reaction to this modern 
innovation was excellent. 

Borge wound up his second 
frame Saturday (14) with a sock 
$37,000. House, a 1,775-seater, was 
scaled to $4.20. First week drew a 
big $23,500. 

The onstagers. claimed they got 
grimacing closeupsion Borge that 
imaged better than on his Ty 
shots. 























DONALD RICHARDS 


Star of “THERE’S MUSIC IN THE AiR’ 
FRIDAYS, CBS RADIO 
NETWORK, 9-10 P.M., EST 
Currently OLYMPIA THEATRE 
Miami, Fic. 

Personal Mgt. DAVID L. SHAPIRO 
AL 4-1077 











TERRI STEVENS 


“Terri Stevens in @ repeat engagement, 
latin Quarter, Boston, adding her beavty 
and fine voice te the Ray Robinson show 
+ e+ @ coming star.” 
Currently in Philadeiphia 
STAR MANAGEMENT 

846 7th Ave., New York GAside 40916 
I seeeensettedenenhieaneienatiadadilenidtiemenneetmeeedietnieaememieneiee aimee 























THE CHORDS 
instrumentalists without Instrume 
CLUB DATES—Week Mar. 18 
New Brighton, Union Town, | 
New Castle, Pittsburch. Pa. ' 


Dir.: GENERAL ARTISTS CORP. 


Club Booki 
Anny oneacn” , = 
Chieage, th | ‘= ven 








SENSATIONAL 
DANCE ACT 
(THE VALENTINO WHIP) 


WESTERLY 
GAIL 


Dir.: PHIL BUSH 
1650 Broadway, N. Y. C. 
JU 6-2313 


JACK DENTON 


‘ WORLD'S GREATEST COMEDIAN 
See Schedule C 

C/O IRVING CHARNOFF 

1619 BROADWAY, NEW YORK CITY 
































JAY: MARSHALL 


Unemployed 
Since Late 
Last Night 


MGT: MARK LEDDY 























(Bobby) 


ROLLINS 


Now Playing 
CLEVELAND 


Mar. 22-29 | 


Thanks to WILLIAM SHILLING | 
165 West 46th Street | 








Latest Comedy Materia! 


for MC's, Magicians, Enter- 
tainers, etc. Send for our 
st ef great 










dialogs, 
skits, ete, Written by shew 
biz top gagmen. Gr send 
$18 for $50 worth of above. 
Money back if not satisfied. 








LAUGHS UNLIMITED 
106 W. 45 St, N.Y. N.Y. JU 20373 
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30 Goll! 


ramatic in the THEATRE 
nomic in TELEVISION 
Daiightful in NIGHT CLUBS 












“Comedienne with a double threat—can act, can 
: sing a great song, straight or comical. Stopped the 
show nearly every time. Her ‘Boston Beguine’ will 
rank with Bea Lillie’s most memorable efforts.” 
—JOHN MCCLAIN, Journal American 


“Heroine of the evening...stops the first act cold.” 
— WALTER F. KERR, Herald Tribune 


“Comedienne of originality and quality who tore 
the house apart.”— WILLIAM HAWKINS, World-Tel. & Sun 


“Show-stopper of the evening...expert comedienne 
... first rate voice.” . | —ROBERT COLEMAN, Mirror | 


“A funny ballad singer and clown, has a voice as well 
as asense of humor.” |—BROOKS ATKINSON, Times 


Exclusive Management C UN tA U dy 


WILLIAM MORRIS AGENCY, INC. .%& THEATRE......”NEW FACES OF 1952* (10TH MONTH) 


% TELEVISION... CBS-TV, WESTINGHOUSE’S “FREEDOM RINGS,” 
TUESDAYS AND THURSDAYS, 2 P.M. EST 


% CAFES.........BON SOIR (12TH WEEK) 








Press Relations ; | 
VIRGINIA WICKS 
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Carmen Torres, Storch, 
Salvatore Gioe & cake Orchs; 
$5 minimum. 





The Versailles has come ap. with 
one payoff out of its flight into 

ckaging. With the booking of 

armen Torres, who was a ful- 
crum of oe So 
unit shows, the Li gene 8 
noid Rossfield operation has \ 
veloped a singer who cafi’ become 
a headliner for this spot. She’s an 
exciting soprano who has ‘fegiti- 
mate vocal attributes that d 
create a bit of traffic in this east- 
ern sector of town. With Miss 
Torres is Larry Storch, playing his 
first date at this cafe, and who 
similarly hits a bigtime stride. 

This is an interim booking until 
George White readies his cafe 
unit. However, the Versailles 
makes it clear that this filler-diller 
is not a brushoff for the customers. | 
There’s good value and entertain- 
ment in this show. 

Miss Torres brings along an at- 
tractive package of international 
songalogging. Her forte, of course, 
is in the Latin idiom, but she can 
handle the Francais sections nicely 
and she parlays an attractive Eng- 
lish. Her Spanish tunestering 
shows flamenco, classic and pop 
influences. The first two attributes 
are used mainly for enhancement 
purposes. 

Miss Torres, who opened the 
show, was sufficiently petent to se- 
cure a pair of encores, despite few 
concessions to popular taste. Vo- 
cally, she has versatility and color 
plus a commanding projection. 
She handles languages expertly as 
evidenced in her facile use df 
French, Spanish and Portuguese. 
One of her comps, “An Adventure 
for Both of Us,” is a fetching Gal- 
lic ballad, and her translation of 
“Begin the Beguine” into French 
nets her one of the bigger mitts 
of the evening. 

With Storch’s booking at this 
spot, it’s increasingly evident that 
cafes are becoming an important 
adjunct of network operations. 
Recently pacted to CBS, his stand 
here is likely to become a labora- 
tory for teleshowings. Here he can 
be cased by writers and prospec- 
tive sponsors and he can test some 
new material. At his preem, 
Storch tried his hand at storytell- 
ing, but proved that he’s more 
adept at bits. At this point, he 
doesn't have the necessary matur- 
ity to spin a yarn. They get laughs, 
but not the heavyweight variety. 
However, in his exposition of an 
Italian waiter and @ children’s 
cow program, he earns a yak- 
pot. standards, the very Brit- 
ish fight ammnouncer, a femme 
drunk and his takeoff on the tango 
bring out the howls in this staid 
spot. 

The Salvatere Gioe orch is. a 
fine combe te back up an artist 
and danceable Latin music is pro- 
vided by Panchito. Jose. 


Cire’s, ae eee 
Hollyw , March 13. 


Pearl Bailey, Louis Bellson, Bill 
Bailey, Dick Stabile Orch (9), 
Bobby Ramos Orch (5); $2 cover. 








A good turnout was drawn open- 
ing night of Pear) Bailey's stand 
here, and indubitably a good slice 
of the biz was due to the publicity 
anent her 
Louis Bellson (now part of her act) 
plus the fact that she’s had a 
top hit tallow, that Coral record- 
ing of “Takes Two to Tango.” 


Otherwise, Miss Bailey has a 
small but devoted following here 
which was out in force. The com- 
bination should insure her an ade- 
quate engagement. 


Entertainment wise, she packs 
no little and rather subtle show- 
manship into her effortless mix- 
ture of song-styling and patter. 
She gets her best results from 
those special material items now 
identified with her such as “Legal- 
ize My Name,” “Since I Learned 
to Be a Hussy,” “Muskrat to Mink” 
and “Tired.” These, abetted by 
her arch and sometimes blue 
asides, fare even better than “Two 
to Tango.” 

Her patter for the most part is 
smart, but there are a few chest- 
nuts she could well toss in the 
fire. She had to work three en- 
cores to get off, which provided 
her the chance to medley some 
good old tunes such as “Can’t Give 
You Anything But Love,” “Cabin 
in the Sky,” “Taking a Chance on 
Love” and “Laziest Gal in Town.” 

Preceding Miss Bailey's routine, 
the show is opened by Belson do- 
ing some frantic drumbeating. He 
has a rather awesome setup, a bat- 
tery of seven skins and four cym- 
_bals. His rapid-fire thumping 
really doesn’t fit in at a spot such 
as Ciro’s, but it kicks the show off 


into |his footwork 


recent marriage to} End 


neither Bailey 
| customers. ‘A preduction touch to | 
his tine saves him; near end of 
his sheaf the platform on which | 
i mounted. slowly revolves, 
Zi the audience a rear view of 
and stick-slashing. | 
Oddly, this provides the needed 
novelty. 
Miss Bailey’s brother, Bill, ac-, 
-eomps her during her song sesh. | 
with Bellson occasionally wielding | 
a brysh to hypo the rhythm beat. 
Dick Stabile’s house orch backstops | 
evenly and shares dansapation 
duties between shows with Bobby 
Ramos’ latune-quintet. Bert. 


rf 





Chez Paree, Chi 
Dave Barry, Monica Lane & Cass 
Franklin, Folie Miller, Johnny 
Martin, Chez Adorables (8), Brian 
Farnon Orch; $3.50 minimum, $1.10 
cover. 





This is a pleasant three-week in- 
terlude that might capture the few 
nightclub regulars who are not 
adrift in Miami, harassed by in- 
come tax problems, or hibernating 
until Lent is over. While not in 
the high-budget slot it's a well- 
rounded hour of entertainment. 
Dave Barry has completely re- 
vamped his comedy, and appear-| 
ance, since last seen here several 
years ago. Young humorist shows 
a lot of promise, projecting better 
and working much easier. He 
warms the audience up with a se- | 
ries of celebrity takeoffs which 
hit their vocal niches. From there | 
he delves into the age-old stand- 
ards of family, medical economics, | 
money, but with a difference— | 
most of his material is new. He | 
does some sound imitations which | 
are fine, including a broken-down 
record aping. He gets a hefty 
hand at his bowoff. 


Monica Lane & Cass Franklin | 
are an engaging couple who pre- | 
sent a rarity in this room, a sing-| 
ing duet. While most of these acts | 
are seen mere commonly in hotel 
supper spots, the polish and show- 
manship of this duo get them a 
good reception here. Outside of a 
tune from the “Desert Song,” they 
eschew most of the 3 
standards, keeping to the very re- 
cent Broadway hits and changing 
the pace also with a Calypso. “I 
Wonder Why” signoff is a potent 
roper. 

Folie Miller is 2 clever little 
dancer who starts the excitement 
by wiggling her derriere in fran- 
tie fashion in a rhumba. She has 
a nifty chenge of gears in a period 
piece done to “Tootsie bye.” 
Johnny Martin does the froduc- 
tion tunes in proper style and the 
line gets a nice reaction for its two 
efforts. Brian Farnon backs the 
acts capably. Zabe. 


Ciro’s, Londen 

: London, March 3. 
Archie Robbins, Sidney Simone 
and Johnnie Kerrison Orchs; $3.50 | 
minimum. 


It is just about 18 months since 
Archie Robbins first crossed the 





ret debut at this ni . He re- 
turned to London last summer for 
a Palladium engagement and has 
subsequently starred in a West 
revue. All of which means 


Atlantic to make his British caba- | 


Mel Torme (with Al Pellegrini), 
Eddie Oliver Orch (7), Joe Castro 
Quartet; $2 cover. 


Mel Torme has gained in per- 
former stature in the 33 months 
since he last essayed this spot and 
he’s gained in following as well. 
As a result, this stand should be 
pleasant though not pace-setting. 

There's still some critical carp- 
ing about his voice, but Torme is 
frankly more stylist than singer 
and he rides his song stint easily. 
It’s interspersed with easy patter, 
some of which needs sharpening. 
and he gets good keyboard assist- 
ance from Al Pellegrini. The torch 
stuff provides his best impact and 
he also gets good response from a! 
medley at the piano which in-| 
cludes “Stranger in Town,” “This 
Can't Be Love” and “I Cover the 
Waterfront.” 

It’s a light show offering, but 
Sunset Strip habitues have long 
since become accustomed to get- 
ting only one act in its plush 
rooms. Eddie Oliver’s orch does its 
usual fine job of showbacking and 
continues to alternate with the} 








Joe Castro quartet on dance} 
rhythms that keep the floor 
crowded. Kap. 


Mapes Skyroom, Reno 
Reno, March 12. 
Rudy Vallee, Blackburn Twins 
& Marion Colby, Mapes Skylettes 
(6), Eddie Fitzpatrick Orch; no 
cover or minimum. 





Looking and sounding remark- | 
ably like he did two decades ago, | 
Rudy Vallee trades on a theme of | 
being his own worst enemy, riding | 
himself unmercifully about his age. 
Marching forth in a red jacket, he 
tunes up with “Your Time Is My 
Time.” Te catch his completely 
unanimated and almost inaudible 
chatter and songs, the p.a. system 
has been turned up to the point 
of feedback. At first annoying, it’s 
soon forgotten. 

Still bound to the memory of his 
ewn orchestral days, Vallee auto- 
matically leads the crew through 
his arrangements, turning half-way 
to give them the upbeat and pre- 
senting them almost as his own 
boys for bows. 

Vallee’s dry humor travels 
smoothly and steadily and then, 
without fanfare, he suddenly 
breaks into tunes like “Wish You 
Were Here” for pop touch, and a 
mediey of.items like “Vagabond 
Lover” and “Kitty From Kansas 
City” for the nostalgic gender. 

The handsome, personable 
Blackburn Twins have themselves 
another charmer in the lovely 
package, Marion Colby. Spot- 
lighting her for “I Get a Kick Out 
of You” familiarizes aud with rich 
voice. A sequence with twins for 
“I’m in a Dancing Mood” accents 
her vivaciousness. ‘‘One-Man 
Woman” fone man at a _ time) 
shows off gorgeous gams and 
figure. Twins click with their “Re- 
flections in a Mirror” per sked, 
and wham over usual personality 
in other 7 

‘Skylettes are in the mood for St. 
Patrick's Day prance and some 
tapography for an opener. Marc. 


Algiers, Miami Beach 
Miami Beach, March 14. 





that he has that name value on 
this side of the water which should 
s good biz for this reopened 
club. 
Robbins has a strong line of 
y to offer and knows how to 
sell it. He is a hard worker, never 
misses a chance to raise that extra 
chuckle and is expert at overcom- 
in any audience resistance. He 
displays a determination which re- 
eeives customer acclaim and even 
reluctant ringsiders eventually find 
themselves taking an interest in 
his act—and enjoying it: The 
American comic has a whole pile 
of slick, polished material all in 
the lightest key with songs and 


ery trade. 

In his current stint he uses a 
couple of previous hits aS well as 
a bunch of new songs. His patter 
is smooth and racy and there is a 
good punch-line to every yarn. On 
the vocal side he reveals a marked 
preference for parodies which un- 
derscore the com aspect. For 
example, he has a Gilbert & Sulli- 
van takeoff called “To the Races 
I Must Go, Tra La” and a new ver- 
sion to the tune of “Kiss of Fire,” 
both of which register heftily. 
From earlier shows he repeats his 
“Bali Bras” and “Basement in the 
Bronx” with excellent results. 

Spot was doing steady biz when 
show was caught and artist was 
forced to beg off after receiving 
enthusiaste mitt. The Sidney Si- 
mone combo does a standout back- 





with a bang—literally, at least. 
Bellson, through working jazz 
concerts here plus past association 


«car? 


ivan Oa 


grounding job and alternates for 
dancing in i's usual fine style with 
_ Johnnie Kerrison rhythm  ag- 
gregation. Myro. 

Pan SIPEG ev Sl tw 
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gab skillfully pitched for the nit- | 


Robert Q. Lewis (with Freal El- 
ton), June Gardner, Buddy Walk- 
|er, Tony & Renea, Mal Malkin 
Orch; $2.50 minimum. 


This plush new hotel's Aladdin 








Roem has seen an in and out sea- 
|son. Whether it be a matter of | 
| booking in the type of act not too 
| well known in these parts is a mat- 


i his current cabaret. 


one-liners as well as the story-cue 
leads into song material. 

Turns up a lampoon on video 
shows “Their Honeymoon 
Was Seen on Television” for an- 
other topper. Adds “With a Name 
Like Lewis,” another zingy special 
referring to show biz contempora- 
ries that brings rapid response. 
Tongue-in-cheek sequence is nos- 
talgic “Old Soft Shoe” with accent 
on old vaude names; and for wind- 
up, a resounding revivalist angled 
“Hallelujah” with aud joining in. 
He offs and returns to big plaudits. 
Lewis is a surprise for the aud, 
who obviously come on -uriosity 


Billy Gray, Patti Moore & Ben 
Lessy, Mayo Bros., J Sk 
Ted Lawrie, Selma Mariowe Dane’ 
ae. Lopez Orch, $2.50, $35 mini: 
m™m . 


Jack Goldman has obviously de. 
ided to make an annual date with 
lly Gray, Patti Moore & Ben 
Lessy, and from biz indications, 
move is an astute one. Trio are 
pulling healthy patronage at 4 
time when most cafe operations 
are either folding or just strug. 
gling along, waiting for Easter 
holiday weeks. 

Their stint runs almost two 








'and wind being entertained by a 


performer on the way up to the - 


high brackets in class cafes and | overlong stay, 


theatres although already an estab- 


lished ether name. }ers in a pounding mood. 
supporting | portion of the act is strictly on the 


June Gardner, in 


slot, is a highly capable songstress | blue-angled 


with a high-ranging soprano. 
Spells out four compositions rang- 
ing from pop through aria from | 
“Mme. Butterfly” to win herself | 
warm reception. | 

Buddy Walker holds over in the | 
emcee spot and acquits himself 
well. Tony & Renea also repeat 
with their Latin-American dance 
cavalcade. Mal Malkin's orch han- 


| dles the showhacks in top manner 
|with Lewis’ ‘ Fre 
| Elton, rating bows for his planis- 


accompanist, Fred 


tics. Lary. 





Hotel Jefferson, St. L. 
(BOULEVARD ROOM) 
St. Laegeree 1. 
Felix Knight, Fre ally 
Barry, Ben Beri, Hal Havrid Orch 
(7); $1-1.50 cover. 





Ex-Met tenor Felix Knight has 
ditched the longhair stuff and 
short green for shorthair and long 
green to be grabbed in a nitery 
career. In his debut at this top 
downtown spot he scores solidly 
with .a repertoire that includes 
beth kinds of ditties. Knight is 
heading a layout that cops lusty 
approval. 

"Toclan “September 
Song." Knight has the mob in his 
hands and wins biggest mitt for 
his aria from “Rigoletto.” In the 
Irish groove he registers with 
“Galway. Bay.” His interp_ of 
“Nothing Like A Dame” and “Jer- 
icho” also keep the palm-pounders 
in action. Knight has personality 
plus and except for the time taken 
te berrow a glass of water from * 
ringsider, maintains a fast pace 
that the customers like. 

Fred & Sally Barry, both young- 
sters, unveil some new stuff in 
their ballroomology with tiny gal 
being whirled and twisted in a diz- 
zy fashion. They also click in a 
combo softshoe and semi-jitterbug 


offering. 

Ben Beri, a comedy juggler, 
uses only rubber balls, Indian 
clubs and tambourines for his 
stuff, but the manner in which he 
puts reverse English on the bounc- 
ing spheres wins some hearty 
chuckles. Hal Havrid‘s lads do a 
neat job in backing the proceed- 
ings. Sahu. 


Stork Club, Lenden 
London, March 2. 
Jack Hilliard, Al Burnett, Danny 
Termer Orch; $2.80 cover. 


Al Burnett's Stork Room, which 
caters mainly to the late night and 
early morners, is a popular show 
biz rendezvous. The operator re- 
turned to London last week from 
an extended U. S. tour with a layer 
of Florida tan, a few new gags and 
a Californian vocalist who is head- 


his first 





The newcomer, making 


ter of conjecture; intimery takes | appearance in Britain, is Jack Hil- 
off the minimum charge for hotel | liard, a classy warbler with an off- 


| guests, who in many instances sit 
over one drink, taking it 
granted they’re entitled to that | 
privilege. Thus outside cafegoers | 
}must be attracted. Only Joyce | 
| Bryant has proved a moneymaker, | 
| and this via word-of-mouth plug- | 
ging. 

In Robert Q. Lewis, the TV-AM | 
personality making a tour around | 
the cafe circuit, the spot has come 
up with as potent a draw as any 
act playing hereabouts. Opening 
night saw scores of turnaways with 
subsequent shows finding a) 
healthily filled room. In for one | 
frame, Lewis measures up as a 
pen Hee 5 He is a poised, show- 
manly and literate entertainer who 
makes them forget the TV panel 
background and AM platter-chat-! 
ter rep with a well-rounded and 
original act that keeps them atten- | 
tive and receptive all the way. 

_ Lewis paces himself in adept 
‘manner as he spins out special on 
| trademarked “Specs” with collec- 
; tion of frames built for various 
situations. Winds into Arthur God- | 
| frey routine topped by “Replace-| 
ment Blues.” then keeps build 
ee with howl-making yarn 








on Winston Churchill; gags on, 


Bs Lb ews Sale Brrsanw wv ch Pgds Eda ‘ 


beat routine and the sort of person- 


for | ality which can get away with. an 


operatic aria at 2 a.m. and have the 
customers yelling for more. There 
is little new in Hilliard’s program 
other than his own pleasing way of 
selling a number. He doesn’t go in 
for conventional interpretations, 
but uses fancy arrangements which 
give his songs a new and refreshing 
lease. In this category he comes 
out best with “So in Love” and 
“The Donkey Serenade.” 

As an emcee, Al Burnett is one 
of the most popular on the nitery 
beat. He doesn’t change his pat- 
ter too often and the regulars seem 
to delight in joining in with a bit of 
good-natured backchat. He usually 
crack hoary gags but currently has 
one or two topical allusions to his 
American trip. He renamed Las 
Vegas “Lost Wages” and promised 


|& return next year to see how his 


money was getting on without him. 
Corny, admittedly, but the custom- 
ers love it. Myro. 





Vance Henry & Linda Scott 
U. S. ballroom team, started at 
the Palladium, Dusseldorf, Ger- 
many, Monday (16) and will con- 


hours, with the trio working solo, 
rin blackouts and tandem; despite 
keep a hilariovs 
mood throughout with tablehold- 
Grav's 


line, but tongue-in. 
cheek delivery takes edge off the 
broadisms, most of which are 
terlined in the Yiddish genre. 
Singles out ringsiders for the “ex. 
planations” for added laughrais- 
ing. 

In followup spot to Moore & 
Lessy, Gray takes over for a long 
session with “Kelly’s, Morelli's 
and Lipshutz,” strictly in the in- 
digo mood but still garnering 
howls. Guy is a’ well-versed and 
showmanly comedian, with strong 
command of aud’s moods and 
risibilities. Acceptance of his ri- 
baldries is indication of fast hold 
he takes and maintains. 

Show-stealers are Moore & Ben 
Lessy. The frenetic Miss Moore 
and the mugging Lessy capture 
them from epening gambit, a 
blackout scene with the duo play- 
ing nitery ringsiders. On their own 
they set up a series of sock lam- 
poons plus Lessy’s piano bit, a 
piece of buffoonery that’s a smash. 
Running gag, in which Lessy in- 
terweaves his awkward, albeit 
funny, teur jetes and biz with un- 
successful corn kernel juggling 
keeps the yocks mounting. Table- 
aes keeps them ‘coming back 
or multiple bows. Join with Gray 
in afterpiece which spoofs ballet 
dancers for sock finale. It’s inte}li- 
gent burlesquing of the longhair 
medium and winds trio into 
wham exit. 

Mayo Bros: set a fast pace for 
the proceedings with their preci- 
sion heel and toe work on small 
stands, topped by acro flips for. 
fast finish and healthy aud reac- 
tion. Hard-working pair work out 
their routines In authentic manner. 

Selma Marlowe line holds over 
with two colorful production num- 
bers headed by Joy Skylar, an 
adept prancer as always, and Ted 
Lawrie, who handles the song end 
of the group numbers ably. Tony 
Lopez orch backgrounds matters 
in bigleague fashion. Lary. 


Celony & Astor, London 
London, March 12. 
Rose Murphy, Felix King Orch, 
Don Carlos Band, Sid Phillips 
Orch, Colony, $5.50 minimum; As- 
tor: $3 minimum to 11 p.m., $3 
cover thereafter. 





This is a return date for Rose 
Murphy and shows signs of being 
as profitable as her first. It’s not 
what she does so much as the way 
she does it that pleases the cus- 
tomers, and although the entire 
act is made up of standard pops 
plus a selection of nostalgic oldies. 
she more than satisfies. 

Seated at the piano throughout 
the entire show, with a string ac- 
companiment, Miss Murphy shows 
she has lost none of that slick and 
deft touch on the ivories. Her 
mastery of the keyboard and im- 
peccable sense of rhythm are the 
hallmarks’ of her performance. The 
personal touch comes with the 
vocals which, naturally, are in her 
inimitable style. 

e show caught was at the 
Colony and the ringsiders ac- 
claimed her performance. She 
opens with a classy piano rendi- 
tion of “We're in Love” and then 
alternate with vocals. Clicker is 
her fancy interpretation of “Busy 
Line,” but a big mitt is also ac- 
corded the older numbers like 
“My Blue Heaven,” “You Were 
Meant for Me” and “Me and My 
Shadow.” , 

Colony is one of the few cafes 
currently doing above average biz. 
This is likely to continue during 
Miss Murphy’s season. Myro. 


Hotel Radisson, Mpls. 
(FLAME ROOM) 
Minneapolis, March. 14. 

Teddy & Phyllis Rodriguez, Don 

McGrane Orch (8) with Kather- 

ine Clark; $2.50 minimum. 








In this only remaining Twin 
Cities supper club, ballroom danc- 
ers Teddy & Phyllis Rodriguez, 
making their local bow, faced 4 
difficult task. First, they must 
Satisfy a smart clientele which re- 





tinue to March 31. 
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House Revi 

contortions, satires on showgirl 
and backwater nitery chorus types, 
wforey Amsterdam, Skitch Hender- but it’s the “Murgatroyd” drunk 
son Orch (16); “She's Back on bit that the customers are asking 
sor adway” (WB), reviewed in| for. particularly on that initial 
rosary fet, 8. 53, tease routine whereby he gravely 
announces that, on a stage appear- 
ance and escape from films, he is 
goin 

which he feels fitted. 
Rest of the act is a riot, with the 


Suave comedian begging off to 
tumultuous ovation. 


Whole bill is one of the best 
seen at this house in some time, 
|with all acts over big on merit. 
,Bud & Cece Robinson open the 
show with neat taps, a softshoe 


Paramount, N.Y. — 
Rudy Cardenas, Monica Lewis, 





Current Paramount bill is a 
slow-paced, meandering affair that 
needs repacing and_ tightening. 
With only three acts plus the band, 
show runs an overlong 50 minutes. 
Acts themselves are on the light- 
weight side, with only the opener, 
juggler Rudy Cardenas, register- 
ing solidly. . 

Morey Amsterdam is one of 
those comics who confines himself 
to the short quip. It’s an effective 
stvle of delivery, but not for too}a wham campus jitterbug finish. 
long a turn. Amsterdam stayed on | Top returns also go to the Briants 
a bit too long, resulting in some | for their mime knockabout tramp 
long gaps between the yocks. | routine; Herb & Betty Warner, boy 
Granted it’s not his style to come | and girl song team, for their al- 
on with a pat routine, his turn stil] |termately bouncy and _ romantic 
needs tightening. stint. 

Monica Lewis made two basic|. Leonard Sues, as m.c., expertly 
mistakes opening day. She had a| knits the layout and holds a top 
poor selection of tunes and she | Spot himself on trumpet for mutes, 
stood too close to the mike, put- | high-holding notes and the growls, 


ing her more in the red-hot mama | Plus _ his ; : 
= than in the s.a.-tinged| Archie Stone’s pit band neatly 





pleasant patter style. 


cap aruere. Gal fails to do a/| backs all acts for a bill strong on 
straight ballad as a change of | talent and swift-paced diversity. 


pace, with most of her stuff in| McStay. 
jump style. She does Re — 
change from gown to tights for a slehe. P 
little softshoeing that’s fairly effec- G Nive ne 50 - 
tive, and as a closer handles a bal- | » Mare . 


lad with Skitch Henderson as the | Jan August, Lowe, Hite & Stan- 


. : , > te ,) 4 
foil; but throughout the entire act this “Been One Rose os HE tee 
hai? * t £ t e f nie FUct eCr Les, Cearee 
there’s too much attention to th Bess” (EL). 


cute stuff and not enough to aad 
music, 
ae ~ | Pianoings of suave Jan August 
Cardenas scores with his jug- © ; : 
gling of tophat, billiard balls, } topline this bill but the other acts 


metal cups and sticks. Youngster’s | Mold up well under the weight of 


; ‘ his name. Manager Hy Bessin has 
7 , } . - 
= San eee tbe tee }pulled in an easy-to-watch lineup 


; p> - i this week which ht t bi 
) Prec he’s rapidiy becoming a tra- | that fell of last Pte 4 meee 
i F , - | August’s smooth, slick keyboard- 

For a pickup band just for this |; : 
: - - |ing is a pleasant closer, and he 
pe a pag ae ag aggregation S| sives the stubholders all they ask 


Orch plays a perfunc- | f5, besgi : ae 

as ee ’ gging off to heavy mitting. 
tory “Hallelujah!” as an opener, | Hi, selections range from concert 
but shines in a Cole Porter medley |¢4 parrelhouse but the Glebe pa- 
in which Henderson’s light-fin- 


gered piano techniques are. spot- trons will probably remember his 


lighted. On showbacking chores, 
crew is fine behind Miss Lewis and 
Amsterdam but timing is off on the 
Cardenas stint. 

Henderson projects nicely as 
emcee, though his style is a bit too 
easual. Instead of intros, he de- 
livers dissertations, which may be 
okay for radio deejaying but not 
for the Paramount stage. Cutting 
some of the gab would quicken the 
show's pace. Chan, 





more than others. 

Lowe, Hite & Stanley have to do 
no more than stand on the boards 
'to satisfy the customers. Giant, 
midget and. average-size guy is 
surefire combination, but the trio 
brings along so-so business and 
gimmicks to work with. Return to 
stage later in show with impres- 
sions of Andrew Sisters and cow- 
— routine done to offstage rec- 
ords. 


Joey Carter emcees and handles 
clicko comedy solo routine. Tee- 
ing act with gag impreshes of Cag- 
ney, Bogart, Colman, Ives, etc., he 





Olympia, Miami 
Miami, March 14. 
Burl Ives, DeMay & Moore, 
Paul Rich, Bruce Howard, 2 Eires, 
Les Rhode House Orch; “The 
Stars Are Singing” (Par). 


opening night but the goods were 
|there and, slowed up a little, lo- 
cals will love him. Roseta Davis 
is a looker with okay pipes who 
tends to feature’ baliads but 
should get in more solid beat, 
which seems to be her best field. 





Burl Ives, in topliner slot here 
this week, carries a fairish show 
into the top aud reaction realm. 





he burly folk balladeer wins : a ete ian 
them all the way with his well- had Pozy orch gives — 
balanced array of songs. Spins out : 

his “Blue Tail Fly,” “Noah Found agile 
Grace In The Eyes Of The Lord,” Apollo, N. Y. 

the “Doughnut Song,” “Woggy.| Machito Orch (15), Jackie 
Foggy Dew” and “Big Rock Candy | «)foms” Mabley, Swallows (5), 


Mountain” to wind into solid stub- 
holder appreciation. —~ 


Ives handles himself in show- 
manly fashion all the way, with 
ease of delivery adding to overall 
impact, 

Teeoff spot has the two Eires in 
a balancing act that builds to some 
one-hand and one-finger stands for 
fair mitts. Harmonita work of 
Paul Rich sets well. Lad’s well- 
rounded lineup of arrangements, 
with topper a boogie-woogie med- 
ley. keeps the response on a high 
beat. , 

DeMay & Moore, vet comedy- 
dance duo, play here annually. 
Come back with routines spoofing 
ballroomologists. Raise good por- 
tion of giggles with their buffoon- 
ery for okay returns. 


Also in the comedy groove is 
Bruce Howard. Forte is impres- 
sions which are well handled, al- 
though in the standard groove. 
Patter is on the weak side; 
strengthening of the gag-lincs 
Would bring him into stronger aud 
acceptance class. Withal, garners 

imself fair returns. Les Rhode 
house orch showbacks in usual top 


Linda Hayes, Meyers & Walker, 
Little Buck; “Pathfinder” (Col). 





Current Apollo sesh marks the 
third straight week that house has 
failed to come up with a strong 
name draw. Harlem vaude flagship 
has been hitting a downhill trend 
since showcasing Duke Ellington 
and Pearl Bailey on the same bill. 
The lack of house's b.o. lures can 
probably be attributed to a dearth 
of top Negro talent available. 


Format for this week's entry has 
Machito’s orch carrying a fairly 
heavy load, Band, made up of four 
brass, five reeds and six rhythm, 
emits a nice rhythmic beat via its 
Latino spicing of tunes rendered. 


bongos, maracas and other noise- 
makers of that genre. Band opens 
show snappily with three numbers, 
coming back for additional spot- 
lighting later in the proceedings. 


Deuce spot is taken over by 
Meyers & Walker, whose comedy- 
dance act registers okay approval. 
Tall and short guy make up act 
with former frequently switching 
to swish routine to garner laughs. 
The Swallows, male vocal quintet, 





m 

oe Lary. | follow with a routine display of 
‘ harmonizing, occasionally hitting 
Casino, Terente a frenetic pace. Group employs an 


Toronto, March 13. electric guitar and a bass. 


» dilly De Wolfe, Bud & Cece| Windup stint is handled by 
ooimson, Leonard Sues, Herb &| Jackie “Moms” ogy. a surefire 
ty Werner, The Briants, Archie | entry at this vauder. "s comedy | 


Stone House Orch; “Fearless Fa-| routine remains pretty much the 





gen” (M.G), same, with aydie responding 
a Seis amc oo 
ith his “Mrs. Murgatroyd” | material offered. 

standard, Billy De Wolfe is justi- 


to do the “serious work” for | 


routine, a rubberlegs eccentric and | 


“Piano Roll Blues” and “Miserlou” | 


paced his gabbing too fast for’ 


Rhythm section, incidentally, uses | 





Glasgow, March 4. 
Anne. Shelton twith Don Phil- 


| Empire, Glasgow 
| lips), Wilson Keppel & Betty, Os- 


; sie Morris, Wonder Tones (6), 3 | 


| Loose Screws, Authors & Swinson, 
| Big Chief Eagle Eye (with Bar- 
|bara), Tosca de Lac, Flack & Lucas, 
| Bobby Dowds Orch. 


Anne Shelton, British thrush, 
scores confidently at this Auld 
Lang Syne vaudery, giving out in 
numbers that are mainly sad. 
Amply-proportioned gal reveals 
strong brand of showmanship, in- 
troducing comedy in various in- 
.terpretations of ‘“Can’t Give You 
Anything But Leve.” This she 
|chirps in Scottish, Cockney, Lan- 
cashire, ete., dialects. Singer has 
| worthy support at the ivories from 








recently accompanied Chico Marx 
on his British tour and Donald 
Peers. Exits to warm mitting. 

Biggest click is by Welsh co- 
median Ossie Morris, genial and 
rotund, who gets most hand-to- 
hand music for his impression of 
speaking voice of Winston Church- 
ill. He does well for a comic from 
south of the Scot border. 


Wilson. Keppel & Betty, long- 
time comedy act on the U. K. 


vaude stage, prove that familiarity | 
does not readily breed contempt | 


|fox polished artistry. This is East- 
ern takeoff act, with two males, 


| black-mustachioed. garber in style | 


|of the East and doing sand-shuffle 
'dance in quaintly humorous gait. 
Act is a classic of its kind. Gal 
member of trio is a tall looker 
with much s.a. 


U. S. twain new to Scotland are 
Authors & Swinson, doing mim- 
ing turn to offstage records of the 
Ink Spots (singing “Always Hurt 
the One You Love’) and of John- 


nie Ray (in “Cry’’). Latter is put | 


in as preview of Ray’s act shortly 


to be seen at this vaudery. Clad in | 
in satis- 
factory style?.closing with vigorous | 


purple suits, duo score 


rendition of “Cigareets and Whus- 
ky and Wild Women,” sung to 


simultaneous comedy tearing of 3 


telephone directory. 

Three Loose Screws, British 
|comedy trio, open precariously in 
act in which many gags misfire. 


show caught. 


pianist-composer Don Phillips, who | 


They scarcely raised a titter at} 
Graceful and quiet 
aerial work is from femme aerial- | 


REVIEWS 


Night Club Reviews 


Hotel Radisson. Mpls. 

cently was regaled here by the 
great DeMarcos. Second, like the 
DeMarcos and few other such acts, 
they’re required to shoulder the 
entire floorshow assignment. ' 
_ That they emerge clicko, arous- 
ing enthusiasm and finishing to 
begoffs, is considerable of an ac- 
complishment and attests to their 
ability. Initially booked for a fort- 
night, they’ve been held over an 
additional three weeks on the un- 
derlined Lucille & Eddie Roberts 
show. 

Couple buttress superior terp 
technique and classy appearance 
with a high degree of entertain- 
ment. They whip up much fun and 
engender a party atmosphere while | 
demonstrating eye-filling dances. | 
This enables them to do 40 minutes | 
easily and leave the guests clamor- 
ing for more. 

During one number they dis- 
tribute claves and maracas to ring- 
siders and the folks shake them 
with apparent relish while helping 
to fugnish the dancers’ accompani- 
ment. On another occasion, patrons 
have opportunity to take dance : 
whirls with the performers and this | Ple of her native folk songs. Her 
down-to-earth approach, handled | °ne number in English, “Let Him 
neatly, makes friends and influ- | G0, Let Him Tarry,” is rendered 
ences the b.o. | in infinite charm; if she had done 

Passing up fantasy, they devote | More songs of this calibre the act 
themselves to straight-out perform- | would have had socko reception. As 
ances in a wide variety of mostly | is, the audience is pleased, but oc- 
familiar dances garnished with dis- | C@Sionally bewildered. ; 
tinctive twists and novel, original| , Befitting the occasion, the act is 
steps. Numbers run the gamut from | showcased by Tibor Kunstler’s 
|the poetic “Dream of Love” to a| GYPSY orch and the backgrounding 

lightning fast “That’s My Baby” | is done with pleasing rhythmic ef- 
Charleston. Their South American | fect. Combo alternates for terping 
contributions are standouts. | with Rudy Rome's quintet. 
| Don McGrane and his topnotch , 
orch play the show and for patrons 
stepping in bangup fashion. Band | ) 


singer Katherine Clark has looks Long Range 


and a fine set of pipes. Rees. 
Continued from page 49 See 





Curtain some years ago and is now 
domiciled in Paris. Apart from her 
mative. tongue, she is a first-rate 
linguist with a fluent command of 
French, Italian, English and other 
languages. 

, This natural talent is fully used 
for her cabaret stint, although she 
makes the common mistake of giv- 
ing customers too little in English. 
Songs in Rumanian, Italian and 
French may be very entertaining 
for those who understand the 
lyrics, but the British are not re- 
nowned for their linguistic qual- 
| ities. It can be hard going for an 
| audience to sit through an act of 
| six or seven songs and find there 
is only one which can be readily 
understood. 

Notwithstanding that, Miss Nico- 
las is a pleasing performer. She 
is an attractive brunet, dresses with 
obvious good taste and care and 
has a warm personality which com- 
mands support from a responsive 
audience. She has no difficulty, 
for example, in getting the. nor- 
mally staid customers to participate 
in bits of handclapping which are 
needed as extra effects for a cou- 








Myro. 
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New tang Per + asweagl weeks at the Versailles, N. Y., start- 
Pat Patrick, | "8 Sept. 12. ' ! 

(12) | . The major agencies have bids for 
the top’ names, but are hesitant 
about completing them for fear of 


|} tying up an act long in advance. 


| Eileen Wilson, Pat 

Manny Gates, Golden Girls 
| Sterling Young Orch; no cover or | 
| minimum. 





ist Tosca de La, rolling in difficult | Eileen Wilson's four-year march | Selling the tall talent is no prob- 


arm twists on vertical wire and en- 
| gaging in fascinating twirls. Flack 
blue-suited male duo, : 3 

Axe-| Plicated production arrangements, | along. 


|& Lucas, 
open with spritely terping. 


throwing from Big Chief Eagle Eye 
uota of thrill value. The five 
| Wonder Tones and their pianist, 
and maroon, 
masked for effect, play violins in 


has 
garbed in green 


a turn more suited for niteries. 
: Gord. 





New Acts 








| CHARLIE WYMA 
Juggling 

8 Mins. 

| Medrano, Paris 

| Charlie Wyma is 
; crockery man. He spins plates at 


cup on a stick prance arfd fly and 
be caught again with dexterity. 
Act is quick and juggling and tim- 
| ing are fine. He balances a tray of 
, drinks on a bottle top and puts all 


| on another bottle top. 


| His topper is footing seven cups 
' and saucers atop his head and then 
' adding spoon and sugar. This is a 
| good filler for vaude or TV. 

~ Mosk. 





;} LINDA HAYES 

Songs 

10 Mins. ‘ 

| Apollo, N. Y. 

| Linda Hayes, Negro blues song- 
| stress, has little to offer audiences 
outside of the Apollo groove. Gal 
|is okay on looks, but there’s little 
iin her styling to mark her as a 
| potent entry. 

Tunes rendered are “Honky 
| Tonk,” “What’s KH To You,” “Yes 
iI Know” and “Atomic Baby.” Gal 
| occasionally augments her act with 
some body movements when not 
vocaling. Jess, 


| LITTLE BUCK 





Apollo, N. Y. 

Decked out in a tux and making 
an overall neat appearance, Little 
Buck, Negro tapster, impresses as 
a good bet for most vaude houses 
and niteries. Short chap registers 
| solidly with his terping and snap- 
| py acro turns. 
| Act shapes up as a smooth offer- 





‘ing with class overtones. Jess. 


Larson to La Vie in Que. 
* La. Vie. en Rose, Quebec; will 
‘open April 4 with JuHana Larson 





Linda Heyes, songstress, end toplining. Ming & Ling are on the 


primarily a/ 


‘the end of sticks, makes a twirling 


on “Hit Parade” has outfitted her |lem at any time, and in longterm 
for a refreshing nightclub stanza. | pacts an escape clause is inserted in 
| Sans a “style,” gimmicks, or com-| case a film or a tele show comes 


| she sticks to the melody, to the | Nitery owners aren't happy about 
| lyties, ne te a oe the ae" | this state of affairs either, but find 
pote pe ba ena fer Ag Ae | that they cannot help themselves 
'A consistent booker of chanters | 2¢e the severe shortage of suit- 
| the Golden takes to Miss Wilson as able acts leaves them no other 
\if just plain singing were the new- | Choice. Under the present setup of 
est fad. booking long in advance, the cafe- 
Eye-catching in a low-cut gown |™en have to shell out extra coin 
and bfonde tresses, Miss Wilson | When a rising name becomes avail- 
distracts from the _ decoiletage | able. If they want to play the rec- 
(imagine!) by working up her/|ord name, they have to go to the 
songs with vigor and strength. As! added expense of putting him on 

| the tunes reach climax, she might | top of a previously booked show. 
| shift into a higher key, but this! Admittedly, it's not a comfort- 
jis as far as she goes- beyond | able situation for the performer, 
| Straight, clear arrangements. End- | agency or cafe operator, but there’s 
pm ay ah Sanne mo- | little to be done under the cir- 
“Parade” weak uilds to typical | cumstances. If one agency doesn’t 
eet adh ak Whieasiete wade | sell, another office will hop in with 
of past “Parade” tunes during ae | a similar name. The only siiuation 
where some degree of control can 


by ky i 4 “People” Will See | be exercised is in the atiraction de- 


| “Again” : 
| We're in Love.” Encore is a bright | Partment. As far as the op is con- 
|“Zing Went the Strings of My | cerned, there's always the chance 
| Heart.” “Why Don’t You Believe | the opposition will grab off a de- 
Me?” is top pop. | sirable act. 
The Ercil Twing of radio, Pat | Fees on Increase 

| Patrick, leaves Ercil at home and| These practices again have the ef- 
delivers a straight brand of non-/|fect of hiking prices. Ability to 
sensical chatter, * occasionally | get a steady stream of engagements 
dotted with big yocks, but strewn | at a set price is virtually a prelude 
all the way with fun. Appearing in |}to demanding a hike. Ultimately 
tails, Patrick casually pursues his | this becomes necessary even where 


trade almost as though he pre- j it’ j 
ferred that the audience just sit ‘<e-aek taninde tee be ee ae 
i L 7 any d ys el pokes | to keep the performer busy. How- 
Manny Gates, in yellow suit, flies | ©VEF it becomes only natural to ad- 
around on taps briefly before set- ery — aes cans ~! to 4 the 
ting about picking up a chair, a/|#¢t in er spots and take it out 
| table, then two, three and finally of the reach of the cheaper cafes. 
‘six tables and a chair with his| One agency spokesman observes 
teeth. Undoubtedly the strongest | that no matter how the field keeps 
part of the act is the teeth. He / shrinking, it will remain a seller’s 
doesn’t pull the load straight up,| market for a long time. The vir- 
but clamps his jaws on the table |tual disappearance of vaude time 
edge and lifts them with head/hasn’t hurt the performer price 
held straight. structure. As a matter of fact, that 
Golden Girls keep as free of | paucity has increased the value of 
costumes as possible and it’s a good | acts. Since there’s less opportunity 
room for the dozen of them on the | theatre time, those that do come 
small stage all at once. Terry True through are worth considerably 


continues to i ine’ 
looks and routines. “are *|more than they would have been 
in a former era. 


ogline’s & Allegre . ; i 
Quog pact ere, Billy Reed ‘Little’ Twin? 
Léaéén, Merch 13. Billy Reed leaves for Hollywood 
Anne, Nicolas, Tibor Kuinstler ae aeene = cath ted Coa t edi- 
ae aw s ntempla oas 
nga UP SY le bee niaY | tion of his Little Club, N.Y. 


Rome Quintet, Fels owainde 
Piano Duo; $4.35 minimum. He expects to be gone about two 
weeks, ; ; 








} 
| 











‘ ; ; 


There’s a genuine international 
flavor about the current attraction 
at these dual West End niteries. 
Anne Nicolas, the star, hails from 





Ralph Wonders taking over New 
York office of Arena Stars, Inc., 





fying lengthy lineups for his fiv~ Little Buck, tapster, are reviewed | same bill. 


a-day, Jess. 





He's also throwing in his} under New Acts. 


Miles Ingalls is booking the spot. | 





with Johnny Mulverhili for the 
Rumania, but penetrated the Iron! Coast. 
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Numerals in connection with 


VARIETY BILLS 


MARCH 18 . 


‘below indicate opening day of show 


whether full er split week 


Letter in parentheses indicates circuit. (FM) Fanchen Marco; (I) Independent; 
) Loew: 4) Mess; (F) Paramount; (R) ® 


» {S) Stell; (T) Tiveli; (W) Warner; 























(WR) Walter 
Pan! eh We * 
Ew YORK CITY CHICAGO 
NEW i : 
pete ee @ 0 |, ee 
James McCracken | fewis & Van Cabaret Bills 
Eileen O’Dare Joni James 
Shyrettos Roger Ray 
Reckettes ROCKFORD 
Corps de Ballet Lie —— > | ay 3 
Ore }Gretona Fami 
Sym lace (R) 15 | Violet Carison NEW YORK CITY 
nny Kaye Rev | Jean ean 
Pere Bros | Nick Ball ; Bandbox Hotel Warwick 
Marquis Shirley & Ricci | Harry James Ore Elise Rhodes 
Fran Warren LOWELL | Bir Naomi Stevens 
Darvas & Julia Strand (P) 26-21 Errol Carner Lee Carroll 
Dunhills Don Howard | Big Jim McNeely Larve 
Jeo Lombardi Ore MIAMI Bive Angei Bernice Parks 
Paramount (P) 16-20 Otympia (PF) 18 | Robert Clary Ted Straeter Ore 
S Henderson Ore Rich & Gibson Kirk wood ke Cy Walters 
Rudy Cardenas Bob Karl }_ Goodman Pepite Lopez Ore 
Morey Amsterdam Donald Richards } Helen Halpin tatin Quarter 
Monica Lewis |} Rolly Rolls {Felicia Saunders Ted Lewis 
Patti Page & E Reyes } Bart Howard Leni Lynn 
21 ! WASHINGTON } Jimmy Lyons 3 |}Murphy sisters 
Jerry Wald Ore Capite! () 19 Ba Bive Note Piroska 
Bobby Sargent Karen Chandler ' Nancy Steele Carl Conway 
Clark Bros Jeel Grey Vieki Carol Dagenham Pipers 
Rexy ‘) % Al Gordons Dogs Herb Corey Bix Brent 
Ice Colorama 'De Santos 3 Jee Benjamin Midge Minor 
Ronnie oy, 3 Art Waner Ore 
RALIA Bon e La Vie en Rese 
AUST Jimmie Daniels Derothy Dandridge 
Madmoiselles Beachcombers 
MEL BOURNE » Tune Jago Alice Ghostley Leo De Lyon 
Tivoli (T) | Walter Pym G Wood Van Smith 3 
Fayes 3 i'Jehn Lee Nerene Tate Leon & Eddie's 
Daresco 3 Collins Hilton Garland Wilson Eddie Davis 
Lewe & Ladd John Husen Mae Barnes Arlyn Stuart 
Bert Duke 3 WELLINGTON Copacabana Art Waner Ore 
Guy Nelson " cr) 16) Danny Thomas Oliver Ders 
Frank Cook Geere Mouse | Dolores Hawkins Le Ruben Blev 
Renita Kramer Tommy Trinder Cerneys Marshall 
Bouna | Ramona Lang Toppers 


Norman Vaughan 
Senre Corbesn 
Balle 





Botonds 
Halama & Konarski 


t Cart Ames 
sy 6 De Paulls 
Tiweli (T) % Harry Moreny 
Styles Toni Lam 
Leveday Hills Peter 
ary Parker Adorables 
BRITAIN 
* Miles Twins 
Hippedreme () 16 | LEEDS 
Harry Neil mpire (M) 
George Michel Winifred Atwell 
Melomaniacs Tommy Fields 


BLACKPOOL 
Palace (f) 
De C & Crackpots 
K & A Alexis 

Grosse 


Indriksons 

Alan Clive 

Raydini 
BRIGHTON 


Syd Seymout Orc 
C Jones & F Foss 


Patricia Lane 
Metropolitan (1) 16 
Murray 

Gladys Hay 
Mooney & King 
Benny Lee... 


Skylons 
P White & Stagger 
Magyar 3 

Palace (1) 16 
Glamazons 
Max Bacon 
Low & Webster 


— Kenways 
on Seeley 


Artemus Co 
Dougins Maynard 


Michael Roxy 
FIMSBURY PARK 


Agnette & Silvio 
Narice Arien Girls 
Jack Simpson 

F Gommer Singers 


Gearge Cameron 
Tommy Cooper 
Greer 
HACKNEY 
Empire (S) 6 
parte Roy Bd 


m Young 
J & B Moxham 
Vadios Bros 
Borkowskis Birds 


George Meaton 
Conway & Day 
Italo 

Jimmy Wheeler 


Medinis 

Harry Worth 
LEICESTER 
Patace (S$) 6 


Stanelli 
Westway Girls 
Charmony 3 


LONDON 
Palladium (mM) VW 


Palladium Girls 


Jimmy Daly 
SHEFFIELD 
Empire (M) 16 


B Lesters Midgets 
Brockways 

Peter Cavangh 
Jerry Hayes 

e Keppel & Betty 


Empire (S) 16 
Arthur English 


Brian Kent 

E Rogan Girls 
WOOD GREEN 
Empire (S$) 16 

Carroll Levis Ce 

Violet Pretty 

Teen Agers 





Cox Twins 


Piceadilly Nudes 
Hey-ley Lovlies 


Jack Purcell 

Ted Martin 

M Durse (ire 

Frank Marti Ore 
Chateau Madrid 

Alfrede Sadel 

Felo & Bruno 

F Alonso Ore 

Al Castellanos Ore 

El Chice 

Perla Marini 

DeLeon & Gracielia 


Henry Jerome Orc 
Hote! New Yerker 
— a Ore 
Sid’ Krort 
Bobby Blake 
Collin & 


Giselle Mackenzie 


Cappella & Patricia 
Max Miller Stanley Melba Ore 
Mary Small Chico Relli 
Tessie O'Shea Hetel Piaza 
T Fayne & D Evans! Harbers & Dale 
Alfred Marks ; Dick La Salle Ore 
Upshaw &. Kuprina | Monte Continentals 
Mathurins Motel Roosevelt 
Dougias Tp Jack Fina Orch 
3 Karlofts Hotel St. Regis 


Juliana Larson 


Skyrockets Orc Wilt Shaw orc 
MANCHESTER Horace Diaz Ore 
Hippedrome (S) 16, Hetel Statier 
Jack Durant Sammy Kaye Ore 
Cairolis Hotel Sherry 
Marie Perilli Nethertand 
Wondertones Yvonne Bouvier 
Furres Huge Peacil Ore 
S & P Kaye Motel Taft 
El Granadas & P Vincent Lopez Ore 
Rosinas 
NEWSCASTLE 
Ro es ee 
¥ r 
Louis Hayden san nee 
c= oo Buddy Walker 
Roy Walker 
Erie Lloyd Joe Delilah 
a my > Mal. Malkin Ore 
Mowtie Biutey Allison rotet 
Marcellis _ Beacheombers (4) 
D & L Ferroni Julio & 
NOTTINGHAM Bar of Music 
Empire (M) 16 Bill Jordan 
Flack & David Elliot 
Dorothy Squires Guy Rennie 
Hytda r Jessie Elliott 
R Ov &S Harvey Bel 
Morris & Cowley Bittmore-Terrace 
C Warrer & Jean Jimmy Grippo 
don & Karna | Frank Stanley Orc 
PORTSMOUTH Brook Club 
Royal (mM) 16 Charlie Farrell 
N & N Grant University 4 
Lee Lawrence Mickey Roselle 
Go & Colville |Deeva 
Evy & Everto June Gardner 
Eric Barker Casatianca Hotel 
3 Leose Screws Billy Vine 
Tattersall Maya Ore 
o weceiebrity Club 
SCUNTHORPE aeseny Se 
Savoy () 1% Alan Gale 
Charlie Ellis Larry Foster 
Gena’ Mae The Haydocks ©) 


Chris Columbo 
Teddy King Orc 
Ciro’s 


Damita Jo 

The Treniers (7) 
lover Club 

Billy Grey 

Ben Lessy 





O’Farrells T Tappas | 10%, Sky'ar 


Patti Moore 


Riffs 
Johnny Morris Ore 


Twe Guitars 
Sigi Ahern 
Eli Spivak 

i Usdanoff 
Kest Pp 


Versailles 
Carmen Torres 
Larry Storch 
Salvatore Gice Ore 
Panchito Ore 
Village Sarn 
Ernest Sarracine 
Ted Huston Orc 
Clara Cedrone 
H & P Muller 
Russell Peak 
Mattie Sondi 
Mavig. Mims 
Al Normon . 
Village Vanguaré 
Irwin Corey 
As Ry —- 
Sy Syms 
Clarence Williams 


Trio 
Waldort-Aste: ia 
Patacheu 
Nat Brandwynne 
i Borr 





MIAMI-MIAMI BEACH 


Jennina Hotel 
Myles Bell 


Dee Darling 

Teny Matas 

Randum 
Kenilworth 

Jack Cavallaro Ore 

Al Lozite 

Ruth Palmer 

George Chattrton 


Latin Quarter 
E Lewis 


Guilda 
Charlivel Trio 
Carma & Yaki 
Janine Grenet 
Charlee Pallet 
Lucien, Bob & 
Astor 
Nejla Ates 
Mons Choppy 
Models 


Saxony tote! 
Los Chavales de 
Epana 


Bive Angel 
Hal White 
Bob Wednock 
Velyn & L French 
Grace Nichols 
Raquel 


wes Burgess 

Biack Orchid 

Harry Belafonte 
with M Thomas 

Janet Brace 

Bob McFadden 

Chez Paree 

Dave Barry 

Feiey Miller 

Monica Lane & Cass 
Pranklin 

Jeimny Morton 

Chez Adorables ‘) 

Brian Farnon Orc 

Cenrad Hilton Het‘! 

Jeanne Sook & 

Teddy Romar 


Peggy Lee 
Ras Noble Ore 


Sar of Music 
Ann Anderson 
Freddie Stewart 
Madeleine Goddard 
Eddie Bradford Orc 
B Gray's Sandtex 
Betty Reilly 
Bill Russell 
Rey MacNair 
“Shecky” Greene 
Bert Stone 
Eddie Shine 
Jimmy Ray 

Biitmere Hotel 
Gale Robbins 
w Shore 
Lee Marx 
Gene Bari Trice 
Hal Derwin Ore 


Desert inn 
Mitzi Green 
Rudy Vallee 
Blackburn Twins & 
Marien Colby 


Hermanos Palau 
Havana Cuban Boys 
Montmartre 

Gali Gali 

Corona & Arau 

Celia Pena 

Magdalena 

Serenata Espanola 
Sans Souci 

Gloria Wilson 


Serrente 
Charies & Samara 
Marc Kaho 
Alan Kole Ore 

Tony Pastor's 
Ray Bourbon 
She Sheen 
Jose Enriguez 
Jackie Cole 
The Mithens 

Vagabonds Civb 
Vagabonds ‘4 
Maria Negiia 
Condos & Brandow 
Elisa Jayne 
Frank Linale Ore 
Eleanor Guipo 

Versailies Hotel 
Jack Kerr 
Nine Rinaldi 3 





CHICAGO 


Dick Peterson 
Dick Salter 
Dennis & Darlene 
Buddy Rust 
Ollie Clark 
Boulevar-Dears © 
Frankie Masters 
Orc 
Edgewater Beach 
The Foursome 
Nanci Crompton 
D Hild Ders &) 
Bob Kirk Ore ~ 
Paimer House 
Mary Meade 
Robert Maxwell 
|J & J Belmont 
|B DeVore & B 
; Lerraine 
| Claire Leonard 
1M Abbott Ders @ 
il Coleman Ore 





Ceistens @) Vine Gardens 
Deadenders Al Mack 
Jack Rose Gloria Brooks 
Margaret Naylor Madelyn Wallace 
Bil} Jordan Ders © 
Herman Maricich Panche Ore 
10S ANGELES 
Ambessades Hotei Cafe Gala 
Bobby Short 


Beverly Alber 
Stella Brooks 
Dick Hazard Trio 
Cire’s 
Pearl Bailey 
Leu Bellsen 
Bill Bailey 
Bobby Ramos Orc 
Diek Stabile Orc 
Chartey Foy's 
Donald Novis 
Frankie Hyers 
Mary Foy 
Marquerite Padula 
Sammy Wolfe 
Abbey Browne Orc 
be 
Mel Torme 
Eddie Oliver Ore 
Joe Castro Quartet 





LAS VEGAS, NEVADA 


Bob Ellis Orc , 
Sehere 
L Meichior & Co 


| Sa-Harem Dncrs 
| Cee Davidson Ore 





Donn Arden Dneers Sands 
George Milan ° 
Carlton Hayes Orc | Nanette Fabray 
El Cortez Dominions 
Joe Cappe —_ ne 
, Marlos 
 — s Birds Copa Girls 
George DeCarl Ore | ®@¥ Simatra Ore 
Flaminge Silver Slipper 
Z Z Gabor ‘'Folies | Johnny Matson 
Parisienne” Kalantan 
Joey Adams Hank Henry 
Al Keily Beau Jesters 
3 Rockets Cavanaugh 
r Sparky Kaye 
Zerbys « Jo-Ann one 
Derethy Dorben’s Bill Willard 
Pa éttes Marah Gates Hilyd 
Last Frontier 
K Thompson & W Geo Redman Ore 
os. Thunderbird 
Buddy Lester _ Barton 
Roy Fitzell Joyce Bryant 
Jean Deviyn Dncrs nay! Deems 
Millar Orc Bob Copsey Dncers 
El Ranche Barney Rawlings 
Billy Daniels K Duffy Dansations 
Benny Payne Al Jahns Ore 
. 
HAVANA 
Casine Nacional (Celia Cruz "i 


Rocio & Antonio 

Mercedes Valdes 

Xiomara Alfaro 
Tropicana 


Chiquita & Johnson 
Gloria & Rolando 
Zoraida Marrero 
Jose LeMatt 

Miguel Angel Ortiz 

















Continued from page 30 
no local autonomy, with all final 





cuse that they had missed three 
or more consecutive meetings. 
However, the move 
down and of those listed on the 
ballot, seven to be elected, the 
majority are backers of the move- 
ment to get the bookers and cafes 
off the unfair list. 

Meeting grew more frantic and 
then, in a surprise move, 
a motion to recommend to the 
exec group that all agents a 


removed immediately until the 
June convention or until the Chi- 
cago board can meet with the 
New York board to thrash out the 
problem. While the motion hasn't 
much power due to the lack of 
authority here, it revealed the 
temper of the audience. 


Meantime, cafe operators and 
bookers claim that other cities are 
lining up against the welfare bite 
with Reno now claimed as wholly 
against the insurance payment. 
Chief worry seems to be clarifica- 
tion on whether such payments 





C Fountains 
SHEPHERDS BUSH Cannon & 


Clarkson ed | Sam Gyson - 


| Mayo Bros Ralph Young 
Tony Lopez Ore Gloria LeRoy 
| Seima Marlowe Line | J0s¢ Cortez Ore 


| Arne Barnett Trio LaRue 
Colby’s Cove Leo Reisman Or 
L‘Aigion 


Chuy Reyes Orc 
Emile Petti Ore 

Leon & Eddie’ 
Babe Baker Revue 
Sandra 


| Nicholas Grymes 
Cork Club 

Jo Thompson 

Eagene Smith 


Eddie Snyder Barton 
Delano. Hotel | Kitty O'Kelly 
} Tony Barie | Pat Clayton 
|} Tommy Numez Ore | Juca Luis & 
| Zina Reyes Dancers Eleanor 
| Willie Hollander Perry Bruce 
Imonicoe Aeres O'Reilly 


; . 
Jose & Aida 


Ralph Gilbert 
Carlos & Melisa Ore 
el Mambe 


Don Charles Ore 
Lombardy Hotel 


| Carlos Ramirez Babs Ware 
| Cook & Brown Pedro Orc 
Rague! Esvica & Novello 


| Bebby Escoto Ore 
| Freddy Calo Ore 
Five O'clock 


Lor@ Tarleton 





Jeanne Moore 


decisions resting in the national 
executive board, several unionites 
wanted to know who. actually 
called the strike vote last Novem- 
ber over the non-payment of wel- 
fare coin by members of the Chi- 
caso Cafe Owners Assn. It was 
brought out that Chicago members 
were first informed about the 
strike after headquarters ordered 
clubs on the unfair list, although 
negotiations were still going on at 
the local level. Katz said the exec 
beard had final authority but 
would not expand on this. 


On the agenda was a motion to 





Michael Selker Orc 


dismiss from the delegates’ ballots 
those members who are sympa- 
thetic to EMA bookers, on the ex- 


are opposed by the National La- 
bor Relations Board act of 1947 


' which states that no contributions 


to any welfare fund can be made 
unless jointly administered by em- 
ployee and employer. 


‘Ice Cycles’ 


————-_ €ontinued from pase 30 =e 















operators of various arenas will be 
able to do their own promotion in 
cities reasonably distant from their 


own base of operations. It’s figured 
that a show can draw within 50 
miles. Beyond that, it’s fairly dif- 
ficult to get them in. An operator, 
familiar with conditions in his area, 
may be willing to promote in other 
cities. This is figured. to mean tall 
coin because in addition to’a pro- 
ducer’s profit, he’ll be ahle to make 
a promoter’s profit as well. Of 
course, he can also lose twice as 
much if he gauges the b.o. potential 
incorrectly. 

At any rate, it’s a safe bet that 
the competition next season for the 
ice show patron’s buck will be 
keener than ever. There will be 
longer routes and more cities. will 
be getting an increased amount of 
shows. 

By carrying its own equipment, 
“Cycles” will be able to play more 
auditoriums within the control of 
Arena Managers Assn., most of 
whose members. own stock i 
“Capades” and “Cycles.” There are 
several AMA members who do not 
have refrigeration equipment in 
their halls and thus have been 
forced to buy shows from other 
producers. This means it will be 
difficult for outsiders to crack AMA 
spots with icers. 








ee 


Drew Pearson 


Continued from page 1 





fired. from newspaper jobs two 
decades ago when it was discovered 
that they had written the anony- 
mous book, “Washington Merry-Go- 
Round.” Since that time, he added, 


AM and four TV networks which 
are now offering ‘“‘a chorus of sim- 
ilar voices.” 

Gabber indicated that although 
the airlines belong to the people, 


four men.” He said that webs have 
a responsibility to ferret out the 
news, whether it is embarrassing or 
not, and that the important thing 
is not their “freedom to make 
money.” 

In his rebuttal, ABC's Velotta 
said, “ABC and all the radio and 
TV networks believe in and oper- 
ate under a policy of freedom of 
speech. We, at ABC, present a 
variety of commentators, expres- 
sing a variety of viewpoints on the 
news. ABC has no editorial policies, 
but strives to present a well-round- 
te news and commentary struc- 
ure.” 


Pearson is under contract di- 
rectly to his sponsor; ABC feels it 
is not dropping him but Carter is. 
Pearson had been under contract 
to ABC for a year, before Carter 
picked him up last year. Web pre- 
sumably is not sustaining him 
because of lack of commercia) in- 
terest in him. It believes. that it 
has the obligation to present a well- 


but not to stick permanently with 
any one individual gabber. “‘Mon- 
day Morning Headlines” is moving 
up to Pearson’s 6 p.m. Sunday slot. 
with the 6:15 p.m. period probably 





getting an entertainment show. 


was beaten 


the press “is much freer.” By con- | 
trast, he said, there are only four | 


they are virtually controlled “by | 


rounded group of commentators. | 





ume Continued from nage 49 — | 


jseem to get started. Ray Bolger 
{opening attraction, failed to dray,’ 
| Edith Piaf held up for a week but 
| b.o. sagged again after first frame 
| Miller encountered same difficul!, 
_as the others—booking the right 


| acts that might pull. 


actors put on the unfair list be} Hotels No Better 


| Hotel cafe competition didn’ 
| help, although that group also sang 
| the non-profit blues in most cases 
Illustration is the new Algiers. 
| which booked in lineup of locally 
|“new” faces and wound up on the 
‘losing side. Biggest draws were 
| Joyce Bryant and Robert Q. Lewis 
‘but policy of knocking off minimum 
feharges for hotel guests negated 
|any profit. The hotel ops decided 
(to try a one-nighter policy begin. 
ining this week. 

Others on the run, such as Nau- 
tilus, Casablanca (going in for 
}weekend idea following run of Billy 
| Vine-Monica Boyar’ and Biltmore 
| Terrace had their headaches pul. 
|ing patronage despite use of popu- 
} ilar mames around the area in for- 
;}mer years such as Jan Murray, 
| Jackie Miles, Myron Cohen, et al. 
| The comics drew, but not enough 
‘to carry them inte the black against 
the off-weeks. 
| Sans Souci was most consistent 
| of the lot but even here there were 
, those sparse nights that bring wor- 
iry wrinkles to boniface brows. 
| Saxony Hotel, with most expensive 
setup of the plush hotels—in Los 
| Chavales de Espana, Pupil Campo’'s 
,orch and Trini Reyes—found the 

nut too much for them, even with 
|a two-show-nightly policy. How- 
lever, they're holding unit over 
| through the Easter holidays. 

| LQ Leads Reost 

| Top money-maker was the Latin 
Quarter (closing: the 22d). Lou 
| Walters and associates marked up 
| biggest score in spot’s history. Pol- 
icy of lavish production, buttressed 
| by a Joe E. Lewis for the late trade 
| lure, plussed by a consistently sock 
} advertising campaign, paid off, as 
; did the food or beverage minimum, 
; where other posheries were ~*tting 
tup high beverage-only tarif 

; Clover Club experienced aa in- 
| and-out season, but Jack Goldman 
| looks to average out, thanks to 
| wham run of Lena Horne with 
| Johnnie Ray runner-up in the line- 
, Gp which played the mainland club. 


Nn! Five O'Clock Club, which, with 


owner Martha Raye the year-round 
puller, ranked up with the money- 
makers. Vagabonds, running their 
own spot, also worked out on the 
black side of the ledger. 


What comes next year? The 
Beachcomber is available for either 
a new operator or for possible re- 
| turn of the Schuyler brothers, who 

still hold the lease. Bill Miller 
hasn't decided what he'll do with 
ithe Riviera, but obviously will re- 
| turn with his partners. There's too 
| much invested here for any drop- 
ping of the operation. 

The others will be back and run- 
ning again, but on what policy is 
debatable. The fight for the names 

-is a ruinous one, with Las Vegas 


ithe thorn in the side of most, so 
much so that many are casting an 


} 


jeye in that direction with a view 


' to moving te Nevada, if they can. 


| Sahara Eyes 


i 
Continued from page 49 


isame production can remain for a 
|year or more, and thus the show 
| would be completely amortized by 
the time it is exported for U. S. 
consumption. Guerin would thea 
be in a position to make a larse 
profit out of the Sahara engase- 
ment. 

However, it’s figured that the 
Lido shows would go into the Sa- 
hara on a longterm basis with fre- 
quent changes of headliners. It 
would be necessary to obtain 4 
long run at the Sahara to get back 
the heavy transportation from 
Europe. If the Gallic boniface 
elects to import only costumes and 
a few key people, a shorter run 
would be possible. Miller will most 
likely transfer his show at the 
| Florida Riviera into the Sahara. 
| Lou Walters, who operates the 
| Latin Quarter, Miami Beach and 
| New York, is also expected to make 
|a deal with one of the Las Vesas 
hotels for his LQ show. Both the 
| Riviera and Latin Quarter produc- 
|tions may play a stand in Reno 
| and possibly one other spot beiore 
}disbanding, or certain portions 
|may be retained for the N. Y- 
runs, 






i 


| 








~~ 


“Re 
bas 
“Tl 
Op 
Bre 
Me 
pla 
tol 
ha\ 


by 


gag 
stal 
for 


Me 
YI 
sior 
Bro 
Bre 
Wil 
lard 
SCOI 
City 
Mis 
and 
ed t 
M: 
map 
Way 
ter’s 
evel 
Reg 
Pick 
of B 
Bird 
Stag 
dire: 
duct 


chan 


ng 


atin 


i up 
Pol- 
ssed 
rade 
sock 
cae 
num, 
tting 


1 in- 
Iman 
s to 
with 
line- 
club, 
with 
‘ound 
oney- 
their 
n the 


The 
sither 
le re- 
, who 
Miller 

with 
ll re- 
"3 too 
drop- 


j run- 
icy is 
names 
Vegas 
st, sO 
ing an 
1 view 
can. 


——— 


-_—_. 


» for a 
» show 
zed by 
3. Ss. 
i then 
» large 
ngage 


at the 
the Sas 
ith fre- 
rs. It 
ptain a 
et back 
. from 
yoniface 
nes and 
ter run 
ill most 
at the 
ghara. 

ytes the 
ach and 
to make 
Ss Vegas 
foth the 
produc- 
in Reno 
t beiore 
portions 
» N, Y- 


- 


Wednesday, March 18, 1953 


VARIETY 


LEGITIMATE 55 





Harris (News), Kogan (Sun-Times): 


Favor Criticizing Critics, But— 
] 


By SYDNEY J. HARRIS 
(Chicago Daily News) 
Chicago. 
i VARIETY: 

or surprised and disappointed 
that Variety, which I have read 
with interest and confidence for so 
many years, saw fit to print so 
petulant and inaccurate an article 
as “Chill Windy City Crix Blasts 
Seen ‘Shortening Lives of Many 
Legits” in your issue of March 11. 

First of all, let me say that I 
think it is quite proper (and, in 
general, healthful for the theatre) 
for the critics to be criticized them- 
selves for any real shortcomings 
they may display. There are as 
many unqualified drama critics as 
there are unqualified persons in 
any profession; and since their ca- 
pacity to do injury to the theatre 
is considerable, a paper such as 
vours can exercise a salutary in- 
fluence in calling attention to the 
obvious inecapacities of any critic. 

With this out of the way, I must 
object both to the distortion of 
facts and to the devious manner 
of presentation in your story. 

The story was filled with such 
discredited journalistic phrases as 
“reportedly,” “according to Chicago 
newsaper circles,” and _ similar 
evasive means of transmitting un- 
authenticated gossip as news, 
while at the same time disclaiming 
any responsibility for the truth. 

I cannot see why Claudia Cassidy 
of the Tribune and myself were 
not bluntly named as the two “in- 
fluential” critics dealt with in the 
article ... than an anonymity 
which fools nobody. 

In regard to the statements 
about myself, it is pure malicious 
nonsense to write that I have “re- 


(Continued on page 60) 


Revamped-Style ‘Regina,’ 
With Part of B’way Cast, 
Shifts to Opera Haunts 


Forthcoming presentation of 
“Regina,” opera by Marc Blitzstein. 
based on Lillian Hellman’s drama, 
“The Little Foxes,” at City Center, 
N. Y., April 2 by the N. Y. City 
Opera Co., is latest in the series of 
Broadway music-dramas (‘like “The 
Medium,” “The Consul”) to find 
place in an opera company’s reper- 
toire. Other factors about the work 
have also lent it unusual interest. 

“Regina,” produced on Broadway 
by Cheryl Crawford in November, 
1949, ran for 56 performances. ‘En- 
gagement was a flop by Broadway 
standards, but an astonishing run 
for a new opera. “The Rake’s 
Progress,” for instance, got four 
performances this season at the 
Met.) Opus was also given at the 
Y.M.H.A., N. Y., in a concert ver- 
sion one night last June, with the 
Broadway leads of Jane Pickens, 
Brenda Lewis, Priscilla Gillette, 
William Wilderman, William Dil- 
lard, David Thomas and others, and 
scored such a success that the N. Y. 
City Center decided to take it on. 
Miss Crawford, who had stored sets 
and costumes in Connecticut, rent- 
ed them to the Center. 

Miss Lewis, Miss Gillette, Wilder- 
man and Dillard, from the Broad- 
Way cast, will take part in the Cen- 
ter’s production. Miss Lewis, how- 
ever, will now sing the lead role of 
Regina ‘done on Broadway by Miss 
Pickens) instead of her former role 
of Birdie. Ellen Faull will take the 
Birdie role. Robert Lewis, who 
Staged the Broadway version, will 
direct here, with Julius Rudel con- 
ducting. 

Blitzstein has made certain 
changes in the work, 

‘Continued on page 60) 


BRITISH-U.S. EQUITY 








, nixed a permit application for the | 
é , | Tentatively billed as Melody- | 
since its N. Y. | brook Playhouse, setup was being 
| sparkplugged by Carlson Spear as 


By HERMAN KOGAN 
(Chicago Sun-Times) 


Barney Klawans Into Own 
Production With ‘Arthur’ 
Barney Klawans, for 19 years 

head of legit production for Warner 

Bros., in the latter's financing of 


Broadway shows, has resigned from 
the film company to go into legit 





Chicago. 
Editor, Variety: 


some 20 years and a theatregoer | 


for more. I am aware, after reading | 
your article, that I am not among! 
the critics rapped by your writer. | 
I am aware, as others in the busi- | 
ness must be, that the objects of 
your wildly-shooting 
Claudia Cassidy and Sydney J. 
Harris, respectively, uf the Tribune 
and the News. I have, before and | 
after I became a drama reviewer 
| for the Sun-Times, agreed and dis- 
agreed with both. But I maintain 
| that both have done more to pre- 
; vent Chicago from getting junk and 
i badly-produced slop -than any 
others in the business. 

I don’t know where your writer 
| got his dope, but I suspect it was 
|gained mostly from Ned Arm- 
|strong, the loquacious pressagent 
|for “The Shrike.” Now Ned cried 
| to me about the dastardly critics— 
| all of whom, incidentally, had only 
the highest praise for Van Heflin— 


(Continued on page 60) 


B’way Theatre Junket 
Reprised by Ohio Sheet «| 
With Group Upped to 250: 


Columbus, March 17. 
Norman Nadel, Columbus Citi- 
zen’s drama editor, is piloting a 
group of 250 persons on a week- 








’ 
| 


this week. This is the second | 
Broadway junket sponsored. by the| 
newspaper. The one last year, | 
which numbered 90, was so success- 
ful and received so much comment 
that the paper decided to make 
the promotion an annual event. 
For a fee cf $99.50, members 
of the party receive rail transpor- | 
tation reclining chair coach), | 


hotel accommodations, tickets to| 


“Wish You Were Here.” “Love of | (backing most of Bernard Delfont’s 


Four Colonels,” “Dial M for Mur- | 
der,” “Wonderful Town,” Cinerama 
and Radio City Music Hall, plus 
tickets to Garry Moore's afternoon 
CBS-TV show and a sightseeing 
trip through the UN. 

Group left Sunday night (15) on 
the New York Central and will 
return to Columbus Saturday, 
leaving New York late Friday after- 
noon (20). The theatre party has 
drawn heavy patronage, of course, 
from Columbus and from cities and 
towns within a 100-mile radius of 
the Buckeye capital. What is more 
unusual is the fact that people 
have joined in the junket from 


I have been drama critic for my | 
newspaper for about a year, but I} 
have been ,a newspaperman for |} 


writer are | 


| will 
| groups in the east, with no names 


production on his own. He recently 
optioned P. G. Wodehouse’s “Dear 
Arthur” as his first venture; latter 
is an adaptation from an original 
by Ferenc Molnar. 


Klawans would produce “Arthur” 


in the fall. He goes to the Coast 


this week to scout a tryout spot | 


in addition to casting the lead roles. 


Arnold to Emcee 
R&H Coast Co. 


Los Angeles, March 17. 
Sam Kerner Produetions here 
has set a spring tour of a Rodgers 
& Hammerstein concert troupe, 





with Edward Arnold to act as con- | 


ferencier. He'll do the intros, give 


a history of R&H activities, and | 


generally act the emcee. Tour, 


starting April 8, will cover 12 west- 


ern states, running till end of May. 

It’s being booked by Hazleton & 

Weir. 
After 


but witheut Arnold. Actor report- 


iedly is in for $1,000 weekly, plus 
15% over $15,000, 712% over $17,-| 
' 500, 10° over $20,000, 1212% over 


$22,500, and 15% over $25,000. 


Troupe, in makeup and program, 
be similar to R&H concert 


in the cast, and with program com- 
prising solo and ensemble numbers 


their film, “State Fair.” 


KANTER LAUNCHES NEW 





LEGIT PRODUCING UNIT | 


'Barn Mgrs. Move to Bar Musicals 


When Equity Nixes Any Exemption 





Brooklyn Spanish Dance 
Saga for B’way Musica 


Dancer Jose Greco has commis- 
sioned Peggy Phillips to write a 
libretto for a musical, based on his 
life, tentatively titled “Flatbush 
Corrida.” Book, set in Brooklyn, 
Seville and Mexico, will follow the 
| biog of the Brooklyn-born dancer, 
iwho went to Seville to become a 





| bullfighter (a la Sidney Franklin), 


long theatre party of New York | from R&H Broadway musicals and | 


and after some experience in the 
ring, switched to Spanish dance. 

Greco, now on concert tour with 
his dance troupe, will star in the 
musical, with his dancer-wife, 
Nila Amparo, in support. It’s sked- 
ded for late next season. 

Miss Phillips, associate press- 
agent to Michel Mok in N. Y., can't 
begin on the libretto until the fall, 
however, due to fact that her play, 
“To Charlie, With Love,” which 
Peter Glenn is producing, goes into 
| rehearsal in August. 


 Scinaate Lerner Grab 





the western tour, the | Off ‘Abner’ Vs. Reported 


| troupe is skedded to go to Europe, 


| Bidding by Film Studios 


In what looks like a last-minute 
ilunge to get in under the wire. 
| Arthur Schwartz and Alan Jay 
Lerner negotiated a deal last 
| weekend with Al Capp to make a 
| musical of his famed comic strip, 
| “Li'l Abner.” Several studios re- 
| portedly were after Capp as late 
| as last week, the legit deal balking 
| them by retaining the film rights. 
| Schwartz is to do the music and 
| Lerner the book and lyrics. This 
| will mark the first stage collabora- 
ition for Schwartz and Lerner, as 
well as their first Broadway show 
as a producing team. Capp, who 
| will have a piece of the show, will 


+ The’ 


London, March 17. 

Ben Kanter, wealthy business | S€™V 4S a consultant, but other- 
man who has taken keen interest | Wis¢ not contribute any writing 
in show biz for the last 40 years | S€Tv'ces. 

Age Ben y Musical version of “Li'l Abner” 
shows until recently), is launching | Will utilize most of Capp’s famed 
his own company. He has formed characters from his syndicated 





man, and J. L. R. Corpel, and M. E. | 288 appeared in 700 newspapers. 
Corpel, former Foonah agents and | Producers will work Abner, Daisy 


Paris Plays, Ltd. He will be chair- | ‘Tip, which in the last 18 years) 


, playbrokers, directors. 


Company’s 
| first effort will be a musical version 
of “‘Baratin,” French comedy, which 
ran in Paris for four years and now 
is touring France. 


Julian Jones, who is also doing the 
musical numbers. It will be titled 
“Charlie Boy.” Kanter is negotiat- 
ing with local comic, Alfred Marks, 
for the title role, with Vera Pearce 
likely for an important part. Show 





such distant places as Harrisburg 


Mich., Rochester, 
Cincinnati. 

Nadel, who cooked up the thea- 
tre party idea about two years ago, 
lined up the shows and itinerary 
on his annual reviewing assignment 
to Broadway in January. He is ac- 
companying the party. Tour is 
under direction of Eugene Horyn, | 
Citizen promotion editor. 


Highway Hazards Snafu 
New Haven Suburb Tent. 


New Haven, March 17. | 

What started out as a lively pros- | 
pect for a musical tent operation’ 
in Hamden, a local suburb, died 


_a-borning when town officials 


Cleveland and! 











project. 





managing director, and preliminary 
action. had reached a point of sub- , 


| stantial fund-raising from _ inter- 


EXCHANGE TALKS OPEN 53: aks f22o0t was penned 


London, March 17. 
Talks between British and Ameri- 
can Equity on the alien actor rule 
Opened in London yesterday 
‘Mon.) with U. S. representative 
Alfred Harding explaining the dif- 
ficulties arising from the McCar- 
ran Act in an explanatory session. 
British negotiators are reporting 
to the full council today (Tues.) and 
joint’ talks resume tomorrow 
(Wed.). 
4arding is also authorized to ne- 
BO.iste pacts with the Society of 
st End Theatre Mgrs. and the 
oo Ministry, and negotiations 

“ow the current Equity talks. 


i bury’s musical tent. 


| with expansion of restaurant facil- 
ities already on the rural tract. 
Permit thumbdowi was based on 
upcoming highway alterations, 
which presumably would create a 
hazard around the proposed thea- | 
tre site. A possible reactivation of 
the project at a future date will 
‘depend oa completion of highway } 
| work, which may extend over a 
|eonsiderable time. Meanwhile. 
‘cash raised has been returned to 
| the ‘investors. 
| Spear is a former assistant man- 
|ager of the local Shubert. Last 
| summer he was on the staff at Dan- 








and East Bradley, Pa., Grosse lle, | 


may be ready for provincial tryout 
this spring and may reach the West 
End in August. 


Catholic U. Group to Run 





Olney; 2d Barn Project 


Washington, March 17. 
Players, Inc., a non-profit group 


|of graduates from the Catholic U. 


school of speech and drama, will 
operate Olney Theatre this sum- 
mer. Announcement came last 
week from Father Gilbert V. 
Hartke, head of the speech and 
drama school, after university of- 


| ficials had okayed the operation. 


Piayers, Inc., will offer a season 
of 14 or 15 weeks of summer stock, 
and may feature guest stars some 
weeks, it was explained. Players, 
Inc., thus will run two summer 
theatres. For the third season it 
will be operating St. Michael’s 
Playhouse at Burlington, Vt. 
Fzther Hartke said there were 
more than enough well-trained ac- 
tors and actresses in the group to 


Play is being adapted by Leslie | 


Mae, Ma and Pa Yokum, Fearless 
Fosdick, Ole Man Mose*and others 
into a story with songs, using vari- 
ous episodes from the comic strip. 

Producers have no idea on cast- 
ing yet, but are thinking of non- 
stars, on the theory that the strip 
characters are so well known, and 
that stars might be at a disadvan- 
tage because their own personali- 
ties might intrude, Schwartz and 
Lerner plan to work on the musi- 
cal during the late spring and sum- 
mer, to have it ready for late fall. 
Lerner is on the Coast now, and 
Schwartz leaves N.Y. for L.A. 
Monday (23) to join him. Duo is 
currently preparing the screen 
version of “Paint Your Wagon” 
for Cinerama, which they have to 
get out of the way first. 

Film is due to start shooting this 
summer, Cinerama production chief 
Merian C. Cooper is still lining 
up the east. 

Joshua Logan talked to Capp 


. Stock Managers Assn., 
group of strawhat operators, meet- 


}ing in N. Y. Monday night (16), 
| voted unanimously not to do any 


;musicals in dramatic houses this 
| summer, as result of a turndown 
by Actors Equity on SMA'’s re- 
quest for a pact revision. Move 
will have a strong effect on em- 
ployment in barns this summer. 

| Operators had been negotiating 
|} this winter with Equity for a re- 
|laxation of the rule that touring 
packages can have only three 
permanent actors, plus an advance 
man, attached to them—this ex- 
emption only to apply to musical 
packages. Their idea was that most 
| barn companies don’t have enough 
musical performers in their resi- 
dent lineup to fill in the gaps 
wen a musical package arrives. 
Original purpose of the rule, to 
eliminate full packages. had met 
| with SMA approval, but musical 
| productions, it felt. were a special 
| case. Equity, however, has refused 
to grant any exemptions for partial 
| packages. . 
| With such musicals as “Annie 
|Get Your Gun” and “Gentlemen 
Prefer Blondes” now released for 
stock, about 20 to 30 barn oper- 
ators had planned to do from one 
ito four musicals in their non-musi- 
|cal houses this summer. These, of 
| course, would require larger casts 


{ m " 
| than customary. thus increasing 


| 


| Equity employment. SMA group, in 
| well beyond midnight, 

incensed at 
| stand on relaxing the rule, 

| nating 

| changes the ruling. 


|a meeting Monday night that ran 
| 

| what they termed Equity’s adamant 
| plan to be just as drastic in elimi- 
| ‘ ee 

‘Brent Into ‘Affairs’ Cast 


were re- 
| ported particularly 

and 
musicals unless Equity 
| To End Substitute Snarl; 





Geo. Hunt, 82, Is Co. Mgr. 


Minneapolis, March 17. 
George Brent finally made his 
|intitial appearance as Philip Rus- 
| sell in “Affairs of State,” in which 
| he’s top starred, at the Lyceum 


|here Tuesday night (10), and con- 
| tinued in the role rest of the week. 
| An attack of flu had kept him out 
lof the cast during the preceding 
Kansas City engagement, the first 
of the current tour, and on the 
local opening night. 

Harry Bannister, of the original 
New York cast, who's regularly 
playing his same part, Byron 
Winkler, in the present production, 
substituted for Brent in Kansas 
City and on the opening night 
here, and won local critics’ plaudits 
for his performance. Management 
flew in Brain Nossen from New 
York to play Winkler for the one 
night. It also had Coast Equity 
official Charlies Meredith fly from 
Holiywood to Kansas City te act 
Winkler there, and brought Paul 
Morrison in from New York for 
directorial chores. Latter assisted 
Louis Verneuil in staging the 
Broadway version. 

Company manager for Richard 


|W. Krakeur, now sole producer, 


is 82-year-old George Hunt, who 





about fe years ago with a sug- 
gestion for a musical on “Li'l Ab- | 
ner,” with Capp to write the book. 
Latter, however, was too busy, and 





| 
| 
| 





furnish good stock company casts 
for both operations. 


thé matter was dropped. 

Schwartz was last. represented | 
on Broadway as a producer with 
“Hilda Crane” and as a composer 
producer with “Inside U.S.A.” | 
Lerner’s most recent Broadway | 
contrib was “Paint Your Wagon.” 


Emile Littler to Hunt 
Legit, Novelty Acts in N.Y. 


London, March 17. | 
Emile Littler planes to New York 








Since the war, Olney had been warch 19 on a hurried legit trek, 


is believed to be the oldest person 
ever to pilot a touring company. 


PIC, TWO LEGITS LOOM IN 
SHIRLEY BOOTH FUTURE 


Shirley Booth, starring in “Time 





of fhe Cuckoo” at the Empire, 
N. Y., is undecided about future 
plans. A picture stint looms for 


the summer, with Hal B. Wallis 
producing, Daniel Mann directing 
and Ketti Frings scripting ‘same 
trio that collabed on the ‘success- 


, ful “Come Back, Little Sheba” Par 


release). Status is vague, however, 
script this time being an original, 
and project depending on Miss 





operated by Evelyn Freyman with | coming back on the Queen Mary | Booth’s okay on the script idea. 

a series of partners and associates. March 28. Main object of his trip| Two legit prospects loom for 
In recent years, the 600-seat barn js a toksee at Broadway's new | next season, with Miss Booth re- 
moved into the bigtime, featuring jegit shows and the selection of }portedly giving a “verbal promise” 
touring name packages almost €x- anything suitable for London. He|to Robert Fryer and Thomas 


clusively. 





Axelrod on ‘Omnibus’ 


George Axelrod, author of the until pantomime season arrives. It 
“Seven Year Itch,” legit smash, / already has a $75,000 advance. 


has been booked for the CBS-TV 
“Omnibus” in mid-April. 


He’s been engaged to discourse Judy,” musical now in its seventh | Robert Whitehead 
‘on the .riting of a play, with a month at the Saville hefe. Show | Fried hopes actress will agree. If 


will also seek novelty acts for the 
1954 London Casino revue. The | 
current show, ‘Zhree Cheers,” is 
a hit which looks certain to run 





Littler also expects to seitle on | 
Broadway staging of his “Love For | 


Whyt., Jr., to appear in “So Big,” 
Horton Foote’s dramatization of 
the Edna Ferber novel. Fryer is 
to produce, with Whyte, his co- 
producer on “Wonderful Town,” 
in as silent partner. 

Other prospect is a tour of 
“Cuckoo,” to which producers 
and Walter 


sequence from “Itch” to be inserted is musical version of Jean Web-| not, “Cuckoo” will be sent out 


as illustration of his thesis. 


i ster’s comedy, “Daddy Long-Legs.” | 


with another name star. 





Fhe ges TS er 


Ce 
BN ante 


. 
t, 


REPT 010% Byorne” 


ete Onis _remeertae: BS: 


eet Pa AR 4 


Bey 8 


Ser oy 


o 


oa 


er @ 





LEGITIMATE 


VARIETY 


Wednesday, March 18, 19353 





Roz Sez She Made the Grade in Town 
Via Bell,’ a Non-Stop 16-Month Tourer 





Philadelphia, March 11. .% ¥ 


The Shepard Traube Bel Book, Md, Eastern Shore Group 


ef John van Druten's 

and Candle” ended its run at the 
Locust St. Theatre here last Sat- 
urday (14), on an unusual tour 
that stretched 16 months without 
a break. Tour had other note- 
worthy features. 

Trek opened in Wilmington, 
Del, Dec. 21, ‘51, with Rosalind 
Russell and Dennis Price in the 
leads. They played until May 3, 
59 when Joan Bennett and Za- 
chary Scott replaced. Tour snaked 
down the land, on east 


up and 

and west coasts, into Canada, the 
south, north and midwest. Show 
went into Chicago last May 5 for 


four weeks, and stayed six months. 
It played a Minneapolis non-air- 
conditioned house in mid-August 
for a $22,000 take. 

Neither Miss Russell nor Miss 
Bennett ever missed a perform- 


ance. Miss Russell told producer | 


Traube recently, on opening night 


of her new Broadway hit, “Won- | 


derful Town.” that she couldn't | 
have made the N. Y. grade if she} 
hadn’t done the tour in “Bell” 
first. Tour was also unusual in be- 
ing a road venture of a show that 
another producer had done in 
N. Y. Traulbie himself went ahead 


Closes Its 31st Season 


Easton, Md., March 17. 

| The Easton Players, Inc.. a com- 
munity theatre group on the east- 
|ern shore of Maryland, last week 
‘closed its 31st consecutive season 
with the three-act meller, “The 
Bad Man.” Despite bad weather 
and a slow advance ticket sale 
opening night (12) drew capacity 
business. 

Cast of some 20 local thespers 
was headed by David Stewart. Su- 
pervising the production was Jim 


Oyster, who also directed. Mean- | 


time. the Easton Players hope to 
break ground soon for their own 
theatre building. 


Marian Anderson Steps 
In for Ailing Horowitz 
In Mpls; Only 8 Ask Out 


Minneapolis, March 17. 
Because two of the top b.o. con- 
cert names in the country were 
here last week, Minneapolis wit- 
nessed one of the most unusual 
events of the season.» Viadimir 





‘Lorraine’ Drops Curtain ae : 


Albany, March 17. | Van Heflin states that, regardless of his own clearcut position yj; h 

Ellen Hardies and Malcolm At- , Kermit Bloomgarden, producer of “The Shrike,” after the dubious no. 
‘terbury portray the leads in “Joan | tices appeared in Chicago, that spelled the fate of touring Josep) 
|of Lorraine,” their 7ist and final | Kramm’s Pulitzer prizewinner. While these were the only really bad 

Albany stock production, which | set of notices, of the show's 24 weeks on tour, it fared poorly also jn 
| opens at the Colonial Playhouse to- | Toronto, St. Louis, Detroit, and the Xmas week split between Dayton 
‘morrow (Wed.). , and Columbus. 

Dalton Dearborn, John Malcolm’ Point that the star of the touring company makes, however, is that 
\(rejoining the company for the | his understanding with Bloomgarden always was for a three-week en. 
| Maxwell Anderson drama), William | cellation notice, because of Heflin’s desire to make a picture, “which 
'Tregoe, Alton Wilkes, Dave Le-;I feel I now need, having been away from Hollywood for a year,” 3; 
‘Grant, Mary Lou Taylor, Eleanor | he puts it. He had ‘toured aver five months with it; he had had a 
| Harvey, Bunny Pettit, Martin Kelly | Unfiversal-International picture bid as the show was about to open at 
and Ruth Hayes are others in the | the Erlanger, Chi, and when he wanted to tell the entire company 
cast. Michael St. John has directed | What’s what ghe five men in the troupe, in whom he confided, feit jt 
the curtain-dropper. | might be better for morale of cast performances if he didn't make 


| this known until after the Chi preem. Heflin agreed to stay four weeks 

° | in Chi but when Bloomgarden apprised him that he had committed 

Leaning to Amer. Works | himself for six weeks at the Erlanger Theatre, Heflin said he'd phone 
Marks N.Y.C. Opera Sked; 
Costs Push Top Up to $4 





m6 A 


; 


oo = 


Bill Goetz, UI production chief, and see what’s what. Goetz said he'g 
be willing to wait the additional fortnight so as not to jeopardize 
Bloomgarden’s six-week theatre commitment. 
Heflin states that the cast, author and crew all along knew of } 
three-week cancellation out, because of his normal Hollywood py; 
The N. Y. City Opera Co. will suits, so that the UI picture call ney on a ered as any big sur 
tte ‘ itv Cen-, prise to anyone, least of all Bloomgarden, who drew up the origin 
ge pr ie ee S spe tit contract. When Hedda Hopper broke the UI item, about Heflin’s ‘re 
ter, N. tT. were wae . ao... | turn to pictures,” the management felt he (Heflin) should have curbe 
| with a double-Lill, Bartok's “Blue-| that publicity (over which he states he has no control, in light of th 
| beard’s Castle’ and Ravel's constant —, between a Hopper my a eS Parsons for suc 
“T" ” ven-week | tidbits). “Besides, it's a bum rap to make me the heavy,” says Heflin, 
ee Ue | “for having ‘closed’ the show, because realistically the mixed press 
| just about settled the b.o. of this particular ‘Shrike’ touring company 
anyway.” : 


~ 


season has some unusual! features. 

The wide repertoire of 20 dif- 
ferent operas ta be given in that | 
period (the Met Opera gives about | 





| Actor Alec Guinness and playwright Christopher Fry, in the March 
| the same amount in a full season) | atjantic, discuss what an artist expects from a critic, and when one 
|Shows a strong leaning towards | fee}; that criticism goes too far. “Dramatic criticism, it seems to me” 
| American works, with three pro-| sav; Guinness, “requires two things of importance: {a) readability 
ductions by Gian-Carlo Menotti) which rules out tiresome quotations, puns, and so forth; and (b) the 


of the show = several — me | Horowitz, the pianist, was to ap- 
nee ee gee cn hie re nthemee- pear at Northrup Auditorium for 
show to catch up hi P | James Lombard’s University Art- 
Fei cs rantided ‘here that he | istS Series last Monday (9). ag or 

- | Anderson, the contralto, who ha 
plans more road shows, but defi- | 5i.2n a recital in Butte, Mont., the 


(“Medium,” “Consul,” “Amahi and | 


gift of conjuring up for the reader a visual picture of a performance 


nitely not for next season. He'l! 





previous Friday, then came into 


the Night Visitors”) and Mare 
| Blitzstein’s “Regina.” In addition to 
| “Regina,” other new works will be 
| Rossini’s “La Cenerentola” and 
| Strauss’ “Die Fledermaus,” while 
|revivals will include Strauss’ “Der | 


.. . Hard criticism never hurts. What hurts is viciousness, mercifully 
rare in our (British) press; and what wounds, making the actor fee} 
a shabby charlatan*is glowing praise for what he knows is indifferent 
work . . . When all’s said and done, actors feel they know as much 
about acting—if not more—than anyone else; which does not mean 
that they wish to deny the professional connoisseur his place in the 


be too busy in N. Y., whére he has | itancenell : 
¥3 - 17 polis to rest up for her next 

three projects for °53-'54, the mu- . » 

sical, “Girl in Pink Tights,” with | Sra’ — = yg ge 

Alfred Drake and Jeanmarie; | wover attended a Horowitz recital, 


She had | 


Rosenkavalier” 
* dium.” 


Fifteen new young American 


| singers will join the troupe. Com- | 


as well as “Me-'| 


theatre.” 

“No man in his senses expects a critic always to be right,” says Fry. 
“The artist, at some level of himself, will respect an adverse criticism 
if he can understand it . . . but he must be allowed a certain arrogance, 


Michael and Fay Kanin’s “His and | her personal manager, Isaac Jofe. 


Hers,” and Victor Wolfson’s “Love | 
Story.” Traube is producer of the | 


current “Time Out for Ginger” 





ATLANTIC CITY TESTS 
OFF-SEASON STOC 


Atlantic City, March 17. 

Magda Gabor will. open the 
Quarterdeck theatre season at 
Hotel Morton here in “The Play's 
the Thing.” on Easter Monday, 
April 6. Out-of-season sked calis 
for 19 weeks of legit, with a name 
star each week, until early in June. 
Test will show whether regular re- 
sort residents will patronize legit 
off-season. 


site Miss Gabor. Cast will also in- 
clude Frank Hammerton, John El- 
liott, Leon Stevens, Larry Ethridge 
and Richard Neilson. Max Fischer 
will direct. Jonathan Dwight is 
producing the plays. He last sum- 
mer operated Gateway Playhouse 
in suburban Somers Point. 

Ezra Bell, owner of Hote) Mor- 
ton, is bank rolling. He’s also head 
of the corporation which this sum- 
mer will stage musical shows and 
plays at the Gateway Playhouse in 
Somers Point, and head of the 
commission which operates city- 
owned Convention hall. 

A professional Equity company 
is previding the nucleus of casts 
for the plays to be given here. 
Name stars will be brought in for 
all shows during the 20-week oper- 
ating period, prior te the opening 
of the Gateway Playhouse. 


‘Rouge’ Set for Road, N.Y. 
As Legal Hassle En 


Hollywood, March 11. 
Plans for a possible Broadway 
bow of-“Moulin Rouge” have been 
reactivated, following settlement 





of differences between author 


Pierre LaMutre and the Circle The- 
atre, local central-staging outiit 
which has been presenting the play 


under the tentative title, “Mont- 

martre.” LaMure originally as- | 

signed rights to the grog, but later | 

expressed dissatisfaction with the 

central staging thus 

yontgomns tour plans and forcing | 
title change 


technique, 


Under the new setup, Circle pro- 


ducer George 


orth American rights. 


a possible Broadway debut 


upon 
mixed notices when i opened 


' 


en Broadway ‘Lyceum). | 


; Sure. 
| definite word from Horowitz that 
| he was too sick to play. Miss An- 


} 


| derson answered Lombard's frantic 


and associate | 
ucer J. M. All have |b ae in 


said, and when he tried to buy 
tickets, Lombard insisted that the 
two attend the pianist’s concert as 
his guests. 

At 4 p.m. Monday, Lombard was 


| informed by Mrs. Horowitz that her 
| husband 
Panicky, Lombard called Miss An- 


wasn’t feeling well. 
derson’s manager to ask her, even 
though he knew she had a concert 


| herself the next night, whether she | 


could go on if Horowitz couldn't 
make it. Miss Anderson wasn't 
At 6:30 p.m. Lombard got 


call; she would go on. But would 
an audience of 5,000 who had come 
to hear a pianist be satisfied with 


|a singer, her manager asked. 
Rex Partington will play oppo- | 


Lombard has 3,500 subscribers 
on his series, with 1,500 seats for 


|open window sale. He said he didn't 
| care about the 1,500, or what they 


did; he had to have an attraction 
for his subscribers. At 8:30 that 
night, Lombard went on stage be- 
fore a filled house with the an- 
|}nouncement of Horowitz's illness, 
| adding he had Marian Anderson 
miraculously on hand to fill the 
breach. Audience gasped in sur- 
prise, then rose to stand in wel- 
come to the contralto. Only eight 
in the audience took advantage of 
Lombard’s offer te return their 
tickets. Concert ended in another 
ovation. Miss Anderson is managed 
by Sd] Hurok, while Horowitz is 
under David Libidins management. 


& 
Conatitatien Hall SRO 
Washington, March 17. 
| Marian Anderson sang here Sat- 








j}urday night (14) in Constitution | 


| Hall, where she'd been barred 14 
| years before because of her color. 


| Subsequently furor caused order to 


be changed, so that the singer sub- 
| sequently appeared in the hall, but 
, only for a couple of benefits. This 


; was her first time in regular com- 


{mercial concert. 


| Singer set up a season’s record | 
| take for a recital, grossing around 
$10,000 for the 3,800-seat hall, with 
| her share at $5,900. Take was also! begin July 5, running six weeks to 
Papen in this not being part of} Aug. 16. Charles Munch will be di- 
a series, but a special concert put| rector of the overal! setup, with | 
/on by local manager Patrick Hayes.| Aaron Copland as assistant direc- 





“CRUCIBLE’ FOR SWEDEN 


‘Sweden this spring. 


Negotiations ee pending for | cousist of two series, with the rope plans a nine-week season, 
ined. Heald —- Norway, 

| #in ° le rmany, Greece, 
Th 4 j | | Py . 2 . 

currently prepping a Coast ag bee A some South American | full Boston Symphony Orchestra | limited partnership basis, local in-|De Milie Danze Theatre, Nov. 12: 
sometime during the summer, with | : 
de-— 





and ensemble director of the Sta 


Artie Miller’s “The Crucible,” | rag Aone gee pa Piatigorsky, 
| now at the Martin Beck, N. Y., has | Ru osselt wi in the teaching ; with 
been scheduled for production in| staff. | School auditorium. Dubbing the 


Paul Gedkin, Texas-born cho- 9 and Aug. 14-15-16. Munch will | 


|} pany has upped its top to $4 for 
ithe first time, from the previous 
$3.60, due to increased costs. This 
marks the Center's highest top, the 
scale for its dramas being $3, and 
for ballet $3.60. (Top at the Met} 
Opera is $8.) 


Community Legit Theme 
Of Theatre Week in D.C. 


Washington, March 17. 

Week of March 24 has been set 
aside as Theatre Week in Wash- 
ington, for the third straight year. 
| Washington Board of Trade,! 
ANTA, UNESCO, Library of Con-} 
gress and the Dept. of State are 
all cooperating, as part of the cele- 
bration of International Theatre 
Month. 

Theatre week will open next 
| Tuesday (24) with a luncheon at} 


a degree of carefree confidence, if his work is not to be in some way 
blunted ... We are all, I think, anxious to mend our ways, once we 
| can see clearly where and how they should be mended. But we can- 
not trust the critic to tell us unless he also knows moments of prayer 
and fasting and self-distrust; unless he judges, not by a jaunty reflex 
action, but by drawing into himself what he judges before giving judg- 
ment; unless we can be sure that he gets no pleasure from wounding, 
or belittling others to give himself the appearance of size; and that he 
has always before him, like: a fearful warning, those evasions, dishon- 
esties and tricks protective of self-esteem "which are the badges of the 
little critic who knows what he likes but will never know anything 
more.” - 








| With an eye to a road company of “Wish You Were Here,” and also 

the London rights, in which Jack Hylton is reportedly interested, Joshua 
| Logan, producer of the Broadway musical, last week called the cast 
together and ordered further revamping in the general projection of 
the plot, songs and production. Stating that he is now looking at the 
plot with new objectivity, completely devoid of what he knew went 
into the normal labor pains attendant to such ventures, he and libret- 
tist Arthur Kober rewrote still more scenes and dialog. This had been 
a continuing chore since the premiere when a mixed set of notices 
| made the show’s chances look slim. “Wish” rode out the critical pans 
and developed into a b.o. smash. Logan stressed at this sudden de- 
cision to further revamp the show, that “last summer we had no com- 
petition; now shows like ‘Wonderful Town’ have come along,” etc 


erp ae A ary ll nee He enlisted Don Saddler, who did the dances of “Town,” to restage 
Langner, of the Theatre Guild: | the terps. Heretofore it was a Logan job in the main although Jerome 


| Robbins contributed the bebop number without credit. The swimming 
| a ee oe | pool now takes an encore, i.e., in the second act finale, after the basket- 
Librafian ef Congress. 4 *| ball game, etc., the cast jumps in again. There is no intent to elimina‘e 
| ean aici ha Wh 8 oeast on } a A anggg s pool, incidentally, either from touring or London com- 
| Commas ; eeatie .Relaere at | panies, as this is now conceded an important production asset. 
| the luncheon will include Father! With “My Three Angels,” which he staged, safely ensconsed at the 
Gilbert V. Hartke, director of the | Morosco, N. Y,, in what looks like a comfortable res, Jose Ferrer has 
School of speech and drama of | already set plans for several future ventures. He'll produce, direct 
| Catholic U., on the University The-| and star in a film version of “The Shrike,” in which he starred on 
atre and the Community; Mrs. Zel-| Broadway last season. He may also act in the film version of “The 
da Fichander, director of Arena} Caine Mutiny.” He's also planning to return to the N. Y. stage next 
| Stage, on the Community Theatre | season in “Hamlet,” which he'll also produce and direct. Biz has been 
jin the Nation’s Capital; and Mrs. | brisk at “Angels,” on basis of notices, all of which were favorable but 
| Rose Robinson Cowen, director of | one. Show, which had a good advance sale, has 30 sold out theatre 
the Children's Theatre, on Chil-| parties through May 19.. Last Sunday’s N. Y. Times carried a half-page 
enon Theatres and the Com- _ad on a French motif, with drawings used in the Paris version. 
Number of special theatrical Life tied in an impressive spread on “Wonderful Town,” “Hazel 
_ events, plus special plugs on radio, | Flagg,” “Picnic,” “Borrowed Time,” “The Fifth Season.” and plugged 
TV, etc., will feature the “week.” {Danny Kaye at the Palace and Shaw's “Misalliance” this week by build- 
| - - ing a picture story around the Varirty streamer, “Barrage of B. 0. 
Berkshire Fest P | Bonanzas.” Life mentioned that the Varrety headline, in its entirety, 
reps | “Te, 
read “B'way Barrage of B. O. Bonanzas Reverses Trend of Past Sea- 
lith Tanglewood Year sons.” Virtually three pages of the 6-page layout went to Rosalind 
Lenox, Mass., March 17. 
The lith season of the Berk- 


Russell’s newest Broadway musical. 
shire Musie Centre and Berkshire 
Festival, at Tanglewood here, will Duluth Barn 

Duluth, March 17. 
Jay Lurye, local impresario, is 
| due in N. Y. this week; looking for 


: booked “John Brown's Body” on 
tor, overseeing the Centre school. | St#"S and vehicles for a proposed | its concert series for ‘53-'54. Pro- 
|Ralph Berkowits will 


be dean. | Summer stock season in the 1,200-| gram also includes one perforn- 
seat Washington Junior High |@mce by the Metropolitan Opera, 
. rage performance aia. 
| S0red by the lecal Opera Gui! 
Playhouse.” | Subscription campaign for the 
series is now under’ way. 4 
Booked by Marvin MacDonald, of 
Atlanta, the series includes: Agnes 














—_ 





Legit, Ballet in ’53-54 
Birmingham Music Sked 


Birmingham, March 17. 
Birmingham Music Club has 





Festival concerts, as before, will hall “Washington 


ber concerts July 11, 1€ and | Sik performances a week, starting 
25 in the smaller theatre. and the | June 30. Financing is to be on a 


| Series in the 6.000-seat shed week- VéStors sharing equally with Jay 
ends of July 31-Aug. 1-2, Aug. 7-8- | Lurye Enterprises, Inc. 


Sam -Wren, winter director of | 


Erica Morini, Dec. 3; Sadler's Wells 
Ballet, Jan. 7, 54; “John Browns 
Body,” Jan. 14; Detroit Symphony. 


| H 
Coest reaction. Show | nt cane has been named dance | conduct most of the concert, with’| the Duluth Playhouse, local com-/| Feb. 2; Vladimir Horowitz, March 
F 


shortly after Christmas. 


air Musicals, Dallas, 


te |! 
' stein as guest conductors. 


| Pierre Monteux and Leonard Bern- ; munity project, will handle similar|9; N.Y. Philharmonic, April 2: 





chores for the strawhat operation. | Met Opera in May. 
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Seasonal Snarls Hitting Chi B.0.; 
‘Madam’ $35,000, ‘Murder’ $14,650 


Chenge, _ = 17. 
ainy weather, plus e ; 
ear spell, seems to be having its 
effect on the boxoffice. 
aren't many large conventions in 
town either, which doesn’t help. 
“Male Animal” moves into the 
Blackstone March 23 and “Affairs 


| mark, Could 


,% 





a 
+“Constant Wife” 


qq 


: | ‘Mary’ $10,200 Frisco; 


‘Moment’ Up to $3,800 


_ .. San Francisco, March 17. | 


Katharine Cornell brought her 
to the Curran 


of State” has moved up its opening | Theatre. Monday (16), and the. Sla- 
at the Selwyn to April 1. Mrs. Me-! venska-Franklin Ballet relights the. 


Thing” 
ger. i 
eye Williams, with his Dick- 


ens readings, does a week at the | 


Great Northern April 13. There’s 
talk about “Deep Blue Sea” around 
April 20, but no theatre has been 
as yet. 

Estimates for Last Week 

Call Me Madam, Shubert (8th 
wk) ($5; 2,100) (Stritch-Smith). 
Neat $35,000. 

Dial M For Murder, Harris ‘7th 
wk) ($4.40; 1,000) (Richard Greene). 
Not hurt badly with $14,650. 

Farfel Follies, Selwyn (2d wk) 
($4.40; 1,000). Private parties giv- 
ing this a good $24,700. 

Paris °90, Blackstone (2d 
($3.80: 1,535) «Cornelia Otis Skin- 
ner). $12,700 for second week. 

The Shrike, Erlanger (3d_ wk) 
($4.40: 1.334) (Van Heflin), Brisk 
$19.000. Shutters March 21. 


McTHING’ $30,500, D.C.; 


set 





Washington, March 17. 

Legit biz picked up in D. C. last 
week. Gross jumped $5,000 to $30,- 
500 for the second week of Helen 
Hayes in “Mrs. McThing” at the 
National Theatre, and a nice week’s 
take for this third and last stanza 
is also assured. The Hayes draw 
was never proven more strongly 
than for last Wednesday’s (11) 
matinee. Mamie Eisenhower, Ike's 
sister and daughter-in-law attended 
as guests of Miss Hayes and later 
went backstage to chat with the 
east. It was the first time Mrs. 
Eisenhower had attended the thea- 
tre here since Ike became Presi- 
dent. 

At the Shubert Theatre, “I Am 
a Camera” pulled $26,500 through 
the wickets for its second and last 


_ week here, also a substantial im- 


provement, over the first week. 
“Horses in Midstream,” originally 
slated to open last night (16) at the 


Shubert, unveils here tonight 
(Tues.’. to give Cedric Hardwicke 
an additional day’s rehearsal. 





Kaycee’s First Local 


is due April 6 at the Er- 


wk) 





| €1SCO 


‘CAMERA’ CLICK $26,500 | 





| 


Opera Venture Scores. 


Kanzas City, March 17. 

Town's first venture into locally- 
produced opera on a major scale 
has proved successful. “La Bo- 
heme,” given two performances, 
Thursday (12) and Saturday (14), 
plaved to virtually sellout houses 
in the 2.572-seat Music Hall with 
atop of $5. 

Opera season of two weekend 
presentations was set up by the 
Philharmonic Orchestra Assn. af- 
ter the close of the orchestra's 
regular 10-concert season. Opera 
season is being tried out to test 
local interest and as a possible ave- 
nue of expansion of activities for 
the orchestra. 

Hans Schwieger, Philharmonic 
conductor, directed. Dr. John New- 
field, of the U. of Kansas, staged 
the work. Jan Peerce, Irma Gon- 
zaiez, Arthur Newman, Jan Gbur, 
Eva Likova, Lloyd Harris and 


Marko Rothmuller headed the cast™ 





‘Ozarks’ $11,600, Hartf’d 


Healt! Rey ye March 4’ 
a ftealthy F Was grossed by 
Maid of the Ozarks” at the New 
Parsons here last week in eight 
Performances Tuesday through 
Sunday (10-15), with show playing 
to standees most performances. 
For this show, city and sur- 
pounding area was flooded with 
euler, and house top lowered 
Tom $4.20 to $3.60. House is dark 
until Thursday (19), when “Coun- 


try Girl” 28 
stand comes in for a three-day 


‘ 





‘Girl’ $6,500, Toronto 


— Toronto, March 17. 
Gin ete, Tave reviews, “Country 
tl,” with Sidney Blackmer, Dane 
a bad and Nancy Kelly, dipped to 
—. $6,500 for last week’s he. 
The at the Royal Alexandra here. 


1,525-seat : 
$3.50 top with —_ was scaled at 





1,550-seat Geary tonight (Tues.) for | 
six days and eight performances. | 
Estimates for Last Week 
John Leves Mary, Alcazar (1st | 
wk) ‘(C-$3.60; 1,147) (Jackie Cooper, | 
Peggy Ann Garner, Harry Carey, 


Jr.). Nice $10,200 for eight per- 
formances. 
One Moment Please!, Marines! 


Memorial Theatre ‘6th wk) ‘(R-$3; 
640) (Carol Brumm, Jane Connell, 
F®bert Cowell, Louis Bennett). 
Stepped up to $3,800 (previous 
week, $3.200). 


CORNELL GETS $20,700 
IN 3 SO. CAL. STANDS 


Los Angeles, March 17. 

Katharine Cornells “The Con- 
stant Wife” grossed a walloping 
$20,708 in five performances | 
around the southland last week, 
after a profitable three-week stand 
at the Biltmore here. Comipany 
then headed north for a San Fran-j; 
stand and other scattered | 
one-night dates. 

“Wife” - grossed $7,100 for two 
nights at the Russ Auditorium, 
San Diego; $3,500 for a perform- 
ance at Long Beach Civic Audi-| 
torium, and $10,108 for a matineé 
and evening stand at the Pasadena 
Civic Auditorium. Latter stand} 
was at a $4.20 top, others were at! 
$3.60. 


Current Road Shows | 


(March 16-28) 

| 
Affairs of State ‘George Brent, | 

Haila Stoddard, Irene Hervey, 

pam Woods)—Cox, Cincy (23> | 
’ 


Call Me Madam—Shubert, Chi} 
(16-28). 

Can-Can—Shubert, Phil. (23-28). | 

Constant Wife 
nell, John Emery)—Curran, 
(16-28). 

Country Girl (Sidney Blackmer. | 











S.F. 


Dane Clark, Nancy Kelly)—Court | 


Sq.. Springfield. Mass. (17-18); 


Parsons, Hartford (19-21); Locust, | 


Phil. (23-28). 
Deep Blue’ Sea (Margaret Sulla-| 
van)—Forrest, Philly (16-28). | 
Dial M for Murder (Richard | 
Greene)—Harris, Chi (16-28). | 


Fourposter (Jessica Tandy,/| 
Hume Cronyn)—Shubert, Boston} 
(16-28), 


Gigi (Audrey Hepburn) —Bilt- | 
more, L.A. (16-28). | 

Good Nite, Ladies— Hanna, 
Cleve. (16-21); Aug., Rochester (22- | 
23); Majestic, Hornell, N.Y. (24). 

Guys and Dolls—American, St. 
L. (16-28). : 

Horses in Midstream—Shubert, 
Wash. (16-28). 

I Am A Camera (Julie Harris)— 
Playhouse, Wilmington (16-18); 
Shubert, New Haven (19-21); Wil- 
bur, Boston (23-28). 

I Found April ‘Constance Ben- 
nett)—Royal Alexandra, Toronto 
(16-21); Nixon, Pitt (23-28). 

John Loves Mary—Alcazar, S.F. 
(16-21). 

Maid in the Ozarks—Mosque, 
Newark (16-21); Court Sq., Spring- 
fild (23-28). 

Male Animal—-Victory, Dayton 
(16-8); Hartman, Columbus (19-21); 
Blackstone, Chi (23-28). 

Mrs. McThing (Helen Hayes)— 
Cass, Detroit (23-28). 
ea nee Balto (16- 
' 


Paris "90 (Cornelia Otis Skinner) 
—Hanna, Cleve. (23-28). 

Elephant—Shubert, New. 

Hafen (23-28). 

Point of Ne Retura (Henry! 


Mpls. (16-21);, 

Paramount, (23-25); KRNT, 
Des Moines (26-28). - 

Shrike (Van Heflin)—Erlanger, 
Chi (16-28). 

South Pacific (Janet Blair, Webb 
Tilton)—Community, Hershey, Pa. 
(16-20); Municipal Aud., Charles- 
ton, W. Va. (22-28). 
Stalag 17—Colonial, Boston (16- 
) 





Fonda)—Lyceum, 


Top Banana (Phil Silvers)— Shu- 
bert, Detroit (16-21); Davidson, 
Milwaukee (23-28). 

White Carge—Nixon, Pitt (16- 
21); Shubert, Detroit (23-28). 


‘April’ 12G, Montreal 
Montreal, March 17. 
Constance Bennett's “I Found 
April”. grossed an estimated $12,- 








Play is-currently in Toronto. 


| (Ist wk) (350; $3.25). 


(Katharine Cor- | 


é . ’ 
Animal’ 106, Pitt 
. Pittsburgh, March 17. 
Fine’ set of notices didn’t help 
“The Maje Animal” too much last 
week at the Nixon, and it just 
managed to make the $10.000 
have been that “Ani- 
mal” has been seen too much lo- 


ically, having been done frequently 
|in past seasons by community play- 


house and strawhats as well as 
little theatres. Current is Samia 
Gamal in “White Cargo,” with 
Constance Bennett’s “I 
April” and Cornelia Otis Skinner 
following. 


‘Camino’ $18,000, 





Bell 156, Philly 


Philadelphia, March 17. 
“Camino Real,” at the Forrest. 
boosted its second week’s gross 
slightly, and “Bell, Book and Can- 
dle,” on return visit at~- Locust. 
played to fair returns. Holdoff is 
partly due to Lent, although sea- 


son is having no effect on “Can- 
Can,” due March 23 at the Shu- 
bert. 


“Can-Can” boxoffice opened a 
week in advance (9) to handle the 
flood of ticket requests, heaviest 
in Philly theatre history. Only 
attraction on local boards this 
week is “The Deep Blue Sea,” 
which arrived last evening (16) at 
the Forrest. 

Estimates for Last Week 

Ah, Wilderness, Academy Foyer 
Despite good 
notices, boxoffice reception disap- 
pointing. Mild $2,100-for seven 
shows. 

Camino Real, Forrest (2d wk) 
(1,760; $4.55) ‘Elf Wallach). Sub- 
scription audience helped with 
public opinion on Tennessee Wil- 
liams show sharply divided, run- 
ning from active dislike to repeat 
visits. Okay $18,000. 

Bell, Book and Candle, Locust 


(Ist wk) (1,580: $4.55) Joan Ben- | 


nett, Zachary Scott). Public in< 


terest in femme lead main lure for , 


this repeat visit, with critical re- 
ception mild. Nice $15,000. 


‘DOLLS’ 356, ST. LOUIS; 





‘TOWN’ NEAT $20,000: 


St. Louis, March 17. 
“Guys and Dolls” wound up the 


first of a four-week frame at the | 
American to socke biz. With house | 


scaled at $5.50, highest in many 
moons here. show bit an estimated 
gross of $35,000. 

“Our Town,” with Gene and June 
Lockhart in the top roles, also 
copped critical okay and a neat 
$20,000 at the Empress. Uta Hagen 
has the top role in “Streetcar 
Named Desire,” which tees off a 
week's frame at the Empress to- 
night (Tues.). 


Gigi’ $7,600 for Four: 
‘Mother’ $8,700, 


Los Angeles, March 17. 

Despite two new attractions, 
business continued slow in town 
last week. Same trio of houses 
remain alight this frame but pros- 
pects after this are slightly 
muddled. 

Estimates for Last Week 

Gigi, Biltmore ‘ist wk) (1,636; 
$4.20). Opened Thursday (12) to 
slow start; $7,600 for the first four 
performances. 

Life With Mother, Carthay Cir- 
ele, (7th wk) (1,518; $2.40). Down 





to $8,700. Closing notice expected | 


to go up this week. 
Take Now Thy Son, Civic Play- 
house (1st wk) (376; $3.60). Three- 


Found | 


| (C-$4.80: 


Biz on Broadway took a surpris- 
ing upturn last week, in the face 
of Lent and income tax deadline. 


000 to $7,000 over previous week's 
grosses. Couple _ conventions 
helped. “Hazel Flagg” hit a new 
high. 

Musicals made the biggest gains. 
although straight plays also ben- 
efitted. “Time Out For Ginger’ 
jumped up $3.000, with a TV ex- 
cerpt on the Arthur Murray show 
i seen as a factor. “Fifth.Season’ 
continued at almost capacity. show 
shaping as one of the season’s sur- 
prises, its only weakness being the 
Saturday matinees. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama). 
CD ‘Comedy-Drama), R ‘Revrue}, 
M= (Musical Comedy), MD ‘(Mu- 
sical Drama), O (Opera). : 

Other parenthetic designations 
refer, respectively, to top ‘prices: 





number of seats, capacity gross 
and stars. Price includes 20° 
amusement tax, but grosses are 


net: i.e., exclusive of tar. 
Children’s Hour, Coronet (13th 
wk) (D-$4.80; 1,027; $28,378). 
Jumped to $14,700 with the aid of 
twofers (last week, nearly $11,306 
Crucible, Beck (‘8th wk) ‘D-S6- 
$4.80: 1.214; $31,000). Around $25.- 
000 ‘previous frame, $24,600). 
Dial M for Murder, Plymouth 
(20th wk) (D-$4.80; 1,062; $30,377) 


(Maurice Evans). Over capacity 
with $30,515 (ast week, nearly 
$30,100). 


Evening with Beatrice Lillie, 
Booth (24th wk) (R-$6; 739; $24.- 


| 184) (Beatrice Lillie). 
'$22,135 ‘(previous stanza, about 
$20.000). 


Fifth Season, Cort (8th wk) (C- 
$4.80; 1.056; $25,639) ‘(Menasha 
Skulnik, Richard Whorf). 
$25,285 (week before, $25,300). 

Fourposter, Golden (73d wk) (C- 


with increases of as much as $5.-| 


Neat | 


B'way B.0. in Surprising Uptum: 
‘Hazel’ New High With $51,300, 
‘Porgy’ $34,000 im 7; ‘Here’ 476 


j wk) (MC-$6; 1,659; $50,186) 
|(Martha Wright, George Britton). 
| Nearly $33,000 ‘week before, $28,- 
400). 

Time of the Cuckoo, Empire 
(22d wk) ‘(CD-$6-$4.80; 1.082: $25.- 
056) ‘Shirley Booth). Up to $14.700 
(week previous. $13,900). 

Time Out for Ginger, Lyceum 
15th wk) (C-$4.80; 995: S22.845) 
‘Shirley Booth). Over $14,000 ‘pre- 
vious frame, $11,500). 

Wish You Wete Here, Imperial 


| 


38th wk) (MC-$7.20: 1.400: $52,- 
080). Over $47,000 ‘week before, 
$40.000). 

Wonderful Town, Winter Gar- 


den (3d wk) (MC-$7.20: 1.510: $55,- 


200) ‘Rosalind Russell). Over $54,- 
000 ‘norevious frame. $54.448). 
OPENING THIS WEEK 


Camino Real, National. Cheryl 
Crawford and Ethel Linder Reiner 
‘in association with Walter P. 
Chrysler. Jr.) presentation of Ten- 
nessee Williams drama. directed 
by Elia Kazan. Opens tomorrow 
night ‘Thurs.). 


“Poster $18 500 
| ‘Stalag’ 186, Hub 


| Boston. March 17. 

| Hub’s two legits, “Stalag 17,” in 
second week at the Colonial. and 
“Fourposter,” in initial frame at 

| the Shubert, turned in okay grosses 

| last week, with indications that the 








Upped to! current frame will hold up sub- 


| stantially well. Experiment with 
} early curtain (7 p.m.) at the Shu- 
| bert last Tuesday (10) was re- 
| portedly successful. Following to- 

night’s early performance, audi- 
|ence will be invited to participate 

in an open forum onstage, with 


ney, Romney Brent). Over $10,300} moderator. 


‘previous week, over $9,800). 


} 
| $4.80; 769; $19,195) (Sylvta Syd-! Post drama critic Elliot Norton as 
| 


Guys and Dolls, 46th St. ‘121st 


wk) (MC-$6.60; 1.319: $43.904). | 
Reached $34,400 (last week, $30.- 
200). 


Hazel Flagg, Hellinger (5th wk») 


(MC-$7.20; 1.527; $53,000) (Helen 

Gallagher, Thomas Mitchell, 
|ay Venuta, John Howard). New 
high with $51,300 ‘previous frame. 
over $45,900). 

John Brown’s Body, Century 
(4th wk) (D-$6-$4.80: 1,645: $43.- 
000) ‘Tyrone Power, Judith Ander- 
son, Raymond Massev). Reached 
$27.200 .(week before, $29,900 
Limited’ run ends April] 11. 

King and I, St. James ‘(103d wk 
(MD-$7.20; 1.571; $51,717) (Yul 
Brynner). Healthy hoist to $47,200 
(previous stanza, $40,400). 

| Love of Four Colonels, Shubert 
(9th wk) (C-$6-$4.80; 1,361; $39.- 
| 000) ‘Rex Harrison, Lilli Palmer). 
Around $34,000 (previous stanza. 
| $33.900). 
| Merchant of Venice, City Center 
| (2d wk) (D-$3; 2.100: $35,000) ‘Lu- 
ther Adler, Margaret Phillips. 
Philip Bourneuf). Grossed $27.800 
(last week, $27,700). Closed Sun- 
dav (15) 
Mid-Summer, Vanderbilt ‘8th 
, wk) (D-$4,80; 720; $18,500) (Mark 
| Stevens, Geraldine Page). About 
,; $13.000 (week previous, $11.000). 
| Misalliance, Barrymore (4th wk) 
| (C-$3; 1,060; $24.996) (Barrv Jones. 


| Tamara Geva, Roddy McDowell). 


Ben- | 


“I Am a Camera.” starring Julie 
Harris, is slated for a two-weeker 
at the Wilbur, March 23. 

Estimates for Last Week 


Fourposter, Shubert ‘Ist wk) 
‘$4.20; 1,700) ‘(Cronyn-Tandy). Un- 
i der $18,500. 

Stalag 17, Colonial (2d wk) 
‘$4.20; 1,500). Picked up over ini- 


| tial week to healthy $18,000. 


‘WILMINGTON MARK SET 


| WITH $40,000 PACIFIC’ 


| Wilmington, March 17. 
“South Pacific” set an all-time 
boxoffice record here last week 
‘vith terrifie $40,000 in a full 
week’s engagement at the 1,.223-seat 
; Playhouse. There were standees at 
jall eight performances, despiie no 
ads in daily papers during the 
week. 
| “Am A Camera” is in for three 
| days (16-18). 


‘Banana’ Juicy $36,000; 
Greco $18,000, Detroit 


Detroit, March 17. 
“Top Banana.” starring Phil Sil- 
vers, grossed a hefty $36,000 in the 
first week of a fortnight’s presen- 
tation at the 2,050-seat Shubert. 
The Cass took in $18,000 in 














Ahout $10,000. 
Moon Is Blue, Miller (106th wk)! 
920: $21,586) ‘Donald! 

| Cook, Barry Nelson, Janet Riley). | 


‘ ( 
night gross. hit a $1,700, about | $10,700). ——— ee 
75% capacity for general sale|" yy 3 4 . Moroseo (ist wk) 
nights but still below hopes for the | (C-$6-$4.800" Diz: $26. TO Pe 
initial offering of Maurice! negative notice from N. Y. Times’ 
Schwartz’ locat English-language Brooks Atkinson; others okay. 
operation. Over $16.000 for five performances 





Ballet Theatre in 264,G | 
Week for Five on Splits, 


Los Angeles, March 17. | 

Ballet Theatre had a good week 
hereabouts, with a five-perform- 
ance stretch, all on guarantee, ex- 
cept for a stop at Berkeley Tues- 
day (10), where it grossed $6,500. 
Other dates were San Jose, Mon- 
day; Richmond, Wednesday; Sacra- 
mento, Thursday, and Salt Lake 
City, Saturday. With guarantees 
running from $3,500 to $5,000, and 
healthy grosses at each stop, 
troupe approximated a $26,500 
week for five shows. 

This and next week continue 
with splits, troupe then going into 
Chie for three dates Mareh 29- 
30, f time company has ever 





‘as at Her Majesty’s last week.| made a return stop in the same | 500) 


season, 


Faces, Roya (44th wk) ) 
(previous week, $14.500). 
n Borrowed Time, 48th St. (5th 
wk) (CD-$4.80; 925; $22,297) ‘Vic- 
tor Moore. Leo G. Carroll. Beulah | 
Bondi). A little over $10,500 (week ! 
previous $10,000). 


Pal Joey, Broadhurst (63d wk) | 
(MC-$6.60: 1.160; $39,602) (Vivi- | 
enne Segal. Harold Lang). Leaved 


up to $27,000 (week prior, $22,900). 

Picnie, Music Box (3d wk) (CD- 
$6-$4.80; 1.012; $27,000). Over $25,- 
000 ‘week before, $25,000). 

Porgy and Bess, Ziegfeld (1st wk) 
(O-$6: 1,628; $48.244). Press list 
held this to $34.000 for seven per- 
formances, Friday, Saturday and 
Sunday being sellout. 

Seven Year Itch, Fulton (17th 
wk) (C-$6-$4.80; 1,063: $24.400). 
About $24,500 (‘week before, $24.- 





South Pacific, Majestic (204th! 


New 
(R-$6: 1,035; $30,600). About $16.-| 
| 600 of 
0 


eight days of Jose Greco and his 
Spanish Dance Ce. Current pre- 
duction is “Affairs of State,” star- 
ring George Brent. 


‘Affairs’ Drab $17,600 
In Minneapolis Stay 
Minneapolis, March 17. 

Combination of weekend near- 
blizzard, federal and state income 
tax payments and Lent did “Affairs 
State” no , and comedy 
wound up with only a modest $17,- 
600 at a $3.60 top in the 1,859-seat 
Lyceum here. 

House has Henry Fonda in 
“Point of No Return” currently 
for a full week, with Jose Greco 
Dancers to follow for five days, 
and then “Top Banana,” in for a 
fortnight. 


‘Sea’ 146, Balto 


Baltimore, March 17. 
Margaret Sullavan cpened her 
tour of “The Deep Biue Sea” here 
at Ford’s last week, grossing a dis- 
appointing $14,000. Although star 
i's teeul ious, bed netias one 
adverse word-of-mouth hurt biz. 
Current at Ford’s is “Oklahoma,” 
in for the seventh time in 10 sea- 
sons, 
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Plays Out of Town 


Herses in Midstream 
Springfield, Mass., h 
Gilbert r-Donald 


tion of comedy in twe acts 
by Andrew Rosenthal. Stars 
Lili Darvas; features Scott 
frey Lumb, Carol Goodner, 
Cedric Hardwicke. Set 
Oenslager: special music a 
thal. At Court — Springfietd, 
es Peer Lili Darvas 


aks ccc casecembevere cs Diana Lynn 
ee a Pye Carol Goodner 





This one stands a good chance of 
making it. 

Playwright Andrew Rosenthal 

has taken a basic human situation 
of fiight from convention, warmed 
it with humor, simplicity and 
understanding, am@ tied what is 
essentially a conversation piece 
into a neat, believable theatre 
package. 
» Placing three generations of poo- 
ple in close juxtaposition, he de- 
velops them as individuals, bares 
their hopes, fears and longings, and 
invites you to love and respect them 
as they love and respeci one an- 
other. 

Practically any locale would have 
done for this purpose. Author has 
chosen a villa on the island of Elba, 
which gave Donald Oenslager a 
chance to create a dazzling single 
set. 

First, Rosenthal offers an elderly 
man and woman who have been 
living happily out of wedlock for 
about 30 vears. At the time of their 
initial Paris meeting, the man was 
a successful New England business- 
man, the woman a Parisian writer. 
For her, he left wife, family, | 
friends and business, and they 
roamed Europe, finally settling on 
Elba. 

Into this pastoral pool of quiet 
happiness the author casts a stone, | 
in the person of the man’s comely | 
granddaughter, who had come, out | 
of curiosity, to see what the black | 


' 


sheep really looked like. To her) permits. John Bryant is okay as the | 


he looked fine, and the projected | 
afterncon visit to Elba stretches 
into a month, while she discovers | 
to her own alternating delight and | 
amazement that she -really is her | 
grandfather's granddaughter. 

She's helped toward this decision | 
to stay by a fortyish Britisher, Tom, | 
who has made his own escape to} 
Elba after World War II, looking 
for something to take the place of | 
his own unhappy marriage. From | 
there’on, each character is made | 
more aware of his own position in 
regard to society, and becomes | 
more prone to examine himself in | 
relation to it. 

Only really awkward place in 
whole script is the point where 
Trina finally arrives at her fateful 
decision. Shall she return to the 
prim environs of Boston and her 
successful young lawyer fiance, or 
shall she stay on Elba with Tom, 
‘and let the world fly a kite? Climax 
comes with a rush without suffi- 
cient preparation to make it easily 
swallowed, 

Cedric Hardwicke, who was first 
slated to direct “Horses,” then of- 
fered the lead role of Charles Pine, 


_elderly and contented Romeo, and 


only directed here, may replace 
Lumb, who turned in a first-class 
performance by any standard. As 
Anne Marie, his partner through 
the spring-summer-winter romance, 
Lili Darvas wears the role as if it 
had been tailored for her. Diana 
Lynn, as the young woman, is 
graceful and alluring, and invests 
what she says and does with a be- 
guiling air of sincerity. 

Scott Forbes, as Tom, has a 
tougher tightrope to walk, but he 
balances nicely here. Ludmilla 
Toretzka makes a lot of Ganna, 
maid of all work at the villa, and 
the only jarring note is the charac- 
ter of the visitor, played with im- 
placable bitterness by Carol Good- 
ner. This could stand softening a 
little. 

Hardwicke has not only estab- 
lished and maintained a nice pace 
for this one, but he has kept his 
actors from being overshadowed by 
their scenic background. In this 
case, it was a real enenenet , 

arl. 


Nightshade 
Pasadena, March 12. 


Pasadena Playhouse production of | 


drama in three acts (six scenes) by Ken 
Englund and Sidney Field. Directed by 
Demetrios Vilan. Settings by Marvyn Her- 
bert. At Pasadena (Cal.) Playhouse, March 
12, 53. $2.40 


Mrs. Marabelle Browning. .. Evelyn Scott 
















tzka| Bridge in San Francisco. He falls 


have a potentially good: idea, but 
"s a tremendous amount of 
that must be done. The first 
biem is to decide which of the 
contained in the pres- 
pt will be completed. | . 

Ag it stands, “Nightshade” is a 
confusing yarn about a psycho- 
pathic killer who has garroted a 
‘couple of gals on the Golden Gate 





{in love with a 15-year-old and flees 
‘the country when she catches him 
trying to make her mother No. 3 
on his list. He comes back a decade 
‘later, on the girl's wedding day, 
and she’s drawn to him again 
despite her fears. She finally kills 
‘him to save her husband, but only 
after a thoroughly confused audi- 
ence has managed to spot the der 
nouement two scenes in advance. 

Scripters have failed to develop 
their story logically and the charac- 
ters aren't drawn well enough to 





make their actions credible. | 
Throughout, there’s some pompous | 
declamation from Kahlil Gbran’s | 
“The Prophet,” currently enjoying | 
some sort of renaissance, although | 
it made comparatively little impres- 
sion on an earlier generation, and | 
from Baudelaire. Mixed in too are | 
some organ selections, notably a) 
Bach toccata, which is used like a) 
theme song. 

What Englund and Field need to} 
do with the script at this point is} 
streamline the action and eliminate | 
considerable unnecessary dialog. | 
There’s a completely unnecessary | 
second scene recapitulation of the 
attempted strangling in the first | 
scene, and there are other digres- | 
sions in the second act that lose | 
the entire chain. Basically, how- | 
ever, the play has the elements of 
a good suspense script, if it can be 
rewritten without going off on a/| 
new tangent. } 

Demetrios Vilan has staged this | 
Pasadena Playhouse production | 
with a sure hand, extracting as/| 
much tension as the diffuse script | 


strangler, and there are good sup- | 
porting performances from Jack 
Hill as the wealthy father-in-law 
and Harris Brown as the doctor. 
Paula Raymond, however, gives her 
harassed heroine a one-dimensional 


characterization that is never really | 


credible. 


Pair of excellent sets enhance | 


the production. Kap. 


John Leves Mary 


San Francisco, March 13. 
Randolph Hale presentation of comedy 
in three acts by Norman Krasna. Siars 
Jackie Cooper, Peggy Ann Garner. Di- 
rected by James eilson. Set by Gus 


 — rete At Alcazar, Frisco, March 10, | 


Mary McKinley ...... Peggy Ann Garner 
gs” Ey Sidney Carlyle 
John Lawrence Jackie Cooper 


Sen. James McKinley........ Tom Powers 
Mrs. Phyllis McKinley ... Lee Patrick 
Lt. Victor O'Leary ....... Robert Karnes 
George Beechwood ....... Del Courtney 


Lily Herbish . Evé Halpern 
Harwood Biddle ....... Damian O’Flynn 





| Producer Randolph Hale has 
proved that the Norman Krasna 
comedy has lost little since ifs 1947 
preem, and that the breezy farce 
maintains the verve and charm 
which characterized it on Broad- 
way. “John Loves Mary” is still 
larded heavily with laughs, and 
still scores with its compote of sit- 
uation and chatter which, in the 
hands of Jackie Cooper, Peggy Ann 
Garner and Harry Carey, Jr., ear- 
— it as a solid boxoffice offer- 
ng. 
The light, almost whimsical, han- 
dling of roles, well-paced tempo 
and infectious understatement coin- 
bine to carry the merry military 
mixup to a gay climax. Portrayals 
by Cooper and Miss Garner are on 
the plus side, with Carey turning 
in a particularly understanding 
chore as the bewildered GI be- 
labored by one woman too many. 
| Support by Lee Patrick and Tom 
| Powers is equally incisive, with 
| Robert Karnes, Del Courtney, Eve 
|Halpern, Sidney Carlyle and 
| Damian O'Flynn. also holding up 
their roles with conviction. 
Direction and lighting by James 
Neilson and setting by Gus Schnei- 
der are both upper-bracket. 
“Mary” is good, clean, spirited 
fun and it looks as if Hale has an- 
other package which will pay off in 
both lucre and satisfaction. Ted. 


Take Now Thy Sen 


Los Angeles, March 11. 
Maurice Schwartz production of drama 
in two acts by Camille Honig. Directed by 





Sepa ere and starring Schwartz. Set, Rudi Feld; 
pene neh er verte costumes, Audrea Hurst. At Civic Play- 
Jay Theodore Willard .......... Jack Hil) | house, Los Angeles, March 11, °53; $3.60 
Dr. Sam Reed ............ Harris Brown | toP- 

Mrs. Florence Cooper .... Louise Lorimer | Ethel .-.....-...ssseesees Juanita Moore 
PROD 6. i.ckacctavesded +. Natividad Vacio | Sophie Leibowitz ........... Rose Ostroff 
SD. ia ccnuse¥eeungeoue tes Juney Ellis} Benjamin Levine ...... Maurice Schwartz 
Rex Elliott ...........--..-. George Truitt | Judith ...........seee.+..... Joyce Ariel 
John Willard ............ George Reeves ym 4 Sy reneeees Marri Strasberg 
rer yr erer. ] 40.900 60660 es0 re res 

Semeomen Watem lees Yanush Kovasky ........ John Crawford 
Xj Jim MacCarran ...... George R. Wilheim 

Stage suspense has become an/| Jean Bell ...........c.0..0ce Jean Egan 


increasingly rare commodity in re- 
cent years, which makes any script 
With basic promise worth develop- 
ing. In “Nightshade,” playwrights 
Ken Englund and Sidney Field 





Vast difference between the Yid- 
dish theatre and English stage is 
underlined in this Camille Horiig 
two-acter, which launches Maurice 





ok eee Harry Carey, Jr. | 


Schwartz’ projected season of Eng- 
lish-language productions on the 
Coast. It’s in the Yiddish theatre 
vein, and done in Yiddish would 
probably be moderately successful. 
For general audiences, however, 
it offers virtually nothing. 

Basic theme is the standby—the 
patriarch who discovers that his 
son has gone wrong. This time, 
Schwartz plays a venerable father 
who returns to the U.S. for the 
first time in a dozen years, most. of 
which were spent in concentration 
camps. He brings with him a 
young femme relative whom he 
rescued from the Nazis and who 
has taken up residence in Israel. 
The father hopes to arrange a 
match with his son, but discovers 
that the latter is now a racketeer. 


Honig’s script telegraphs the 
situations long in advance, and the 
dialog is a curious mixture of the 
maundering puerile and mediocre 
philosophic. Too, the characters 
sometimes are drawn in the worst 
traditions of stage Yiddish. 


Schwartz dominates the stage, 
his fine voice adding depth to the 
good delineation he gives the char- 
acter. It’s a well-shaded perform- 
ance that is enhanced by his stage 
authority. His direction, however, 
is more in the hegvy-handed Yid- 
dish theatre style and most of the 
cast has difficulty with it. Fred 
Berest, as the son, and Rose Os- 


troff, as a doting aunt, come off | 
| best. 


Rudi Feld has contributed an 
excellent single set symbolic of the 
flamboyant elegance to be found 
in Beverly Hills. Kap. 





Legit Followup 





Affairs of State 
(LYCEUM, MPLS.) 


° Minneapolis, March 14. 

In hopes that Chicago will go 
for it as New York did, Richard W. 
Krakeur, Gotham co-producer and 
new on his own, is giving this 
comedy another fling. The first- 
rate cast he’s assembled does full 
justice to the Louis Verneuil play. 

With attractive, highly capable 
Haila Stoddard in the lead, the 
offering should be able to make at 
least moderate Windy City box- 
office headway. Miss Stoddard acts 
with verve and intelligence, giving 
a thoroughly arresting portrayal of 
the plain, dowdy secretary who 


and gets her man. 


tively less important role of the 
elderly husband-statesman, is top- 
starred instead of Miss Stoddard. A 
bit too youthful and vigorous for 
his supposed 70 years, he’s hand- 
some, while bringing a fine speak- 
ing voice, ease and assurance for 
his none-too-demanding task. Of 
the original New York cast there 
remains only Harry Bannister, still 
the Secretary of State and flawless 
in the role. Donald Woods and 
Leonard Carey, as the confused 
bachelor senator and butler, re- 
spectively, were in the Los An- 
geles-San Francisco productions, 
and acquit themselves well. Irene 
Hervey proves satisfactory as the 
young divorce-seeking wife. 

Brought here from New York to 
put finishing touches on the per- 
formance, Paul Morrison, who as- 
sisted the author in staging the 
original production, can be expect- 
ed to achieve a faster pace and 
more smoothness. Performance 
here is sufficiently spirited and suc- 
ceeds in extracting a full measure 
of laughs. 

Its sparkling performance some- 
what hides the play’s artificiality 
and threadbareness, making it fair- 
ly believable and frequently amus- 
ing, diverting attention from the 
antiquity and triteness of its de- 
vices, and hurdling the frequent 
long stretches of talk. 

Interestingly, the action now is 
in 1953, and the play has been 
brought up to date politically, sev- 
eral bright lines being utilized in 
the process. Rees. 


Shows in Rehearsal 


Keys:_C (Comedy), D (Drama), 
CD (Comedy-Drama); R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Opera). 

Can-Can (MC)—Cy Feuer, Ern- 
est H. Martin, prods.; Abe Bur- 
rows, dir. 

Men of Distinction (C)—Chandler 
Cowles, Martin Gabel, prods.; 
Gabel, dir. 

Pink Elephant (C)—Eugene Paul 
William I. Kaufman, prods.; H 
Ellerbe, dir. 

Room Service (C) — Bernard 
Hart, Don Hershey, John Murray, 
prods.; Mortimer Offner, dir. 





arry 





Victoria de los Angeles, Met 
Opera soprano, left N.Y. Sunday 
(15) for appearances at the Paris 
Opera, Florence and Holland’ Fes- 





tivals, and concerts in. London 
during the Coronation season. 


emerges as glamorous and shrewd | 


George Brent, playing the,rela- | 


Westhampton, L. I., Playhouse is 
reverting to a resident stock policy 
this summer after two years of the 
star system. Co-producers Ron and 
Ruth Rawson found costs too high. 
They open season July 6 ... “Room 
Service,” to be presented by Bernie 
Hart and Don Hershey, in associa- 
tion with John Murray, will have 
Al Goldin as general manager, 
Terry Little as stage manager and 
Bill Doll on press . . . Bette Davis 
operated on yesterday (Tues.) for 
secorid time for dental surgery ... 
Foreign Press Club hosting “Porgy 
and Bess” cast with a brunch 


for the cast of 
Time” at his N. Y. home last Sun- 
day night (15). 


Thursday night’s (12) session of 


Jack Manning's 


Kyle MacDonnell. 
address the annual meeting of the 
Shakespeare Club of N, Y. in April. 

“Tiger,” by Josh Greenfeld, will 
| be the second in this season's series 
of staged showings in the Elinor 
Morgenthau New Dramatists Work- 





Sunday noon (22) at Waldorf, N. Y. | 
... William G. Costin, Jr., one of | 
the show’s backers, threw a party | 
“On Borrowed | 


.. Wynn, Hammer, | 
former Coast vocal coach now on | 
the staff of Bourne Music, is pian- | 
ist with Equity Library .Theatre’s | 
“Within These Gates” productiog | 
March 25 . . . Former Old Vic di-| 
rector John Burrell conducted last | 


“A Shakespeare | 
Workshop” at the N. Y. home of | 
Manning is to} 








shop, supervised by the New 
Dramatists Committee. Play will | 
be shown tomorrow (Thurs.) and} 


——, 


Legit Bits 


newly-formed firm of Courtn 

Burr and John Byram wil! be 5 
new play by George Axelrod 
author of “Seven Year Itch” 
Author’s wife, Gloria, daughter of 
pressagent Charles Washburn, \;j) 
be associated in the production 
Richard E. French will be generaj 
manager and Charles Durand gen. 
eral stage manager. Script is half. 
finished, with production planned 
for the fall. Meantime, Burr 
Byram and Axelrod. plane to Ey: 
rope next month, for British open. 
ing of “Itch” in Brighton, Aprii 16. 





Play on Broadway 








My 3 Angels 


Saint-Subber, Rita Alien and Archie 
Thomson production of comedy in three 
acts by Sam and Bella Spewack. based on 
“La Cuisine des Anges,” by Albert Hus. 
son. Features Walter Slezak, Jerome 
Cowan, Carmen Mathews, Henry Daniell, 
Joan Chandler, Will Kuluva, Robert Car. 
roll, Darren McGavin. Directed by Jose 
Ferrer; setting. Boris Aronson; costume 
Lucinda Ballard... At Morosco, N.Y, 
March 11, °53; $4.80 -top ($6 Friday, Satur. 
day nights; $7.20 opening). 

Felix Ducotel .......... -. Will Kuluva 
Emilie Ducotel .. ..+ Carmen Mathews 
Marie Louise Ducotel ..... Joan Chandler 
Mme. Parole ......0..0.. Nan McFarland 


$s, 


PED pace vsescsavegin ces Walter Slezak 
Jules cveceesvetiy Jerome Cowan 
Alfred .........eseceee+. Darren McGavin 
Siemrt TrectarsG: .scccceces: Henry Daniell 
BE <a cOV ee cecseeseesecs Robert Carroll 
Lieutenant ....cccvecccecess Eric Fleming 





A very funny idea is extended a 


Friday, at Palm Garden, N. Y., | long way in “My 3 Angels.” This 


| with an_all Equity cast featuring | Parisian farce, adapted by Sam and 


| Mantell, Theo Goetz and 
| Lipson, directed by Dan Petrie. 


bor (Mich.) Drama Festival week 
of May 11 ...CBS-TV exec pro- 
ducer William Dozier delaying till 
fall his Broadway production of 
Mary Drayton’s “Debut,” which 
Guthrie McCiintic was to stage. 
It'll be tried out in barns this sum- 
mer ... Philly premiere of “Can- 
Can” next Monday (23) to have a 
7:30 curtain . Stephen Grey’s 
Canadian melodrama, “The Dead 
Sea Apple,” to be preemed at Lon- 
don (Can.) Little Theatre March 
26... Alfred Harding, editor of 
| Equity Magazine, to Europe Sat- 





| Equity on exchange of talent. 


| Les Persky, prexy of Products 
| Services, ad agency, left Friday 
(13) on a 10-day business trip to 
Chicago, Dallas, Miami Beach, Los 
Angeles and San Francisco ... 
David Leland plays the Skipper in 
the touring legiter, “White Cargo,” 
and not William Sanders, as erra- 
tumed in last week's (11) review. 
Program had Sanders listed .. . 
Elmer Wiener to Cleveland for 10th 


ganization for promotion of the 
at _— engagement there April 
13-18. 


Charles Mooney, general mana- 
ger at Cape Playhouse, Dennis, 
Mass., the past two seasons. will 
again be general manager (not 
house manager, as erratumed) this 
summer. James Awe will again be 
general manager at Falmouth 
Playhouse, Coonamassett; William 
Ross will be stage director and 
Simon Asen will return as musical 
director at Cape Cod Music Cir- 
cus, Hyannis. R. G. Roberts, Jr., 
will again be Hyannis general 
manager. 


Shepard Traube, who was to lec- 
ture to the Yale Dept. of Drama, 
in New Haven, yesterday (Tues.), 
will also speak for Arthur Kober’s 
class at the New School of Social 
Research in New York, tomorrow 
(Thurs.) afternoon ... Donald 
McClelland replaced Howard 
Smith in the role of Mr. Strobel 
in “Mid-Summer” at the Vander- 
bilt, N.Y., Monday (16), 

New musical, “Can You Dance?,” 
with book by the late William An- 
thony McGuire and score by Fred- 
erico Valerio, is skedded for pro- 
duction early next season by Eliz- 
abeth Miele... Shirley Booth is 
chairman of the theatre division 
for the 1953 Cancer Crusade. 

Theron Bamberger back in N. Y. 
after finishing his North Carolina 
special diet stint ... Frederick 
Fox to design set for “Roem Serv- 
ice” revival ... Bob Christenberry 
to serve as technical adviser on 
Pink Elephant” . . .Old Vie Thea- 
tre of London cabled Vieter Moore 
belated congrats on his 77th birth- 
day, ending “believe us, you have 
many admirers here.” ... Paul 
Lukas flew to London Friday (13) 
to appear in “The Night of the 
Fourth.” . . . Jack Cole had pleu- 
risy last week, delaying dance re- 
hearsals on “Carnival in Flanders” 
until next Monday (23). 

John B. Gambling will mark the 
10th anni of “Oklahoma” on his 
WOR, N. Y., show: March 31, with 
a special commemorative edition of 
the musical. Alfred Drake, star of 
the: Broadway original, will be the 
guest ... First production of the 








|urday (14) for talks with British Cuisine des Anges,” Albert Hus- 





Paul | joyable show and should have a 


substantial Broadway run. With 


Katharine Cornell in “The Con- | certain obvious revisions, it also of- 
stant Wife” to play at the Ann Ar-| fers amusing film possibilities. 


There’s just a suggestion of 
“Arsenic and Old Lace” about the 
off-center humor of this goofy yarn, 
in which three benign convicts in a 
French penal colony contrive to 
bump off an odious and grasping 
old bachelor and his unscrupulous 
nephew, who: threaten the happi- 
ness of an ineffectual but kindly 
shopkeeper family. Although the 
play becomes slightly unbelievable 
and wears a little thin in the third 
act, it offers diverting enough en- 
tertainment. : 


The comedy, adapted from “La 


| son’s current hit in Paris, is quite 





season, to join Harold Miskell or- | 








immoral, of course, for it frankly 
condones murder. Bui as the philo- 
sophical hero observes, whether 
the end justifies the means is 
merely a matter of circumstance. 
In this case, the victims are mali- 
cious and nasty, while those who 
innocently benefit when a _ ven- 
omous snake is unloosed to bite 
them, are generous and likable. So 
what is plainly a crime is desirable 
for the audience and, not entirely 
coincidentally, quite funny. 


The show has been skillfully 
done. The Spewacks’ adaptation 
seems adroit and frequently laugh- 
able, despite an unfortunate tend- 
ency to run downhill. Jose Ferrer, 
assuming he was largely respon- 
sible, has cast it brilliantly and 
staged the performance with the- 
atrical sense. And although Boris 
Aronson'’s single setting seems to 
defy the rules of construction, it 
admirably suggests untidy tropical 
domesticity. - 

As the three angels who arrive 
at the premises on Christmas Eve 


'to provide holiday festivity and 


make everything right in a sultry 
corner of the world, Walter Slezak, 
Jerome Cowan and Darren Mc- 
Gavin are ingratiating and mirth- 
provoking. Slezak, in the meaty 
role of a thoughtful and irrepres- 
sidly droll embezzler and forger, 1s 
especially engaging, while Cowan 
italicizes the character of a reflec- 
tive, sardonic wife-strangler and 


| MceGavin registers as a romantic 


weuth who bashed his stingy step- 
father’s skull with a poker. 


Carmen Mathews gives a percep- 
tive, affecting performance as 4 
sensible wife making the best of 4 
disappointing marriage, while Will 
Kuluva is expressively perplexed 
as the inept storekeeper, Henry 
Daniell is deftly hateful as the 
cruell greedy uncle. Joan 
Chandler is visually lovely as 4 
girl whose romantic illusions are 
preserved, Robert Carroll is effec- 
tive in the unattractive part of the 
villain’s heartless young nephew 
and Nan McFarland is convincing 
as a hypocritical friend of the 


| family. 
“My 8 Angels” is probably no 
boxoffice bombshell. But despite 


its flaws and limitations it should 
suffice. Hobe. 





Thomas Schippers, 22-year-old 
conductor from Kalamazoo, Mich. 
will substitute for the 75-year-old 
Tallio Serafin, now ijl in Rome, 
as conductor of Ravel's “L’Heure 
Espagnol,” which opens the N. Y- 
City Opera Co.’s spring season to 
morrow (Thurs.) at City Center. 
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The Playwrights’ Company, 


(MAXWELL ANDERSON, ELMER RICE, ROBERT E. SHERWOOD 
ROGER L. STEVENS, JOHN F. WHARTON) 
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|TANDY CRONY 


itirely having just completed a 35-week (10,813 mile) tour of America and C i 
3: ) anada will now pl dditi 
lifully weeks in the following cities of Connecticut, New York, Ohio, Missouri, Nebraska, hekiuad Sugere he 


JOSE FERRER Production of JAN DE HARTOG'S Comedy 
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Play Abroad. 


Three Cheers 
London, Mare¢h 9.., 
Tom Arnold and Emile Littler’ p 


ti f revue in two acts. With Vic Oliver, 
Jane Morgan. Wiere Bros., Mildred Sey- 
mour, A. Robins, Romanos Bros., P: & 


Bray, Canfield Smith, Sylvia Campbell. 
Victor Seaforth, David Gilbert,> 

Kiernander. ted by Robert .Nesbitt. 
Choreography, Hazel Gee; lyrics and 
music by Brian Blackburn, Ernst Wem- 
pola, Robert Wright va Forest. - 
ward C. Redding, David Henneker, Vic 


Oliver, Geoffrey Parsons, Brian Lawrence, 
Hubert Gregg; sets, Edward Delany; Jack 
Walker’s orch. At London Casino, March 
7. °53; $2.30 top. 





Repeating the formula that has 
paid dividends in past seasons, Tom 
Arnold and Emile Littler have ele- 


vated their new edition of “Latin | 


Quarter,” presumably as a gesture 
to the forthcoming coronation cele- 
brations. The show has been. given 
the status of an independent title, 
while the bevy of motionless nudes 
which decorated earlier produc- 
tions have been eliminated. They’re 
not missed. 

As is proper, emphasis is on spec- 
tacle, and Robert Nesbitt, once 
more assuming responsibility for 
the production, has staged and 
dressed the show with color and 
imagination. Sets and costumes 
have an expensive look, and the 
big ensembles have been conceived 
with infinite good taste. 

Measured in all-round terms, the 
cast lineup is prebably stronger 
than ever before. For the second 
time, Vic Oliver fills the iead, play- 
ing his dual roles of comic and 
maestro with easy facility. As a 
raconteur, he is a finished, studied 
performer, while he rates kudos for 
his skill as a musician. “Piano 

antasia” shows his technique on 
the ivories, while in the second half 
with the orchestra on stage he 


wields the’ baton with confidence. | 


Jane Morgan, in her first Lon- 
don stage show, makes a charming, 
vivacious leading lady. Blonde from 
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Going from B'way to Hollywood, ! 

or vice versa? “The Best Way” is \ 
to ship your car, not to drive it, 

advises Judson Freight Forward- ‘ 
ing Division of National Carload- 

ing Corporation, now celebrating « i 
its 75th anniversary. Judson has 

pees ay thousands of cars and \ 
trunks for stage, screen, radio and 

TV celebs. P 

' 
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You save wear and tear on you 
and car, actual driving costs, 
storage enroute, and expenses in- 
volved in the long trip. Besides, 
you have much better chance of : 
arriving in one piece yourself if 
you take rail or air and let Jud- 
son ship your car and belongings. 


If your trial engagement on 
either coast extends into a solid 
spot, just call Judson and have 
your car shipped to you. 


See your telephone directory for 
nearest National Carioading Of- 
fice or write to: Judson Forward- 
ing, National Carleading Cor- 
ration, 19 Rector Street, New 
ork 6. N. ¥. 
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June 15- Sept. 1 


Internationally Famous 


BRATTLE THEATRE 


CAMBRIDGE, MASS. 


© Air-Conditioned 
© New Seats and Lobby 
* Liberal Terms to 


RESPONSIBLE PERSON 


Write 40 Brattle St. 
. Call TR 6-4226 ° 


Personnel Available If Desired 
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“PORGY AND BESS” 


Currently ZIEGFELD, NEW YORK 


Broadway has a natural, compelling 
style, a plus appear2nce and a per- 


er cabaret technique to sell her 
numbers, and apart from her stand- 
yard “‘Hats” song, she intros a sock 
new tune, “Bang Goes the Drum,” 
as well as title song. 

Production is particularly strong 


(asststed by Mildred Seymour), 


they've made few changes in their 
set since last seen here, but have 
added new and intriguing bits of 
| business that spell additional 





tumblers who inake free and effec- 


Robins provokes more subdued 
| reaction by the endless stream of 
goods he extracts from his seem- 
ingly bottomless pockets; Page & 


their whirlwind terping routine, 
with. its combination ‘of speed, 
gracé and rhythm; Canfield Smith 
puts on a new spiel with his 
dummy, Snodgrass, and again gets 
the mitt for a polished ventrilo- 
quial act, while Victor Seaforth 
repeats his wellknown impression 
of Charles Laughton as the “Hunch- 
back of Notre Dame.” 

Another singer in the cast is 
Sylvia Campbell, whose wide vocal 
range embraces the highest and 
| lowest notes. Her contribution to 
ithe “Fantasia” is firstclass. David 
| Gilbert and Daphne Kiernander 
| lead the dancers with an effective 
terping display. Myro. 








| — Off-B’way Show 





Poor Eddy 
(COLUMBIA U., N. Y.) 


“Poor Eddy,”  ballet-biography 
of Edgar Allan Poe, opened at Co- 
lumbia U.’s Brander Matthews Hall 
last Wednesday (11), presented by 
Columbia Theatre Associates. Of- 
fering combines dramatic idinks 
|with ballet sequences, dancer 
| Chegsee Weidman playing: the cen- 





tral role of Poe in each. 
As experiment 

drama-music-dance, 

not altogether 


in combination 

production is 
successful, with 
dance sequences, choreographed 
by Doris Humphrey, -coming off 
best. Play links, by Elizabeth Doo- 
ley,. performed by students under 
direction “®f Milton Smith, are 
weak, author showing little selec- 
tivity and bringing in a mass of 
biographical detail via gossiping 
maids, tea parties and a-long let- 
ter-writing stint mimed by Weid- 
man while what sounds like the 
collected correspondence of E. A. 
Poe is read offstage. 

When appearing in the dramatic 
sequences, Wetdman remains mute 
while action proceeds naturalis- 
tically, and results are awkward. 

In the ballet portions, Miss Hum- 
phrey has created some topnotch 
numbers, which should make a 
fine. ballet on its own when the 
book is pared: away. 

Skilled in mime as well as dance, 
Weidman is an excellent choice 
for Poe, a part which he builds in 
the dances as a searching, despair- 
ing and finally tortured genius 
who is preoccupied with death in 
his life and works. He is ably as- 
sisted by Letitia Ide and Andora 
Hodgin, and a good dance corps. 

Hefty asset is Lester Polakov’'s 
artistic and ingenious set, which 
uses revolves and scrim to make 
transition from drama to dance, 
Albert Rivett’s score for piano and 
percussion unimpresses in Act I 
but achieves some telling effects 
in Act IL. Vene. 


Current Stock Bills 


(March 16-29) 

Death of a Salesman — Arena. 
Rochester (16-28). 

First Mrs. Fraser (Fay Bainter) 
— Bermudian Theatre, Hamilton, 
Bermuda (16-22). : 

Fledermaus—Paper Mill Play- 
house, Milburn, N.J. (16-22). 

Glass Menagerie (Fay Bainter) — 
Bermudian Theatre, Hamilton, 
Bermuda (23-29). 

On Your Toes (Patricia Bow- 
man-Georgie Tapps)—Paper Mill 
Playhouse, Milburn, N.J. (23-29). 


B CALLOWAY 


Sportin’ Life 

















Mgt.: 





“Cab Calloway’s $ 
tion—heroically wicked, magnetic . 





rtin’ Life is a marvelous crea- 
. —Brooks Atkinson, N. Y. Times 
. New York 






ity that projects. She exploits | 


=f 





Scheduled B’way Openings 
Camino Real, National, tomor- 
row (Thurs.). 


Horses In Midstream, Royale, 


| April 2. : 
I Feund April, unspecified thea- | 


tre, April 6. 


Room Setvice, Playhouse, week 
of April 6. 


Debut, no theatre set, week of 


| April 20. 


on the specialty side. Wiere Bros. | 


4irm comedy faves, chalk up an-| 
other standout success. Basically, | 
| May 21. 





| laughs. Their timing and precision | 
|are as faultless as ever. The Ro-| 
manos Bros. are three knockabout |! 


tive use of slapstick technique; A. | 


Bray prove an immediate hit with | 








| the 


Men of Distinction, unspecified 
theatre, week of April 20. 

Can-Can, Shubert, April 23. 

Carnival in Flanders, Century, 


Me and Juliet, Majestic, June 4. 








Harris 
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portedly said privately that he de- 
liberately writes pans as a per- 
sonal attention-getter.” 

If your correspondent had taken 
the trouble to consult the files of 
the Daily News for the current 
season, he would have seen at once 
that my reviews have contained as 


much praise as blame, and that the | 
customarily written in a' 
regretful rather than an aggressive | 


latter i 


tone. 

Moreover, as a daily columnist 
on the editorial page for the last 
nine years, I have had ample op- 
portunity to “get attention” in this 
direct way, rather than through 
occasional drama _ reviews, 
which constitute only a minor por- 
tion of my work on the paper. 

Denies ‘Expose’ 


As for the second personal mat- 


ter, namely, that my adverse re- 


| view of “The Shrike” was in con- 
| flict with a recent 


“expose” of 
mental institutions by my paper, 
and that “the slant of the review 
was embarrassing to the sheet’s 
editors,” this is a downright lie. 

The “expose” dealt with food 
conditions and congestion in men- 
tal hospitals, and was in no way 
a reflection on the medical abili- 
ties of the psychlatrists in these 
institutions. “The Shrike.” on the 
other hand, was criticized by me 
for ignoring the political consid- 
erations in the administration of 
public institutions and for giving 
a wholly unfair portrait of psy- 
chiatrists, who are doing their’ best 
to help patients, despite the most 
difficult of conditions. 

No executive of my paper was 
“embarrassed” by the review. 1 
have asked them. It is a pity that 
your correspondent apparently re- 
lied on the misinformation of a 
disgruntled press agent for a road 
company. 

More generally, as for the “criti- 
cal pans” which are supposed to 
have scuttled tours of other Broad- 
way plays in recent reasons, your 
informant again relied on an ob- 
viously faulty memory. 

He mentions “Anne of the 
Thousand Days,” which received a 
divided press here (as it did in 
New York), and not an adverse 
one at all. He cites “Guys and 
Dolls,” which won exceilent notices 
and~played for many months to 
‘virtual capacity houses. He also 
mentions “Top Banana,” which was 
amiably received by the majority 
of critics, and also ran for many 
months. 

In the case of “Two on the 
Aisle,” your correspondent's point 
is precisely the opposite of the 
truth: the critics praised the show, 
but the public failed to respond. 
“Detective Story,” of some seasons 
ago, was well received both by the 
critics and by the public. I can’t 
imagine how it was named even 
on this dubious list. 

As for “Paint Your Wagon,” 
which closed within a week here, 
the company on opening night 
gave what Burl Ives, the star, him- 
self admitted was the worst per- 
formance they had ever given. And 
the cast itself was conspicuously 
inferior to that seen in the Broad- 
way production. 

Let me repeat that I feel the 
critics should not be exempt from 
the closest scrutiny of their pro- 
fessional competence. Such spot- 
lighting at regular intervals would 
be good for them and for the thea- 
tre; it might even prompt some 
editors to select critics with 











| Sreater care, which is earnestly to 


be desired. 
Sydney J. Harris 


Equity Shows 


(March 16-29) 
Finian’s Rainbow—Far Rocka- 
way H. S., Far Rockaway (21). 
Mamba’s Daughters — DeWitt 
Clinton H. S., Bronx, N.Y. (20-21): 
Bryant H. S., Queens, N.Y. (27-28). 
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and I invited him to state his beefs 
lin our Sunday paper. He did so, and 
| enlarged on the trite thesis that so 
many plays that won “prizes” in 
New York didn’t do as well in Chi- 
' cago. He knows, and so should your 
writer, that there is more to the 
early folding of “The Shrike” than 
ia supposedly “cool critital recep- 
| tion.” Did he, or didn’t he, read 
|the story in your own issue of 
| March 4 which told of Heflin’s leav- 
| ing the show because of a film con- 
| tract? Besides, who says the show 
| isn’t. doing well? Take a look at 
Page 58 of the current issue and 
match the heads—‘Chi Legit B.O. 
Holding to Good Pace” (with “The 





Herman Kogan 


Continued from page 55 





| 


| 


instead of the same ones Aristo- 
phanes’ company managers used. 

I hope you can find space for 
this letter. As a new critic, I am 
all for people criticizing the critics. 
But they ought to know what 
they’re talking about instead of 
relaying the warmed-over, purely 
subjective ard embittered inac- 


ecuracies of a pressagent copping 
a plea. 


Hermat Kogan. 
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ncetemieieuaen 


bow, reinstating certain pieces that 


| Shrike” doing a “bright $18,000") | were cut out of the Broadway ver- 


and “B’way Takes Seasonal Nose- 
dive.” This, even though Lent and 
income tax month is traditionally 
a low time for productions every- 
| where. 

We are not “defensively minded” 





in this town, as your reporter de- | 


For Example 


| “Two on the Aisle’—You say 
| this is one of the shows “scuttled 
| by critical pans.” If your reporter 
ij had bothered to check your own 
| files or the files of the respective 
| newspapers,,he would have found 
| that this show did not receive bad 
notices. Bert Lahr, who admits 
that Chicagoans, both in theatres 
|and night clubs, simply don’t like 
his sort of humor, was lavishly 
| Praised by Miss Cassidy, Harris and 
|myself. Dolores Gray was de- 
scribed as “eiectrifying” by all of 
ius. The show did close after a 
few weeks—as a matter of fact, 
| when the show seemed to be fail- 
ing I did a special piece upbraiding’ 
| Chicago audiences for not getting 
| downtown to see it. 

| “Paint Your Wagon”—Its open- 
| ing night was one of the sloppiest, 
|most disgraceful in Chicago thea- 
| tre history. Burl Ives said so him- 
self. The unimaginative producers 
and backers swished out of town 
| with only a glance at the reviews, 
| which were truthfu!. Do these 
| people have so little faith and 
_ courage in their own investments 
| that they had neither the imagina- 
| tion nor the routine idea of asking 
ithe critics to come back when 
things had smoothed out and see 
it again? This has been done, you 
know, and in most cases the critics 
have responded. A prime example 
was “Guys and Dolls”—inaccurate- 
ly cited by you as a show weak- 
ened by the “carping” of one 
critic. That “carping critic’—aw, 
go on, fellas, you know it was Miss 
Cassidy —-came back two weeks 
later and saw it again when it had 
improved over a rough and loud 
opening night. 

“Top Banana” received good 
reviews, with the critics here, as 
in New York, singling out Phil 
Silvers as the “whole show.” It 
did well financially, Take a good 
look at the weekly reports while 
it was here. 

“Detective Story”—Excellent re- 
views, good business. 

Nuts to Pulitzer Prizes! 
The .producers and pressagents 


|} duces. We don’t want junk. We | 
won't take junk. 








make much of the fact that these 
shows which allegedly received a 
cool greeting in Chicago were, 
some of them, “prize plays.” Their 
cries show how ignorant they are 
of Chicago, Chicagoans and their 
potential audiences. We are not 
impressed with plays labeled 
“Pulitzer Prize” (what intelligent 
person still has any respect for 
this thing?) and tagged with the 
Drama Critics Circle award. You 
know well that these Drama Critics 
awards are far from unanimous; 
indeed, some of the plays which 
eventually won got cooler recep- 
tions on Broadway than they did 
here, 

Audiences for the legitimate 
theatre have shrunk in Chicago— 
as they have all over the country. 
Producers and .such press agents 
as Armstrong, who can’t resist the 
urge to write letters on amything 
and everything to anyone, think 
the critics dre ‘greatly to blame. 
Let them get their harried minds 
out of the 1920s and wake to the 
realities of the present day. Let 
them find out where theatre audi- 
ences have fled. Let them study 
their potential audiences instead 
of prattling about prize plays 
(wasn’t the season in which “The 
Shrike” was Pulitzerized adjudged 
the worst in a century?) and what 
the New York critics said about 





their offering. And let them, if 
they must keep cracking at us, | 
come up with some new arguments ' 





sion, such as a blues, a waltz, and 
a character sketch of Regina. He's 
truncated a lot of small plotting, 
he says, and tightened up the ac- 


| tion considerably. Opus is now in 


three acts, as originally intended, 
instead of in two as done on Broad- 
way. 

Blitzstein, who advises this is his 
first full-length opera to be done 
by an opera company, says the Cen- 
ter production will be more relaxed 
and expanded, “because the Broad- 
way pace, the stakes and financial 
angles involved, restricted me a lit- 
tle.” Three performances are listed. 

“Regina” is also to be done in 
late April by the Cleveland Play- 
house, with Benno Frank staging. 
Is will have at ieast a three-week 
run there. This is _ Blitzstein’s 
eighth opera. He’s working on a 
ninth, “Reuben, Reuben,” which 
Miss Crawford has mapped for fall 
Broadway production. Oddly 
enough, a short opera by Blitzstein, 
“The Harpies,” written in 1931 but 
never performed, will get its first 
production in late May, when Hugh 
Ross does it at the Manhattan 
School of Music. 











ADVANCE AGENTS! 
COMPANY MANAGERS ! 


We have .been serving theatrical 
shows for over 42 years. Ours is 
the oldest, most reliable and ex- 
perienced transfer company on the 
West Coast! . 


® Railroad privileges for handling 
shows ond theatrical luggage. 
© Complete warehouse facilities! 


® Authorized in California. Equipped 
to transfer and haul anywhere in 
U. St 


@ RATES ON REQUEST ! 


Atlantic Transfer Company 
GEORGE CONANT 


601 East Sth Street 
Los Angeles 12, Calif. 


MUtual 8121 of OXford 9-4764 


WALTER 


"Dare" 


WAHL 


Featured in Comedy Hit 
-“TOP BANANA” 


Currently 77th Week 
Now 


Playing 
SHUBERT, DETROIT 
(Mar. 9-21) 














Direct 
JOSH MEYER 


em ACK DAVIES 
AVAILABLE 


APRIL THRU NOVEMBER—1953 
r OUTDOOR AMPHITHEATRE 
3000 Seats — 44’ x 28’ Main Stage 
For Details Write 
CHAMBER OF COMMERCE 
Box 191 Lake Wales, Florida 








| 











SUMMER THEATRE 


Well established, excellent location, 
expanding to year-round operation, 
offers unusual opportunity te investors. 
Box V-31653, Variety, 154 West 46th 
St., New York 36, N. Y. 














Counsellors wanted for boys camp in 
Maine. Dramatics and Music (pianist) 
specialists. Knowledge of group sing- 
ing. Will interview married couples. 
Box V-3953, Variety, 154 W. 46th St. 
New York 36, N. Y. 
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Satevepgst Politico Squawk 
sons, New Jersey attorney general, 
to quash the Saturday Evening 
post article in the March 21 issue 
dealing with crime in his state, 
failed when Post editors pointed 
out that 4,000,000 copies, four- 
fifths of the run, had already been 
printed and —_ of them shipped 

distribs. * 
out ticle, entitled “We Drove Out 
the Dirty Money Boys,” is credited 
to Nelson Stamler, who was dis- 
charged Jan. 27 as the state’s chief 
crime investigator, and is written 
as told to freelancer Stanley 


ae going to Philadelphia for 
a conference with William J. 
Stevens, asst. managing editor of 
the Post, Parsons first tried to get 
New Jersey’s special legislative 
committee to prevent the mag from 
printing the article. Legislators 
turned down the suggestion as out 
of their province. _Committee, in- 
cidentally, is investigating Parsons’ 
office and Stamler’s firing. 

Parsons’ major squawk over the 
article is Stamler’s statements that 
politicians ordered the murder of 
mobster Willie Moretti, slain in a 
Cliffside Park restaurant Oct. 4, 
1951. Stamler is quoted in the 
article as saying “I am convinced 
that gunmen hired by politicians 
murdered Willie.” Parsons said 
that after the committee concludes 
hearings, he will file a complaint 
against Stamler under the state’s 
libel law. 





Prentice-Hall Expanding — 

Prentice-Hall is expanding in a 
number of directions in 1953. Plans 
call for construction of a $1,000,- 
000 shipping and storage building 
in New Jersey; outlay of $1,000,000 
over two years in development of 
pooks for high school and elemen- 
tary school sale through its Allyn 
& Bacon subsidiary; formation of 
an additional book club in addi- 
tion to the eight clubs already in 
existence, and two new services 
for the loose-leaf service division, 
a tax ideas services and a weekly 
information service. 

Company showed a net income 
for 1952 of $1,231,262, and paid 
total dividends on common and pre- 
ferred stock of $3,464,172, drawing 
from an earned surplus of over 
$4,000,000. Firm still has an earned 
surplus of $1,778,168. 





Time’s 30th Anni 

Time mag last week marked its 
30th anniversary. From the first 
issue, dated March 3, 1923, whose 
26 pages had a paid readership of 
12,000, the publication climbed to 
the current issue’s 116 pages and 
paid circulation in excess of 1,700,- 
000. 

The Time, Inc., house organ, 
fv.i.. remarked that “the growth 
of Time, first the magazine and 
later the whole publishing enter- 
prise, cannot be credited to any 
single factor, But probably the 
greatest success factor was and 
still is the people who have 
worked for the magazine.” 

There were only 19 names on 
the original masthead. Among 
them were Stephen V. Benet, 
Archibald MacLeish, John Farrar, 
Wells C. Root and Briton Hadden. 
Only three of the 19 are still with 
the company—editor-in-chief Hen- 
ry Luce, prexy Roy Larsen and 
foreign bureau chief Manfred 
Gottiried. Co-founder Hadden died 
at 31 in 1929. ; 





Autry Scot Suit ° 

Gene Autry has been granted an 
injunction in Scottish Court of Ses- 
sion against a Glasgow firm of pub- 
lishers. Autry, and his agents, 
Western Printing & Lithographic 
Co., Racine, Wisc., claim that the 
publication of a comic strip by the 
Glasgow firm caused them (Bom 
Baa and infringed their copy- 


seis in August, 190% granted to 
Ss in August, 1, granted to 
the H. G. Book Co. exclusive li- 
tense to publish in Britain the 
cere Autry Magazine, its contents 
0 be taken from the correspond- 
American magazine. The agree- 
ment covered period from January 
to December, 1952, 
H. G. Book Co., agreement, 
anted the same rights to the 
vlasgow firm. Neither of the agree- 
ios Was extended. In February, 
: 53, the Glasgow firm published 
Nenagazine, Gene Aut agazine 
85 19. Its contents had been cop- 
& from American magazines with 
bel Copyright of all the material 
onging to the author, ~ 


Anni Wm. the Silent Dinner 
ird annual William the Silent 


Dinner wi 
Hote! i" ui be held at the Carlton 


Presen 


Vashington, March 26 to 
t a gold medal and $2,500 





check to an American reporter for 


the best published story on Dutch- | bo 


US. relations in 1952. The annual 
award, made by citizens of the 
Netherlands, commemorates the 
death of 14 U.S. newsmen and 
women on July 12, ’49. The plane 
on which they were flying to cover 
a story crashed near Bombay. 
Two radio correspondents—Elsie 
B. Dick, of the Mutual web, and 
H. R. Knickerbocker, of WOR, 
N.Y.—were among the victims. 
Judges selecting the winner in- 
clude Theodore Koop, CBS Wash- 
ington news chief and president of 
the National Press Club; Duke 
Shoop, president of the Gridiron 
Club, D.C., and Esther Van Wag- 
goner Tuft, ex-president of the 
Women’s National Press Club. 





Chi Stagebill Foldo 


Chicago Stagebill, theatre pro- 
grams, has gone bankrupt. Pro- 
grams had been printed for the 
last two years by Robert Fieburg, 
who took over after his brother 
Bud died. Nathan Cohen, lawyer, 
who filed the bankruptcy proceed- 
ings, estimated that liabilities 
would amount to about $35,000, 
with assets, including accounts re- 
ceivables, between $15,000 to $20,- 
000. Mary Waggnor, who has been 
editor, and Clare Powers, staff 
writer, have joined Holt & Thor- 
ton, publishers, who are putting 
out a similar publication. 

However, the rights to the name 
of Chicago Stagebill will be auc- 
tioned offeas well as other assets, 
in a sale March 30. 





Chi Sun-Times Scribes 


Chicago Sun-Times writers are 
hitting the publication lists this 
fall, with three already on upcom- 
ing agendas. Herman Kogan, drama 
and book critic, with his partner 
Lloyd Wendt, has his fourth biog- 
raphy ready, a book on Bill Thomp- 
son, fabulous mayor of Chicago 
during the roaring ’20s. Bobbs- 
Merrill publishes. . 

Emmett Dedmon, former drama 
reviewer and now assistant to the 
publisher, has penned a counter- 
part to last season’s “Incredible 
New York”; it will be called “Fabu- 
lous Chicago.” It will bear the 
Random House _ imprint. Ruth 
Moore, reporter and feature writer, 
is listed in the Knopf catalog with 
a study of atomic substances 
throughout history, called “Man 
Time Fossils.” 





Ornstein’s 2d Edition 

Bill Ornstein’s “Ma and Me” is 
going into a second edition. Metro 
publicity scribe is revising some 
of the 20 stories, so that it will be 
subtitled “A Novel in Short Story 
Form.” 

Story Press, in Dallas, is now 
putting finishing touches to the 
revised edition. 


Barn ‘Blueprint’? For ’53 


The 1953 Supplement to John 
Effrat’s “Blueprint For Summer 





Theatre” will be out early in April.- 


In addition to statistics, reviews 
and special records of the 1952 
season, the new Supplement will 
carry articles en phases of stock 


operation. A directory of stock | N 


theatres will be included. 
This is the sixth year for the 
annual, ‘ 


McCall Building 


McCall Corp., Dayton, has an- 
nounced a $2,000,000 expansion 
there, including construction of a 
one-story $700,000 warehouse and 
installation of two new presses 
costing $1,250,000. ; 

One of the new presses will 
print five colors simultaneously on 
both sides of paper and the second 

ress is a double-decker 64-page 
ob, similar to other presses now 
in. use. No contracts have been 
awarded yet for the building. 


7 
CHATTER 


Lily Taylor has resigned from 
Esquire. * B 

Bill Lengel, Fawcett ed, vaca- 
tioning in Florida. 

veer poop d a oy a aggaae 
upped its price from Cc. 

"Gesry Gruen, decorating editor, 
has resigned from Retter Living. 

John P. Ware has been appointed 
publicity director of Pocket Books. 

Kay Campbell assigned to write 
story on June Allyson for Country 
Gentleman. 5 

Doris Hering, part-time review- 
er on Dance Magazine, joining 
staff full-time. ; 

Earnest Hoberecht, United Press 
general manager for Asia, made a 
veepee of that news service. — 

Paul McCrea, executive editor 
of Nation's Business, to Europe 
last week on the Ile de France. 

David Ewen’s biography, “The 











Story of Jerome Kern,” to be pub- 

lished by Holt next Monday (33). 
Hildegarde Fillmore, ex-beauty 

ed of MeCall’s and Better Living, 

a Cee to her farm in Mary- 
n 


Stephen Papich is completing a 
ok on Afro-Cuban dancing tech- 
— for Random House publica- 
ion, 

Art Buchwald, columnist on the 
Paris edition of the N. Y. Herald 
Tribune, in N. Y. on a periodic 
visit. 

Galaxy magazine and Simon & 
Schuster started a $6,500 contest 
for the best original science fiction 
novel. . 

Ruby Goodwin, secretary to the 
late Hattie McDaniel, wrote “It’s 
Fun to be Black” for publication 
by Doubleday. 

Thomas Y. Crowell Co. on Mon- 
day (16) published “Professional 
Shortstory Writing,” by William 
Byron Mowery. 

William B. Ziff, chairman of the 
board of Ziff-Davis, appointed gen- 
eral adviser to the Senate Judici- 
ary Committee. 

William Atkins, editor Reinhold 
Publishing Co., planning trip to 
Coast to contact architects, design- 
ers, and writers. 

Leon Shamroy wrote an article 
explaining CinemaScope for the 
National Board of Review publica- 
tion, Films in Review. 

Dolph Thomas appointed editor 
of International Sound Technician. 
new monthly mag of IATSE Sound 
Technicians Local 695. 

Edmond P. Joy and Herbert M 
Alexander, respectively purchas- 
ing director and editor of Pocket 
Books, Inc., upped to veepees. 

The International Federation of 
Journalists, activated May 8, ’52, 
recently inaugurated the issuance 
of a printed information bulletin. 

Maxwell Shane wrote an article 
for Popular Mechanics on the use 
of hidden cameras while shooting 
street scenes in N.Y. for ““The Glass 
Wall.” 

Barbara Hewson, ex-Fawcett ed, 
appointed editor of Better Living. 
Magazine will be changed to fea- 
ture picture layouts rather than 


copy. 

Vet Chi, N. Y. and Philly news- 
hawk Robert St. John’s auto- 
biography, “This Was My World,” 
will be published in July by 
Doubleday. 

Robert C. Ruark’s saga of his 
1951 African safari, “Horn of the 
Hunter,” will be a, $5.95 June 

ublication via Doubleday, with 
illustrations. © 

James A. Michener doing an un- 
titled story for Life magazine, 
with reported $20,000 fee, $10,000 





SCULLY’S SCRAPBOOK 


By Frank Scully ooo.+ee00000004 


ot , Hollywood. 
The Motion Pictures Academy of Arts & Sciences, for all its glamor, 


| its Oscars and pretty speeches, by no means exhausts the field of those 


deserving of some sort of recognition for achievments during 1952. 

Various publications and crifics’, circles, not to stress out-and-out 
scene-stealers, in industries not even remotely connected with the pic- 
ture biz, have bestowed their awards. These have done so before the 
Academy could get into its own act. Even so, they have skimmed 
merely the sour cream froma vast sea of yogurt. 


So once again to satisfy a small measure of the demand supplied 
by the Oscars and their gun-jumping satellites, I bestow on Hollywood 
a gondola of Mickeys, designed by the famous Finn himself. In addi- 
tion to chloral hydrate, these Mickeys are spiked with paraldehyde, 
sodium pentathol, caron oil (three drops), monosodium glutamate and, 
in one favored instance, Napoleon brandy. The winnahs: 

To the British acress who on getting a tip from her London agent 
that Queen Elizabeth was going to okay rabbit instead of ermine for 
coronation costumes, promptly sold her ermine wrap and sunk her 
coin in an Elstree rabbit hutch. 

To the director who never complained about a script or a cast be- 
cause he was making patriotic pictures “and you don’t need stars or 
stories for those.” « ' 

To the leading man who never looked twice at a low-cut gown, 
parked at the side of his producer in a Brown Derby booth, but kept 
his eyes steadily on his boss who was giving him some dull instructions 
on how not to overact when playing a horse at a Masquers benefit. 

To the leading lady who passed up the chance of doing some cheese- 
cake poses with Harold Stassen, for fear the pix might hurt his chances 
of becoming President. 

No Swindle 

To the cast that gladly went out on the road shilling for the pro- 
ducer’s product and refused to turn in_a swindle sheet, protesting “we 
just went along for the ride.” 

To the pressagent who never passed along a tale about Bing Cros- 
by’s penuriousness, for the simple reason that he was too tired to look 
up the spelling. 

Best Situation Comedy: Tb the actor who, having ridiculed TV for 
two years at the behest of his picture producer, found that*his pro- 
ducer had joined Cinerama and all the scriptwriters who used to sup- 
ply him gags had gone over to TV. 

Best Mystery Picture: Christine (ne George) Jorgensen. 

To Trinidad, for not protesting to our State Dept. that their asphalt 
has better affairs than Rita Hayworth, Glenn Ford, et al., and they 
never thought of making pictures out of their asphalt. 

To the comedian who got through a whole year without resorting 
to breakaway furniture for laughs. 

To the Broadway star who had a chance to play “High Noon” but 
said he wouldn’t get up before dark even for an Oscar. 

To the producer who itched to change 19% of Shaw’s dialog, but 
when he realized what it would.cost him to go 1% over the legal limit 
imposed by the playwright’s trustees, scratched his ribs instead. 

To the canyon crooner who got a double for his voice and rode Old 
Paint himself, and attributed the improvement in the singing to new 
recording techniques. 

To the producer who put his own money into his productions and 
did so well his banker sued him for an accounting of the profits, on 
the grounds that he once told the producer, “Call me up when I get 
back to town.” The producer said he would and never did. 

To Zsa Zsa Gabor for being allocated the only joke in “Moulin 
Rouge” and not messing it up. 

To the male star who informed his sponsor that he was giving up 





on acceptance and balance to be 
paid next Jan. 1. 


Newspaper Guild of N. Y. selects 


Miss Page One next Monday (23) 
at Tavern-on-the-Green, N. Y., for 
the Guild’s 20th anni Page One 
Ball at Hotel Astor, April 17. 

Elizabeth Kern, society scribe 
for the Omaha World-Herald, re- 
tired last week after more than 43 
years’ service. She was also film 
reviewer for a couple years. 

Cue mag has named WMGM 
sportscaster Kal Ross as_ sports 
editor of the magazine. Ross will 
write a weekly column, “Cues to 
Sport,” starting with the March 25 
issue. 

James Viles, photo-illustrator, 
recently returned from tour of 
North Africa, is giving a series of 
illustrated talks on his trip to 
various camera clubs throughout 


% 3 

Benny Lee, Scot pop singer and 
broadcaster in “Bedtime with 
Braden” series on BBC, writing a 
weekly column about latest wax- 
ings in the Glasgow Evening 
Times. 

On April 13, Henry Schuman 
will publish “Adventures of Mot- 
tel, The Cantor’s Son,” by Sholom 
Aleichem, translated by his grand- 
daughter, Tamara Kahana. It ‘was 
his last work. 

Mary Kraft, newly appointed 
home editor of Good Housekeeping, 
will go to the Coast next week to 
scout western markets and houses. 
She'll visit Houston, Phoenix and 
ae cities before returning to 


Scenarist Peter Viertel’s forth- 
coming Doubleday novel, “White 
Hunter, Black Heart,” with a film 
director as the central character, 
is the aftermath of Viertel’s actual 
location trip to Africa with a film 
company shooting in the Belgian 

ongo. 

Dallas Times Herald has upped 
nitery columnist Virgil Miers to 
amusements editor, and_ staffer 
Jerry Hill to radio-TV editor, and 
named Dr. Jack F. Kilpatrick music 
critic of the p.m. sheet, Latter is 
a professor at Southern Methodist 
school of music. ; 

Theodore Waller resigned as 
managing director of the Ameri- 
can Book Publishers Council, to 
become editorial v.p. of the New 
American Library of World Liter- 
ature, with Dan M. Lacy, deputy 
chief asst. librarian of the Library 











smoking till the cigaret people successfully pressured interlocking in- 
, dustries to give Hollywood back its once free and fresh air. ; 
Foresight 

| To the male star who looked well when stripped to the waist in 1942 
and had the foresight to take 150 poses, which he released one a month 
for the next 12 years—by which time he looked fatter than Andy 
Devine and balder than Bing Crosby, but nobody will know it till he 
runs out of stills in 1954. 

To the chatter-writer who called home to hear how things were 
going and found a rival answering the phone to tell him his wife had 
gone to Reno for a divorce, and would it be afl right for the rival to use 
it as a blind item? ‘ 

To the photographer who sold outright for $100 the negatives of 
nudes of a rising young star when told “we can always substitute 
Venus de Milo, you know.” 

To the femme star who wore dark glasses and was so unrecognized 
nobody photographed her all year. 

To Johnny Greene, the writer, not the composer, who firmly re- 
sisted all pressure from within and without to include a gag on “My 
Friend Irma” re Christine (George) Jorgensen of the Copenhagen 
convertible sex. 

To Henry King who, over 60, flew his Beechcraft Bonanza in one hour 
and 33 minutes from Burbank, Cal., to Ensenada, Mex., thereby winning 
the International Sweepstakes race in faster time than his pictures run. 

To Lili St. Cyr who, after being clinked and exonerated for carry- 
ing stripping to the swank Ciro’s on Sunset Strip, refused to be sold 
down the river to a Frisco burlesque house, because she considered 
the joint below her dignity. House was called, before (and after) the 
election, the President. : 

To the title-writer who decided that “The Bad and the Beautiful” 
contained less surprises than the “Good and the Beautiful,” having 
the authority of the late F. Scott Fitzgerald’s “The Beautiful and the 
Damned” to back him up. ° 

To the booker who placed “April in Paris,” which didn’t do so much 
for Doris Day and Ray Bolger, in releases right at the time Ray Bolger 
made his smash TV debut over the Colgate Comedy Hour. 

To Frank Fontafne, the Savoni of radio and TV, who succeeded in 
1952 in not getting heaved to stardom in pix, though he wasn’t doin’ 
nuttin’, jus’ standin’ ’round, not doin’ nuttin.’ 

To José Ferrer, who sent lovely linen handkerchiefs from Paris, 
with his image embroidered on them, thus inviting critics to blow 
their noses on his likeness. 

To Walter Catlett’s tailor who hung out a sign: “Gone. Don’t know 
when I'll be back.” 

To Sen. Estes Kefauver who, at the end of the primary battle for 
New Hampshire, didn‘t realize he was still on TV cameras, and said to 
his wife, “I wasn’t very good tonight.” “You were fine,” she said, 
more to comfort him. “No,” he replied, “the words were slow in com- 
ing. I couldn’t seem to find the right ones. I’m afraid this try didn’t 
help much.” 

To John Ford who did better with “The Quiet Man” than James 
Joyce did with “Stephen Hero,” described by Joyce as “the very incar- 
nation of Irish paralysis.” 7 

To the unemployed actor who rented a Jaguar and cruised around 
preview theatres, till one day he offered a producer a ride and was 
promptly clinked for not having a hacking permit. 

Best Dramatic Show: Heavyweight whe rushed into the Vine St. 
Derby on Fite Nite and ordered a raw steak for his right eye, which 
had been socked by the referee when he called the official a bum. 

To the stage carpenter who, on being asked why Cecil B. DeMille 
would remake “The Ten Commandments,” replied, “Well, you. know 
C. B. All is grist that comes to DeMille,” and was promptly elevated 
to the post of foreman of breakaway furniture on Martin & Lewis 





of Congress, set to take over the 
ABPC vacancy March 23. 


comedies. 
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Marvin Broadway to con- 


er at Loew’s, Inc., elected to 
pape Hea in the Controllers In- 
stitute. 

Sam Dembow, Jr. to the Coast 
today (Wed.) on business,’ includ- 
ing a possible huddle with Howard 
i." Gower ~ Chamiplbii 

Marge and wer amp 
back ioe the Coast following N. Y. 
stopover after appearing at’ Palm; 
Beach benefit. seek tlt 

Frances E. eed aaa ho 
Dave Barry’s a n last wee 
Variety should have read 135 East 
39th St., N.Y.C. 

Pandro S. Berman due in from 
Coast Monday (23) and leaves the 
next day for England to begin work 
on Metro’s “Knights of the Round 
Table.” 

Negro Actors 
its “Spring Round-Up” and Break- 
fast Dance at Harlem’s Savoy Ball- 
room April 24 to raise funds for 
needy members. 

Russell V. Downing, Music Hall 
managing director, trained to the 
Coast Friday (13) for look at latest 
3-D developments and new product. 
He returns March 24. 

RKO Theatres prexy Sol A. 
Schwartz planes to the Coast to- 
day (Wed.) to take in the Academy 
Award dinner and view a Cinema- 
Scope demonstration. 

Yolanda Montez  (Tongelele), 
Mexican dancer, in from Mexico 
City today (Wed.) and opens to- 
morrow night at the Bachelors 
Club, on the site of the old Monte 
Carle. 

Debbie Reynolds, star of Metro's 

“7 Love Melvin,” arrived in 
Gotham yesterday (Tues.) for inter- 
views in advance of her appear- 
ance on the Ed Sullivan “Toast of 
the Town” show Sunday (22). 
- Ed Sullivan being free-lunched 
tomorrow ‘Thurs.) and made an 
honorary member of AMPA (As- 
sociation of Motion Picture Ad- 
vertisers) in appreciation for the 
“Toast of the Town” emcee’s pre 
pix biz pitch. Kenyon & Eckhardt 
execs, Marlo Lewis, Hubbell 
Robinson, Jr., Roberta Peters, 
Samuel Goldwyn, Danny Kaye and 
others will attend. 


Alaska 


By Bob Kederick 


Juanita Burke singing at Planta. 
tion Supper Club, Seward, 

Jim Lawson, ex-KIBH manager, 
now managing KINY in Juneau. 


Singer-comic Charlie Ray, song- 
stress Becky Cozzo at Flamingo in 
Seward. 


Pianist Buzz Holt, singers Elea- 
nor and Royal O’Reilly at Country 
Club in Juneau. ‘ 

Jerry Owen, after three-day 
throat ailment, back as comic-m.c. 
at Aleutian Garden, Anchorage. 


Third Alaska Music Trails con- 
cert, set for Seward auditorium 
March’ 20, features Pierre Sancan, 
French pianist. 


Club Juno, formerly Dinner 
House, reopened in Fairbanks un- 
der new owners, Leo Bloom, John 
and Connie Berry. 


W. J. Wagner, Alaska Broadcast- 
ing System owner, toured terri- 
tory, sat in with legislature and 
returned to Seattle headquarters 
last week. 


Fourth Fairbanks nite spot to be 
destroyed by fire this winter is the 
Congo Club. Swing Club, Frontier 
and The Raneh previously were 
burned out. 

Doug Moppert, formerly in “all 
Me Madam,” and The Kittenettes 
top bill on Fairbanks’ Winter Car- 
nival “Follies” revue. Don McCune, 
KFAR (Fairbanks) staffer, emcee- 


Lisbon 


The Maxime nightclub featuring 
The Three Najas and the Swedish 


Ballet Cimarro. ' ' 


Cinema S. Jorge is doing well 
“Great 


“Miracle of Fatima’ (WB) will 
play Holy Week at the Cinema 


with Mario Lanza’s pic, 
Caruso” (M-G).. . 


onumental here. 


French songstress Renee Lamy 
a hit at the Wonder Bar, nitery of 


the Estoril Casino. 


Redecorated Haiti nitery eg 
an 


ing Almeida Cruz orch 
dancer-singer Quety Clavijo. 


Nacional Theatre actor Alvaro 
Benanror named to direct light 
plays section of Portuguese Radio. 

Portuguese singer Luis Barreira 
and Mexican dancer Fernando del 
Monte head show at the Cristal | 


nitery. 
Violinist Antonino David 


Azores Islands. 


Maria Lalande and Assis Pa- 


Guild presenting lish company in Cyprus. 


. 


and 
Austrian pianist Katharine Hams 
doing concerts in Madera and 


home theatre Maria Vitoria for a 
season in Oporto. 


Revue company of impresario 
Jose- Bastos, direeted by Maestro 
Carlos Dias, back from a_six- 


month tour of Portuguese Africa. 
Impresario Joaquim Gasa an- 
nounced that his Spanish-Cuban 
revue company will play Mallorca 
Tsland, Valencia, Lisbon and Opor- 
to from April to June. He's here to 
arrange for his revue, “The Cyclon 
Has’ Arrived,” to be presented at 
Coliseum Theatre. 





Paris 


Al Crown, RKO foreign head, 
here on tour of European offices. 
Wendell Corey here after film- 
ing “Laughing Ann” (Rep) in Lon- 
don. ‘ 

Lewis Milestone preparing a 
new film to be made for an Eng- 


Howard Hawks in from. London 
to prepare shooting of pic based 
on “The Sun Also Rises.” 
Josephine Baker here for a short 
stay before embarking on song 
tours of Italy*and Germany. 
Spencer Tracy here for confabs 
with Garson Kanin on latter’s new 
script, “Flight To The Islands.” 
Erich von Stroheim and Denise 
Vernac back from Riviera location 
jaunt for new pic, “Inferno of Par- 
adise.” 

Etchika Chourau, Basque film 
find, to have lead in a film that 
Maurice Dekobra is writing and 
will direct. 

Simone Signoret getting the top 
thesp award from the British Film 
Academy for her performance in 
“Casgue D'Or.” 

Jedn Cocteau entrusting pic ver- | 
sion of his novel, “Thomas L’Im- 
posteur,” to 18-year-old director 
Michel Haddad. 

Antonio Petrucci, Venice Film 
Festival prexy, here to present last 
year’s grand prize to Rene Cle- 
ment for his pic, “Jeux Interdits.” 
Louis Ducreux, top comic’ in 
Roussin’s “Helene” at Madeleine, 
getting play of his own, “Funniest 
of Men,” produced at Theatre de 
L’Oeuvre. 

Jean Cocteau’s one-acter, “Hu- 
man Voice,” into repertory of 
Comedie-Francaise. The Comedie, 
which goes under Paul Descaves 
management April 15, plans a re- 
vival of Shaw’s “Saint Joan.” 
Tennessee Williams’ “Rose Ta- 
too” will be staged here at Thea- 
tre Gramont after run of current 
hit, “Many.” Staging will be by 
Pierre Valde, and it will have Lila 
Kedrova and Gilbert Edard in the 
leads. 

Claudette Colbert will do one of 
the sketches in tri-sketch Franco- 
Italo film “‘Destinees.”’’ Sketch will 
be made here by Marcello Pag- 
ligro, concerns a war widow who 
comes to Europe looking for the 
grave of her husband. 


India 


All-India Cine Technicians Con- 
ference scheduled for April. 
Basant Studios of Chembur, near 
Bombay, being converted into full- 
time TV studio. 
Fanny Ferguson being starred in 
Kishore Sahu’s Gevacolor produc- 
tion, “Peacock Feathers.” 
J. Remi Crasto, managing direc- 
tor of RKO in India, elected prexy 
of Kinema Renters Society of 
India. 
Lt. Col. G. Boret, until recently 
General Circuit Manager of Globe 
Theatres, joined Universal as top 
executive in Bombay. 
Prakash Studios to produce “Life 
of Buddha” in color in association 
with American producers. Pic will 
be in English and Hindi. 
Sharp dip in boxoffice grosses 
caused local Metro and other the- 
atres to realign their scales, so that 
there would be more low-priced 
seats. 
Herbert Marshall set to start 
shooting on “Wajid Ali Shah” in 
color for New Premier Films. This 
is biopic of last. King of Oudh de- 
sed by the British. It will be 
ilingual in Hindi and English. 
Government of India Jifted ban 
on issuance of building materials 
for construction of cit:emas if the 
material required for theatre con- 
struction comes out of quotas al- 
ready alloted to different states. 
Measure is only expected to allow 
mover. & houses to carry out re- 
modelling or urgent repairs. 





. 

Chicago 

Charles Washburn in city ahead 
of “Affairs of State” opening at 
Selwyn April 1. 
Abe Teitel celebrating 20th an- 
ni as operator of World Playhouse, 
Chicago’s first arty house. 
Edward Arnold here to talk over 
summer stock appearance witb 
Marshall Migatz, operator of Salt 
Creek siloer. 
Tom O’Brien in to get some 
background materia! on late fight 
promoter Tex Rickard for a Co- 





checo legit company left their 


London 


Pat Morrissey opened a run at 
Al Burnett’s Stork Club this week. 
Claude Whincup unanimously 
elected wd — of the Cinemato- 
ra Exhibs Assn. 

. antred Crown, RKO foreign 
chief, left last week for a quick 
looksee of Continent keys. 

Emile Littler giving the Easter 
week proceeds of his current, mu- 
sical hit, “Love From Judy,” to the 
Actors‘ Orphanage. 


Robert S. Wolff, RKO topper, 
sails for N.Y. next week on his 
annual trip. Julian (Bud) Lesser 


also returning home. 

Hannen Swaffer’s half century 
aS a newspaperman is to be cele- 
brated tomorrow (Thurs.) by Lon- 
don tent of the Variety Club. 
Diana Wynyard went to Buck- 
ingham Palace last week to col- 
lect her New Year’s honor. She 
was made a Commander of the 
British Empire. 

Because of illness, Michael Ben- 
thall has had to cancel out as di- 
rector of the Old Vic production of 
“Murder in the Cathedral’; chore 
taken over by Robert Helpmann. 
“The Marionettes De Lafaye,” 
currently at the Quatre Saisons, 
Paris, has been snapped up by Val 
Parnell.- He will star them in a 
show in the West End next Sep- 
tember. 

The Duke and Duchess of Glou- 
eester, with their son, Prince Wil- 


liam, to attend the European 
preem of Walt Disney’s “Peter 
Pan” at the Leicester Square 


April 16. Proceeds are being don- 
ated to the British Red Cross So- 
ciety. 


Minneapolis 

By Les Rees 
Exotic dancer Taika heads Club 
Capitol show. ; 
Yiddish actor Jacob Ben-Ami 
here for one-night appearance. 
Vic's holding over singing come- 
dienne Weela Gallez indefinitely. 
American Legion amateur con- 
test show raised $1,200 for North- 
west Variety Club heart hospital 
fund. 
Paul Hindemith guest conduc- 
tor with Minneapolis Symphony 
as substitute for ailing Dimitri Mi- 
tropoulos. 
Hotel Radisson Flame Room 
holding over dancers Teddy & 
Phyllis Rodriguez and Don Mc- 
Grane orch. 
Charles W. Perrine, Minnesota 
Amus. Co. veepee, elected a vee- 
pee of Minneapolis Civic & Com- 
merce Assn. 
Film exchanges taking tumis 
holding bi-monthly parties at 
Northwest Variety club for mem- 
bers and friends. 
Believed nation’s oldest company 
manager, George Hunt, back with 
“Affairs of State’ at Lyceum, cele- 
brated his 82d birthday. 
Shriners’ annual indoor circus 
two-week run set up new attend- 
ance record and gave extra Sat- 
urday morning performance. 
Ted Goldsmith, John Hill and 
Harry Davies all here simultane- 
ously, ahead of Jose Greco Danc- 
ers, Spike Jones band and “Top 
Banana,” respectively. 
~Two successive Lyceum attrac- 
tions, “Point of No Return” and 
“Top Banana,” 
scale, unusually high for. Minne- 
apotis. 

Dancer Rita Rose, “Miss Ken- 
tucky of 1951,” singers Beverly 
Fisher and Audrey Blazer and 
drummer Bubbles Price _ into 


Heinie’s. 
Madrid 
By Geeno Garr 

_“Segundo Lopez,” new Spanish 
pic, doing good biz at Cinema Rex. 

“Conquistame,” a revue starring 
Cuban Maria Angeles Cantana, in 
third month at Madrid Theatre. 

American actress Ethelvine Holt 
hought the U.S. rights of three-act 
play, “The Fiancee,” by Ruiz Fu- 
ente. 

Mexican songstress Irma Villa 
and her’ Latin-American show 
touring the south of Spain to good 
returns. 

Argentine director Luis Cesar 
Amadori and his wife, Zully Mor- 
eno, will do a pic about George 
Sand here. 

Legit company of Pepita Martin 
and Manuel Sabatini touring 
North Africa and playing “The 
Ball” by Edgar Neville. 

Maestro Moreno Torroba off to 
Buenos Aires to direct his own 
operettas, “Luisa Fenrnanda” and 
“Caramba,” at Teatro Avenida. 

“To Conquer Paris,” revue by 
Antonio and Manuel Paso, has 
been doing capacity biz sifice it 
opened at Teatro Albeniz last 
month. 

Cuban composer Ernesto Le- 
cuona coming here to organize an 





Borja, Luis Carbonell and Pedrito 
Fernandez. 





lumbia picture. 


have $4.80 top|- 


operetta company starring Esther 


who played “The Fiancee” at the 
Teatro Espanol last fall, appeared 
in 30-minute edition ‘of play for 
Spanish TV. - 
Spain’s Nobel winner Jacinto 
Benavente now has ihree plays 
running here: . “Setvir,” starring 
Mari Carillo and Enrique Diosdado 
at the Maria Guerrero; “The Pin 
in Her Mouth,” with Isabel Garcez 
at the Infanta Isabel, and ‘“Prison- 
ers,” wi Irene Lopes Heredia 
and Carlos Lemos starred at the 
Alvarez Quintero. 


Pittsburgh 
By Hal V. Cohen 
Frank Westmore around getting 
publicity for “City Beneath the 
Sea.” 
George Jaffe off for a month in 





Hot Springs, Ark., to take mineral | 
baths. 
Hymie Wheelers celebrated their | 
23rd wedding anni and Max Shul-! 
golds their 17th. 
Jack Mahoney, TV’s “Range 
Rider,” heads a rodeo coming to 
The Gardens in May. 
Mariam. Lewis and Al Spindle- 
man set for leads in “Life With 
Mother” at the Playhouse. 
Mara Landi, June graduate of | 
Carnegie Tech Drama _ School, 
landed her first Broadway show, 
“Carnival in Flanders.” 
Debbie Reynolds spends tomor- 
row (Thurs.) here drum-beating “I 
Love Melvin,” in which she co- 
stars with Donald O’Connor. 


Ottawa 


Art Mooney band in Standishall 
for week. y 

Jan August and Joey, Carter in 
Red Cross benefit at Coliseum. 
Regina’ Resnick guesting with 
Ottawa Fhilharmonic’s “Night in 
Vienna.” 

Ernie Warren, 20th-Century 
Theatres district manager, was co- 
pilot in plane dropping paper 
bombs on city in Red Cross drive 
stunt. 

. Permanent TV not scheduled 
here until after May 1 but Cana- 
dian Broadcasting Corp. rushing 
temporary video’ setup here in 
time to air Coronation telecasts. 
Minto Follies, local ice show 
where Barbara Ann Scott began, 
featuring her as well as Michael 
Kirby, Jan Tores and Hayes Alan 
Jenkins (1953 world champ) in the 
coming show opening March 30. 


Reno 


Eileen Wilson and Pat Patrick 
in New Golden show. 

Janis Paige next at the River- 
side starting March 19. 

Rudy Vallee plus’ Blackburn 
Twins & Marian Colby in Mapes 
Skyroom. 

Little Theatre plans new addi- 
tion soon to accommodate “Mr. 
Roberts” first show of next season. 
Gambling bills still taking up 
most of Nevada legislature’s time. 
All want to levy more taxes on 
gaming. 

Gene McCarthy, ex of McCarthy 
& Farrell as well as McCarthy & 
Dale, leaving show biz, and is cur- 
rently working for New Golden. 
Lucius Beebe and Charles Clegg 
about to complete their first year’s 
operation of the Virginia City Ter- 
ritoriai Enterprise in the black. 


By Fred Woodress’ 

B’ham Ballet to prgem at Tem- 
ple April 7. , 

“Holiday On Ice” at Aud Tues- 
day (15) for 11 days. 

Charlie Barnet orch opened at 
The Club yesterday (Tues.). 

Al Martino here for a week at 
Lotus starting Monday (23). 

Dinkler hotel chain, which owns 
Tutwiler, purchased rival Bank- 
head Hotel.from L. B. Stevens & 
Associates for reported $1,000,000. 

Town & Gown Theatre opened 
with “Portrait in Black” Thursday 
(12) and Circle Players present 
“Bell, Book and amar ei Monday 


(23) 
, Omaha’ 


By Glenn Trump 


Rink Wright again booking 
ae Indoor Circus here April 








Jack Sandler, KOWH sports an- 
nouncer, showing films of his 
South American trip to local clubs 

Lincoln’s Circle Theatre stag- 
ing “Guest in the House” under 
seen of Karl Sittler for 13 

ays. 

Martha Bohlsen and Arnold Pet- 
erson preemed garden show on 
WOWTYV after successful kitchen 
series. 

Trumpet player Rafael Mendez 
booked for Gering, Neb., concert 





Susana Canales and Julio Pena, 


Sr, 


Hollywood 


ie Barker planed to Mexicg 

Paul Kelly on mend after h 

attack. i 
plane@ in 


Vera-Ellen 

iami. 

David Butler vacationing in San 
Francisco. 

Former home of Al Jolson up 
for auction. 

Mitzi Gaynor. recovering from 
appendectomy. 

Bob Youngs celebrated their 
20th wedding anni. 

Arthur Freeds celebrated their 
30th wedding anni. 

Dick Powell home from hospital 
after two operations. 

Lienel Barrymore sold another 
painting to Hallmark Cards, 

Clarence Brown leaves next week 
for extended tour of Europe. 

WB hosted the Tokyo Stars 
visiting Japanese baseball team. ' 

Keenan Wynn guest speaker at 
L.A. Junior Chamber of Com. 
merce. 
Chill Wills will emcee this year’s 
P-A-T-S-Y Awards for animal 
actors. 
Peter Dunn hospitalized after be. 


from 


| ing thrown from horse on location 


near Nogales, Ariz. 

Jesse Lasky spoke on future of 
the film industry before USC chap- 
ter of Delta Kappa Alpha. 

Dennis Day won annual St, 
Patrick’s Award presented by An- 
cient Order of Hibernians. 

Ed Clark celebrated his*61st anni 
in show biz with a role in “Money 
from Home” at Paramount. 

Songwriter Henry Tobias 
his wife celebrating their 
wedding anni tonight (Wed.), 


Miami Beach 
_ By_Lary Solloway 
ee Circus folded Sunday 


and 
25th 


— 
_ 


_ Jed Harris anchored his yacht 
in Biscayne Bay. 

Minneapolis Trib columnist-com- 
mentator Cedric Adams at Key 
Biscayne. 

Martha Raye relit her Five 
O’Clock Club after several days of 
layoff to rest. 

Former Equityite Irene Purcell 
at Golden Strand with husband 
Hibbard (Johnson’s Wax) Johnson. 
Ethel Merman in for personal 
appearances at Wometco Theatres 
for _Jaunching of “Call Me Mad- 
am. 

Bill Jordan celebrating 16th 
birthday of his Bar of Music this 
week, a record for this transitory 
town. ° 
Molly Picon, Barry Sisters and 
Jan Bart playing special! hotel 
dates for Bonds For Israel com- 
mittee here. 

Jerry Colonna. and Bert Lahr 
house-guesting with Earl (Mad- 
man) Muntz and his wife, thrush 
Joan Barton. 


_ Washington 
By Florence S. Lowe 

Carl Brisson playing another 
successful date at Statler Hotel 
Embassy Room. 

Marian Anderson concert at Con- 
Stitution Hall subject of loud 
plaudits from crix. 

Ankers-Loeb Productions named 
rep here for Stanley Neal Produc- 
tions, makers of special industrial 
and TV documentaries. 

James A. Michener, author of 
“Tales of South Pacific” in town 
Monday (16) to meet the press and 
plug “Return to Paradise,” based 
on Michener's latest book. 

Victor J. Orsinger, chief Barker 
of Variety Tent 11, will replace 
Jerry Adams as International Can- 
vasman at the Variety Interna- 
tional Convention in Mexico City. 
Adams is leaving show biz and 
moving to Frisco. 


By Jerry Gaghan 

Eddie Sylk, discharged from the 
Navy, rejoined Ted Forrest combo 
at Big Bill’s. 

Issy Bushkoff, owner of New 
Town Tavern, Delair, N. J., injured 
-3 ae crash in midtown Philadel- 
phia. 

Mickey Carroll, of dance team 
Grace and Mickey Carroll, 
ducted into Army special services 





at ee Dix. ; 

Arlene Francis was given testi- 
monial luncheon at Lit Brothers 
department store to kick off store 
fashion show. 

“Can-Can,” new Cole Porte? 
musical, will have a 7:30 opening 
night curtain for preem at Shu- 
bert, March 23. 

Clarence Fuhrman, local dance 
band maesiro, signed for fourth 
straight season as. conductor % 
Ocean City, N. J. Summer Symp. 

Fatso Marko, booked to share 
comedy. chores with Roy Sedley 
Little Rathskeller, left after first 





March 17-18, his lone Nebraska ap- 
pearance, 


night of run when deal didn’t work 
out. 
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PAUL REMOS 

paul Remos, ne Peul Reimer, 69, 
jose Toy Boys (Paul Remos &), 
widget acro act, are one of the at- 
actions at the Canadian National 
-~ rtsmen’s Show in Toronto, died 
Sprch 13 in Toronto following a 
heart attack at rehearsal of the 
how. Remos played vaude, niter- 
ies and skate shows for many 


yeturther details on Page 2. 





THEODORE HUFF 

Theodore Huff (ne Edmund N; 
Hug, Jr.) 47, film historian and 
piographer of Charles Chaplin, 
died March 15 in Farmingdale, 
LL, of a cerebral hemorrhage. At 
the time of his death Huff was 
assistant casting director at the 
Signal Corps Photographic Cen- 
ter in Astoria and had been work- 
ing on a new book dealing with 
the history of motion pictures. 
From 1936 to 1940 Huff held the 
position of assistant curator of the 
Museum of Modern Art Film Li- 
brary. He was a member of the 
Board of Review_and of the Film 
Society. During World War II he 
was associated with the motion 
picture division of the National 
Archives in \Washington. He lec- 
tured on film history at New York 
U., City College’s Film_ Institute 
and the U. of Southern California. 

His biography of. Chaplin was 
published by Hen Schuman in 

#1950. For many years he had con- 
tributed to film journals and also 
had arranged piano scores for sil- 
ent films. 

The Film Society is holding a 
memorial service tonight (Wed.) at 
the Moreno Institute, N.Y. His 
mother and brother. survive. 





MRS. A, H. CRAVATH 

Mrs. Agnes Huntington Cravath, 
89, former concert and opera 
singer, died March 10 in N.Y. She 
was the widow of Paul D. Cravath, 
N.Y. attorney and music patron, 
who was also president of the Met- 
ropolitan Opera Assn. from 1931 
to 1938. ; 

Mrs. Cravath, American-born, 
made her concert debut in Dres- 
den, Germany, before the turn of 
the century. She also performed 
in other German cities, London 
and Paris before making her Amer- 
ican bow with the N.Y. Philhar- 
monie Society. She retired as a 
professional after her marriage to 
Cravath in 1892. She founded the 
Little Theatre Opera Co. in 1930 
and was president of the N.Y. 
Opera Comique, which the com- 
pany had developed, 

A daughter and three grand- 
children survive. 





MATTHEW SMITH 

Matthew Smith, 48, actor, died 
March 16 in N.Y. Smith, who had 
performed in a number of Broad- 
way plays, received his early stage 
training in Utica and Pittsburgh 
stock companies. Plays in which 
he appeared included “Merton of 
the Movies,” George C. Tyler’s re- 
Vival of “Trelawney of the Wells,” 
Ziegfeld’s “Show Girl’; “The Bat,” 
“The Cat and the Canary,” “Places 
Please” and “That Old Devil.” He 
Was in the Chicago company of 
“The Road to Rome” with Grace 
George and toured in “Design for 
Living,” playing the Noel Coward 
role. He was also in the film ver- 
_— « “The Barretts of Wimpole 

reet.” 


Wife and a brother survive. 


_ NEWCOMB CARLTON 
Newcomb Carlton, 84, former 
President and chairman of the 
board of the Western Union Tele- 
nee ae March 13 in White 
ins, N.Y. He was prexy. from 
1914 to 1933-and board chairman 
trom 1933 to 1943. In-1899 Carl- 
on was made works director for 
the Pan-American Exposition in 
Buffalo and in 1904 was named a 
‘eepee of the Westinghouse Elec- 
rie & Mfg. Co. He went to Lon- 
fon in 1906 to serve as “managing 
“irector of the British Westing- 
Ouse. He became a Western Un- 
on yp fe in 1910. 
Son, three granddaughters, 
WO sisters and a other a 


JACOB MESTECHKIN 
Jacob Mestechkin, violinist, died 
larch 14 in N.Y, He had been 
onnected with the Imperial 
Ouse and Ballet in St: Peters- 
rurg in 1919 and settled in the 
S. after playing with the Zimfo 
‘semble in the Far East, Canada 
End here, Mestechkin had _per- 
ormed with the State Symphony, 
ethoven Symphony _ Society, 
ratorio Society and orcester 
Festival Symphony, as well as for- 
number of radio networks. 
| Wife, Elfreide Bos Mestechkin, 
So a violinist, a daughter and 





















































OBITUARIES 





WILLIAM E. LEMUELS 

William E. Lemuels, 62, former 
actor-and vaudevillian, died Feb. 
21 in Los Angeles. Lemuels had 
appeared on Broadway in “The 
Dove” with Judith Anderson and 
Holbrook Blinn. Others of his 
Main Stem productions included 
“Crimson Alibi” and “What Price 
Glory.” His vaude performances 
included several appearances at 
the Palace, N.Y., with James Bar- 
ton, with whom he also made a se* 
ries of film shorts. 

Surviving are two brothers and 
two sisters. 





STANLEY CONDRY 

Stanley Condry, 50, saxophonist, 
died March 10 in Boston after a 
heart attack. At one time associ- 
ated with “Doc” Eisenberg, pi- 
oneer radio maestro there, he left 
the Hub in the late ’20s to join 
various name bands in New York, 
later shifting to the Coast where 
he worked in pic studio house 
orchs. For the last few years he 
had been associated with Samoset 
Hotel, Rockland, Me. 

Survived by son and daughter. 


PAUL LAMKOFF 

Paul Lamkoff, 64, specialist in 
liturgical music,. died March 11 at 
his*"Hollywood home. He frequent- 
ly functioned as technical adviser 
on motion pictures, among them 
“The Jazz Singer” and “King of 
Kings.” In addition he was a can 
tor and composed five symphonies. 
Some years ago he collaborated on 
several pop tunes with L. Wolfe 
Gilbert. 

He leaves his wife, a son and 
four daughters. 


MILDRED M. GLASS 
Mrs. Mildred M. Glass, 42, for- 
mer singer on KRLD and WFAA, 
Dallas, died in that city March 13. 
She left radio to become pub-ad 
staffer at the Dallas Athletic Club. 
In 1946 she helped organize the 
Cipango Club and served as ex- 
ecutive secretary there until she 
retired in 1948. . 
Survived by a daughter, three 
sisters and a granddaughter. 


MRS. DUANE W. CROSSLEY 

Mrs, Rose Adele Brault Cross- 
ley, 35, concert singer, died March 
15 in Boston. A lyric soprano, she 
began her career in 1945 with the 
American “Ballad Singers and 
toured the country twice with that 
group. 

Husband, Duane W. Crosby, 
with whom she appeared in a joint 
recital in New Bedford, Mass. in 
1948, survives. 


MME, M. MAZARIN 

Mariette Mazarin, 79, French 
dramatic soprano, died Feb. 22 in 
France. Mme. Mazarin was best 
known in the U.S. for her perform- 
ance in the title role of “Elektra,” 
when it was preemed in 1910 by 
Oscar Hammerstein at his «Man- 
hattan Opera House, N.Y. 

Following the 1910 season she 
went back to Paris and never re- 
turned here. - ' 


JAMES L. CROWLEY 

James L. Crowley, 79, partnered 
in the Orchestra Bureau of Phila- 
delphia, indie booking -agency 
owned by his son, John J. Crowley, 
died March 10 in Philadelphia. 

His son is also assistant produ- 
cer at the Bucks County Play- 
house, New Hope, Pa., and a for- 
mer agent with the William Morris 
office and Music Corp. of America. 


JOSEPH DE BOBES 




















‘manager of the American Broad- 
easting Co.’s advertising and pro- 
motion department since 1950, 
died March 11 in N.Y. In 1941-he 
joined the National Broadcasting 
Co., switching to ABC in 1942. 

A brother and sister survive. 


Joseph Kotundo, 45, instruetor in 
overnment and labor relations at 
nion. College and former com- 
mentator over WGY, Schnectady, 
and WPTR, Albany, died March 9 
in Schenectady. Wife, two daugh- 
ters, a son, four sisters and a broth- 
er survive, A 








A. K. Mozumdar, 89, show -biz 
benefactor, died March 10 in Los 
Angeles. Born in India, he be- 


Opera| came an American citizen in 1 


and retired in 1951, deeding 
$200,000 home and amphitheatre 
to the YMCA. 


Mrs, Mabel Monakan, 63, former 
vaude trouper, was murdered 
March 9 at her home in Burbank, 
Cal. She was once a professional 
roller skater and toured with her 
husband on the Orpheum circuit. 


Widow, 71, of Francis Doublier, 















Wve grandchildren survive, 


pioneer newsreel cameraman, died 


Joseph De Bobes, 45, production 


March 15 in Fort Lee, N.J. Sur- 
viving are three sons and a 
brother. a 





Mother, 84, of Charles Laugh- 
ton, actor, died March 14 at her 
home in Scarborough, England. 
Surviving are two other sons. 





Father, 94, of Erica Morini, con- 
cert violinist and a former instruc- 
tor at the Vienna Conservatory of 
Music, and of Albert Morini, a 
N.Y. concert manager, died March 
1l in N.Y. 





Al H. Haagen, 82, retired min- 
strel, legit, vaudeville .and film 
player, died March 8 in Los An- 
geles. Wife, son and two grandsons 
survive, . 


Mother of Gertrude Bromberg, 
pressagent for the Chicago com- 
pany of “Dial M for Murder,” died 
in Chicago March. 10. 

Walter Hull, 68, founder of the 
Juggling Nelsons, vaude act, died 
Feb. 27 in N.Y. A sister and six 
brothers survive. 





Conrad C. Ulrich, 64, a vaude 
performer for, 40 years, billed as 
“Chicago’s premier ventriloquist,” 
died March 16 in Chicago. 





Mother, 86, of Rudolph and Sam- 
uel Navari, Pittsburgh exhibs, and 
of Mrs. Elmer Dattola, former the- 
atre owner, died at her home there 
March 1 





Sidney Sugarman, Columbia Pic- 
tures salesman in Pittsburgh for 
more than 15 years, died recently 
in Philadelphia, where he had 
lived since retiring from the film 
business. 





William Coleman, 40, outdoor 
theatre owner in Erie, Pa., died 
March 1 of éancer in that city. He 
was a partner of Joseph Gold in 
Star and Lawrence Park drive-ins. 





Father of Sammy Lanasa, drum- 
mer with -Brad Huyt’s orch in 
Pittsburgh, died at his home there 
March 9. 








London Preps for.‘Greatest Show’ 


Continued from page 2 


robes will have to go back‘ ihto| will he the midnight gala May 28 
cold storage. .. | at the Palladium, organized by the 
There is no doubt thaf, tourist- Actors’:.Orphanage in association 
wise, London can anticipate a rec- with the Jewish National Fund. 
ord season. Hotel rooms have heen, The. bill), now being finalized, will 
at a premium for months and ¢ven, include, the top Angio-U.S. talent 
the more modest establishments) available, 

have- put out SRO notices. So/|: 


Film Interests Deing Specials 


acute has become the demand for 


establishments are offering to 
house thosé who cannot find lodg- 
ing in London. Resorts like Brigh- 
ton, which’ is only an hour’s train 
journey from here, are advertising 
the fact throughout the world, and 
other spots far more afield are also 
hoping they will get some share of 
the tourist overflow. One sugges- 
tion that Coronation visitors might 
consider making a daily air trek 
from Paris to London is not taken 
seriously here. 

While London and the British 
resorts-will certainly be crowded, 
show biz toppers are still wonder- 
ing whether this will prove to be 
a stimulant to the entertainment 
biz. Those with vivid memories of 
what took place at the crowning 
of George VI in 1937 prefer to 
take. a cautious line. Others say it 
will depend on the weather. -None- 
theless, the trade is proposing to 
put its best foot forward, and is 
lining up top attractions which, it 
is hoped, will lure some of those 
much-needed dollars out of the 
pockets of American tourists. 


will naturally be on British per- 
formers. The Cafe de Paris has 
lined up its top attraction, Noel 


through the peak period. The Cow- 
ard name on the marquee, in nor- 
mal circumstances, is more than 
enough to justify putting up the 
ropes every night; the management 
is banking, therefore, on a season 


James T. Hamilton 65, projec-| that will top previous records. At 


tionist in D. C. film theatres since 
1909, died in Washington March 
12. He worked at Warner’s Uptown 
Theatre. 





Mrs. Doria Irma Chandler, 46, 
assistant editor with the Academy 
of Motion Picture Arts & Sciences, 
died March 12 in Hollywood. 





Father, 86, of Rose Marilyn 
Frank, publicist of State Fair 
Musicals, Dallas, died March 10 
in that city. 





Wife, Jennie, 72, of Joe Morris, 
veteran vaude comic, died March 
11 in N.Y. 





Father, 88, of Bernard Simon, 
legit pressagent, died March 17 in 
Pine Bluff, Ark. 





Gene V. Janklow, 37, Chicago 
Sales” manager for Columbia Rec- 
ord, died in Chicago March 11. 





Daughter of James Hill, south- 
ern Illinois salesman for Warner 
Bros., died in St. Louis recently. 


BIRTHS 


Mr. and Mrs. Robert Newgard, 
son, Los Angeles, March 10. Fa- 
ther is a sale§ executive with In- 
terstate Television Corp. 

Mr. and Mrs. Robert Savage, son, 
Chicago, March 1. Father is con- 
tinuity director at ABC Chicago. 

Mr. and Mrs., Don Kraatz, son, 
Chicago, March 4. Father is on 
Chi ABC-TV production staff. 

Mr. and Mrs. Barre _ Shlaes, 
daughter, San Diego, March 10. 
Parents operate Coast theatres. 

Mr. and Mrs. Dick Fishell, daugh- 
ter, Hollywood, Mareh 11., Eather 
heads a public relations company. 

Mr. and Mrs. Otto Krenn, son, 
Pittsburgh, March 7. Father is a 
radio and TV announcer. 

Mr. and Mrs. Cliff Franz, son, 
Pittsburgh, March 6. Father is 
with Bill LeRoy orch. 


Mr. and Mrs. Joe Garafolo, 
daughter, New York, March 15. 
Father is an engineer at WOV. 





|: \Mr. and Mrs. Jack Barry, son, 


March 5, New York. Mother is 
actress Marcia Van Dyke; father 
is emcee-packager of “Juvenile 
Jury,’® “Life Begins at 80” and 
othér shows, 

Mr. and Mrs. Page® Reeder, 
daughter, Baltimore, Feb. 26. Fa- 
ther is engineer at WBAL. 

Mr. and Mrs. John, Coppinger, 
son, College Park, Md., Feb. 23. 
Father is theatre director at Mary- 
land U._ 


Mr. and Mrs. Al Hausman, son, 
N.Y., March 10. \Father is a pi- 





anist. 


Evelyn Knight. 


currently at the Palladium, where, 

during the Coronation period, 
Danny Thomas will top the bill. 
Coronation Specials 

On the legit side, the Coronation 


out much discrimination. Jack Hyl- 
ton was the’ first to jump on the 


Bells,” a Coronation special. This 
@Bened as far back as last Novem- 
ber, but the label was presumably 
justified by the appearance of the 
-Gang in scarlet and ermine robes. 

The current Tom Arnold musical, 
“The Glorious Days,” which open- 
ed late last month, was obviously 
designed to capture some of the 
Coronation fervor. Without any 
particular reason, the Arnold-Emile 
Littler revue, “Three Cheers,” is 
specially billed as a Coronation at- 
traction. 

Straight theatre managements 
are also making their Coronation 
contributions. H. M. Tennent have 
followed the pattern of their festi- 
val of Britain production by having 
a topnotch cast for their special 
presentation. “A Woman of No Im- 
portance” opened at the Savoy re- 
cently with half-a-dozen front rank 
performers in the cast. This for- 
mula was used when the company 
staged “Waters of the Moon” for 
the 1951 Festival. That show, with 
three headliners in the cast, is still 
one of the company’s bfg_ profit- 
makers. 

Laurence Olivier had intended to 
offer a revival of Barrie’s “The 
Admirable Crichton,” but because 
of complaints that the Coronation 
scene would.be flooded with the 
Classics, has switched his plans 
and will produce Terence Ratti- 
gan’s new comedy, “The Sleeping 
Prince.” Olivier will co-star with 
his wife, Vivian Leigh. The produc- 
tion will be under his own man- 
agement. ° 

Opening a week ahead of tife 
Coronation will be the latest 
Broadway musical to hit London, 
“Guys and Dolls,” which is being 
presented here by Prince Littler in 
association with Williamson Music. 
This preems at the Coliseum May 
28, with Vivian Blaine and Sam 
Levene repeating their Broadway 
roles. 

Another pre-Coronation event 





In the nitery field, the emphasis | 


Coward, for a return engagement. | 
He will open a week or two before | 
the Coronation, and will play! 


tag is being used freely and with- | 


bandwagon, calling his current, 
Crazy Gang revue, “Ring Out The | 


Film interests are also making 


accommodation that out-of-town’ their special Coronation efforts. 


Apart from the extended newsreel 
coverage which the occasion justi- 
fies, two of the local majors, the 
| J. Arthur Rank group and Associ- 
ated British Pictures, are produc- 
|ing fulf-length color films, the 
|former using Technicolor and the 
latter, Warner color. In addition, 
| Mgvietone is doing a two-reeler in 
Gevacolor. 

Newsreel flashes will be screen- 
ed throughout London and a 
large slice of the country the same 
night, while there will be full 
worldwide coverage the day after. 
Prints, of course, will be rushed to 
N.Y. for TV and theatre showing 

| the day after the event. 
| TV Coverage an Endurance Test 

For TV, the ceremony will be 

the greatest endurance test since 
| the British service was resumed in 
| 1846. The program will be on the 
air, without a break, for at least 
five hours and tele-cameras will 
cover every aspect of the events. 
They will be posted at Buckingham 
Palace, mobile units will be dotted 
along the route and_ telescopic 
lenses will be used for filming in- 
side the Abbey. The cameras will 
| give a closeup of all excepting the 
most intimate religious aspects of 
the ceremony. Sound radio is using 
an extended team of commentators 
and the program will be beamed to 
all parts of the worid. 

Plans are still being discussed to 
facilitate a direct TV transmission 
to several parts of Europe. As the 
Channel was bridged last year in 
a telecast from Paris to London, it 
is known there are no technical 





the Bagatelle in Mayfair, Harry obstacles in the way. One thought 
Levene has signed Hermione Gin- | has been to widen the field of 
gold, who opens a month’s engage- vision and connect other European 
ment in May, and will be followed C@Pitals by microlink from Paris. 
by the British cabaret debué of ,A™erican radio and TV networks 


are also lining up individual cov- 


The Colony and Astor are also €Tage, but the facilities they can 
using a return date, their choice | ¢XPect are still a matter for deci- 
béing Tessie O’Shea, who played | Sion by the Earl Marshall’s office. 
there last early this year and is 


The amount of additional light- 
ing, which will be required in the 
Abbey to meet the demands of the 
TV and color cameras, is one of 
| the main headaches for all con- 
cerned. 











See Pix Losing 








aaa CONtinued from page 1 =e 





the past few years, never befére 
has such a large pool of personnel 
opened up all at once as now due 
te announced® “tapering off” of 
Warners for a period studio hopes 
will “not exceed 90 days’; an- 
nounced “reorganizing” of person- 
nel at 20th-Fox to permit regear- 
ing for all CinemaScope produc- 
tion: plus decrease of production 
at Paramount, Metro and RKO. 
Shape of things at these studios 
indicates terrific unemployment 
problem in film biz during spring 
and summer, and the only industry 
technicians can turn to is TY. TV 
exec say it’s logical that those who 
prove valuable to the electronic 
industry will be given every in- 
duicement to remain, particularly 
the inducement of 52-week jobs. 


MARRIAGES 


Minna Jackter to Leonard Kahn, 
N. Y., March 15. Bride is~ the 
daughter of Rube Jackéer, assistant 
general sales manager of Columbia 
Pictures Corp. 

Patricia Billups to Porky Ched- 
wick, Pittsburgh, Jan. 22 and just 
revealed. Groom is on the WHOD 
staff there. 


Nilda Raquel Colon to Lewis F. 
Blumberg, March 14, New York. 
He is the son of Universal Pictures 
board chairman Nate Blumberg 
and presently is in the TV field. 

Juanita Ogilvie to Petef Clay- 
ton, Edinburgh, March 6. Bride is 
a dancer in the English touring 
production of:“Call Me Madam”; 
groom is stage manager of that 
show. 

Barbara Anne Chappell to Rob- 
ert Lee Garthwaite. New York, 
March 14. Heé’s an NBC staff pro- 
ducer. 

Joyce Hellman, to Lt. (jg) San- 
ford A.*Bookstein, Albany, March 
11. Bride is the daughter of Neéii 
Hellman, of the Hellman theatre 
chain in upstate N.Y. 
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